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'  jiiae  ksah  I  r.    I  he.     Ji\    Kemliraiult         ...         ...  123 

SI.   James's  Palace.     |',\    Win.   Walker   ...         ...  fn 

Shernlan,  .Mrs.,  as     St.  Ci  uha.  "  W.  DiLkm- 
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Stephi  nsoii,  .Mis,,  W'.  Inekmson,  alter  l<e\  . 

.M.    W'.    I'eters   179 
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.liter  Sir  J.  K'eviiolils  ...        ...        ...  82 
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(iillow  Malio,L;an\   .\rm  C  hair 
J  lepplew  lute, 
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Siih-lioanl,  17S5  

lal.le  ...   

Louis  X\'.  T.iic pieterie  Secretaire... 
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rJureau 
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Mar(|Uet<  rie   (_  hest.   Sl,\teentll  (  euturv 
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rxampks  ot  ... 


142 

1  (  ^ 


i.S; 
118 
240 


II  ■7-174 


J^ACE  .\ND  Xi-.i;dm-,\\iikk. 

Iimbroiilrnd     I'lctiuis,  .AiuuiU 
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AntwtT])  :    \'an  C'.oxen  lookim:  lor  a  Siib|eet.  B\' 
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Ballack,  Mrs.     By  D.  Gardner   

Bentinck.  I\Irs.  John  Albe  rt.     ]!>■  J.  Ib.ppn.  r  ... 
Brionv  Wreath,  Lhe.     Bv  i:.  A.  Walton 
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Caroline  ol  Hriiiisv\hk.     I!\   Mi    I.  Laurviiee  . 
Ca\ali\   (  ainp,   I  lie.     \',\    I'.  Wc,ii\ .  rniaiis 
(  liiailiill,  \  iscoiinles-,.  l\.  G.  i;ves... 

(live,    K  It  t  \  .     L.\    /.IIU  ke  ... 

I  >'.\inli(ii,e.  (  hark  ,.      Jiy  Solano  

he  i;iai/.el.  Mai.piue  lie.     I Su'  1.  Laurence, 
lie  \  isines,  .Miss.     \',\    Sii    1  I e n lA    Ka'  buni 
Diver.    Hie    l.lttli.       liv    II.    Mlddlitoll  ... 
l>iaiL;las,    l.aiU.     l'.\     .\.    Jama-,    alter    Sir  I 
( .aiiisboriuieli  ...         ...       X'li  i  iiilic. 

I  );  i\  ine    I  audi  in 

Diilili  Gollini;  Girl,   .\.     J5y   .\.   Ciu'l'  ■•• 

(di  aiii  beli.n   the  Storm,  .\.     I'.v  Sir  .Min  d  I'.as 

.\.IC.\,   

I  lalt  at  111.    Inn,    I  li,  .     1!\    1.  van  (  Islade 

1  lamilliiii,  .Mrs.     i  ;\    J.  (  i  iim  rli  .r.  I 
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.\.IC,\.  ...   

Ir\in'2,  W  asliinL;lon,     li\-  Sir  1.  Launiice 
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Lad\  ,    .\.       1!V     1.    lie     Ke\  ser   

Ladv,  A.     ]iy       1  Lives.  L.II.A  

Ladv,  .\.    P.y  S.   1.  Uoclie  

LaiK-  and  Iwn  (  liildn  n  i.l  tin   I .oiiielliiii  Faniil' 

]!\    \an  Lvck   

Lee,  .Xallianiel.     L,\-  l'"aifhiirne 

I.e  Matm  ,    Lac  de  (,anle.     ]!y  J.  11  ('.  Corot. 

Mane  Antoinette.     By  An.guste  St.  .\ubm 

i\lar\'.  (liiei  n.     I'.v   J.  Faber   

Mazarin,  (  animal.     I'.v  1'.  I.nt^.i^aii 

.Mllnes,  Ladv   

^biiita,uii.  Ladv  Marv  W"ortle\-  

Mnsie   l.'.'ssi.n,    I  li.  ,     \W   Jan   \enn,  er.  i.l  Delll 
.\a|iiileon  .mil  Marie  l.ouisi.     I^y  N.  l-iertrand. 
old  Lnrliam.     B>-  Sir  .Mind   i:ast.  .\.K..V. 
I'eel.  Laih'.     liv  Sir    I.  Lawrence 
I'hilip  1\.  ol  Spam.     B\  \'ekisi|uez 
Portrait.     B\-  S.iiiui.  l  Lover 
Portrait  of  an  .Artist,     liy  Franz  llals... 
Portrait  nt  a  l.adv,  P.istel.     l'>\   Kosalba  Carrier 
Portrait  ul  a  L.hU.     1'>>-    |.  Keiiiaii 
Portrait  ol  a  Woiiiaii.     P>\    I'nmaticcio  ... 
Portrait  ol  a  \'i>iini;  (  ,i\alier.     IW  Kembrandt. 
I'ortrait  of  a  ^'onll,L;  .Man.     IL    .\,  Uronzino 
Portraits.     ]'.\-  (  harks  Lobirtsnn  ...  05, 

Keturnine    irom   (  linrch.     1  !\-   Sir   .\ilred  l^ast 

A.K.A.   

Ke\iiolds,  Sir  Jiislma,     1  !\  kliiiisell 
Rubens,  peter  I'aiil.     I'.v  llmisell 

Russell.  .Miss  llaiinali.     iiv   W,  lloan  

Salisbur\   (  itheilral.     Bv  J.  (  unstable  

Shephenless,   ,\.       I  Iv  .\.  Ci.oper  

l  he  Little.     By  F.  Wheatlev 
Stuart,    I'rince   (  liark^    lalward.     .\ttribiite,l  t 

\an  Liio   

Suniisr  oil  till-  M.ias.     J>\   .\.  (  u\ p 
'lillotson,  .Archbislmp.     P.\-  Simon  1  n.Ljbv 
X'lUam-  ol  Benpiiu;ii\.     P>\    I.  Rousseau... 
Wm.ys  ol  the  Moriiin,-.  lhe.     liv  Sir  .Mind  b;ast 

A.R.A.     

Woiiington,  I'eg.     I5\'  Jieriiard  l,ens  the  Second 
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.  y.  ■ 


J  lie  Coiiiuussciir 


CHOICE   EXAMPLES  OF  OLD  SHEFFIELD  PLATE 


The   Finest  Collection  in  London. 

Also  Interesting  Stocks  of 
ANTIQUE  SILVER.  &c. 


MAPPIN  &  WEBB 


(1908)  LTD. 


158-162,  Oxford  Street,  LONDON 


Telegraphic  Address:  Telephone:  288-72 

"RlcinberS^,  Paris" 


F.  Kleinberger 

PARIS, 

9  rue  de  I'Echelle. 

NEW   YORK  BRANCH: 

12,  West  40th  Street 

(Near  Filth  Avenue). 

First-class 
Old  Paintings 

Speciality: 

Dutch  and  Flemish  Schools  ::  ::  :: 
High-class  Prin\itives  of  all  Schools 


THE  SOLON  COLLECTION 

"TW  CCJI.LKC  I  lo.N  of  ciloicc  specimens  of  pre-\\'cd<iwood 
Pottery,  illiistiatinj.;  the  rise  and  development  of 
J  ■  the  early  ceramic  art  in  lingland,  including  examples 
ot  Slip-decorated  ware,  Stoneware.  Elers  and  the  Stamped 
ware,  white  and  enamelled  Salt  (ilaze,  earl\  cream-colour 
Coloured  (jlazes  of  the  Whieldon  period,  early  printing;, 
etc..  together  with  a  selection  of  foreign  pieces,  assembled 
for  comparison  with  the  Knglish  pottery  of  a  similar  style 
of  manufactui  e. 

The  Stoneware  includes  representatives  of  the  Dwight, 
I'ulham,  N'ottingham,  and  the  minor  factories  ;  the  se  of 
Sicgburg,  Raeren,  (irenzhausen.  Kreussen.  Bouffioux.  etc., 
represented  in  the  foreign  section. 

Among  the  miscellaneous  pottery  of  \arious  origin, 
special  notice  should  be  talien  of  a  small  group  of  Saint 
.lerome  and  the  I, ion,  with  a  mediaval  town  in  the 
background.  It  is  entirely  modelled  by  hand  and  coloured 
with  transparent  glaxes.     (Spanish,  Kith  century.) 

The  foreign  section  also  includes  Hispano-.Moresque 
lustred  ware,  Italian  majolica,  Bottger  polished  ware, 
pottery  of  the  I'res  d'.Ange,  and  the  faience  of  Nevers, 
Rouen,  .Moustiers.  .Marseilles,  Apt,  etc.,  etc. 

The  above  collection  was  made  by  .Mr.  L.  Solon, 
ceramic  artist  and  author.  The  s.ilc  will  include  the 
whole  of  the  pieces  engraved  in  the  first  edition  of  The 
Al  t  or  tin-  Old  lui'^lish  Putter,  with  some  additional  pieces 
illustrated  in  the  second  edition  of  the  same  work,  and 
also  some  stoneware  pieces  illustrated  in  Solon's  The 
Ancient  Art  Stoiuieiire  of  the  I.<>:e  Countries  an,i 
Cernitiny.  also  all  the  pieces  illustrated  in  The  Connoisseur, 
December-,  1901.  and  l-ebruar\,  1902.  and  will  take  place 
in  October.  1912. 


ILLUSTRATED  CATALOGUES  10s    6d.  each. 

I'l  hvri-d  .did  -rni  ,  w  'K  ii  r,  .[Jv.  !■ '  .i;ip;k  un:  s.  m  order 


Thc^u  will  IJC 
)t  applicat ron,  l>y 


ScptiMiiicr,  1912.— No.  cxxx 


CHARLES  BUTTERS  &  SONS, 

Auotioneers.  Trinity  Buildings.  Hanlcy,  Stoke-on-Trent. 

II. 


/he  (  'oiiiioissciiy 


ILL6.flJEIGATEL^°' 

TheSohoI  IIiIGalleries. 

THE    LARGEST    STOCK    OF    GENUINE    ANTIQUES    IN  LONDON 


A  very  fint;  genuine  early  18th  Centura  Carved  W  ood  and  Gilt  Frame 
Three  Plate  Mirror,  surmounted  hy  a  charming  old  Landscape  Painting 
  A  large  assortment  of  Antique  Wirrors  in  stock   


ANTIQUES     ♦     DECORATIONS     ♦  REPRODUCTIONS 

73-85  Oxford  Street  158    Madison  Avenu 

LONDON  New  York 


of  Works  of  Art  and  Curios 
of  every  kind  in  the  possession 
of  private  individuals,  now  for 

 sale  or  wanted.  

Collectors  and  Dealers  should  carefully  read  these  Advertisements. 


']"lie  Register  Columns  will  he  fouiul  of  ^rcat  assistance 
in  bruiginj^  Readers  of  The  Connoisseur  Maj^azine  into 
direct  communication  with  private  individuals  desirous  of 
buying  or  selling  Works  of  Art,  Antiques,  Curios,  etc. 

W'lien  other  means  have  proved  ineffectual,  an  adver- 
tisement in  the  CoNNoissKUK-  Rej^ister  has,  in  innumerable 
cases,  effected  a  sale.  Buyers  will  find  that  careful  perusal 
of  these  columns  will  amply  repay  the  trouble  expended, 
as  the  advertisements  are  those  of  hoini-Jiilc  private 
collectors. 

The  charge  is  2d.  per  word,  which  must  be  prepaid 
and  sent  in  by  the  14th  of  every  month;   special  terms 


for  illustrated  anncjuncenients  from  the  Advertisement 
Manager,  Hanover  Buildings,  35-39,  Maddox  Street, 
London,  W.,  to  whom  all  advertisements  should  be 
addressed. 

All  replies  must  he  inserted  in  a  blank  envelope  with 
the  Register  Number  on  the  right-hand  top  corner,  with 
a  loose  penny  stamp  for  each  l  epK  ,  and  placed  ui  an 
envelope  to  be  addi-csscd  to  the  Connoisseur  Magazine 
Register,  Hanover  Buildings,  35-39,  Maddox  Street, 
London,  W. 

No  responsibility  is  taken  by  the  proprietors  of  The 
Connoisseur  Magazine  with  regard  (o  any  sales  effected. 


SPECIAL  NOTICE.  —  No  article  that  is  in  the  possession  of  any  Dealer  or  Manufacturer  should  appear  in  these  columns. 


Baxter  and  other  Prints.  — l.aii;e  colU-c  timi  lor  dispus.ii, 
or  would  ie|iarate.      Write  [No.  K5%j37 

Wanted.  — Swiss    Prints,    Views,    Costumes,  etc. 

liookh  .md  any  other  .Swiss  anlii|iies.  [\<i.  K5,  5  5S 

Por    Sale. — Two    Small    Circular    Stained  =  glass 
Heraldic  Windows.  [N  i.  kS-Vi'i 

lor   Sale.     Pistol-shaped    Silver=  handled  Knives 

K  5,340 


and  l-orks,  scimitar  blades. 
Twelve  Le  Blond  Prints  for  13s. 


Wanted.    Patch  =  boxes,  with  Views  of  Bath. 

Old  Master,  "  Carracci."    .S..M  pmah  ly.  |.\^ 
Dessert  Service  by  William  Wilson,  Hanley. 

di^lii-^,  ti  n  I'l.ilr--.     .\1miuI  100  \i 


M. 


1<5. 


.343 


U4 

For  Sale.  —Belt  consisting  of  sixteen  Maltese  Silver 

Coins.    KiL;lili--entli  i-i  iilin)-.    C  lllcr-.  inx  ilrd.  |  No.  K5.345 

Wanted.— Old  Dark  Ruby  (ilass  Chandelier.  .si\  11 
.■i;^li!  Iil;Iii-.  "  (No.  k5,34() 

Ihree  Romano-British  Cups;  Ancient  Peruvian 
Jug.  I  No.  K5.347 

Collection  of  Portraits  by  Count  d'Orsay  of 
Prominent  Men  of  his  l  ime.  |  N  >.  k3,^4S 

l-or  Sale.  Collection  of  Sixty-three  old  Verge 
Watch-cocks,  Twenty  very  fine  old  (ilass 
Letter  Weights,  old  Brasses,  and  other 
Antique  Items,    rin.!.,-  -ini.  [X-i.  U5.;4o 


A.D.   1640  -  1720. 

NICHOLAS  ;iri:  seckini.;  to  piir^IiMsc,  ■■n  hclnilf  nf  a 
tur  the  purpose  tyi'  restoi-ation,  :i  Ruin  «>(  ;i  Mansion 
if  tlu-  later  Renaissance  period,  .iltir  tlie  designs  i>i 
\\Ki;\,  INU.O  .JO.NKS,  WIIJ.I.Wl  KH.NT.  or  \AM!UL<1H. 
nolliin^  e.ii-hcr  <ir  l.ilcr  wmilil  be  cinsKlcfet-i.  A  l;irj;c  iiiiantily  <il  i.iiul 
Is  tuit  Jesired.  a  p.trk  of  'JOO  acres  or  so  lieinj.i  ijuitu  sufficient.  .A 
i;'Miii  hunting  cmiiUry  preferruil,  ttii.ii^li  not  absolutely  neCessai->-  if 
luiuse  IS  i.ther\Mse  suit.ibli;.  I'luitoj^r.ipils  desired,  and  all  information 
^iven  tri.ited  in  strict  Contideiue.  .\o  commission  will  be  reciiiired 
from  the  \eiuh.r.  .iml  .\ll.ssHs.  NICHOLAS  will  ne>;otiate  on  beh.ilf 
..t  purchaser.  Address  Kl  \A1SSANCI:."  C  o  .Missus.  NICHOLAS. 
4.  -Vl  loXS^    CoL  kl    ^^\I:l».   PlCCAUII-l-N  ,  w. 


I    111.  Guardians  of   Hinckley  Union  invite  lenders 

the  purcliiis-.?  of  a  set  of  Six  Old  Chippendale 
Mahogany  Chairs  (includint;  armchair).  The  Chairs  can 
be  inspected  at  the  Workhoase,  or  information  obtained 
from  the  Master.  Sealed  lenders  to  be  sent  to  J.  W. 
Preston,  Clerk  to  the  Guardians,  Church  Street,  Hinckley. 

Last  day  for  receiving  Tenders  ;  the  14tli  September. 

September,  191',;. —  .No.  cxxmii- 


"Connoisseur  Magazine." —Volumes  1  to  32.    W  ll 

liouiiil  in  sj\i,'cii  1  1.-.    'I  \\M  Mils,  tii  iiuok.  [Nil.  K5,330 

For  Sale.  —  "Adam"  Sideboard,  dark  mtihogany,  in 

excellent  ci mdil ii m,  brass  ilmp  handles,  |icdeslal  riiri- 
biianls  anil  rillaietle,  three  dr.iuers  in  bud)'.  .sune 
laiiiily  sini-r  i.Sk).  [Nh.  K5.351 

Gentleman  wishes  to  realize  a  small  collection  of 

String  Instruments,  a  nysi  ihem  a  line  Jean 

Baptiste  Vuillaume  Violin,  excellent  English 
'Cello,  good  Viola,  etc.  [No.  1x3,33:; 

Wanted. — Modern  Etchings:  t^anicrcm,  lione,  Fiiion, 
Whistler,  rlc.  ;  aKu  (IM  .\ir//.itin:  and  .Siipiile  I'rint-. 
(Collector.)  [No.  k5,353 

FineOld Chippendale  Ladder- back  Armchair  (carvi-d), 
lOs.  [No.  K3,354 

Antique  Oak  Dresser,  ,{12  lu-.  :  Antique  Oak  Settle, 

/'S  los.  [No.  K5-355 

Pair  (ienuine  Old  Shield  =  back  Armchairs,  12  ouineas. 

•  [No.^K3,356 

Three  .Antique  Charles  II.  Chairs  and  Stool. 

[No.  1x3,357 

Continued  on  Page  XIV. 


OLD    OAK   PANELLING  WANTED. 

Send  full  particulars  of  period,  quality,  and  quantit\-  to 
BENJAMIN'S  GALLERIES,  60,  Conduit  Street, 
LONDON,  W.  Good  Prices  Paid. 


CITY 


COLLECTORS  sfiould  inspect  the  varied  Stock  of  Old 
Cbiuft.  Curios,  etc  .  offered  at  RHASONiBLB  Prices  by 
Mr.  HARRISON.  30,  King  St.,  Cheapside,  E.C. 


ANTIQUE  SILVER.  Messrs  william  Hamilton  &  son. 


Strec!,  Edinburgh,  li.iv 

t(i  tlispi.sc  ot,  including 
jntci-L'st  IS  ;i  Cli.it'U's  I 
UCCt'UlU    (»t    Its  Sl/U. 


Goldsmiths  &  Silversmiths.   71.  George 

•  a  vulu.ible  priv.ite  collec  tion  of  Antique  Silver 
some  very  rare  pieces.  One  of  exceptional 
Hc.iUcr  d.iteJ   ItiSl.  wlncli   is  note\V(»rthy  oil 


COLOIR  PROCESS  PHOKHiRAI'HV  0»   PICTl  RTS.  PORCELAIN,  ETC. 

Tliese    reproductions   will    be    found    most    usefuJ    by   dealers  for 
submittinji  to  custoniers  \\  Im   ure   iin;ible  to  c;ill.    Mr.  Ewart  Millar, 
w  ho  makes  a  speciality  of  this  photoj^rapliy,  will  call  personally  t>n 
receipt  of  a  letter  aJdiessed  t..  8,  Margravine  Gardens,  Baron's  Court,  W. 
Telephone  No    4014  Western 


S.  ALLEN  &  CO.,  3.  The  Facade, 
(    CHARING  CROSS.  W.C. 


■R'"  "  '  Early  Arms.  —  Antiques.  —  Curios, 
Fine  eld  Pictures,  Prints,  and  Engravings  a  Speciality 

IV. 


1  lie  CoiiitiU^sciir 


STONER    {3  EVANS 


TcloeratriH  : 
'  Tutofa,  London 


T»:  I |j  h  on  o  : 
6658  Gorr.ird 


FINE    ART  GALLERIES 

3,  King  Street,  St.  James'  Square,  LONDON,  S.W. 


— -■-  19 


21  >:jk7\-*?i^ 


CHARACTER    GROUPS    AND  FIGURES. 

DERUN'-  I,  S,  SliiKMn.iKL-r  ■'  .iiui  •■  StocKin^;  Mendmi;."  7,  ;i,  ■•St..cl<iny  McnditiL;  and  ■•  SIk.cIiI.icK/'  2.  m,  L,^i,>n  .i^  P. ml  l'r\  ,  "Hmpc-  I  d  .n  t 
Hltriide."  b\  S.  Keys.  3.  Dr.  S\nt;i\  .it  ViirU.  Iiv  M.  Keys.  4,  .M.idunic  W-^tc  is  :is  Bu\  :\  Hi-..<.m.  In  S.  Kf\s.  i\  Dr.  S\in.is.  ' '  I  )cbar>|u.nit  .i 
Calais, ••  In' H.  Kevs.  K.  Wdham  Pe^ii!.  IS.  ( lan-u  U  as  Ui'cluu  d  1 11 . .  by  H.ici  m .  I  IS.  'J! .  " 'Tlie  .M.msion  H,  ,iisc  1  )v>  ,ii-fs. ' '  17.  H'arK^inn.  JO.  Henrs 
West  lJuttv,  The  v.. tins;  Rc.scius.  CH  1-:LSI-..A— 1 1 .  I.=i.  Peg  \V(.miiL;t..n  and  Daxid  ("■.irriek.  IS).  .\  Market  W.mian.  |;i)\V-  IL'.  14,  .ActMr  and  .Neln-s. 
ROCKIN'C.HAM-    IS.  Listun  .is  \'.in  M.mder.  ST.A  i- l-OK  DSH  1  R  T  -■J.'.  JJ,  Jli.  Courtship  tlnmps.        j:!,  J-,  Cohliler  .ind  Wife. 

The  I  llutlrated  "Book  of  the  Exhibition  of  Old  English  Porcelain,  containing  32  plates.  Royal  £>iarto,  jL  I    Is.  nelt. 

SPECIALITY.    Choicest  examples  of  Old  English  Porcelain  and  Pottery.         Collections  valued,  arranged,  or  purchased. 


1  he  Cojiiioisseur 

The  Connoisseur  Magazine 


(Edited  by  J.  T.  HERBERT  BAILY.) 


Editorial,  Advertisement,  and   Publishing  Offices :   Hanover  Buildings, 

35-39,  Maddox  Street,  W. 


VOL.  XXXIV. 


Contents. 

September,  IQ12. 


No.  cxxxiir. 


ri.U.M  l'.AC,(  ).S.      Ily  \\'^,^Ml^R  .Mii,i.>.      (With  iw.  K  e  illiislr.itinns) 


P.\GE 
3 


.SIR   WHJJ.XM    \AN    nORNlCS   ( -OI.I.IJ  TK  )X   i)V  j  A  PAXESK    I'orTERN.      (With  twelve 

iUustrations)   ----------------  ^ 

A\(  Ii;\  r   AND   .\I()I)1:RX    I:MBR()11)1;R1:1»   RK  TL'RI:S.      l!y  Mr-.   Dei.ve^  Bkou.;hton. 

(With  eigiit  illustrations)  17 

SO.Mi:    Rl.I.ICS  Ol-    rHi-;  .--I'.XXRSII   .\RNR'\1).\.      R.v  Wilkrei.  ^LARK  Wiiii:,  F.Z.S.,  F.R.^LS. 

(W  ith  lour  illustrations)  --------------  23 

\Continued  on  page  VIII. 


Xambert,  Goldsmiths, 

Jewellers ^  and  Silversmiths 

To  His  Majesty  the  King. 

10,  n  &  12,  COVENTRY  ST.,  PICCADILLY,  W. 


B  uiilqiic  collection  of  S>iainonC<  lUorh,  EnniucUv 
aiiC>  lUovK^  of  Bvf.  lErcrv  C'c^cnption  of  Decorative, 
Cable,  anC'  JEcelciMayfical  Oilf  aiiC*  Silver  ipiate. 

Antique  and  Modern. 


SELECT:     OLD    SHEFFIELD  PLATE. 
Scptiriiber,  1912. —  No.  cxxxin 


THE  MISSES 


(Under  Rcijal  Patronage.) 


H.  &  I.  WOOLLAN 


Sti  akt  Warm  I   Cahim  f. 

AD(ique    Furniture.    China.    Old    Lace,   Needlework.    Glass,  clc. 
Lace  Mending  and  Cleaning  a  Speciality. 
Showrooms —First  Floor. 

28,  Brook  Street,  Grosvcnor  Square,  W. 


Telegrams     "  Deconter. ' 


Telefhone  5467  Gerrard. 


I  lie  Coinuussciir 

Hamptons'  Fine  Examples 

of  Old  English  Furniture 


View  ot    tlic    Inlaid  T- 


Hamptons'  No.  O  478.  One  ot  a  pair  ot  n'ltv  rare  aiul 
exceptionally  tine  Sheraton  mlaid  side  tables,  si/.e      tt.  i(i  in.  wide 


Hampkin  \:  Sons, 
Liii.,  haw  110  cc)n- 


nrctiim  whatsoever 
\v  i  t  h  a  II  )•  o  t  li  e  r 
Furnishirtr  House. 


AMPTONS 


PALL  MALL  LONDON 


Oiu-  ol  the  luaiiN  ailv.inl.ii^f> 
mI  i^oiiiL;  I"  1  lain|i|ims  is  iluil 
tiny  pay  larriai;!'  In  anv  lall- 
y  station  in  ( iu-at  I'.ntain 
1"    tn  any  pol  l    ''|  •:^rs'^_\!>mj 


CONTENTS-  co/7fmt/eJ  from  Page  VL 

PAGE 

TANLOK   (  •  I'lOX.      (W  ith  t\vriuy-ri\c  illustniliuns)  29 

'I'lliC  (  ri'\    Ol'   I.1\1':RI'(  »(  )L  and  ri'S  I'LATI-:.     I'.mt  II.     Wkh-ikn  ani.  Illustrated  i:v 


Lkiinard  W  mm  >i_-i;in;v.      (Willi  twenty  illu^tr,ilii)n>)     --------  39 

NOTI'S   ANM)  (,)UERIES.      (With  f..iir  illustrations)   4^^ 

NOTICS.      (With  tWM  ilhistrations)   52 

IN  ■in]':  sALi-:  room  -----  54 

CURRENT  ART  NOTES.      (With  thrcL-  illustrations)   57 

CORRI-SI'ONDICNCI':   67 

1II':KALI)IC  CORRIvSi'ONDIACi:   f.S 

PLATES 

I'RlNCi'.   CHARl.I-.S   h:i)\\ARI)   STUART.      Aitimlltki.   10  \an  Roo      -        -        -  -Frontispiece 


[Continued  on  page  X. 


Their  Majesties' 
Jeweller  & 
Silversmith 


J.  C.  VICRERY 


179,  181,  183, 
Regent  St. 
LONDON, W. 


J.  C.  VICKERY'S  for 

GIFTS  OF  ALL  KINDS 


□  ■czi 


The  Largest  and  most 
Charming  Selection  of 
Novelties  in  London 


S  557.    VICRERI'S  EXCLUSIVE  DESIGN. 

Set  of  Waistcoat  Buttons,  Sleeve  Links,  &  Dress  Studs. 

Cabochon  .Amethyst  with  White  n  t  n  f\  n 
Enamel  borders  -  -    XlD   U  U 

Cabochon  Jade,  Chrysoprase,  or  o  \  n  c  A 
Blue  Chalcedony  &  W  hite  Enamel    *>1t    0  U 

VIIl. 
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v\  -1  ^  .iiiclic.^lu 
IVIY  „  172-1 


k         l.T  .Kit, 


J) 


C5 


Chcisll.Tunknrd 


5inoll  MIC  r«.iiil,vii\i 


li'isli 


il.ti^  If:,'!     "      Tivii>:hoi  Salt5 
J.it,.-  1715 


]  -.  J  \  1 

I* 


V  'lie  >-l 


'"Lrui.-iiltaiJ 


nit  iiK-.u.-ii^li.-s  In  llml  J.uukTu-      ^r>oii  IL'mVNJlI 

cLiK- "it  i-i: 


/// 


^^^^  /III  UJlslJLJ-^ 

Cuke  Btisk^t  GEO  II  ir  io 
1  n  '  (."viK-  5 L'-i ill  i . ^"11.  L""!! . 


I;iir  siiiul!  siCv-'    S'^Hi]''  Tni\-.-ii- 
^.i-O  II  171.^  ^Lik.  I-  I\.ul>>ni  l  .-ii.bii 


COLLECTIONS   OR    SPECIMEN    PIECES   OF    OLD    SILVER    AND    SHEFFIELD  PLATE 
CAREFULLY    VALUED    FOR    PROBATE   OR  INSURANCE. 


OLD    SILVER    AND    SHEFFIELD    PLATE  PURCHASED. 


ELKINGTON 


&CO., 
LTD. 


LONDON  :    22,   REGENT  STREET,  S.W. 


LONDON : 
73,  Cheapside. 


BIRMINGHAM  : 
Newhall  Street. 


LIVERPOOL  : 
27-9,  Lord  Street. 


MANCHESTER ; 
60,  King  Street. 


GLASGOW : 
34,  Buchanan  St. 


NEWCASTLE-ON-TYNE  : 
32-4,  Northumberland  St. 

IX. 
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PLATES-con/mued 


MlvS.   i;.\LL.\('K.      J!v  Dam)  1  C.ARi.NKK 


rii;  i  R(>   AKHTIXO.      llv    I'll  IAN 


MISS   HANNAH    KL">^i:i.I..      r.v  WHliam  HoAkK 
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THI.   MARoUlSl':   Di:   I!LAI/i:i..      liv  Sii:  Tumma-  I.awrenck 


4') 


!)RI\  IX(;    TAXDIIM.      From  :in  Original  I  )ra\vinL 
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On  Cover 


W.  WILLIAMSON  &  SONS,  GUILDFORD 

f  27  miles  from  London 

I 

Established    I  7t)0 

LARGEST 
COLLECTION  of 
OLD  ENGLISH 
FURNITURE 
in  the  KINGDOM 

Id.  ^o.  (juil<lfor<l 


Nans  Deliver  in  London 


Scpt>.:lliijr,  lai'J.  — N.J.  CJCXMll 


J  lie  (  (>uin)i:>.sriir 


A  Hall  in  a  well-lfiiou'n  Counliy  Mansion — DesioneJ  and  Furnished  />v  Maple 


SCHEMES   AND    ESTIMATES  FREE 


MAPLE  &  C 


B^-   APPOINTMENT   TO    H  M.   THE  KING 


o 

Ltd 


Tottenham  Court  Road,  LONDON 

PARIS  BUENOS  AIRES 


J  lie  Coiiiioissciiy 


14'^  Clifford  Street, 
Bond  Street, 

LONDON 


24.  Stonegate, 

YORK 

10.  Royal  Parade. 

Harrogate 


Established  1825 


An  Original  Chippendale  Bookcase,  enclosed  with  beauliful  carved  doors.  12'  long,  9'  6  high 


W.  F.  GREENWOOD  &  SONS,  Ltd 


A  HandbooK  of 
British  and  Foreign 
Orders,  War  Medals 
and  Decorations 


AWARDED  TO 


The  Army  <S  Navy 

\\\  A.  .\.  inv.NH.  L.K'.C.P.,  .M.Iv'.C.S. 


I'ul.lishctl  l,y  J,  W.  NOK  l  HE.XD,  .Norfolk  Row,  Sheffield 

3  1 ,' 6   net.      Imp.  8vo.     V.  Ixix.     p.  HIi. 

"  .\  veritable  tribute  to  the  industry,  taste  and 
(lisi  rimination  of  the  indefatigable  author.  Lvery  medal  is 
described  in  detail,  and  where  the  owner  is  known,  a  bri»f 
account  of  liis  life  is  given,  with  special  reference  to  his 
service."     I.urnloi)  T7clcL;tapli,  June  JhJ,   I ')  I  I 

Nothing  but  praise  can  be  given  both  for  the  contents 
and  for  the  manner  in  which  they  are  arranged." — I  In- 
.■hniu  and  \avq  CazctU-,  Julq  22nd.  1911. 

No  pains  have  been  spared  m  sifting  the  accepted 
origin  of  both  f^ritish  and  foreign  orilers  and  their 
extension."     / /ic  l-icld.  Julv  29th.  1911. 

1  he  b  )ok  is  more  than  a  record  of  the  brave  ;  it  is,  as 
the  author  justly  claims,  an  abridged  history  of  the  Britisli 
l-mpire."     I  he  WaUhmahcr.  jeuelicr.  &c..    Dec.   1st.  1911. 

ScjncnilHr,  19rJ.  — .No.  cxxxi.c. 


JUGEND 

Illusiraled  Weekly  of  Jlrl  and  Life 

MUNICH  I7ih  YEAR  OF  PUBLICATION 

Price  per  Quarter  )  /' 
(13  Numbers)   .  .  .  \     ~  OS. 


^^|Y  its  arliSlic  colour  reproduClions  from 
^  ®B  I  works  of  well-known  mailers,  its 


'  admirably  edited  literary  sedion,  and 
the  great  reputation  of  its  contributors,  in  a  few 
years  JugenJ  has  obtained  a  world-wide 
circulation  and  is  read  in  every  civilized  country, 
it  should  find  a  place  in  every  library. 

Specimen,  and  volume  containing  five  numbers, 
can  be  obtained  from  all  booksellers,  price  6d. 

A  specimen  volume,  price  Is.,  or  one  quarters 
subscription,  price  6s.,  poU  free,  can  be  obtained 
from  the  publishers  diredl. 


G.   HIRTH'S   VERLAG,    1,  LESSINGSTRASSE, 
MUNICH,  GERMANY 


I  lie  ComioissriD' 


All  the  tender  majiic  of  an  autumn  eveninjj  reveals  itself  as  you  listen  to  the  I'ianola  I'iano. 
lengthen  the  vvanmf<  days  b>  music,  enjoy   the  brief  joys  of  autumn  nijjlits  whilst  \ ou  can 
with  the  Pianola  I'iano. 

The  I'innola  Piano  ouijht  to  be  in  your  home  now  ready  for  the  lon>;  indoor  eveninj^s  that 
\vill  soon  be  upon  us. 

There  is  only  one  piano-pla)ing  instrument  recognised  by  the  world's  greatest  musicians,  oni\ 
one  that  responds  to  your  emotions  and  that  enables  >ou  to  pla>  willi  the  expression  ot  a 
musician.     It  is 

THE    PIANOLA  PIANO 

the  only  one  entitled  to  use  the  well-known  term  "  IM  A  N  Ol,.-\ ." 


,„o'~iM,.,^  '  Cii//  11/  .V.oiiiin  Hall  unJ  plau  umir  /iiiou;i7c  niehijir^ 

^  tin   lln-   f'uiniiln   Pumo,   or   n^nlc   for  CiiUilvfin'  ".I.!" 

f-        The  ORCHESTRELLE  Co. 

^-  iCOLIAN  HALL 

■  o  135=6  =  7  New  Bond  Street,  London,  W. 


I  TMl   r(RUAN  [VPCROK 


1 


Pub, 


riic  Comioisscitr 


SHOWROOn/IS  : 

125  AND  126 


SHOWROOn/lS 


Fenchurch  St.,  Oxford  St., 


LONDON,  E.G. 


LONDON,  W. 


Ldfi'c  Illusiralcil  Calaloaue  'Post  Free 


A  pair  of  these  dislics  form  a  unique 
wedding  present. 


.•\    very    fine   Georgian    model    of    OKI  Sheffield 
I 'late  Kntree  Dish  in  Welbeck  Plate,  guaranteed 
to  wear  for  33  years.      The   cover   is  reversible 
and  can  be  used  as  a  separate  dish. 
£4     10     O  each 


A    beautiful    old    silver    model    of    a  Breakfast 
Dish   with   spirit  lamp,    in   Welbeck   Plate.  It 
is   fitted    with    a    loose    dish    and    drainer,  and 
hot   water  compartment. 
£6    15  O 


The  Connoisseur  REGISTER  ^'"rZ'it'" 


Set  of  lour  Carved  Antique  Chippendale  Chairs, 

(  IS  10-.  |.\.,.  k5,3.sS 

Antique  Queen  Anne  Settee,  ,{9  10  .  :  also  Table, 

I  t  LiKN.a-.  |.\...  K5,359 

Charles  I,  Rat-tail  Silver  Spoon,   'la-cil  I  'lwl  and  stem, 

/  [\(..  R5-?6o 

Baxter's  "Launch  of  the  Trafaljjar."— A  tine  iiii(ires- 

^inii  .,1  tills  very  rare  [iriiil  (^ce  Coin/iit'X'  Ixwis,  edition 

1911.  N'>.  132).    This  piiiu  i>  mil  in  ihc  British  Museum. 

\\  h,.t  .ilk-ls  [Nn.  k5.3«Ji 

for  Sale.— Very  fine  Set  of  Ihree  Sevres  Sceaux, 

■  ialcci  !7()5  In  1770.     >i\iv  \r.ii-.  Ill  iiwiicr's  family. 

[No.  'K5.,5''2 

lor  Sale.    Brass  (iong  off  Ashantee  Battle  =  field. 


For  Sale.    Handsome,  larjje  Harly  - Victorian  Spanish 
Alahojiany  Bookcase.     W  rite  [NU.  K5,364 

Tor  Sale.     Atillais's  "Bubbles,"  rcilourc<l  |>rini  fiom 

iNw-   /',,.-   '  Ainiual.       Wiitr  IN...  I<,S.3<>5 

Old  Worcester,   Chelsea,   Sevres,  .J. P.  China  for 

sale.  [X...  K5-.;(^" 

Louis   .\VI.    richly   carved   (iilt-wood   pale  Fire= 

screen  Leg.  — 1  Hti-r-.  [N.i.  K5,367 

Stipple   Alez/otint,   Ktchings,   Coloured  Prints.— 

I  Ml.  i~.  [  X.I.  K 5,368 

I'or   Sale.  -  Mezzotint,   "Robinetta"  (Reynolds); 

Colour  =  Print,  "What's  that,  .Mot  her?''' (Buck). 

I..'    liii"  ;   .  i|  i'jiiu  i  IL.lii'-,  ji,  .Xu.  k;.V"l 


or  Sale  by  Private  Creaty. 


TO     CLOSE     A  TRUST. 


.\  lew  cliniLc  cMiiiiples  ol  Oil  paintings  in  T.  S.  Cooper. 
1:.  \1.  W.iid.  II.  G.  Sh.iyci-.  H.  K'olvrts,  1-;.  S.  Cieif^. 
/•".>)■  piirt IcuUirs  iipply 

'I'l  i.i  I )  I  SON    \-    Son,    .\uctioncci-s.    Kirkn-ite.  lii'adforJ. 


Baxter  Prints  for  .sale,  including  Victoria  (largei, 
"Parting  Look,"  "Cabinet  of  Paintings," 
Miniatures,  .Needle-box,  and  otlicis.  [No.  K5,37o 

For  Sale. — Antique  Lantern  Clock,  with  old  oak  bracket. 
,{,10  10-.  •  [No.  R5.371 

For  Sale.  Splendid  Mezzotint  Rngraving,  "Votive 
Offering  to  Cupid,"  by  .lohn  Cosher  Webb. 
Si/L-  ]ilat._-,  12  ill.  Iiy  14.1  ill.  [No.  R5,372 

Wanted.  — Old  English  Drinking-Glasses,  clleciion 
or  single  examiilo:  al-o  Taper  and  Candlesticks. 

[X...  k5.373 

A  few  choice  pieces  of  Old  Porcelain  for  disposal. 

Xo  .l.-ak-r-,.  [Xo.  K5,374 

Silhouette  Collection.— l)i-p.)-al.  ]'aiticular>  stamped 
'•nvcl,.]ii.-.  [No.  1<5,375 

For  Sale.  — Lowestoft  Coffee  =  Pot  with  three  Cups 
and  four  Saucers,  all  Mue  and  white,  (iood 
.  ..iviition.  [No.  R5,376 

Old  Masters.  —  Memling,  Lady's  Portrait  ;  Van  Dyck,  Earl 
/^ed/ont,  163(1 :  Tenieis,  Boors  Feasting:  Romney,  Lady's 
Portrait;  Murlami,  Gipsies  Encamped.  Particulars  on 
ap|)lication.  [No.  R5,377 

"Washington  and   (ieneral  Green."  — Two  Fine 

iMeZZOtin  tS  I.  .r  .  li-p'  '-al.    (_'an  I  c  --cen  in  I,,  .ndmi.  [No.  R  5,37'^ 


Lessons   on   Old  China- 

IllilS.    •■ThK  CoSSOlSslLR, 

I.. ..id..,,,  w. 


-!iy  :.n  expert.  Indiviiluul  attention. —  Box 
'  jHan.'ver  Burldings.  ;j.?-:f9,  Maddox  Street. 


J.  C.  WILLIAMS 

15  &  17.  Midland  Road 

=  BEDFORD  = 


Fine  quality  .Antique  Furniture 
in  variety.  Special—  Claw  and 
Ball  oval  drop-leaf  Table  with 
finely  carved  knees,  in  stock. 


TH0iMas  CLIBITT,  'J83.  Fulham  Road,  S.W. 

v  .  GENUINE  OLD  FURNITURE.  CHJNA.  PRINTS. 

Speciality  this  Month.   Fine  Genuine  8  It  6  in.  Sheraton  Mahogany  Side 

board  ••■!•  iiil.iifi  wall  !  r.^.i.i  i  ..!..:  ■  !  u  ^  1.  Pecestai  cuptoarfl,  i.-e.ie<l 
•  j:  .  ,1.1,  en.l  .i:i>l  i..i.ii-  ..hiic  .Ir.ivvcr:  Brass  Gallery  Pail.    1..  rer'.-.  i 

1  30  Guineas.  ;  -  VE.VKs-  Kl-.l'l"!  Al  ION. 

XIV. 


'flic  C  Oiiinusscin' 


Whitdcys  /or  Antiques 


A  Fine  Seledion  of 

Old  Furniture 

in  Various  Periods 


INSPECTION 
INVITED 


An  Early  Dutch 
Cabinet  with  very 
quaint  and  well  carved 
panels.  5  feet  wide 
by  7  feet  high 


WHITELEYS,  QUEEN'S  ROAD,  W. 

Fully  Illustrated  Catalogue  of  Furniture  Post  Free. 


■  ■    -XV.  ■ 

Lib. 


'I  he  Coiiiioisscin' 


A.  FRASER  ^  Co.,  INVERNESS 


Manufacturers  of  High-Class  Furniture. 
Estimates  given  in  this  Country  and  Abroad 

Famous  for  Rare 
Jacobite  Relics 

Antique  Furniture 
Old  China    Old  Silver 


A.  Fraser  &  Coy., 

The  Old  Curiosity  Shop, 
INVERNESS. 


"Tile  visiti>r  to  In\erness  at  this  sea».on  will  not 
regret  an  hour  spent  in  the  hij*  warehouse  in 
Union  Street,  where  se\eral  of  the  departments, 
with  then-  stock  of  quaint  and  heautiful  articles  of 
all  periods,  from  four  hundred  years  ajjo  to  the 
present  day.  have  the  aspect  of  a  museum." — Scots 
Pictiii  ial,  July  I  1/h,  IS'l'J. 


Fiiif  i^xampl*-?  of  Genuine  Sets  of  Antique  Chairs,  including  a  rare  set  with  Shield  Back 
and  Prince  of  Wales  Feathers       ALL  FOR  SALE 


One  of  the  Largest  and  Cheapest 
Emporiums  for  jfltltiqUCS,  CUriOS, 
anU  Works  or  >lrt  in  the  Coumry 


MaKers  of  the  Original  Highland  Spinning  Wheels,  Wool  Winders,  etc.    The  Trade  supplied 


8  n.  9  in.  Sheraton  Mahogany  Sideboard  of  Egyptian  Design. 
Mounted  Cream  Ware  Sphinx  Heads,  and  a 
pair  of  Knife   Boxes  en  suite 

□  □ 


DAVIS  &'  SONS  L 


td. 


209,  Tottenham  Court  Road,  W. 


Illustrated  "Booklet  on  Application 
September.  l!'12.-,\o.  cwMii. 


Antique  Chinese  Porcelain 

SALE    BY  AUCTION 

On  TUESDAY  and  WEDNESDAY,  OCTOBER  22nd 
and  23rd,  I9I2,  at  the  Commercial  Sale  Rooms, 
Mincing  Lane,  E.C.  at  1.30  p.m. 

^5  I  ST  ;irrived  per  '  ■  1 'i>'o\n:Tiil-.L'S  "  and  "Hihano 
ifrA  Mak'U"  from  China,  hifgc  and  important  cmi- 
sioiirntiits  of  Antique  Chinese  Porcelain, 
includinj^  manv  iiitcrestinj^  pieces  of  Siino, 
.Mino,  Kanj"  Shi,  Yunj^  Cliing,  Kien  Lung,  Kia  King 
and  Tao  Kwang  periods,  including  fine  Kang  Shi  Faniille 
\'erte  Vases,  Bowls  and  l^lates ;  Yung  Ching  and  Kien 
Lung  Faniille  Rose,  Kang  Shi  Blue  and  White  Ginger  Jai-s, 
Beakers,  Vases,  Plates,  etc.  Fine  Ming  five-colour  Wine 
Jars  and  Covci  s  and  Vases.  A  large  assoi-tment  of  Blanc- 
de-Chiiie.  Sang  de  hoetif,  and  other  self-colour  and  gja/cd 
\  ases.  etc.  Ming  Bioiixcs,  Cloisonne,  Kien  Lung  Carved 
Scieens.  Fine  Ming  Cloisonnt}  Lamp.  I'orcelain  Birds, 
Figures,  Animals,  Snuff  Bottles,  etc..  etc.  I'ekin  Cloisonne- 
and  Canton  Enamel.  A  collection  of  Jade  Carvings. 
Antique  Chinese  Paintings. 

On  THURSDAY,  OCTOBER  24th.  at  1.30  p.m. 

Large  new  consignments  of  Japanese  Bronzes,  Animalsi 
Figures,  Vases,  Khoros;  Fine  Art  .Metal  \'ases,  Cabinetsi 
etc.  A  large  collection  of  Fine  Carved  Ivory  Figures, 
Tusl<s,  Boxes,  etc.  Satsuma,  Imaii,  and  other  Porcelain 
and  Inlaid  Carved  Wood  Furniture.  A  quantity  of 
Chinese  and  Japanese  Embroideries  and  Drawn  Linen. 

The  i;oods  will  he  on  show  at  the  Dock  Warehouse.  .New  Street, 
H  shops^.ite,  1-;.C..  on  and  .ifler  October  17th  until  the  time  of  the  -.de. 

C.-\T.\LOCil  HS  m.iy  be  h.id  of  the  Brokers, 

Messrs.  EASTWOOD  &  HOLT,  Dunster  House,  Mincing  Lane,  E.C, 

and  also  .tt  the  Warehouse. 
(50  yeart  »tta6lished  in  Auctions  uf  Cfimfse  and  Japanese  Curios) 


1  lie  (  (>////, >/.s>(-//J- 


GILLOWS 

S-Ph'.CLIIJSl  S  L\  men  CL.ISS 

Fl  'RXn  L  RK  Z-^  DECOR.  /  7/OA' 


Ctirvcd  and  (j;7t  iN///  Ct-iilnyy  Cciisole  Tohlc. 

For  Furniture  ot  the  \erv  finest  workmanship  and  heautitul 
design,  (Jillow's  (cstahlished  Hx;;;)  ha\e  been  tanious  tor  t)\'er 
two  centuries.  I'hev  are  specialists  in  the  reproduction  ot 
the  most  admired  Period  St\'les.  Please  write  tor  catalogue 
"  Reproductions  o±  Old  Furniture,  "  containing  man\'  illustrations. 

'DESIGNS  ^  FSTIM.ITES  FREE 

WARING  erGILLOW  F"  .b,-.>^o,  oxford  sr.jr 

AND    AT    PARIS,   BRUSSELS   AND    MADRID.        j^^j.-,  ,  ...^ 

A  jpL  X\l(. 


The  Connoisseur 


VALUATIONS  FOR  FIRE  INSURANCE. 

Messrs.  GILL  &  REIGATE  Ltd.  ^r:/c.r,'T,  Lit 

the  valuable  contents  of  private  houses  carefully  inventoried  by  experts  and  the  value  affixed  to  each 
item.  Such  a  record  is  an  absolute  necess'ty  m  the  event  of  a  fire,  and  no  Insurance  Policy  can  be 
considered  complete  without  one.  Arrangements  have  been  made  with  most  of  the  leading  Insurance 
Companies  to  accept  our  Valuations  as  the  basis  for  Settlement.  Inclusive  quotations  given  for  this 
service  in  Town  or  Country.  During  the  last  seven  years  we  have  acted  with  uniform  success  for  an 
ever-increasing  clientele.     Enquiries  will  receive  prompt  attention  if  addressed  to  the 

LAND    AND    ESTATE    AGENCY  DEPT. 

THE  SOHO  GALLERIES,  73/85,  Oxford  Street,  LONDON,  W. 


HARPER 


ASHFORD. 

Kent, 


Jacobeitn, 
Queen  Anne, 
Cttippendale, 
and 
Sheraton 
Furniture. 


FENTON  &  SONS, 


II,  New  Oxford  Street, 
LONDON 

{  lisTAUl.lSHKD  I880I. 

I— I  AVE  a  Larj^c  Collection  of 
*  *    Old  Enclish  &  Foreign 

flritis  %^  flrmour, 

Antique  China.  Furniture, 
Metal-work,  Carved  Oak, 
Curiosities  and  Antiquities 
of  all  kinds. 


II,  New  Oxford  Street  '^i;^:^:^:::^ 


VOLUMES  OF  "THE  CONNOISSEUR 


9> 


Note  alteration   in  Prices 


The  whole  of  the  Volumes  of  "  The  Connoisseur  '* 
can  be  obtained  in  Four  Bindings.  Fifteen  of  the 
Single  Numbers  are  now  4  =  each,  which  accounts 
for     the     high     prices     of     some     of     the  Volumes 


Vols.  1  to  33 
except 
as  stated. 

Vols. 
8,  11.  12 
and  1  8 

Vols. 
1  3  and 
14 

Vol. 
15 

Etruscan  Red,  Art  Canvas 

7/6 

10/6 

19  6 

16/6 

Gold  Panelled  LambsKin  = 

12  6 

15/6 

24/6 

21/6 

Real  Royal  Niger  Leather 

21  = 

24  = 

33/= 

30/6 

Full  Morocco  =       =       -  = 

23  6 

26  6 

35  6 

32/6 

Publishers,  "THE  CONNOISSEUR," 
Hanover  Buildings,  35  39,  Maddox  Street,  London,  W. 

S>  p  crnl.ci-,    I'MJ  -  .No.  c-xlNni.  ^-^^ 


11  ic  Coiiii(>is>ciir 


Wood  Bedsteads 


f"|^in{  wooden 


1 


This  wooden  bedstead,  with 
serpentine  -  shaped  ends,  ii 
soundl\  made  in  oak.  ft. 
wide    it    costs      £3     12  O 


oak  &  niiilio^ain 
made  by  i  leal  B 
Son  are  of Orii^iiial 
design,  simple  in 
character,  and  ol 
admirable  work- 
manship. 1  he 
reprodnctions  ot 
antique  designs 
are  adapted  to 
modern  standards 
ot  hygiene  and 
comfort. 


This  ladder- hack  bedstead  is 
desi>;ned  to  i^o  with  bedroom 
pieces  of  the  (]liippendale  period. 
3  It.  wide  it  costs    £2     10  0 


Catalogues  of  Woo  J  .'SeJsleach'  ami  "  ,'7^ccy<//nrt 
scnl  free  to  "Connoisseur  readers. 


HEAL  &  SON  Tottenham  Court  Rd.  W 


A   very  liandsome  and  rare 
Antique  Old  Hnglish 
I.acqiier  Bureau. 


Wright  &  Hunter, 

Arthin-  Street, 

BELFAST. 


GRIFFIN  -  MARKED    ROCKINCHAIVI  CHINA 

M.  R.  DAVIES,  RccMngbam  Rouse 
College  Street,  ROTHERHAM 


SPECIMENS    OF    OLD    OrJIENTAL  CHINA. 


I  nferpstin^  Collection  of  .. 

OLD  CHINA  ::  ANTIQUE  SILVER  PLATF. 
JEWELS,  MINIATURES,  ENAMELS,  WORKS 
OF    ART,    OLD    SHEFFIELD    PLATE,  &c. 

(Gu.iranteed  Genuine, ) 
A  I.St  I  1 .  1\'  I     t '  1  Ml  )S  I    V'a  1  1  I     1  nu   A  1U)\  1     I  1  1  1 1  I  u   1  \ 

Cash  ni;  I-'\cii.\\i.r. 


Experts  in  Precious  Storves. 
Goldsmiths  &  Silversmiths. 
Licensed  Valuers  for  Probate, 
 &c.  


J.  ELLETT  LAKE  &  SON,  43,  High  Street,  EXETER. 


Bl 


XXI. 


The  Coitiioissciir 


RARFjSIORICINAL    ADAM  SIDEBOARD 
WriH    URNS    AND  PEDESTALS 


Burgess  Hill 

55  &  57,  Maddox  Street 

^jj^^^  ^1  (1st  (!oor  (rum  I'oii  l  Street) 

'  *     u'cBLiT'  LONDON,  W. 


m 

■if 


r  ' 

Set    of  G   Old  Chippendale 
Cha:ri,    original  condition. 
Pri'-e  t25 


FOLKABD  &  SON 

355,  OXFORD  STREET 

t  IIJ  iluiirs  lucxt  (if  Bond  til  ,  W.  I 

Established  1814 

Old  tnglisb  furniture  in  Original 
ConUition,  Silucr.  ShciriclU  piaic, 
ncc(llca»orl<,  pictures,  China, 
Curios,  Clocks,  Jcutcllcry 


V&lu&tions  for  Insur&acc,  Probate, 
Division  or  Purchase 


J.  WILLIAMS  (Newport)  Ltd. 

  Antiques  and   Fine  Art  Galleries,   

1,  Tredegar  Place,  NEWPORT,  Monmouthshire 


Tel.  666. 


ANTIQUES, 
Old  Fuinituri., 
Oak.  China, 
Old  Glass. 
Brass, &c.,&c., 
Bought  and 
Sold. 


Largest 
Gallery  in 
South  Wales. 

Established 
over 

35  years. 

Visitors  lo 
South  Wales 
should  ^ive  us 
a  call 


ul  ■■  SUuul  ■■  CI; 


DEALERS  IN  FINE  ARTIST  PROOFS,  PRINTS,  WATFR- 
COLOURS,  &c.      ::      LARGE  SELECTION  ALWAYS  IN  STOCK 

Septcmher,  i;n2.— No.  cxxxm. 


Largest  Collection  of 
Antique  Furniture, 
China,  etc.,  in  the 
West  Country  0  0  0  0 

T.  CHARBONNIER 

Art  Gallery  00000 
Lynmouth,  N.  Devon 

NO  REPRODUCTIONS 


IF  YOU  WANT 

SUPERIOR 
PR  I  NTI  NG 

Why  not  apply  to 
the  PRINTERS  of 
THIS  MAGAZINE. P 


Bemrose&Sons  u» 

MIDLAND  PLACE     -  DERBY 

LONDON       -       -       4  Snow  Hill,  E.G. 


LEEDS  - 
MANCHESTER 


Post-Office  House 
16  John  Dalton  St. 
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The  ( '()i/j/(>issc//r 


K 


OSI^ER 

100  0,>Lforcl  Street. 
London,  W. 


C./  ry   t al  Cj  1  u  ^^ 
a  n  J  e  I  ti  L  r  cl 


4  '<?HHra«B 


Lowestoft  BooKlet 


jy^ESSRS.  DANIELL  will  be  pleased  to 
send  a  Booklet,  post  free,  containing 
a  History  of  the  Lowestoft  Factory,  which 
is  now  clearly  proved  to  have  existed  at 
Lowestoft  from  1750  to  1802, 

Send  a  post-card  to  A.  B.  Daniell  &  Sons, 
42,  Wigmore  Street,  London,  W.,  England, 
and  a  Booklet  will  be  sent  at  once,  post  free. 


M^RK  Atkins 

Vc  Okie 
<    Ciiiiosidc  Sboppc 
FAVERS  H A  M 

KENT 

H..S  .,  splcnJ  J  .,-,.,„  imtiu  ..r 
Absolutily  Gcnuini'  Antiiiucs. 

sc\ci".:I  fine  spi_ciniu!ls  i.t 

Pure  Chippendale, 

Jacobean  Oah.and 
Queen  Anne 

Furniture, 
China  Services, 

and  Pictures, 
all  .It  RcasniniliK-  Pin.c-~. 
'1  I,', Mil:  Sl  i'I'i 


FRED*^-  JONES    l  Tavistock  Street 

GENUINE     ANTIQUES  BEDFORD 


BRANDT 


AND  TITIAN 

(39  ■-  29J  c  in  ) 

Old  Paintings  by  iViasters 

For  Sale 

AuiJly  to  the  Owner— 
Henry  A.  Zientarski. 
9,  LiTtwsKA  Street. 
Warsaw  (Poland', 

Russia. 

ua 


J  lie  (  '(>////,  )/ss(7/r 

I  "OR  SALI:. 

I 


-t2  DAIMLLH 


I)AI;\lLi;R. — 42  h.  |). ,  4  cyliiiilris,  4  s|ijt;ils  lor  w.inl,  I  ix-vcrsc.     LiinousiiR'  l]iKly,  paiiilt-il  uliiu-,  3  seals  inside.     Lii  xin  iiiusly  littec! 

an-i  iiphi)Islcreil.  ^  head  lights  \>y  ISk-iiot,  2  side  lif^liN,  wind  screen,  speedometer,  clock,  speakint^  lube,  c<>niiii\micator,  and 
every  accessory.  (Jar  ill^t  returned  liy  .Malieis  alter  heini;  thoroiii;lily  oveihauled  at  a  cost  of/,  100.  Tyr^s  in  excellent 
condiliiin.  l)esii;ni  d  lor,  and  unt  il  1  eeenlly  in  llic  |h )-,session  (jf.  Royalty.  Seen,  and  tried  at  any  time,  \>y  appointment. 
I'lice  (lowest)  £600.     Write  l;o\  KjOo,  c/o  "  Tlie  < 'onnoissein ,"  llanoxcr  Ruildin^s,  35-^9,  Maildnx  Street,  W. 


Specialists  in  Repairing  and  Restoring 

ANTIQUE   CHINA,  BRONZES,  IVORIES, 
MARBLE,   SILVER,    PEWTER,  &c. 

H  avin^  y  I.I  r;;i_-  :iss'  irtnicnt  '  I  Cfiinu  H  ;inds.  Heads,  l.iiiihs,  I  - loux-rs.  Vitse 
Ihmdlus,  C.Kidle  No/zlcs,  I've,  we-  ;ire  ctiubknl  to  repldcc  missing  parti* 

NEVILI.B  HALL  &  Co.,  Ackmar  Studios, 
l*arson*s    Gretn,    Fulham.    London.  S.W. 

OLD  GEORGIAN  MURAL  DECORATION 

I'.iiiels  in  Ons.nlle  01   C'oloin   Restored  and  Reproduced. 

W.  BRADWELL,  Studio,  23,  Harrington  St.,  N.W. 

TClIipULllY      RESTORERot  Works  of  Art.  statuary.  Bronze, 
.    rAUvnCUA     China;     also   ot   the    famous    TATTERSH  ALL 
CHIMNEY-PIECES,  and  to  the  late  Chas.  Werthernier. 

Moiuiinents  KeUorei  Estimates  Frte  Tel   No   Nortll  i:i47  Estl  lCr,.' 

.Sale  Aililreis     26.  GREAT  COLLEGE   STREET,  CAMDEN  TOWN,  N. 

ANTIQUE  LACQUER  WORK     Zfllrl"  "'^ 

Ihslor.-.lioi^s  i\  RcproJuctior\s  of  twry  J».SLri|jliof\  DECORATIONS 

G.    KOIZUMI,   174,  Vauxhall  Bridge  Road,  S.W. 

f^ARI    ANPk       •'•   LOWER    CROSVENOR    PLACE,  LONDON 

.       i:  I  ,1. 1,1  •,,      •  .n     Dealers  in  Pictures, 


Oi'i  Fuiniture  Strt-en.-..  Porcelain,  Ac 


1  lirst  rl,,.s  'lu.ilily 


tJ«-«i<J\vork   R('pair<-(l   and    Restored   l)y   Lady  txpcrt. 

.Moderate  cluirj^cs.     RelcrcnccM.  — 1)0\  1(191, 

L     I,        'il   C     C. Mill,  .IS. 


II. 


.•r  liuild.nij 


n.s-:f;i.  .M.idd. 


Sir.  I  1.  \\ 


(il  tfcRS  WANTEO  I  r  lii 
the  IJeluce."  I';.  K'.,.  I.indi  S., 

.      •  ■■   I  lu-  C-nn  ..xseur.-  H.nl..\L 


•  Mid  Oil  P.nntir  l;  cntilltd  'Before 
.■r\   iSUIl  Nu.irs  ..I  ■  I.     ,Apii:>  15. i\  lUH-J, 
Hiiildin^^s,       :( 'd.-x  Stre.  t,  \\  . 


GLASS. 


Antique  r 

Scpten.l..  ,.  1312.  — .Nn.  cwM 


DAVIS    &  DAVIS, 

:u..;    Catteries,    WESTO  N  -  StJ  PER  -  M  AR  E. 


VOL.   V  OF 

Art  Prices  Current 

1911  =  12 

ENLARGED  AND  IMPROVED 

(. ONTAlM.NCi  : 

(1)  .\  eonipletc  U'ccortl  of  Pr  ices  for  Pictures,  Di-;uv- 

in^s  :md  l^n^ravinj^s  at  Christie's  Sales  durinj^  the 

Season  191  111'. 
i'2)  A   r'epi  esentat  I  ve  selection   of  prices  for  Prints 

and   LiiLii  av  inj^s  at    Sothehv  's    and    Piittick  and 

Si  nipisi  ui's. 

('A)  .N'ames  of  1 'ii rch.isei  s ,  Sizes  of  Works,  and  other 
pa  rticiilars. 

(4)  Comprehensive  Index  to  Artists'  and  Mnj^ia\ers' 
Names,  as  well  as  Titles  of  Pictures  and  Ln- 
Sravin^s. 

\'ol.  1   ( Christie's  onK  I  neai-l\ nut  ol'  pi  int  now 

ill     I     0  net 

Vol    II  do.  10     6  net. 

\  ol.  Ill  do.  10    6  net. 

\  ol.  i\'  (Christie's,  Sotheh\  sanU  Puttick  si 

JLl  I  0  net. 
\  111   \  tlo.  Iv'eadx  111  N'o\enihcr 

JL\     I    O  net. 

J'D'^liUJC    ('(/.    iA!l,/    1)1    null  CtlSC. 


Offices  of  the    FINE    ART  TRADE  JOURNAL, 
MAXWELL    HOUSE,    Arundel    Street,  Strand, 
LONDON.  W.C. 


'I'lic  (  '(>////(>/sS(7/r 


A  very  fine  old  English  C.it  Glass  Cha  idt- tier 


Soft     °  Creamy 
Delicious 


Not  only  easily  digestedt 
but  is  considered  by 
Medical  Men  to  be  a 
great   aid   to  digestion 


By  Special  Appoii>lme"t 
to  H.M.  The  King. 


Established 
1746 


ny  special  Appointment 
to  H.M.  Queen  Alexandra 


MORTLOGKS 


LIMITED 


GENUINE  Antique  China  and  Glass  to  be  seen  at 
these  Galleries  is  UNEQUALLED  by  any  other  House 

Expert   Restorers  and  Repairers 

Collections  Purchased 
A  written  guarantee  given  with 
every    piece    sold   as  described 


466,  468,  and  470  Oxford  Street, 
31  and  32  Orchard  Street, 
2  c  Granville"  Place,  Portman  Square 

LONDON,  W. 


r 


The  Car  that 

creates  a  sei\sation 


The  Invincible  I  albot  is  not 
"  just  another  car."  It  stands 
with  an  air  of  distinction  in 
a  class  by  itself.  In  speed, 
comfort,  and  reliability  it 
stands  in  the  foremost  ranks 
of  the  motoring  world  of 
to-  day. 

Specifications  and  full  par- 
ticulars,   on  request. 

CLEMENT  TALBOT,  LTD. 


iDopt  V)l). 
\  u;om<ibile  Manufact  urer  s  . 


Barlby  Road,  Ladbroke  Grove,  London,  W. 


T  elephone 
500b  I'addington, 
Telegrams  : 
"  C  lenital,  i  ,onci<n.' 


The  Coiiiioissriir 


A  NTIOUB    I-URNITURH   for  the  Hunie. 
Price  l.ist  of  genuine  (;ld  Bureaux,  Chests, 
Chippendale  Cliaii's,  Dressers,  Quaint  Tables  and 
Settles  from   Ja,mi-s   \V.  Parti^idgi-:,  The  F^ank, 
A 1 V  e  c  1 1  u  r  c  h ,  Worcestershire. 

/^ne  of  the  sights  of  Bristol. 

A  14th  Century  Mansion,  lui-nislu-d  "ith  UlO.diiO  vvurtli 
.,1  AtUi.n.e-,.       lil-TAII.,    \VH<)Li;SALi;.  HXl'OKr. 

WOOD    d    HEMMONS,  BRISTOL. 

W.  J.  M^COY  &  SONS,  Ltd..  BELFAST. 
Dealers  in  ANTIQUES ,  Old  Prints,  &c. 

 ■    GENUINE  EXAMPLES  ALWAYS  ON   HAND   ■ 


\'1SI1I)RS  TO  HI-LI-ASr  C..1I  ..t 

SINCLAIR  S  ANTIQUE  GALLERY,  18  Castle  Lane, 


(■)  inspect  tlie  ni.i^tiilii 
■lln.-  lulk-ction  i.n  vio 


t.,llecti..n  <,f  ANTIQUE  CH1^A  &  WORKS  OK  ART. 

till!  Hiiest  III   L'Isttr,  and  is  well  wi.rth  ,i  »isit. 


Che  Sussex  "  " 
OolUsmilhs'  " 
Companp. "  ^ 
Casilc  Sq.,  Bricjhion 


GOOD  SPECIMENS 

of  Antique  Engliih  Silver, 
fOiniinsins;  Teapots.  Cream 
Juab,     Muffineers,  Salvers, 
Sauce    Boats.  Candlesticks, 
Porrinaers.   Cups,  Tankards. 

.ind  Snuons  ,ind  Foil's,. it 

MODERATE  PRICES 


^J^^'PJQUE.S.  'Reproductions  (if  all  periods 

of  l-Inolish  l-'uriiiturc.  SUctches 
and  Photos  post  lice. 

  JOLLY  &  SON,  BATH.  — 


BOOKS  PURCHASED. 


LIBRARIES  PURCHASED. 


Ui  il 


em;)  , 
III  l!...,l,s 


;.|        ,11  I;i 


s..n,e  |.-i.|.l 
Ilipl.-IL-  1  ll,1 

n.  h.,,,.||<-. 


|.l.--t  ,11.1 


|,,1I  |,„. 
,l„.,ll  I.,  u  t.-e  ,T  u,  ,,,,.|  11M 
I  111     1111,111  s  1  ,  , 

Wm.  BROUGH  &  SONS,  312.  313.  Broad  Street,  BIRMINGHAM. 

Booksellers  and  E-porter.^  1  ^  i  a  rl  i  si  i  i_i  >  1815 

.\  Miniature  Oak  Coffer, 
I  ft.  3  in.  long,  with  linen-fold 
panels,  in  excellent  condituin. 

S.  ser.,1    ..lliei-   interestine   O.il.    l'i,s  es 
in  st.ieU. 


E.  BURR 

Silver  St.,  BEDFORD 


CLEMEN  TS  ^  le  l  simp  l  .r  Antique  Furniture.  China, 
,,  I    ,         Glass,  Pictures,  Sneffield  HIate,  Curios. 

lOp;-.)sil,^  t.illKili-.il)  It  ,^  p.iNin.L;  lis  .,  MS,,  ivheil 

^^■^^^^^^^^™™    p.issin;^  thi-oneli  Cirlisle. 

57,  59,  61   6  63,  Castle  Street,  CARLISLE 

Valuable  Colleciion  or  IHahogany  yurnilure 


L^ir^e  St"ck  <il  inL'\|iL-n^n  e  -irni  iiiiii 

MISS  ELEANOR  PERSSE 

Dealer  in  Antiques 


lu  W'cJding  :ifui  ■itliL-r  I'rcseiU^ 

16.  Kildare  Street 

DUBLIN 


MUNRO'S  CURIOSITY   SHOP,        A  i  v.  ^^s   m   s.,,cl,     i   I  r-e 

15,  High  St.  <m,ly,,  F,LGI.\.  N.B.      A    --^l-;."""  <K-nuine 

'  '  Antique  f  urniture, 
Old  Sil\er.  Shtllield  Plate,  Okl  China,  Jewellery,  Cut  (ilass. 
Brass,  Copper  and  I'esv  ter.  Arnimir,  etc.    Tr  ees  strKiK  ni. .iler.  te. 

J.  HITNER  &  SON,  175,  Cleethorpe  Road,  GRIMSBY 

L;irg"  qiumtitv  of  early  oak  and  walnut  furniture  alway.i  in  stock 
EVKRY  PIF.CE  IN  OttlCltSAL  CONDITION.  TRADE  SUPPLIED 

PARTNKR  WANTED  for  Antique  B,isiness  in  London.  \iKert,sei- 
li.is  '_'1J  ye. M  s'  eveeptr  m.i  I ,  \  penence  u  itli  l.irf^e  Arislocratic  .1  ml  American 
clientele,  .ind  holds  ( luvernilient  .\ppi  ,in  1  nieiits.  ilinliest  releri-iues  can 
he  !4iven.  and  all  enipiincs  will  lie  treat,-, I  with  the  iitni"sl  confidente  — 
.■\pplv  l'„ix  KI'll.  e  .>  ■■The  C  ,nn.  ussei  1  r, ' '  Hjin..\er  11mi1Ji,;:;s 
.M.idd..     Si  I  eel.  \V.   


™Use  STEPHENSONS' 

Furniture  Cream 
and  Floor  Polish 

BB   STEPHENSON    BROS.   Ltd.,  BRADFORD 

Sepu  iiihei  ,  IMP.;. -\.,.  cwMi  . 


•V.  ANTIQUES  s-ar 

POWELL  &  POWELL 

Old  Bond  Street  "' 

=  BATH  = 


ine  Oilt  Queen  Anne 


Hepplewhite  Bedstead  : 
Set  of  5  James  II.  Chairs 
Mah.  Chippendale  ClocK 


P|-:010S   AND   PARTICL'LARS   rRCE   ON  AFTLICAllON 

J^J?^    ^    Co  l'"'';^e  stock  of  Antique  f  urniture, 

,    *  cimpriMHS:     UKl'SSHHS.  CHFSTS, 

NOK  I  HGA  I  I',  and  TAHI.HS,   SK TI  EES,  CHAIKS.  etc. 

.M.D.ATE    SIKHETS.  The  trade  supplied.         Hnynii  its  solicited. 

GI,OllCKSTI-:U    T.'i,.„h„„.- L'i,~  


RUBEN  81  WOLPE 

2?i7,  (Meetfiorpe  Road, 

□  □   GRIMSBY  □  □ 


=  TRADE  ONLY  = 

Unrestored  Oak 

-S>     and  Walnut 

Ci'iitintial   eti.ini^e  ,,t  stock 


NETTLESHIP  ^  Postage  Stamps,  Coins,  Tokens, 
Pryme  St.,  Hull         Medal's,  Old  China,  Pottery,  &c. 


ANTIQUES.  :;ids;( 

M  ic-hl;,ii.'  ('■  I  Ins.   S«,,i,l-,  Ta 


ilil   MiiLilish  and   S,-(.t.'li  Finiiiliir,'.  iilil  I'liiits 
.   iil.l  Sliftti,-l,l  Plat,-.    01,1  l'i  «t,r.    01,1  1-1, ina, 
mm-.  I'MUil.i  llinis.  .tr.,  /ir      U,-pkly  tn-.sl, 
 ,:il~  ,.l  L',1111111.-  iiiii,s|nr,.l  aiilriiHs,  .ill  m,  „  I,  1  at  ,'l  y  pi  lc-,,1  at 

F.   MACIVER'S   HIGHLAND  BAZAAR, 

10,  Church  Street,  INVERNESS. 

OLD  OAK  IN  lAKELAND-^;^^::--;!^-^"-^!^^!;:;:-^- 

FOR  5ALE.— Fine  Old  Jacobean  Cabinets.  Chcsii. 
Tablet,    Chairs.    Settles.  Dressers.  Wardrobes,  6'c. 
W.  H.  MA WSON,  13  &  15.  Lake  Rd..  Keswick.  Cambcrland. 


T.  W.  RICHARDS 

124,     ALBION  STREET 

■    ■   LEEDS   B  ■ 


GENUINE 

OLD  OAK 
FURNITURE 


ANTIQUES     IN  GLASGOW. 
E.   FOUNTAINE-BRODIE    1.      -.■•..•i.il  sh,,„i,„,,,s  ciih    ,  im.-  ,  .  .II.-.  n,  .11  ..1 
Antique  Furniture.  China,  Brass,  Silver,  Sheffield  Plate,  Pewter,  Jewellery,  and 
L.ice,  ,1  286  &  288,  Renfrew  Street.  Charing  Cross. 

r.i   \\i  II  A|>|>KhsS:  I  ,111  ]>,N   .\i.l-S,  V 

■■  I  la-  \,'iiL  ■■        l>,itln-al  sli.-.-l.  1   ill,-  I'.ii.-i.i  1^4 

1        ..Ill     li.u  I  I  .11. .1,111.  '.V  I'  V'".'   \iM-s    I  li.-  \-j.T,llii.- 

BAXTER    OIL  PRINTS 

FINE  .  COLLECTION  .  ALWAYS  .  IN  .  STOCK 
C.  L.  PICKARD.  12.  GUILDFORD  STREET.  LEEDS 

THOMPSON  }  GENUINE 
:  LiNCOLN  :     t  ANTIQUES 

OLD  DERBY  CHINA  DINNER  SERVICE, 


li 


iiiesley  Kiise  I'attern.  \'ase  shaped  boup  ;ind  ^auce  1  uree 
k  idncy  shaped  V  egetable  Dish  :  71  pieces,  all  marked. 


Mrs.  EVERITT,  The  Old  Jews  House.  15,  Ttte  Strait,  LINCOLN. 

Genuine  niirestored  Antique  G.ite-leg  Tables,  50    .     Carved  Oak 

Coffer,  ."SO    .       Wheel-ijack  Chairs,  8     each;   Arm.  20  . 
J    LUCKING.    —  Antique  Dealer           LEIGHTON  BU2Z.'\RD 

\\nLL  send  snapshnts  and  h.ire.iin  prices  tree  upon  ret.iiest  and 
stani|'ed  cnveliipe  i,f  the  f.,llo\Mni;  Oil  I'aiiitmHS  - I'ortrait  oK 
(lentleman  in  Inintini^  costume,  line  pcturc.  A  reputed  \'eronese. 
lis,)  <iiie  hs  S.  Coi.per  c"v  Buraess.  and  a  rich  W.iter  Colour.  \ery  old 
sch.,,.1.    All  hiuh-ehiss  p  ctur.'s,  .\,Klress 

HH.NHV  CAKFI-:K,  411.  Ai  uiiM   Sikiit,  MWCHKSIKR. 

t  or  .Sale,  Finely  Carved  Jacobean  Oak  Cabinet, m  splendid  con,lition, 
also  Chippendale  Grandfather's  Clock,  hotli  cncc]  tnm.il  pieces. 

G.  W.  FORD  6  SON,  NewarK=on=Tri  nt  ; 

also   al    290,    Glossop    Road,  SHEFFIELD. 


THE  JACOBEAN  GALLERY 


1  '111  It  OS  sen  t  to  A  111  unci  11 
Cullcct')rs,  etc. 

SPECIALITY:    Genuine  Examples  of  Tuclor  and  Jacobean  Oak 

Fine  01(1  Queen  Anne  Furniture  a  S}  et  lal  Studj' 

F.  E.  FITNESS  &  SON,  Ltd.,  la.  The  Drapery,  NORTHAMPTON 


PtNRHVN  OLD  HAa\'S'' 

\  \  \  I 


The  Connoisseur 
OLD    BLUE   AND   WHITE    LOWESTOFT  PORCELAIN. 


A    GOOD    SELECTION    OF    XVith.    XVilth,    and   XVIllth    CENTU-Y    ENGLISH  FURNITURE. 
OLD  ENGLISH  ^'OTTERY  aiid  PORCELAIN.     A  LAR' iE  C I-I. LECTION  OF  OLD  ENGLISH  DRINKING  GLASSES. 
OLD    SILK    NEEDLEWORK    PICIURES.    CLOCKS.    CURPS.  E:;.. 
A  pood  selectijn  of  g;uarantee':l   Genuine  Specimens  in  Original  Unre-tcren  Condition, 
marked    in    plain    fif^ures    at    Strictiy    Moierate    Prices.  Inspectnjii   and   conip.irisoii   welcomed  by 

LAW,  FOULSHAM  &  COLE,  7,  SOUTH  MOLTON  STREET 


Irom  lion, I  Strcit  Tub,-  St.itiDn.  Lc 


irJVE-JTORIrS    MADE  FOI 


INSURANCE    AND    OTHER  PURPOSES. 


By  Royal  Warrant 


^■-■ff^iVi  to  H.M.  ^th. 


POLISHED  FLOORS 

RONUK,  Ltd. 


:irc  pi-ep.irtd  to  I^stini;ite  for  the 
.M.imtf.i.iiuc  <.f  .ill  Kinds  of  1-loori 


tji-lnnit  -md  lb' 
lid  l>.n.clliiV4  n 


PRIVATE   HOUSES  and  INSTITUTIONS 

\\  ,:t.-  i,<r  I'.lnil'lihl. 

Manufaclurtrs  of  •  RONUK"  SANITARY  POLISH 

■■  K(  ).\' r  K  ■  I.I  11..  He.Kl  ( )ftivc     l-.iLtorv:  l'<n<TSI  AI>K.  nr.  Hi  h.lllos 
W  l.sr   [-..Ml    SHOWHoo.MS:     Ih.   SOL  TH    .MOLTON    STKIil  I.   \\  . 
,\1  ,x\CHi:si  IR  |)l  I'lir  :    ■J.s.s.  1 )  I  A  N  SC.  .Ml-: 


a"sSn"  BLACK  "OPALS 

EXQUISITE  COLOURS  Rei.  Blue.  Green,  Gold, 
Violet,  or  all  these  colours  beautifully  blendini; 
together.  We  supply  all  qualities,  inexpensive 
to  choice,  cut  and  polished,  or  in  the  rouyh, 
direct  from  Australia  at  our  Australian  prices 
Send  money  order  10s.,  25?.,  50s  ,  £5  and  up- 
wards for  lovely  sample  stone  or  small  selec- 
tion,   I(  notsatiijfied  money  returned. 

u  r  1  1!    \  ■  •\-  1 1  1  :  -  I  I ■  \  i"  1  I  >  r p  i I  !    1  I 1 . 
N.    H.  SEWARD. 
^Sl  Bourke  St..  Melbourne,  Australia 


PR8EST  &  SON,  Ltd., 

Irdiiwork  Coiiti'iictors  aiitl  .ManiifacUircis. 


Offices,  Showrooms,  , 
and  Works    -    -    -  - 


Victoria  Road,  BRISTOL, 

h.ivo  a  SPECLM.  1 )  li  I'A  K'T  NU:  NT  Im-  the 


RESTORATION  &  REPRODUCTION  of  OLD  & 
HISTORICAL  ORNAMENTAL  METAL  WORK. 

.\lan\  historical  pieces  become  in-epar;ihl_\'  i  iimed 
thiduoh  nej;lcet,  whereas  for  a  modeiate  outlay  tlu  ir 
lieatit\  could  be  restored  lor  _oi_-nci'atior.s  to  ctmie. 


Also  e.\peits  in  all  classes  of  P"eiicinj;s,  Railiiios,  Gates, 
and  Instate  and  H'arm  I-3qiiipment s,       P'nqiiiries  solicited. 


III.  11  .\K  llsJ  iC  SlIPRl'.i\l.\C  \  .  Rl'.l  l        1.1  1  \  ail, I 
I\I(i|il-.K.\  I  I-,  I'l'  l(  1  s 
SIR  HERBERT  MARSHALL  &  SONS  Ltd.. 
Il.pl.  'IX  Aii)5tliis  II, ill.  KcKcnt  lliiiisc,  KcKciiI  SI.,  Liiiidiin. 


SPECIAL  NOTICE 

RN  Enquir\-  Departnieiu  is  conducted  b\  The  Connoisseur  Magazine  to  assist  readers  to  obtain  reliable  infoi  malion 
rcj^ardino  all  subjects  of  interest  to  the  colleetor,  Oiieiies  nia\  be  sent  upon  the  enquiry  coupon  which  is  printed 
upon  the  followuio  pa^e.  and  replies  will  either  be  inserted  free  of  charpe  in  the  inao;izine  in  order  of  rotation,  or 
sent  dire,.!  |  er  return  of  f'ost  for  a  small  fee.  E\pei  t  opinions  can  be  oi\en  as  to  the  value  and  origin  of  any 
objects  that  are  sent  to  us,  for  a  reasonable  charge,  and  arranoements  can  be  made  with  authoritative  experts  to 
inspect  collections  m  tne  ci  untrv-  upon  vei  \  favourable  terms.  As  far  as  piossible.  objects  sent  to  us  will  be  returned  within 
a  da\  or  two  of  receipt,  tooether  with  e.xpert  s  opinion.  I'ictures  and  drawings,  however,  are  only  examined  at  our  office* 
at  lonoer  intervals,  but  at  least  twice  a  month,  and  they  will  be  returned  as  soon  as  possible.  Special  attention  is  called  to 
our  "Notes  and  Queries"  page,  upon  which  questions  difficult  of  elucidation  are  printed  in  order  tluit  our  readers  may 
assist  in  solving  them.  Photographs  of  pictures  for  identification  will  be  inserted  on  this  page  if  a  fee  of  half -a-guinea  is 
paid  to  cover  cost  of  making  block,  etc.  Information  so  obtained  could  be  sent  b\  post  or  inseited  in  a  subsequent  issue. 
All  communK ations  and  goods  relating  to  the  Enquiry  Department  should  be  addressed  to  the  Enquiry  Manager,  The 
Ciiniii.isseur  .Magazine.  Hanover  Buildings,  35  to  39,  Maddox  Street,  London,  W.        New  Tel.  No..  7995  Gcrrard- 


SE£    FOLLOWING    PAGE   FOR    ENQUIRY  COUPON. 


XXVII. 


/ lir  Coiiiioissi'iu 


Why  Draw  ot\  your  Bank 


ALLEN  &  daw; 


when  vou  wish  to  induUe 
your  favourite  hobby  ? 

ALLEN  SL  DAWS'   ExtrA  PIN  MONEY 

i>  tH'ttff  I'.f  lliLSL-  sp  piiicli.isc^.     l*i-(.inpt  c.isil  Is  si-nt  in  cNch.iiij^c 

tor         (;.,ld  ,U-"i-IUry.  I'tcci.ui-,  St.incs.  Stirlmj;  SiKer  .n>J  Slicfli.ld 
I'l.ilirunn.   l\-,-lh.  Snuli   |{..ves.  .lupin  ..tc  W'l  ijdini;  PrcSi-nts.  i  tc. 
!  urn  .Kit  y.Hii-  Jp.iwi-rs  .itid  st-.i.t  t*.-d,iy  I<) 

122,  London  Street 
NORWICH 


.oi-iiswi  I  lis 


R.  E.  TREASURE,  /Inliquc  Funijiiirc  Dealer. 

haa  reiuov  d  to  lart^er  and  more  eommodiouH  piemises 

3,  North  Road  (off  Church  St.),  PRESTON. 

Also    128.   High    Holborn.   LONDON,  W.C. 


O  BOYLE  &  NIELD  /tiiliquc  Dealers 

PRESTON  U-l.-pluiiic  -•U 

A  1.ii  l;c  suiclv  ot  (iatc  Tables,  l.ir^c  l-aniihoiisc- 
'I'.iI'Ils,  ().,k  Syttlfs,  and  I  ,()()()  K'ush-scatod  Chairs. 

W  i.tu   r..i  l'ri..s 


}he  Home  of  the  Old  t.nglish  Votters.  STOKE-ON-TRENT. 
F.  J.  MORRALL.  48,  Liverpool  Road, 

H         A  \   I     I  h  K  H  ^  I  1  M,    -1-1  I'.'    I  |o\   .  If 

Old  Enj^hsl)  Pottery  and  Porcelain.   Oak  aad  Mahogaoy  Furntlure. 

'  lhri;u  iiiinutis  trimi  Stol.f  Station.) 

gip^  j^pg    Our  Catal.jjjue  K'ves  prices  for  British  C.jlonial  Stamj 


to  £225  I 


om  Id.  to  £.50  each.  Sets.  6d.  t.i  £14.  PacUets,  2s. 
'..St  free     Bridxcr  ft"  Kay.  71.  Fl»el  St..  London.  C.C. 


YE  OLDE  MALT-HOUSE.  SHALFORD,  GUILDFORD, 

FOR   OLD  OAK  FURNITURE. 


ONE    MIt-E    FROM  GUILDFORD 


INSPECTION  INVITED. 


ANTIQUE  PEWTER. 

W'c  speci.ihbc  in  Old  Pewter  :ind  invite  Colleclorb 
to  \\rui_-  us  for  Photoj^ruphs  and  Deecnptive  List 
of  piecus  in  stock,  ibsueJ  pcriojicully  

H.    &   A.  KIMBELL, 

182,  Aldorsfiate  Strt>«>t,  Lonrton.  E.C 


ALEXANDER  SPARK 


China  Restorer 


Speciality.  —  Missm-.^  parts  repl.icecl  in  China  an.i 
Cjla^ed  and  Coloured  to  defy  detection. 

229,   UXBRIDGE  ROAD    .    WEST  EALING    .  LONDON 

lust    piirch.iscd— Queen    Anne   Walnut    Bureau  Bookcase, 
Chippendale  Hall  ClocK,  BracKet  Clocks, and  a  collection 
of  Old  NanKin. 

E.  A.  JOHNSON,  49,  Museum  Street,  Oxford  Street 

(formerly  at  Great  Turi\stile,  W.C.) 


Dralcrs  Siiiiiilcd. 


FMRRninFRIF<s     OiKiUal  and  .Antii|iie.  useful  for  i:venini; 
LIVmiVUIULIVILO    Wraps.       Draperies  and  Cushion-,  Old 
\V.,.,I  and  liuad  W..rU.  Keal  Head  NecUlaces,  all  kinds  of  deuellery.  Old 
Ctiina  .ind  Furniture,  lirass  and  Pevvter. 

CLAYTONS    ::    73,  Baker  Street,  LONDON,  W. 


CLARKSON, 


Hntiquc  Dealer, 


SNOW   HILL,  WOLVERHAMPTON. 

Spcctalttv  :  ricnuinc  untouched  Old  Hni;hsh  Furniture,  tkahh  sl  i-hi  ied. 


T.  WYATT.  King  Charles'  House,  New  St.,  Worcester. 

Has  a  tine  old  Jacolioan  Hour-post  BedsteuJ  with  canopy  top  and  nilaid 
panels  in  head.  Also  a  tiuantity  of  (iL-iuune  ["urniture,  Curios,  and  China 
.It  niodcr.itL-  prices.     Write  for  Photos 


H.  VAN  KOERT  &  Co.,  Restorers  of  Old  China,  Enamels,  &c. 

Beg  to  bring  to  the  notice  of  their  numerous  customers  that  they  have  now  succeeded  in  making  parts  in  real  china,  having 
overcome  the  great  difficulty  in  matching  of  glazes  and  colours  with  such  accuracy  as  to  bring  back  tlie  value  of  the  once 
forlorn  specimens  of  Old  and  Valuable  China.  a%  q     tt  O4.      IIF  Telephone 


38,  Hanway  St.,  W. 


1156  City 


I.  &  J.  A8HF0RD,  LIMITED,  .^J^SucaorsT: 

SAXMUNDHAM    AND  ALDEBURGH. 

Early   15lh  Century  CARVtD  OAK  TRIPTYCH.  5  It. 
high,  4  ft.  wide  closed,  opens  to  8  II. 
Photo  sent  on  application. 
ASHBY    6)   SO.N.   Ye   Antique  Shoppe.  TOWCESTER. 

E.  HARRISON,  47,  DuKe  Street, 
Manchester  Sq.,  W.  in.,.. -o  w,ii.r,Coiirrr,n„i 

WANTED.  Genuine  Old  Huntins.  Racing 
and  CoachlnB  Paintings  and    F^ngra vinss. 


WANThD   TO   PURCHASE,  on  heh.ilf  of  a   gentleman,  private 
ci.llecii.in   .if  ,,ld  JAPANESE    INkOS   AIND  NETSUKES; 
Iso  line  .1.1  CHINESE  SNUFF  BUTTLES,  OLD  RHINOCEROS' 
HORN  CLPS. -Apply  in  lirst  instance  to  MARSHALL  &  LEVY, 
Antiques,  I  homas  Street,  Oxford  Street,  LONDON. 


BRONZES 


Wanted   to  putchasc  froni  private  --oLtrces.  Old 
l-rciiLh    and    1  talian    Hron/e    Statuettes  and 
(iroups — the  aho\e  is  to  form  a  collection  tor  a  gentleman     Also  wanted 

Oi.i)  I)t  icn  1)11. I  T  in  lihie  and  White  and  Polychrome. 
-\ppl>   .MAHSH.ALL  iV  Li:\'Y.  Tlionuis  Street.  Oxford  Street.  London. 


WANTED 


CURIOUS  PISTOLS  and  GUNS      Savage  Curios, 


Reference  No. 


ANSWERS   TO  CORRESPONDENTS. 


ENQUIRY  COUPON. 


SEPTEMBER, 
1912. 


A'ame  whethfy        .  Mrs.^  or  Misi 

Address  in  full   

Suhject  of  enquiry 

Dale   1912. 

♦J.B.-FOR    PARTICULARS    REGARDING   THE    USE   OF  THIS  COUPON    SEE   PRECEDIN<3  PAGE 

September,  1SI2.  — .No.  exxi.u.  XXVUI. 


The  C'(>i/j/i>/.\.^c//i' 


Anintlel  Society  Coloiireil  Prints 

l-i-Pin   l-'ivsi.H  s  ,nul   I  '.iinlni.us  I'.  l...nMii> 

ITALIAN  AND  GERMAN  PRIMITIFS. 

i-;\A.\ii'i.i;s   A  r   e  i.i;au'A\c  i-:   i 'Iv'|(.  i;s. 


The  "Old  Country" 


Scarce  \  icws  of  i ntci'c^t I iil;  phucs  in  (irc.it  llrit.im. 
aiul    Portraits    of       I'sons   connected    willi  tlieni. 
(iOO  Items. 


Etcliiiitis  of  ail  Periotis 

ANCIl-AT,    lv*I-:CI-:\'l'.    AM)  C()\TI■:Ml'C)K•Ak■^ 
( Sn|iplenienta r\   C.ital();^U(  ). 

Any  of  the  above  Catalogues  sent  Post  Free. 


E.  PARSONS  &  SONS 

Fine  Art  Dealers  in  Prints, 
::      Books,    and    Pictures,  :: 

45,  Bronipton  Rd.,  LONDON.  S.W. 


JAMES  RIMELL  &  SON 

53,  SHAFTESBURY  AVENUE,  LONDON,  W. 

No.  230.  Catalogue  of  Original  Work,  Drawings, 
Engravings,  Etchings,  by  Old  and  Modern 
Masters.  500  items,  illustrated  with  sixteen 
reproductions. 

No.  229.  Catalogue  of  Books  on  Art,  includiiiL; 
Architecture,  Costume,  Decoration,  Furni- 
ture, Pottery,  Fine  Illustrated  Works,  etc. 
1,::!00  items. 

 Above  can  he  had  post  free  o/i  upplitntio/i.  


BOOKS    AND   ENGRAVINGS    I'-OKiHT   OW    1  XCHANGI  U 


WANTED 

Good  pricps  paid  for  old   PRINTS.  DRAWINGS.  ,t  PAINTINGS  c.f 

NAVAL  .  MILITARY 

Officers,  Battles,  Coslunies.  Incidents,  Ships,  etc. 
Also  old  prints  relating  to 

CANADA,  AUSTRALIA,  &  AMERICA 


Write  or  call- 


T.  H.  PARKER 


Estd.  1790 


45,  Whitcomb  Street,  London,  W.C. 

Telephone— Gen ard  6018 


A  .iacolu  an  ()ak  I'reacl  (  aiphoard 
in  pirleel  eondil  iiiii,  ?i  ll.  wide 
fi  ll.  .1  ill.  hiiili.      i'rlcf  ^12.  10  .  <l 


I 


()I.I)().\K  IS  ASPHCLAI.  Fl-Al  IRl 
OF  Ol'K  ANilQLJE  GALLHRIF^S 
Prices  will  be  found  the  lowest  in  London 


BARKERS 

AN'riOl  F  !)epi  .  KI'INSINC  ION 


I 


Old  (  )ak  Dresser,  with  enclosed  under 
part,  ,S  tl.      in,  wide.     Price  .  1(1  .  (I 

.\!aii\    similar    pieces    are    now   in  slock 


I  he  (  dmioisscit}' 

Frank  Partridge 

Begs  to  announce  that  on  the 

1st    October  next 

he  will  be 

REMOVING 

to  more  commodious  premises 

 at  

26,  King  Street,  St.  James's  Square 

(facing  Messrs.  Christie's  Salerooms) 


And  at 

741,  Fifth  Avenue 
NEW  YORK 


Speciality  : 

Old  Chinese  Porcelain 
English    Furniture,  6c. 


BENJAMIN'S  Ga..e?iL^,,  ^^'^  PANELLING 


60,  Conduit  St.,  London,W. 


OAK  PANELLED  ROOMS  tLm|j,.iraiily  I ittcJ  in  rtar  cf  Galleries  inTutlor,  Elizabethan,  Jacobean,  Queen  Anne  and  other  Periods. 


A  very  hf-  iutiful  OaW  Panelled  Room,  w  ith  a  h.iiKlsoinc  I-'i  icze  aiul  Curnicc  over,  intcrccptcJ  with  heavy  Pilasters. 
 A  quantity  of  simple  Oak  Panellln);,  Oak  and  Mahogany  boors. 

A  i.irL;c  stoi  ',  ,>!  dc  )r^ian  aiul  Adain  Mantelpieces,  Ui>g.  Hob.  and  U'ej^istei  cd  Fire  Grates,  suitable  lor  decorative  work. 
I'eriod  and  other  decoratnc  and  fLirnishin<5  schemes  prepared. 


\'  ci^^  .inj  I'.M.icul.ii-s  of  Utc.)r:ili\e  Work 
ScptcllllK  I-.  -  .So.  t  v^^il'. 


\ ».  ll-lviu>\s  n  Country  Housc^s.  .ttid  1 11  ust r^il i d  Cat.ilo^iie,  on  applicati<  n. 


XXX. 


I'RINCH  CHAKLHS  HDWARi:)  STUART 
ATTHlliU  rr.l)    TO   VAN  H)0 


Ski'tkmuir,  191J 


Is  ' 

Pictures 


Plumbagos 


By   Weymer  Mills 


Miniatures  in  LmiI  iicm  il,  utluTwisc  calKil 
plumbagos,  haw  received  oiiK-  srant  atti-nlion  tidiii 
art  historians.  Although  examples  are  to  be  met  with 
in  ahnost  all  the  faiiunis  cdllectiuns  of  likenessi:s  in 
little,  the  world  in  general  knows  nothing  of  them. 
That  this  rare  style  of  portraiture  had  its  great 
masters  is  now  l)eing  conceded.  'I'he  dusty  ])lumbago 
in  its  worm-eaten  pear-tree  frame,  often  looked  upon 
by  the  uninformed  as  a  ])rint,  is  cliudjing  upwards  in 


the  scale  oi  appre(  iation.  Ask  at  nine  out  ol  ten  old 
jjicturc  shops  lor  plumbagos,  and  they  will  j:a/e  at 
\'ou  warily  and  smiU'.  N'eslerday  the  smiK-  might 
have  b(.-en  one  {i(  derision.  A  new  ct)untrv  has  been 
o[>ened  up  by  the  tireless  collector,  and  the  wil\- 
dealers,  who  alwa\s  follow  ni  a  pack  wl.e-n  the 
journe\'ing  is  sale,  are  upon  his  shadow. 

The  great  plumbago  period  datc-s  from  the  com- 
mencement ol  the  Commonwealth  to  the  actession 


7  lie  (  (>////(>/ss(W//' 


A  shi;i>hi;kdess 
ol  (^)iii-(ii  Aiiiif.  iL-arhiivj;  iis  /Aiiilh  during  the  early 
years  ol  the  r'-iL;ii  of  ( 'liark-s  II.  1  )ra\v  hack  tlic 
<airtains  ol  the  past  to  thai  s(  eiUi-d,  he-ribbonud 
world  liiirsliivj;  into  a  Midden  exotic  bloom  alter  tlie 
"close;  liMK-"'  of  the  ( 'ominonwealtli,  and  we  find 
the  most  allurin;^  ol  the  [lencil  portraits  by  l.oggan, 
l''aith()rne,  I'alon,  and  their  followers.  Latlies  wcar- 
iiiLi  the  fashionable  three  sets  of  curls,  "  favourites, 
luart-breakers,  and  confidents,''  and  gentlemen  in 
the  new  periwigs.  Tlic-  lirush  of  \'an  I)y(.k  never 
gave  more  lustre  to  silks  and  satins  than  the  humble 
lead  of  the  ])lumbago  artists.  Samuel  Pepys  saw  one 
done  bv  l''a\  thorne "  of  Lady  ( 'astlemaine,  and 
confidi.-d  to  his  diary  that  it  was  "  tlu,-  finest  thing  lie 
ever  saw  in  his  life.''  I)a\id  Lcjggan,  who  was  born 
in  I  )ant/ig,  and  is  said  to  ha\  e  been  instructed  by 
\'an  de  Pass  in  henmark  before  he  journeyed  to 
London,  and  this  W  illiam  I'aithornc,  who  studied 
imder  the  lamiais  Xantetiil,  were  the  first  of  the 
seventcrnth Century  faveairitcs.  They  knew  all  that 
'-■iddy  Whitehall.  l"'or  a  moment  when  "Sweet-harts" 
paused  m  the-  heateil  mas(|Ue  of  love  they  drew  them. 
Son;,-  i,f  parchments  have  come  down  to  us — all 
wlii-[>e:ing  of  old  romance  and  the  days  wlien  a  gay 


liY    .\LEXANDn:R  coori.R 

court  on  the  heels  of  its  sovereign  sought  Bucking- 
ham's eli.xir  vit;e  in  its  own  mad  way. 

The  pen  of  Ih)tace  W'alpole  lias  left  us  almost  all 
we  know  of  the  plumliago  artists  who  worked  in  Eng- 
land in  the  [K-riods  preceding  him,  and  in  his  own 
day.  He  was  a  Century  and  a  half  nearer  to  then: 
than  we  are.  There  is  no  evidence  that  he  valued 
them  prodigiously,  nor  could  we  expect  him  to  when 
his  path  was  literally  strewn  with  a  goodly  portion  of 
the  finest  miniatures  in  existence.  At  long  intervals 
])lumbagos  come  to  light,  each  with  a  few  tangible 
shreds  of  a  story  to  add  to  the  history  of  the  art. 
In  the  highly  (-oloured  eighteenth  century  tlie  rich 
virtuostjs  probably  thought  them  depressing  things, 
and  associated  them  with  convents  and  monasteries 
— sad  piety  or  dull  learning.  One  century  tjften 
reverses  the  verdict  of  another,  judged  by  all  the 
standards  of  portraiture,  does  anything  excel  a  Loggan 
done  from  life  in  that  brilliant  youthful  period  before 
the  artist's  eyesight  was  liarnied  by  his  herculean 
labours  at  Oxford  and  Cambridge  drawing  the  colleges? 
His  inner  eyes  [lenetrated  to  the  souls  of  men.  'i'ake, 
for  instance,  his  Lord  Rochester,  wlio  is  about  to  make 
a  cruel  A/«  wot.     .Sir  Oreville  \'erney  can  dance  the 
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l'";iithi)rnc  purtraits  arc 
more  like  shadows  of 
Lcly.  Thij  rare  and 
charminL!;  work  of  I'atoii 
has  an  ehisivc  i |iiahtN'  of 
its  own.  His  ]>criwiu;s, 
which  are  miracles  of 
curls,  seem  to  give  to  the 
faces  ot  stern,  weary  men 
an  ideality  halting  on 
the  steps  of  prettiness. 

One  ol  the  finest 
r.oggan^  in  existence  is 
the  portrait  of  Cardinal 
Mazarin,  first  repro- 
duced with  this  article. 
It  was  found  in  (Chelsea, 
and  is  said  to  have  been 
the  property  of  his 
niece,  the  once  radiant 
H  or  tense  Mancini, 
Duchesse  de  Ma/.arin, 
who  died  there  an  old 
squalid  woman  some- 
thing over  two  centuries 
ago.  The  pictured  lips 
of  the  great  Cardinal 
seem  to  want  to  tell  us 
m any  a  tale  of  this 
madcap  daughter  of  his 
sister,  Jeromina.  His 
likeness  done  in  1659, 
shortly  before  his  death, 
was  probabh'  brought  by 
her  to  England  in  1675, 
where  she  was  destined 
to  [)lay  at  love  with  the 


■'  l'"ri'nch  lira wl ''  : 
but  for  all  his 
llauiUing  apparel 
his  a  n-  g  ra \r  1 
thought--.  Nell 
(  1  w\ii  is  no  staid 
I'.lK-n,  as  she  was 
sometnui's  calli'il 
b\'  the  lulsome, 
but  simpl)-  Xellie 
in  lo\-e  with  all  tlu' 
Io\e  in  the  world. 
Loggan  w,is  to 
the  lead  pencil 
what  \'an  Hyck 
was  to  the  brush. 


king,  dimming  the 
leign  ol  the  beau- 
t  i  es  ( 'astlriuain"- 
and  I'l )rl  s  m  c  1  nth, 
.uid  e\i.-n  lorcing 
.\l  i  st  ress  ( i  wy  n 
into  mourning 
.Utire.  'I'he  pen 
ol  till-  .\lar(iuise 
<lr-  .Montespan  has 
(k'M  ribed  the  Hot 
of  wealth  in  whii  li 
Ilortense  moved 
as  a  girl  while 
( 1  w  e  1 1  i  n  l;  w  i  t  h 
her  uncle.  Her 
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tfinpi ■^tuous  l(i\r  affairs, 
always  in  .m  eli'g.in; 
setting,  aie  matters  ol 
histi  II  \'  ;  but  -omebow 
one  alwa\s  thinks  of  hrr 
as  a  p  o  ve  r  t  \' -  strirki  ii 
Woman  in  (  'helsra  with 
(linne'r  g  u  e  s t  s  I  e a  \  i  n  g 
gold  [>ieces  under  their 
plate>.  \\'he-n Tbarkeiav- 
and  his  fri(_'nds  usi-d  to 
ramble  through  Paradise 
Row,  a  jxirtion  ot  her 
gardi-'ii  house,  where  she 
ga\e  music'  partii;s,  was 
still  standing.  Tradition 
says  sht-  was  fond  of 
curios  and  wot ks  ol  .irt, 
and  she  may  have  had 
a  fancy  lor  the  work 
of  David  Loggan,  lor, 
strange  to  relate,  another 
plumbago  bv Loggan  was 
found  in  the  street  where 
she  once  lived.  This  is 
of  M r>.  I'erwick,  a  sing- 
ing teacher,  who  was  her 
con  tem  pora  ry .  I  a  )gga  n 
must  ha\  e  done  portraits 
of  the  king  soon  after 
coming  to  ]', ngland. 
When  the  drawing  of  the 
cartlinal  was  t,d<i;n 
the  frame,  the  \ellum 
was  toiinil  to  be  backetl 
b\-  a  delicate  ski.-tch  of 
Charles  H.  on  paper. 
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l",ach  c:()llccti)r 
(if  ;)lu!nbai;c)S 
will  U-ll  you  lhat 
the  work  ol  his 
favourite  artist  is 
the  must  (liftirull 
to  linil.  licsiilrs 
the  three  L^reat 
artists  iii  e  ii- 
tioncd,  there  is 
a  Bellamy,  who 
dill  ( "i  nm\vi-||  in 
]f)59,  Alexandei'  ; 
(  'e.()|>er,  l''a  be  r,  | 
Robert  White,  a 
[)iipil  ol  LoL,'gan, 
Thomas  l'"()rsti  r, 
whose  Duke  and 
1  )uchess  of  Marl- 
borouL^h  rei-iose 
at  the  South 
K  e  n  s  i  n  t  o  n 
Museuui,  lie r li- 
ar d  Lens  (tile 
second), who  por- 
trayed  lionnie 
I'r  i  lie  e  Charlie, 
X'ertue,  and  the 
Swiss  Jose])li 
W  e  r  n  e  r ,  w  h  ( ) 
must  lia\e  done 
wonders  with  that 
historic  mountain  crowning  /(■  ,^rand  Mo/nin/i.  On 
in  Ceoryian  days  we  find  sons  of  Faber  and  White, 
Jervas,  Windter,  who  did  George  II.  in  Hanover,  and 
later  came  to  England,  Thomas  Worlidge,  Zincke,  the 
Richardsons,  O/ias  Humphrey,  the  Condes,  John 
Hay,  and  a  few  others.  Many  of  the  plumbago  artists 
were  engravers  as  well,  and  most  of  them  tried  their 
hands  on  other  styles  of  [lortraitiire.  "  Tlie  things 
are  impossible  to  find,"  said  a  famous  miniature  col- 
lector. Father  Time  laughs  at  such  laggards  who  ride 
by  in  chariots  with  Cnesus.  Only  the  otlier  day  he 
took  from  under  one  of  his  hoar  wings  an  unknown 
portrait  of  the  handsome  Nathaniel  Lee  by  Faithorne, 
wlio  left  Cambridge  under  the  patronage  of  the  1 'uke 
ol  Buckingham  to  dance  into  one  of  the  most  madca|) 
and  tragic  careers.  l'i[ie  up  shepherds  in  "  Lycidas," 
for  you  sang  for  his  youth.  T.ike  off  your  mask, 
Louise  de  (^)ueroua,ille,  for  vour  smiles  caused  him 
to  dedicate  two  of  his  plays  to  you.  Who  was  Lee? 
asks  the  Modern,  for  the  fame  of  his  "  Rival  (Queens  " 
has  not  reached  this  age.  This  unknown  portrait 
shows  him  as  he  was  when  a  favourite  of  tlie  town. 


SIR    ]OSHU.\  RICVNOLDS 


1 1  is  gcinus  burnt 
out  to  all  the 
most  wanton 

musir    (jf   ill, I  t 

Stuart  court. 
Hut  thiough  ill.- 
tlaiiirs  he  was 
.ilw.iys  li>tening 
to  >  o  II 1  e  li  ,1 1 1 
(_li\  ine  air  play.d 
on  lo\c's  \  iol-(i,i- 
g,iml)a.  1 1  wind-- 
1  i  k  r  a  s  i  1  \  r  r 
thread  in  the 
riotous  laiiLiuagi; 
of  his  p  1  a  }■  s. 
I'  a  i  1 1 1  o  r  11  e  has 
shown  hi  m  a  s 
t  h  e  d  r e am  e  r . 
Such  a  picture  is 
Worth  its  Weight 
in  precious 
stones  :  but  the 
man  wh(_>  sold  it 
lor  a  small  sum 
remarked  that 
liis  c  11  s  t  o  III  I- r  s 
only  eaie(.l  tor  eol- 
ouretl  drawings. 

Iiitlie(  letirgian 
period  a  peix  il 
ot  e  ()  n  siderable 
note  ill  its  own  time- was  tliat  of  Jonathan  Richardson. 
Dr.  Johnson  said  that  he  was  better  known  by  his 
l)Ooks  than  his  portraits,  but  I  fear  to-day  that  his 
ponderfius  title--,  siu  h  as  ^-In  Essay  on  the  zvltole  Art 
of  Critidsni  in  Rdixtioii  to  I'aniti)/^.  and  A>:^u- 
meiit  on  l>cJiall  oj  the  Seieiiee  of  a  Co)i?ioissen/\  rather 
dri\'e  us  in  the  direction  of  his  i  haste  plumbagos. 
Whenever  I  [lass  through  (Queen's  S(]uare,  w]ii<  h  is 
one  of  the  sjiots  in  London  where  eight eenth-t'eiitui  y 
ghosts  would  surely  come  in  fal-lals  and  fri])i)eries, 
I  think  it  the  wrong  place  for  the  jiious  Richardson 
to  have  lived.  He  is  never  one  of  the  delightiul 
figures  in  Haves's  old  drawing  of  that  region.  One 
alwa\s  j)ictuies  him  reciting  passages  Irom  the  l>ibK-, 
or  the  ]ioet  Milton,  to  his  near-sighted  son  and  a 
group  of  thin-visaged  toadies.  A  [leiicil  head  ol 
Milton  with  his  signature  was  recuntl)'  sold  in  Loiulon 
tor  fifty  shillings.  I  ha\e  seen  se\'eral  smug  parsons 
done  by  him.  Of  course  he  had  one  of  his  arms 
linked  in  that  of  the  world,  for  he  [lainted  portraits 
of  many  celelirities.  'lhat  he  was  coiiside-red  an 
erudite  of  the  first  rank  is  quite  evident  from  what  is 
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known  ofliis  circle.  In  ihc  National  Portrait  Gallery 
ihcrc  1.^  his  cold,  iustrcK  |)aintiiiii  of  Anne  Oklfield, 
the  actress.  Alexander  l'()[)e  enga_L'cd  hini  to  do  a 
|ionrail  of  liini  in  pluniljai^o,  and  also  one  ol  liis 
iiiotlier.  No  |)''ncil  dr.iwin^  1  iv  any  ot  these  masters 
<j|  the  ail  <  an  he  said  to  he  in  the  least  coniiiion, 
hiu  till-  woik  ol  Kich;irds(in  is  niel  with  olteiii-r  tlian 
anv  ol  his  'Jl,\i-\\\  lorerunnci >.  Mis  son  owned  port- 
lolios  ol  iiis  ski-tches  which  were  dispersL'd  after 
his  death.  I'he  town  llocked  to  thi-  posl-niorteni 
saicN  ol  the  Richardsons,  I'athe'r  and  son.  We  cm 
iiiKc^in'-  llcjrace  WaipoK-  Iri.-i jiienlinj^  the  lormer  sur- 
roimdrd  h_v  a  (hveii  (  ,lcklin^  "l)liies."  At  the  terrible 
slaip^hter  o;  .'^trawherr}-  llill,  one  ot  the-  items  was  a 


fine  miniature  of  Thotnaii  I/o-d'ard,  Duke  of  Norjolk, 
by  Sir  Antc^nio  Mcjre,  "formerly  the  pi-ojjerty  of  the 
artist  Richai dson.'' 

riiiml)at;o  ]iorlrails  b\'  l'^ni;lish  artists,  or  artist.s 
who  rcsitled  liere,  are  mi  \i  ry  rare  that  it  seems  strange 
lliat  there  should  not  he  more  than  hall-a-do/,en 
wi  lhknown  collectors  ol  them.  'I'liev  suggest  all  the 
pageantr)'  of  the  past  looki-d  at  in  some  lar-away 
land  of  soft  shadows,  and  ha\e  a  certain  strength 
and  knowledge  of  tile  pale  master  that  colour  would 
kill,  laving  willi  them  breeds  a  sense  of  ])eace  and 
])hilosoph\'.  ]■  rom  their  smiling  or  stern  expressions 
one  gathers  knowledge.  'I'hey  are  the  still  hiends 
who  o[)en  the  highest  doors  ol  the  imagination. 
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Sir  Wilmam  van  Horne's  collection  of 
japant'se  pottery  is  the  most  important  of  all  his  art 
treasures,  apart  from  the  paintings,  because  of  its  com- 
pleteness.  It  numbers  something  like  two  thousand 
objects,  and  covers  the  whole  range  of  the  ceramic  art 
of  japan.     Nearly  all  of  the  famous  kilns  and  great 


potters  are  represented  by  nuuierous  examples.  The 
artistic  merit  of  the  various  pieces  has  bern  the 
governing  consideration  in  bringing  them  together. 
The  merely  curious  or  (|uaint  have  been  excluded,  and 
an  extensive  and  long-continued  s)  stem  of  culling  and 
re[)lacement  has  brought  the  collection   to  a  high 
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The  Co}i}wisse.H7' 


EXAMl'I  i;s    Ol      I  HE     WORK    Ol  NINsl-.I 


staiulard  ol'  'luality  and  art  inlcicbl.  Its  adciiuatc 
representation  in  an  .utiele  ol'  this  kind  would  be 
impracticaljle,  and  llie  illustrations  have,  tlierefore, 
most])'  been  taken  from  the  Satsunia  section,  and  tlu.'y 
will  ])erhaps  ser\'e  to  gi\e  an  idea  of  the  scope  antl 
character  (jf  the  wliole.  Somewliat  excei)li(jnal  opjjor- 
;' unities  and  a  wide  ac(]uaintance  anion;^;  Japanese 


experts  antl  amateur^  has  made  it  possible  to  bring 
together  this  collection,  the  duplication  of  which  would 
now  l)e  impossible,  and  recognizing  its  interest  to 
Ui\-ers  of  art,  the  owner  is  engaged  in  making  a 
somewhat  elaborate  catalogue,  illustrated  with  water- 
coloiM-  drawings  of  his  i>wn,  done  at  odd  moments 
of  leisure. 
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NEEDLEWORK 


Ancient  and  Modern  Embroidered  Pictures 
By  Mrs.  Delves  Broughton 


'I'liA'i'  liulc  instrument  mentionctl  by  1  )t)(  tor 
Johnson  as  "  jjointed  at  one  end  to  pierce  clutli,  and 
perforated  at  tlie  other  to  receive  thread,"  lias  pHed 
its  trade  Ironi  ])rehistoric  ages  down  to  our  own  day, 
and  has  left  in  its  train  numerous  examples  from  tlie 
different  eouiitries  and  the  \arious  dynasties  tlirougli 
whicli  it  has  passed.  Its  anti<|uit\'  is  undenial)]e  :  we 
liave  proof  ol  its  existence  before  the  last  L;lacial 
period  in  IJritain,  and  early  liistorians  and  poets 
make  needlework  their  constant  theme.  Works  on 
the  subject  are   so  numerous  that  it  seems  almost 


impossible  to  find  anything  connected  witii  the  needle 
which  lias  escaped  notice  ;  and  yet  oiu'  branch  ol 
this  tree  of  knowledi;e  (dear  tc  tlu;  licait  of  the 
writer)  still  calls  for  furlhi/r  description,  ii.inieK,  tiic 
reprotluctions  of  to  day,  and  their  j irototyjies,  the 
charming  figure  and  landscajje  studies  embroidered 
on  silk  and  satin,  that  followed  ancJ  supplanted 
anrient  tapestry  pictures.  The  fashion  of  their  being 
remained  practically  iinehangeci  until  tin-  da/zling 
hues  oi  IJerlin  wciol  and  the  coarse  toundation 
of  cotton  can\"as  brouirht  back  a  base   imitation  of 


No.    I.  OLD  EMBROIDERY 
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t.ijir^try,  and  Hooded  the  <ountr\  with  grotesque 
re|HL-M/ntatioiis  of  celebrated  pictures.  I'ortunately 
llus  \'ict(.)n'an  lapse  from  artistic  iieedlert'urk  was  but 
transitory  ;  we  no  k)nger  see,  exce])t  neglected  in  the 
ccjrner  of  a  .second-hand  furniture  shop,  tlie  pole- 
screen  with  its  carefully  framed  and  gla/ed  jiictiue  of 
the  lover  and  liis  lute  waiting  expectant  beneath  his 
lady's  window,  while  she,  with  an  unalterable  and  verv 
\  ivid  blush,  is  about  to  drop  to  liiin  her  :^(ixc  ti'i'/'i(>i'/\ 
the  pure  white  lily  llower.  This  .species  of  work, 
exec  uted  entirely  in  cross-stit<  h  —  a  stitch  of  verv 
ancient  origin  and  suitable  for  many  a  conventional 
p.ittern,  but  inappropriate  to  figure  studies — has  a 
kaleidosco|ie  e-l'fect  which  conveys  to  tlie  bt'liolder  a 
sensation  of  giddiness,  comparable  oidy  to  that  |iro- 
duced  by  a  photograph  when  llie  camera  h,is  been 
unwittingly  shaken  during  exposure.  \'et,  despite 
these  drawbac  ks,  it  is  not  unlikely  that  in  years  to 
come  (nir  descendants  to  the  tiiird  and  fouith  genera- 
tion may  .seek  as  diligently  and   pay  as  highly  for 


WORKED    IN     CONG    AND    SHORT  STITCH 

these  now  despised  pictures  as  we  do  at  the  present 
moment  for  the  old  tapestry  representations  of  dis- 
proportioned  sheep  and  impossible  birds  and  flowers, 
works  of  art  in  which  perspective  finds  no  place.  It 
might,  indeed,  be  wise  while  there  is  yet  time,  and 
Berlin  wool  and  cross-stitch  are  at  a  discount,  to 
invest  for  the  benefit  of  our  children's  children,  hoping 
that  years,  aided  l)y  the  corruption  of  moth  and  dust, 
may  cast  a  halo  around  our  ])urchases,  and  thus 
increase  their  \alue  a  thousandfold. 

But  this  is  a  digression.  We  must  return  tii  the 
eml)ididered  pictui'e  which  we  ha\e  chosen  for  our 
present  theme,  and  which  resembles  but  in  one  respect 
the  above-mentioned  atrocitie.s,  in  that  it  also  was 
frequently  the  <'opy  t)f  a  Celebrated  |)ainting  or  print. 

The  allusion  to  [)icture  emljr(jider\'  by  Lnd\'  .M.u  ian 
Altord  in  her  standard  book  on  needlework  is  but 
sketchy.  .She  says,  "  About  the  middle  of  the  last 
century  se\eral  ladies  copied  pictures  in  worsted. 
Some  of  them  are  wonderfully  clever  and  even  pretty, 
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l)Ui  thc\  arc-  rather  a  i)ainful  effort  of  i)i(  torial  art 
unilcr  (lillicultie^  than  Ir^itiniatc  embroideries.  Some 
ol  tile  loUower.s  of  this  school  produced  works  that 
are  shoekiiiL^  to  all  artistic  sense,  esjiecially  as  seen 
now,  when  the  moths  have  s[:)oiled  them.  'I'hev  can 
only  be  classed  with  such  abortive  attempts  at  decora- 
lion  a.->  gl.iss  cases  Idled  with  decayed  stuffed  birds, 
and  N.ises  of  faded  and  broken  wax  flowers."  This 
1.-^  rather  a  sweeping;  condemnation  of  needlework 
l)ictures,  and  one  in  which,  i)resuni]>tuous  as  it  may 
seem,  we  cannot  agree.  No  doubt  many  of  them 
were  hoiielessly  out  of  drawing  and  well  deserve  such 
Severe  i  riticism.  but  in  no  branch  of  work  does  every 
specimen  reach  perfection.  ''Even  pretl\' "  is  but 
taint  and  grudging  praise  to  bestow  upon  such  delight- 
lul  pi(  tures  as  are  here  illustrated,  and  we  must  only 
surmise  that  I.ady  Marian  Alford,  in  her  search  for 
more  aiK  ieiit  and  elaborate  needlework,  overlooked 
these  ch  arnnng  lutK;  silk  embroidered  jiroductions. 


The  even  monotony  of  the  old  tapestry  tent-stitch 
gave  place  to  a  crowd  of  varieties,  not  new  in  tliem- 
selves,  for  there  is  nothing  new  under  the  sun,  but 
new  in  picture-making.  As  early  as  the  sixteentli 
century  Taylor,  in  his  J'ra/se  of  the  N'ecdie,  gives  a 
curious  list  of  various  works  and  stitches,  showing 
that  of  the  latter  there  was  even  then  an  abundant 
su[)])ly.  He  tells  of  " ']'ent-W(jrke,  rais'd-worke,  laid- 
worke,  froste-worke,  net-worke,  most  curious  purles 
or  rare  Italian  cut-worke,  fine  ferne-stitch,  linny- 
stitch,  new-stitch,  and  chain-stitcli,  brave  bred-stitch, 
lisher-slitch,  Irish-stitch,  and  queen-stitch,  the  Spanish- 
stitch,  rosemary-stitch,  and  morose-stitch,  the  smart- 
ing whip-stitch,  back-sliti  h,  and  the  cross-stitch. 

"  .Ml  thoc  arc-  good,  ami  llu-~e  wc  inu>t  allow. 
Anil  these  arc  everywhere  in  jiractise  iimv." 

The  "Opus  Plumarium  "  group  of  stitches,  com- 
prising satin,  stem,  and  U)ng-and-short  stitches,  play 
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an  important  part  in  these  embroidered  pictures. 
They  are  worked  ieni;th\vays,  overlapping  each  other, 
lii<e  the  phimage  oi"  a 
bird,  from  wliich  they 
derive  tlieir  name.  Their 
advantages  are  twofold, 
for  with  them  light  and 
shadow  can  be  depicted 
by  merely  altering  the 
lie  of  the  stitches  with- 
out changing  the  shade 
of  the  material  in  use  ; 
while  in  the  variation  of 
their  length,  tliickness, 
and  closeness  to  each 
other  many  different 
effects  maybe  obtained, 
and  the  design  inter- 
preted according  to  the 
taste  oi  t  li  e  worker. 
Specimens  entirely  em- 
broidered in  long  and 
short  stitch  can  be  seen 
in  Nos.  i.,  ii.,  iii.  and  vi. 
French  knots  are  also 
popular  for  these  little 
pictures,  and  give  good 


depth  to  masses  of  heavy 
to  ad\antage  in  No.  v., 


N".    VII.  —  I.ADV    RCSHOUT   .\  M  i  DAlUiHTlR 
WORKKD   BY    MRS.   CRAIl.  MODERN    WORK    IN  LONG 
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2  I 


(oliage.  They  are  shown 
where  not  only  the  trees 
seem  to  stand  apart 
froni  the  ligure,  hut  the 
bunch  o  f  llowers  held 
in  the  ha  n  d  looks  as 
in  nature,  raised  and 
separate  troiii  the  tlesh 
b  en  eat  h.  This  is  a 
delightful  sanii)le  both 
in  the  e.xcr  1 1  e  n  ce  ol 
the  w  o  r  k  a  n  d  i  n  the 
softness  of  the  |>ainting. 
the  eltect  ol  lair,  curling 
hair  and  the  muscles  in 
the  arm  being  es]ieciall\' 
Well  l  e  produced.  In 
No.  i.  the  work  is  still 
lin(.'r,  and  the  painting 
done  b\'  a  niasli'i  hand. 
Its  hauling,  too,  and  that 
ol  Its  companion,  adds 
much  to  their  i  liai  in.  the 
gracelul  gilt  bordering 
dividing  the  pictures 
Irom  the'  surrounding 
black  l;  I  a  s  s ,  <rivinii  to 
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I  )i  (■  111  a  s  o  111  <•  \v  li  ;i  I 
"  Adam--"  elTcc  l.  In  tin- 
iiiii.iininL;  i  1 1  u Ntralions 
I'Vciii  h  knots  aie  iiioic 
()i   l<  ss  but  the 

loiiL^  ami  sluirt  htitcli  is 
still  ])araiiuiiinl. 

Tlu:  iiitiTcsl  altarlii'd 
t(/  old  nc-cdlcwoik  pii  - 
luiTs  has  m  o  r  111  o  II  sl\- 
ini  ii  asL'd  ol  lati--  years 
hy  I  he  re  \'  i  va  1  oi  this 
dainty  work,  and  "' paint- 
inu  with  the  ne-i'dlc,"  as 
it  has  he  en  calleil,  is 
onet;  a_L;ain  a  popular 
oeciipation.  |udi;injj,  hy 
tliL-e\aiii|)li_-slua(_-sho\vn, 
till-  iiiodr-rn  slieeiiiiens 
hid  lair  to  rival,  it'  not 
excel,  their  jiredeees- 
sors.  In  No.  \i.  tlnre 
is  nothinij,  letl  to  he 
desired  either  in  aitis- 
tie'  composition  or  liiii- 
exetaition  ;  lln-  eolourin;j,  is  suhihie-d  ami  the  effeet 
eiitiie-h  ehaniiin;^.  I-andsrape  subjerts  are  less  fre- 
(|ue-iuly  met  with  in  llie-se  prodiietions  than  are  fi^ire 
studii  s,  whose  llow  iiii;  nariiu  iUs,  pieturesi  lue  head- 
L;i-ar,  .md  dress  ornanii  ntatioii  lend  theiiisi -Kes  to 
the  i;listenin,^  softiii-ss  ol'  the  silks  in  whic  h  they  are 
worked.  This  is  jierhaps  more  iioticiahle  in  the 
older  i  xamples,  our  ancestressi-s  seniiiivj;  to  care  less 
h)i  \'aiiely  than  their  descendants. 

i'ii  turc  embroidery  is  not  as  easy  of  accomplish- 
iii'  iit  as  it  iiia\-  appear  at  fust  siL;ht,  not  that  the 
actual  slitchi-ry  i)resents  insurmountable  dilficulties, 
but  that  there  is  needed  to  secure  success  a  prai'lised 
e\e  lor  colour,  and  an  artistic  teiii|)eraiiient.  The 
Work  not  heiiiL;  oi  a  mechanical  nattue,  there  is  left 
jilenlv  ol  scope  for  indi\idual  talent,  bolli  in  the 
Selection  (jf  subject  and  in  the  carrvinL;  out  ol  detail. 

In  case  these  illustrations  should  ha\c  inspired  anv 
who  ha\t,-  not  }et  attempted  this  kind  of  eiiilnoideiy 
to  take-  u|(  their  nec-dlcs  with  a  \  iew  to  ])icture-iiiakinu. 


No.   lANcV  SLBIIlT 
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a  few  words  of  advice 
may  not  come  amiss. 
I'  ii  st  educate  the  eye  by 
studying;  the  w  o  r  k  s  of 
great  painters,  '"for  that 
which  breeds  art  is  art": 
note  Well  the  (  ()ni[)osi- 
tion  of  each  in  turn  ; 
attend  to  the  proper  re- 
presentations of  the  dif- 
ferent ])lanes  which  give 
the  true  idea  of  separa- 
tion of  near  oljjectsfrom 
those  in  the  middle  and 
fir  distance  ;  reiiuanher 
that  in  the  primary  ob- 
ject must  centre  the 
chief  i  nterest,  its  sur- 
roundings but  taking 
secondary  place;  and, 
aboN'e  all,  strive  to  imi- 
tate the  pertect  lighting 
(d'  these  masterpieces 
and  their  rainbow-like 
shadings  melting  one 
into  the  other  almost  imperceptibly.  Aim  not  at 
\ariet\-,  but  unit)-,  in  point  of  (  olour.  W'e  ha\e 
Ruskin's  authority  that  '"a  pat(  hed  garment  of  many 
colours  is  by  no  nu-ans  so  agreeable  as  one  of  a 
single  and  continuous  hue.  The  sjtlendid  colours  ot 
man\-  birds  are  e'uiinentlv  painful  from  their  \ioleiit 
separation  and  inon.linate  variety,  while  the  [luie 
and  colourless  swan  is,  mider  certain  circumstances, 
the  iiujst  beautiful  of  all  feathered  creatures.  It  is 
therefore  only  harmonious  and  chordal  variety,  that 
\arii/ty  whicli  is  necessary  to  secure  and  extend 
unity,  which  is  rightly  agreeable."  There  is  a  wise 
sa_\'ing,  "  Read  yourself  lull,  and  then  write  yourself 
empty,"  which  apjilies  to  art.  "  Knowledge  must 
first  he  accumulated  Ix'fore  you  can  originate."  liut 
having  the  mind  tluis  educated,  it  will  Ije  found 
IJossilile  with  the  needle,  as  with  the  brush,  to  ac- 
complish a  pi(  ture  worthy  greater  praise  than  that 
bestowed  b\-  Lady  Marian  All'ord  on  the  old  [jro- 
ductions  of  two  I'cntuiies  ,igi). 


Some  Relics  of  the  Spanish  Armada 
By  Wilfred  MarK  Webb,  F.Z.S.,  F.R.M.S. 


HkkI',  and  tlicrc  in  miiM'uins  \vr  l  uiiu-  .icioss 
relics  of  the  Spanish  Armada,  thf  ureal  llix't  which 
was  s(i  providentially  defeated  in  the  \  ear  i5S<S.  Our 
present  dljject,  however,  is  not  so  much 
to  consider  all  the  lemains  that  ha\'e  been 
obtained  trom  wrecks,  but  rather  to 
descrilie  the  most  recent  finds  and  tin- 
interesting  history  of  the  unfortunate 
vessel  Irom  which  they  wxae  reco\ere(.l. 
From  time  to  time  during  the  last  three 
hundrecJ  \ears  attempts  have  bi.-en  made 
to  sal\e  the  supposed  treasure  that  went 
down  with  a  ship  in  Tobermory  IJay,  ol'f 
the  coast  of  the  Isle  of  Mull. 

Thi-  Vessel  has  been  gi\en  se\eral 
names,  but  all  these  seem  to  ha\e  a 
common  origin.  In  many  ai  coimts  it  is 
called  the  "  I'  lorida  "  ;  in  anothc-r,  again, 
it  is  called  the  "Admiral  of  Florence,'' 
and  there  seems  little  doubt  that  it  is 
the  Florencia,  or  h  i  ore  n  t  i  ne,  galleon, 
which  came  with  a  section  of  the 
Armada  from  the  Levant  and  joined  the 
invading  lleet  at  Lisbon.  If  report  be 
true,  there  was  on  l)oard  money  to  the 
extent  of  thirty  millions,  and  naturallv 
consideral>le  interest  has  lieen  taken  in 
the  wreck.  In  the  year  i()4i  the  then 
Marquis  of  Argyll  had  possession  of  the 
ship  granted  to  him,  with  the  consent  of 
Charles  I.,  by  the  (heat  Admiral  of  .Scot- 
land, James  Duke  of  Lemiox  and  Rich- 
mond. A  number  of  salvage  contracts 
were  entered  liMo  upon  various  terms, 
and  in  an  account  of  an  attemijt-  to  re- 
cover something  from  the  wreck  dated 
1677,  reference  is  made  to  the  raising  of 
several  cannons.  Another  document  of 
the  same  date  says  that  the  wreck  lay  in 
ten  fathoms  at  high  water  and  eight  at 
low  tide:  that  the  fore  part  of  the  ship 
was  ijuite  burnt  and  nothini;  was  found 
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hi/ap  ol  1, union  balls  about  the  malnma^t, 
kettles  and  t.nd<.niK  ol  copper.  It  is 
that  in  lOS.S  the  ( lovernoi  ol  tiie  Isli-  of 
Man,  by  name  .S.ii  he\  erel.  fitted  up  di\  ing- 
bells,  and  it  was  cairrentK'  reported  that 
he  got  up  much  tieasure.  l're\'iouslv. 
two  brass  cannons  and  a  great  iron  gun 
had  been  raised,  ami  in  1730  one  of 
bron/e  was  recovered,  which  bore  the 
founder's  mark — R.  \-  Ci.  Phillijis,  15^4 
— and  at  the  same  time  some  gold  and 
silver  coins  were  obtained.  This  gun  i^ 
now  to  be  seen  at  Inveraray  ( 'astle. 

An  attempt  to  biing  up  treasiu'e  was 
madi'  not  long  ago  b\'  Captain  \\  illiam 
liurns  on  behalf  of  the  (llasguw  Salvage 
Association,  b)'  permission  cif  the  jiresent 
I  )uke  of  Argyll.  Some  six  hundn d 
pounds  was  spent  on  the  work,  and  ,1 
di\er  was  emijhiyed,  as  well  as  a  steam 
lighter  provided  with  a  sand-pump.  .\11 
the  treasure  reco\ered  consisted  of  some 
forty  silver  coins  and  a  gold  ring,  but 
various  other  ol))ects  ol  interest  weie  ob- 
tained, all  of  which  were  sold  at  SteNens's 
and  realised  \erv  lair  [irices.  W'c  will  Inst 
of  all  consi<ler  tin;  subjects  of  oui'  illustia- 
tions.  The  lust  shows  a  well  preserved 
cannon  of  brt)n/e,  4  h  et  o  inches  in  length. 
It  is  a  breech-loader,  and  is  said  to  be  the 
onl\'  one  ol  its  kind  known 
from  the  Armada.  It  is 
provided  with  a  separate 
{lowder  chamber,  which  still 
Contains  traces  of  powder, 
while  the  shot  and  wad  11;- 
main  in  the  gun.  On  both 
jiarts  a  1110  11  og ra  m  is  in- 
scribed on  a  small  shield, 
and  the  gun  a[)parently  be-ars  the  tiate  of 
1563-  

S/,i!/\i/,  ,il  .  Ic  oiii!/  rf  Si'OfLiihi.  vul.  \  ii.,  ]). 
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Anioiij;  iIk-  coins  wtTc  tliirty-three  '*  pieces  of 
i-ijiht,"  or  pesos,  wliich  were  <i,iveii  the  first  name 
owing  to  tlie  fact  tlial  tln/y  were  worth  eight  duros. 
'I'hese  beh)ng  to  the  reign  of  I'liili|)  II.,  while  anotlu'r 
similar  coin  of  the  reign  of  I'erdinand  and  Isabella 
and  the  time  of  C'hristopher  ("oliimbus  was  obtained. 
.\  lew  otlu-r  Spanish  coins,  apparently  two-duro  pieces, 
were  among  those  recoveretl  by  the  sand-])unip. 
Somi;  of  the  coins  are  shown  spread  out  in  one 


be  mentioned  :  to  wit.  several  cannon  balls  of  stone 
varying  in  diameter  from  6i  to  inches,  and  two  of 
iron,  4|  inches  in  diameter.  Some  interesting  pieces 
of  planking,  witli  portions  of  tackle  and  remnants  of 
various  weapons,  complete  the  list. 

It  may  not  be  amiss  at  this  point  to  say  something 
with  regard  to  the  loss  of  the  vessel.  A  plain  and 
unvarnish<'d  tale  contained  in  a  letter  from  Ashley  to 
W  alsingham,  dati-tl  November  13th,  1588,  says  that 
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ilhistration,  and  a  few  of  them  are  |)iled  u[)  in  the 
foreground  of  another.  With  the  latter  is  the  gold 
ring,  which  is  in  the  form  of  a  snake  with  two  heads. 
In  the  same  picture,  if  we  run  our  eye  from  le-ft  to 
right,  we  ma\"  see  a  small  j)orcelain  vase,  a  metal 
strainer,  a  mortar,  a])parently  that  of  an  a[)()thecar\-, 
and  an  old  sword  scabbard  with  a  coin  euiln-dded  in 
the  encrustation.  'The  first  three  of  tliese  were  taken 
b\'  the  divi-r  trom  a  hole  tc-n  fec't  tleep  made  in  the 
sea  l)0lt()m  1))'  the  sand-pump.  In  the  u|)i)er  i)art  of 
thi:  picture  are  shown  two  pairs  of  compasses  or 
dividers,  [)robably  ust/d  for  marking  off  distances  on 
charts.  These  are  \erv  m-atl}'  made,  and  are  so 
ingeniously  constructed  that  pressure'  on  the  up|)er 
])art  of  the  limbs  causes  them  to  fall  apart  ready 
for  use. 

in  addition  to  these  relics,  a  number  of  others  may 


one  of  the  largest  shi])s  of  the  whole  Armada  drifted 
on  to  the  coast  of  Mull,  and  that  the  commander, 
who  was  a  ("irandee  of  tlu'  first  rank,  made  his  way 
into  a  kind  of  harbour,  where  he  was  sale  from  the 
elements.  The  i(  |)orts  of  the  wealth  which  he  was 
said  to  have  with  him  tem])tt'd  the  Irish  Scots  of  the 
Western  Isles,  and  they  fu'ed  the  ship,  which  was 
burnt  with  almost  e\eryone  it  contained,  the  cr(.-w 
being  in  too  lainting  a  condition  to  defi-nd  themselves. 

A  much  uHjre  romantic  story  has  bi-en  handed 
down  in  tin-  ("Ian  Maclean.  It  a])pears  that  in  the 
year  of  the  .Armada,  the  head  t)f  the  house  was  Sir 
Lauchlan  Maclean,  who  had  made  trouble  with  the 
neighbouring  clans,  with  whom  he  had  been  mixed  up 
in  numerous  bU)ody  feuds.  As  a  result  he  had  been 
called  upon  to  a])pear  before  King  James,  but  having 
refused  to  answer  tin-  suuunons,  he  was  on  June  15th, 


24 


S(unc'  /\c/i('s  of  the  SpmiisJi  .-l niuuta 


T  5SS,  (iiiu)imrr(l  US  a  rrlii  l.  It  was  luH  \i  ry  luiii; 
alter  tliis  c)(  (  ui  i\-iicc  that  tin-  Armada  srt  sail,  and 
the  '■  I'loiida.  "  or  "  I'lorcncia,''  uiadi-  its  ajipcarain  c 
off  till-  Island  of  Mull.  Stn-ss  ot  weather  and  the 
need  of  provisions  led  the  eaptain,  I  )t)n  I'ari  iia. 
to  anehoi'  in  'i'ohernioiv  Haw  It  should  he  noted 
that  the  name  ol  the  eonmiandei  ol  the  I'doientine 
L^alleon  is  spelt  I'ereija.  rile  Spaniards  sent  a 
pu  remptory  demand   to    i'liaid   (  astle   orderui;^  Sir 


the  ]ii{)visions  supplied  to  th<-  "  !•  lorida."  W  ith  his 
loiei^ri  reinloK  ements  Sir  I.aiK  hlan  Maele.m  i,i\auei[ 
the  islands  lielotigiriL;  to  the  ('Ian  Ranald  and  tin- 
('Ian  I.ni.  After  ha\ing  done  this,  he  turiieil  his 
attention  to  the  mainland,  and  iinested  the  eastle 
ot  .\Iin,L;air\-  helon^iiiL;  to  Mac  Ian,  at  the  same  time 
(le\ astatinjj,  llu'  Ian<ls  anuind  it.  While  he  was  eiigaued 
in  this  eonueiiial  t.isk  lie  rieii\i  d  two  messages,  one 
Irom  the  .S|>amsh  eajilaiii  demandinL;  that  iris  soldieis 
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I.auchlan  Maclean  to  supply  such  provisions  as  the 
island  afforded.  To  this  no  reply  was  yiven,  and  the 
captain  then  threatened  to  enforce  his  re(]uest.  This 
time  he  received  an  answer  to  the  effect  that  he 
should  have  his  wants  su[)plied,  but  not  until  he  had 
been  given  a  lesson  in  courtesy.  He  was  further 
invited  to  land  (|uickly,  as  his  needs  seemed  to  be 
urgent,  and  told  to  attempt  to  supply  his  wants  as 
he  suggested,  so  that  the  Ic-sson  might  be  gi\en  as 
speedily  as  possible,  and  finally  he  was  informed  that 
it  was  not  the  custom  of  the  chief  of  the  Macleans 
to  attend  to  the  wants  of,  threatening  beggars.  The 
Spanish  captain  thereupon  climbt^d  down,  and  pro- 
mised to  [lay  tor  what  he  rei|uiied.  The  rebel 
Maclean  saw  an  opportunity  of  using  the  Spanish 
soldiers  in  his  own  quarrels,  and  arrange(_l  to  acce[il 
the  use  of  a  hundred  marines  as  part  [layment  tor 


should  be  sent  ba<  k  at  once,  as  the  "  I''loritla  ''  was 
about  to  set  sail,  while  tin.'  sveond  was  hdiii  his  own 
peo[)le,  telling  him  that  I  )on  Fareija  had  not  paid  for 
his  provisions.  Complaints  resulted  in  a  prt)mise  of 
complete  payment,  and  on  thi-  strengtlt  of  this  the 
marines  went  back  to  the  ship,  though  .Sir  Lauchlan 
Maclean,  who  felt  a  bit  doubtful  about  tlu'  matter, 
kept  thre(_'  Spanish  officers  as  hostages. 

(_)ne  of  the  clan,  namely,  Donald  (Has  Mack-an, 
was  deputed  to  receive  the  payment  due,  and  went  on 
board  the  Siianish  shij).  He  was  at  onw  disarmed, 
and  ordered  to  rcaiiain  in  a  cabin.  He,  howe\er, 
came  to  the  conclusion  that  ihi/  Spaniards  intended 
to  go  off  without  settling  thc-ir  ck-bt,  and  in  the 
night  he  laid  a  train  of  gunjiowder  t(.)  the  magazine, 
which  he  discovered  was  quite  close  to  whiae  In- 
was  housed.     He  had  judged  lightly  from  the  sounds 
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lliat  lit-  IkuI  lirard,  ami  raiiy  n.  xt  morning  he  was 
sarcastically  lak.-n  up  on  tlcck  to  bid  farewell  to 
his  native  jflace.  Donald  ( Has  then  told  those  who 
had  accdinpanied  him  to  save  themselves  by  mak- 
ini^  for  the  land,  and  when  he  thought  that  they 
were  safe,  lu-  went  below  with  every  ajipearance  of 
being  overwhelmed  with  grief  at  being  forced  to 
leave  his  country.  As  a  matter  of  fact,  he  innne- 
diately  set  hre  to  the  guni)owder,  and  blew  up  the 
ship  with  the  three  nr  four  hundred  men  on  board. 
Of  these  only  two  escaped  alive,  and  it  is  said  that 
part  of  the  ship  with  two  or  three  men  was  carried 
ashore  by  the  func  of  the  explosion. 


A  well-known  tale  told  in  Mull  refers  to  a  dog 
which  swam  ashore  and  whose  plaintive  howls  had 
considerable  effect  on  the  superstitious  islanders. 
There  is  also  a  tradition  that  the  celebrated  ponies  of 
Mull  sprang  from  those  brought  over  by  the  ve.ssel 
which  is  now  sunk  beneath  the  sand  in  Tobermory 
Bay.  The  fact  that  it  is  unlikely  that  further  attempts 
will  be  made  to  raise  its  remains  adds  additional 
interest  to  such  scant  relics  as  were  brought  up  last 
year.  In  conclusion,  we  may  say  that  the  cannon, 
specimens  of  the  stone  and  iron  cannon  balls,  the 
vase,  and  a  selection  of  the  coins  have  found  a  home 
in  the  Museum  of  the  Charterhouse. 
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THE  TAYLOR 
COLLECTION 


VENETIAN  ANDIRON.     IbTH  CENTURY 
ONE  OF  A  PAIR.        35  IN.  (/,'9,66o) 


\\y  \  tor  the  |)c)litiLal 
cfs  of  the  l.iti-  jdhn  I'.ilu .11  d 
T.i\'li)r—  thr  I  liict  ic  tm-  (it 

llu'  Maiu  Iicster  i.',i<ii>  diii)i—\\\-^ 
ri  )llc<  til  111    \s  1  luKl    n  r  \-  c  i'  r 
.i|i|)c,iic(l  111  the  aiuliim  runiii. 
I  h-  ll.iil  111. nil-  .1  will   Ic.iN  111;.;  it 
tu  the  nalioii,  liiit  nil  .11  1  iiiiiit  lit 
Us  ills,!]  i|  in  >\ .il  ut  till-  luii^lisli 
piiliiN'  .It   till-  (iiithrcMk  nl" 
llic   Smith    .Atru.tn  war, 
hi-  rCM  iiuli-il   it.     Had  he 
rniisiiiiiniatcil  his  cirit^inal 
intent ii 111,  the  nat h hi  wi uilil 
ha\e  lieeii  the  rii  her  liy  .111 
adiiitinii    111    its    t  leisures 
I'Veii  nil  ire  e.ulii  ilie  m 
its  s  e  I)  1 1  e   t  h  .1  n  the 
Wall.u'e  cnlleetiiin, 
.md  superlily  lepre- 
sent.iti\i'  (il  Slime  ni 
the  finest    phases  nf 
niedia  \  al  .ind  Ken.iis- 
saiK  e  art.    The  l\\  el\  e 
Cliristie,  heL;inniii,L;  on 
he  Inive  a^iLJ I'c' '.ite  of 


VENETIAN  ANDIRON.     lOTH  CICNTURY 
ON1-;  Ol-  A  PAIR.     3>  IN.  (/,9,66o) 


days'  sale  conducted  by  Messrs 
Monday,  July  ist,  resulted  in 
^358,518  l8s. — .ilniost,  tliouL;h  not  i|uite,  a  ri'cord  for  an 
English  auction,  the  Il.iniilton  I'alace  collection,  sold 
in  1S82,  realising  a  tot.il  of  ^{^397,562.  The  collection 
contained  a  few  jiictures  ol 
high  merit,  a  remarkable 
series  of  w  .iter  -  c  o  1  o  li  r  s 
Turner,  some  good  speci- 
mens (.)f  classical  art.  Eastern 
aiul  Oriental  pottery,  ;ukI 
Louis  X\'.  and  XVI.  furni- 
ture ;  but  the  chief  interest 
was  constituteil  1))'  the  ex- 
amples of  Italian,  French, 
and  German  bronzes,  car\ - 
ings,  metal-work,  enamels, 
etc.,  of  the  15th  .1  nd  the 
1 6th  centuries. 

The  amount  realised  on  the 
0]5ening  day  of  the  sale  w.is 
/;64,92  5  3s.  Od.  for  99  lots, 
the  highest  priie,  .£"9,660^ 
being  obtained  for  a  pair  of 
16th-century  Venetian  and- 
irons, 35  in.  high,  ascribed 
by  Dr.  Bode  to  Alessandro 
Vittoria,  purchased  at  the 
S  p i  t ze r  sale  in  I  893  for 
/2,4oo.    The  illustration  of 


MILANESE. 


these  renders  a  description 
unnei  ess.iry.  .-\  I'.idu.in  e.ii  K 
1 6th  -  c  e  11 1  11  r  y  (Op  y  ot  "  The 
Spinario (in  the  Museum  of  the 
C.ipitol).  8  ill.  lii,L;h,  a-(  nbed  to 
the  si  hi  11  il  ot  Kil  l  II  I,  re.il ised 
/'l,68()  ;  another,  ascribed  to  tlu- 
s.ime  s(  hoiil,  7  ill.  liii;h,  ..{,1,575  ; 
a  ]i.iir  of  \'enetian  I ( >th-centui  y 
c.indlestu  ks,  formed  ,1  s 
nude  liguri'S  of  boys,  etc.. 
In  S.insovinn,  I'l  in.  high, 
1 .  ^65  ;  a  late  I  5I  li-( cnturs' 
I'adiian  In  on/e  of"  1  )a\  id," 
li\-  Hartoloiimieo  Ilellano, 
10  in.  hiL;h,  /,l,942  JOs.  ; 
and  a  I'dorentine  I  5th- 
c  e  n  t  u  r  \  cand lestick, 
desiL;ned  as  a  nude 
f  1  g  u  r  e  of  a  \  ( >  11  t  h, 
school  of  Donatello, 
12}  in.  high,  ;Ci,575- 
Three  inkstands  real- 
is(.'(l  the  rem.irkable 
total  of  /,io,3q5;  a  figure  of  .A.ndrometl.i  seated,  with  a 
conch  shell,  cilia  1500,  9  in.  high,  b\'  Iviccio,  brin.L;ini; 
£3,885;  while  £'3,255  was  attained  b\-  each  of  the  other 
two — a  P.uluaii  ti  iangiilar  inkst.md,  the  three  faces  formed 
of  plaquettes  b\-  MotleriKi,  depicting;  ilassical  scenes, 
9f  in.  high,  b\-  Riccio,  circi 
1500  (Which  realised  oiiK- 
£204  15s.  in  the  Iiurghl('\ 
I  louse  ci  illection,  1 888  1,  .iiid 
.111  i  n  k  s  t  ,1  n  d  of  the  s.iiiie 
school,  pe  ri  (.)d,  .md  artist, 
tlesigned  ,is  a  cek'stial  spheri' 
supported  b\'  .Vtl.is,  ,ind  sur- 
mountt.'(.l  b\'  a  Inude  fi;^iire 
of  ,1  l)o\',  1 35  m.  hiyh  this 
realised  £700  .it  the  .Spit/er 
sale,  181^3  .  .V  Menvenuto 
Cellini  Liroup  of  "Virtue 
overcoming  \'ice,''  lo[  in. 
hiL;h,  lu-arh  similar  to  that 
which  surmounts  the  I'mr- 
gh  e s  e  Cellini  iiiksi.ind, 
b  ro  u  g  h  t  £^3,255  ;  and  ,in 
ei|uestriaii  group,  7-'  in.  high. 
Mil.inese,  i6th  century,  from 
a  d  e  s  i  i4  n  by  Leonardo  (.i.i 
\'inci  f  o  1  the  proposed 
Francesco  Stroz/.i  moiuinK  iit, 
£;3,465.  A  pair  of  groups 
representiiii;      Mercurx  and 


GOLD   AND   E-N'AMEL  MORSE 
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Prometheus  "  aiiil  "  Apollo  and 
Mar^yas."  17  In.  and  24  in.  hi.nli. 
by  llcrnini,  bii lui; lit  /,i,!^9o;  a 
statiii'tle  ol  "  CiTeN  st-an  hin^ 
lor  l'|■()■^el  pine,''  hy  Michel  .\n- 
l^mi'i',  J  1 1  m.  hiiih, /^i,6j7  io^. 
i  this  hronj^ht  £'Sio  in  the  Spit/.er 
sale  ;  and  a  pair  nf  \'cnetian 
statnettes,  late  Kith  eiMi- 
tnr\',  of  '"Mars  a  ml 
Ik-IIihi.i,'  21  in.  h  i  li, 
/■ '  j'-'S"-  .V  m  I J  n  I  h  i' 
more  import. tnt  ot  the 
enamels  were  an  oMon;.^ 
plaqueof  (  (i])pei -L;ilt  .nid 
c:haniph'\  ('-  e  n  a  m  el, 
yl  in.  hi^h,  5  in.  wide, 
1)\'  1'"  lied  e  r  i  c  u  s  ttl 


.\M)KOMED.\.  ISYRlllIO 
1  ,\TK   I  ;TH  or  I-.ARI.V   IOTII  (  I'  NTUKY 

I)  IN.  HIGH  f.-A  ^.H.SO 

Coloj^nr,  I  2th  1  entnry,  iepi  i-scntinj4 
Saint  Paul,  1 . jfij  ;  and  a  Limoges 
pi. epic,  I  31I1  centvii  y  '  proha  1)1  e  the 
i;o\i-r  of  .1  missal  ',  ot  wood  ovcr- 
laiil  with  the  same,  reprt'sriuini; 
"The  C  r  n  e  I  fi  X  i  o  11,''  7,',  in.  wide, 
los.  A  Milanesei\or\  iliptych, 


the  latter,  a  Caftaggiohj,  or  Siena 
dish,  decorated  with  a  design  of 
Cupid  and  \'arious  tigures,  etc., 
9j  in.  diam.,  which  had  brought 
/,  560  at  the  Spit/er  sale,  now 
advanceti  to  ^735  ;  a  (lul)- 
bio  plaque,  i  1  in.  by  9  in., 
in  carved  Florentine  frame 
of  the  1 6th  century,  brought 
/682  los.  ;  and  a  ])liarmacy 
j,ir  (i)robably  Faen/a)  of 
the  close  of  the  i  5th  century, 
■4i  ni.  high,  /;945. 
The  earliest  of  all 
V.  u  r  o  p  ea  n  pori  e- 
I  a  i  n  s  -the  rare 
.Medici  ware — was 
represented  by  two 
fine  spec  i- 
mens, the 
first  be- 
ing of  un- 
u  s  u  a  1 
si/e  ;  this 


INKST.X.ND.  BY  RICCIO.  LATEI5THOK 
I'-AKLY  lltlU  CENTURY.      I3I  IN.  HIGH  (,■{,3.25 

was  a  water  vessel  shaped  as  an  oviform 
vase  and  decorated  with  representations 
of  llowers,  etc.,  i  i'  in.  high,  ami  bearing 
the  mark  "  F  '  and  the  Cathedral  of 
Florence,  painted  in  blue  under- 
neath the  vessel  —  it  brought 
^^1,995  ;  the  other  e.xample,  an  egg- 
shaped  ewer,  8  in.  high,  decorated 


1  N  KST AN  n 


liV  KICLIO. 

N.  nic;n  (/  s. 


I  A  liAlGNEL  SE.  TERRA- 
COTTA Kir.I  KE  BY  EAICONEi 

i~\  IN.  HIGH  ( /,'3, 1  ;o) 


t'/fui  I  400,  m  intai  si.i  frame, 
opening  I  5  in.  wide,  10  m. 
high,  rach  wing  divided 
into  si\  CO  III  p  .1  r  t  in  e  n  t  s, 
carved  with  scenes  from  the 
life  of  Christ,  ,{,"3,675  :  this 
brought  ,^39')  at  ihv  Field 
sale  in  I S93  .  .\mong  the 
ecclesiastii.il  objects,  an 
Italian  I  4ih-centur\'  ciboi  - 
ium  of  sih  er-gill  ami  tran-<- 
lucent  enamel,  shapi  d  .is  ,1 
hex.igon.d  I  aski  l.  on  ,1  I. ill 
stem,  .ind  dcidr.iteii  with 
si-eiu-s  from  the  life  cjf 
Christ,  13I  ill.  high,  7  in. 
di.iiii.  .It  foot,  1)  r  o  u  g  h  t 
^1,417  lOi. 

The  second  day's  sale 
was  largely  iknoteil  to  ex- 
amples of  Limoges  i-nainel 
and  Italian  majolica.  Of 


with  llowers  and  figures, 
a n  d  si  m  i  1  a r  1  y  m.irked, 

brought  /,!oi-  lO""-  '^''^ 
Limoges  enamels  in 
cludeti  a  Jean  Courlois 
c.imllestick,  signed  with 
initials.  :  1  '.  in.  high,  8  in. 
diam.  of  base,  and  ileco- 
r.ited  with  i  2  classical 
subjects  p.iinted  in  ir.ans- 
lucent  colour  on  a  grouml 
of  gokl  scroll-work, 
whiih    real!  set 
/"4,,VJ5,  against 
only  ^^294  at 
the  Magniac 
collection, 
i8i;2  ;  a  p. I  i  r 
of  o  V  a  1  salt- 
cellars, b\ 
Penicaud  111., 
is 


VIRTCE  OVI.;RCt)MING  VICE.     BY  BENVENCTO 

in.  high,  CKi.LiNi.    10!  IN.  HIGH  (/.3, 255) 
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The    7(1  y /or  Collection 


4 '.  in.  u  ule,  /  54^'  ^ 
tiijitycli,  I'iciic 
K;i\iiii  md,  s  i  lie  (1 
with  initi.iU  .111(1 
d  a  t  L-d  15  5  8,  the 
icntie  |)ancl  |iamt- 
cd  Willi  A  J'ii'/'i, 
alter  Raphael,  7  J  111. 
by  (1/.  m.,  and  the 
«  in;^^  panile<i  w  itli 
I  )anicl  and  an  ai^cil 
^amt,  eac  li  7  ,  m.  hy 
2;  in.,  in  hiinf^in;^ 
£1  ,3115,  showed 
only  a  very  small 
a  d  \'  .1  n  c  e  o  n  the 
/i,2i8  it  realised 
at  the  1 1  a  nil  1 1  on 
I'alace  sale,  1882  ; 
a  portr.iit  plai|iie 
of  //oiri  d'Albrct, 
J\'Oi^  of  iYin\ir> r, 
by  Leonard  Linioii- 
sin,  3i  in.  by  2  ^  in., 
w  li  i  i:  h  b  1  n  u  ;_;  li  t 
^378  111  the  M.v^- 
n  i  a  c  collection, 
now  ad  \  a  nc  e d  to 
1,732  los.;  a  jiiatc 
by  the  same,  signed 
with  initials,  7/  in. 
diam.,  ami  p.iinted 
w  i  t  h  "  J  o  s  e  p  h 
making  hi  in  self 
known  to  his  l.irethren,"  ^756;  and  a  l.irge  o\al  di>h, 
by  Jean  Courtois,  signed  with  initials,  20  in.  wide,  and 
painted  with  "  I'  east  of  (  lods,"  after  Rapliael,  £q()6. 
A  fine  pair  of  alabaster  groups  of  the  14th  century. 


.\ottingh,un  liool, brought 
£1.417  los.  'l'he~.C  were 
2()\  ill.  and  22'.  in.  high,  and 
lepiesented  the  "  \'  1  rg  1  n 
lUppoi  ti-i  1  1)\  St.  I olin  '■  .iiid 
'■  I'eter  the  Hermit  pieac  li- 
iiig  the  ( '1  ii-^.ide.  '  The) 
e.iiiie  I'loiii  the  Collegiate 
Cliiii  t  li  of  II  u\-,  lleigiuiii. 
T  he  third  da  \' '  ^  ■^.de 


.dised  X5i,''i4  17- 


till-  tot.il  a  p.iiiel  of  I'  lemish 
1  5  I  h  ■  c  e  11 1  u  r  \  tape  >try, 
85  111.  high,  '>')  111.  wide, 
contributed  no  le^-  tll.iu 
,{,8,190,  .1  sub-taiiti.d  in- 
laease  011  the  /2,8oi)  it 
realised  ,it  the  Spit/er  ->.ile, 
I  893.  1  t  w  a s  w o  \  e  n  in 
(oloured  silk-,  ami  gold 
thre.ids,  re|)resenting  the 
Re])ose  ill  lig\pt,"  with  a 
flor.d  border.  A  luiiiiber 
< if  ecclesiastical  objects 


F.\MIM,E-VKRT1£   VASIC,    K.\NG  Hi; 
IiJ   IN.    HIIiH  (/,7.24;) 


C.-\NI)LESTICK  .    1  IMOGi;S   KNAMia  .       BV    J  I  AN  COrRTOlS 

lit  IN.  UK,  1 1  (/.4, 30;) 


brought  \ery  high  prices,  no  U 


than  /"4,4io  being 


realised  by  a  gold  and  enamel  morse,  5  in.  diani.,  i//rci 
1500,  attributed  to  Carad(jssa,  and  bearing  a  rejire- 
sentation  of  the  Holy  Trinity.    This  was  said  to  liave 


LOUIS    XV.    MARBLE    AND    ORMOir    VASES   AND   LOfIS    X\I.    CIOCK.      B\    IMr.I.RT   I.  AINI-; 
\'ASES,    17!    IN.    HK.H    (/.l.o^O)  CLOCK,    ig   IN.    HIOH  (,{,1,050) 
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belnn^ed  to  Roderic 
llnr-ia,  I'ope  Alexiin- 
(Iri  A  French  14th- 

centurydiplyc  h  of  silver - 
^ilt  and  translucent 
enamel,  oi)enin^  3;  in. 
Vjy  2  ':  in.,  the  ])aneN  oi 
the  Ulterior  l■ha■^ed  with 
■  •  The  A  n  n  u  n  c  i  ation 
and  ••The  .Nativity," 
and  the  exterior  illii-^- 
traied  with  "  The  Cruci- 
f  1  M  o  n     a  n  d  "  T  h  e 
Resnrrection.-'  hrnughl 
I,7!S5  ;  a  North  Italian 
di|)tyt:h    of  translucent 
enamel  on  silver,  open- 
in-  51    in.    l)y  .s;  m.. 
ci>\  a  I  500,  composed  ot 
two  pl.u-iues  enamelled 
with   ••Tiie  Nativity" 
•iiid  ••  'I'he  Adoration  (j1 
the  .Ma-i,"  reached  the 
enorm(jus    price  of 
/(],<;3o;  a  (icrman  15th- 
cenlury  miniature  l)ook 
of  j,'old  and  translucent 
enamel,  only       in.  by 
I  I  in.,  the  cover  and 
three  leaves  delicately 
eni^rax  ed  with  ten  scene> 


.HMlsH  I  STH-CEN  I  UK  Y  T.M  l.sIKV 

Irom  the  life  ofChrist, brought 
1,030;  and  a  siher-yilt 
monstrance,  Italian  or  Sp.m- 
ish  i6tli  century,  20,  in.hi^^h, 
8  in.diam.  of  foot,  ^072.  The 
Italian  majolica  included  a 
(aibbio  dish,  14]  in.  diam.. 
sivned  with  initials,  anddateil 


PAN  i;l 
I 


8;  l.N.  BV  00  IN.  (./  S.IQO) 


I  524,  painted  with  a 
shield-of-arms  and  land- 
scape  background, 
£2,835  ;  '1  Faenza  dish 
iCasa  I'irota},   1O4  in. 
diam.,  dated  1520,  with 
a  d  e  s  i  g  n  o  f  C  u  p  i  d  s, 
£1,470— this  brought 
£604  at  the  Spitzer  sale  ; 
a  Gubbio  saucer-dish, 
by  Maestro  Ceorgio, 
signed  with  :  n  i  t  i  als, 
7J  in.diam., painted  with 
the  head  of  a  saint,  etc., 
£8y2  ;  an  Urbino  circu- 
lar cistern,  13 j  in.  high, 
21  in.  diam.,  the  exterior 
and  interior  painted  with 
classical  scenes,  £525  ; 
and  a  pair  of  Sa\on.i 
white  busts  of  children, 
61  in.  high,  /430  los. 
An  elaborately  cirved 
walnut -wood  panel. 
42  in.  high,  2  1  in.  wide. 
He  -  de  -  France,  circa 
1550,  brought /:44'  ^^n- 
other,  21  i  in.  by  33  in.,  a 
little  earlier  in  date,  Ger- 
man, attributed  to  Til- 
man  Riemenschneider, 


a  walnut- wood  table 
28  in.  by  27  in.,  school  o 
Lyons,  16th  century,  /.'4S3. 
( )f  the  same  wood  were  a 
serving  table,  46  in.  wide 
I  school  of  Lyons,!.  i6th  cen- 
tury, /,'i,05o  ;  a  cofter,  C 
wide,    French,  temp.  Fran- 
cois I.,   L'4q  :  a  credence, 
8  in.  high,  41  1 11.  w'i  d  e, 
£1,102,  anil  another,  57  m. 
high,  48  in.  wide,  £i,47^'- 
10th  of  the  school  of  Lyon^, 


DINANDICRlK   ST.'\Tr  I.TTl-   OI-  ST. 
l.KONAkU.    1-1  KMISH.   CIKCA  1 4OO 
22  IN.  IIK.H  (/  I  ,  5  I  J   loS.  ) 


LIMOGKS  ENAMEL  I'YX.      I  3TH  CENIUKY 

7  IN.  HIGH  (/  3,255) 


Il;OKIUM.   SILVER-GILT  AND  ENAMEL 
ITALIAN.      I4TH  CENTURY 
i;|  IN.  HIGH  (/"l,4'7  '(*S.) 


1 


llic   'I'dxlor  i'ollectioii 


1 6th  ceniiu  y  :  ami  an  Italian  ca->sone 
of  walniit-WDOil,  2<S  in.  li);-;h,  7::  in. 
wide,  tir^t  liall  of  the  (C)tli  ceiituix. 
i,iS90. 

Ainon^  the  more  important  item-, 
whicli  heli)e(i  to  make  up  a  total 
of  ^12,373  4s.  for  the  lointh 
('lay's  sale  the  well-known 
("lallo- Roman  bronze.  17',  in. 
hi^'h,  le  ])  r  e-1  e  n  t  i  n  l;  "Her- 
cules" as  a  bearded  m.m  with 
a  lion's  skin  o\er  his  head, 
which  realised  only  .£,10; 
at  the  Wills  sale  in  1S94, 
now  brou^lu  /!i,(')2  7  10s,  .A 
Hyilria,  i,'.  in.  hi^;h,  (heek. 
cirCii  450  ,  brought  .£,493  ; 
a  Satyr,  4,'  in.  high,  archaic 
Italo  Greek,  circa  490  1 :.('.. 


"  .Aphrodite," 


24  in.  hiL;h  (I'raxitiHan  type), 
^283  lOs.  .Amon;4  the  e.\- 
amples  of  X'enetian  s^lass,  a 
1 5th  -  centiir\'  green  goblet, 
8  in.  high,  5  ]  1  n.  d  i  a  m. , 
Ijroiight  ,{.304  lo>.  ;  while  a 
dark  bine  .Spanish  15th- 
century  goblet,    7j'  in.  high. 


SIXRET.MRE  (/.4,2uo) 


The  fifth  day's  sale,  which 
realised  .£54,583  14s.  6d., 
was  noteworthy  for  the  inclusion  of  many  fine  e.xamples 
of  ( Oriental  china  and  French  furniture.  Among  the 
former  a  fivnillc-vcrtc,  scjuare-shaped  vase  (Kang-hei, 
19  in.  high,  enamelled  with  flowers  emblematical  of  the 


UIS  XV.   DWARF  I>.\Ri  iL'HTKKIl-;  SliC  RKT.V  1  R  I .  , 

,  J.  F.  of:hi:n,  .\M)  si-;t  of  thri.f  chixi:m; 

I'ORCICFAIN    VASFs   WITH   ORMOLf  .MOfNTS 


VAsi;s  (,{,3. 1 50) 


four  seasons,  on  a  yellow  ;,4ioun(i, 
fetched  the  prodigious  price  of 
X7.-45,  an  auction-room  record  for 
a  single-  |)iece  of  chuia.  .\t  the 
\-ne-Stephens  sale  in  iJ''94  it  was 
priced  at  only  Cy-^^   15s.    A  p.air 

01  oviform  j.irs  and  cover-. 

2  1  J.  m.  high  ;  .Nankin  .bicnight 
£(>~2,  and  .1  f,i  m  1 1  1  e  -  ro  s  e 
octagc)n.il  \ase  .ind  cover, 
i8i  m.  high  (  Kien-  Lung  /  485. 
The  French  decorative  objects 
included  the  following  pieces 
belonging  to  the  I.cuiis  .W'l. 
period  :  a  pel  tume-burner  ol 
ormolu,  13  in.  high.  /  735;  a 
p.iir  cif  \ases  and  co\ers,  7I  in. 
hi;_;h,  ol  tnrc|uoisc  Sc'vres 
poic  el.un,  mounted  in  ormolu, 
£,c;4  5  ;  a  p.iir  cil  \  ases  of  Sc'\-res 
poic:elain  .md  ormolu,  17  in. 
high,  /945  ;  a  pair  of  \ascs 
of  Chinese  cel.iclon  porc  elain 
(Kang-he;,  with  ormolu 
mounts,  9I  in.  high,  ,{,840;  a 
set  of  three  v.iscs  cif  the  same, 
with  ormolu  mounts.  13  m. 
and  I  c:){  in.  h  i  g  h  ,  /,3,  i  50  ; 
a  clock,  Co]  nic]uet,  with 
a  l)ronze  figure  on  either 
side,  ^^714  ;  a  pair  of  civ  iform 

striated  Ijrown  maiijle  and  ormolu. 


1^ 


vases  and  cover 
17;.  in.  high,  £1,050;  and  an  ormolu  clock,  by  Imbert 
L'aiiu',  ic;  in.  high,  ^^,050.  A  teira-cott.i  ti;_;me,  "  L.i 
Baigneuse,"  by  Falconet,   17J  in.   high,  representing  a 


'Hie  Connoisseur 


I  I  IZAHhTHAN  TANKARD  AND   l  ON  KK.       \Z  O/..  8  DWT.  (,{  l,S;u) 

i;racefull\-  draped  j^irl  standin;^  on  a  ruck,  brouj^ht  /^j,  I  50. 
<  )f  Lcnii!>  \'\'.  furniture,  a  >niall  niarqueterie  commode, 
27  in.  wide,  stam[jeil  I.  Dubois,  M'.,  mounted  with 
ormolu.  rt-ali>ed  /"1.365  :  a  pair  of  >mall  table;,  16  in. 
wide,  the  panels  inlaid  and  mounted  with  orniolu, 
^1.522  los..  against  at  the  ISentinck  bale  in  1S91  ; 

and  a  parqueterie  commoile,  38  in.  wide,  stamped  I), 
de  Loose,  .\E,  and  mounted  with  ormolu,  ^997.  The 
chief  [jiece  of  Louis  .W.  furniture  was,  however,  a  dwarf 


I-MZAHETHAN  TAZZA.      JO  OZ.   !  4  DWT.  (/."  [  ,4  ;o) 

parqueterie  secretaire,  stamiied  J.  F.  Oeben,  the  front  ami 
ends  inlaid  with  large  panels  of  rosettes  and  trellis-work 
on  satin-wood  grounds  with  tulip-wood  borders  and  with 
ormolu  mounts,  whi':h  realised  ^^4. 200,  against  ^^682  at 
the  Clifden  sale  in  18^5.  E\  en  this  high  price  was  sur- 
passed by  a  Loui>  .W'L  commode,  59  in.  wide,  stamped 
C.  C.  Saunier,  ^2,  of  oak  veneered  with  tulip-wood, 
moimted  with  ormolu,  which  brought  ,-^5,040.  Other 
pieces  of  the  same  reign  included  a  pari.[ueterie  commode. 
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The  Taylor 


Collection 


PORTRAIT  Ol     A   YOUNl.    MAN.      BY   ANC.IOIO  BRONZINO 

4^  IN.  BY  33  IN.  (/:ii,34o) 

57  in.  wide,  stamped  M.  G.  Cranmer,  .\E,  similarly 
veneered  and  mounted,  ^^2,100;  a  writing-table,  64  in. 
wide,  the  borders  veneered  with  tulip-wood,  and  the 


PORTRAIT  OF   A   'I'Ol'NG    MAN.       BY  ANGIOlO  P.RONZINO 
3jJ    IN.    BY   J'lA    IN.  ().)()) 

])anels  inlaid  with  zig-za^  lines  on  haie-wood  ground, 
and  mounted  with  ormolu,  /.3,78o;  and  bi.\  fauteuils,  of 
carved  gilt  wood,  covered  with  lieaiu  ais  tapestry,  /.  j.^io. 


fit    l^f^  ff?.^ 

ymm 


.. .............. 

if; 


^  jr  ^  J"  ^-^jr  ^  jf  ^   y  A  y  j'jt 
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M I  lam-.m: 
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I ;  IN.  B^■  Id  in.  (/,3,o;;) 


The  Connoisseur 


A  I'crsian  silk  ru;^.  8  ft.  by 

5  ti.  5111.,  realised /.  J.  250  to- 

warclsihcti)talof/.'i.4,  194  19s. 

lor  the  sixth  liay  of  the  sale. 

This  price  is  a  record  for 

England.  lhou:4h  it  lias  been 

exceeded  in  America.  The 

ni;4  \vas  on  a  red  and  yellow 

ground  with  striped  borders, 

and  with'  a  green  diamond- 
shaped  panel  in  the  centre. 
The  pictures  in  the  Taylor 

collection,  with  the  exception 

of  the  'I'urner  drawings  and 

a  few  ex.iinples  of  the  Italian 

school,  were  not  specially 

noteworthy.    The  highest  in- 

di\idnal  jjrice  was  obtained 

lor  the  Purtrait  of  a  Yoiiu;^ 

M,i/i,  in  black  silk  doublet  {r)n 

])anel,  43  in.  by  33  in.  \  by 

Angiolo   Hronzino,  which 

brought  £\  1,340;  another 

Portr.iil  oj  a  Young  Man,  wearing  a  dark  purjjle  dress 

and  a  Idue  cape  over  his  shoulders  i  on  panel,  32;.  in.  by 
26^  in.),  by  the  same,  brought  Z'6,090.  Other  works  in- 
cluded Kr.i  .\ngelico,  T/w  A iiiiinuiolii'ii^  'm  two  panels. 
12  in.  by  9.'  in.,  /.'i.yS,,  against  /:i,3i^  the  Hamilton 
sale,  18.S2:  (iiacomo  liellini,  S.iinl  Dominic  ns/o/ing 
to  life  tlir  )  •'//ng  Lor,/  Napoleon,  on  panel,  13  m 
16;  in.,, /.1, 365,  Cima  da  Conegliano,  TheiVirgm 
Chi  LI,  -a'ilh  St.  l-'rancis  an,/  St.  Anthony  of  P 
lunette,  on  panel,  16  in.  l)y  22!  in.,  £i.\oo; 
Fr.mcesco  Francia,  The Mationna  oiid  Chilif  ioith 
S,rints,  on  panel,  29  in.  by  22  in,,  £4'7-S  '■>  Andrea 
Maiuegna,  Judith  and  Dido,  a  pair  grisai 
heighttmed  with  gold;,  in  tempera  on  linen, 
25  in.  by  ii;  in.  each,  £\J>27  10,.  ;  P'r.incesco 
Salviati,   I'ortrait  of  ,1  lientleuian,  46^ 


(,fi!ino  DisH. 


UI.\M.  {Z2,.S3?) 


J3  J 

bv 


itian. 


'J7ie  Lace-M,iker, 


in.,  ^,'3,780;  and  Hans  Memlin 
I'f  a  \'oung  Gentlenuin,  13  in. 

The  Turner  drawings  were 
(iualit\',  man)- of  them  having 
passed  through  noteworthy 
collections,  and  a  large  pro- 
portion of  them  being  well 
known  by  their  re|)roductions. 
The  /.(v/;M7////.f  Lighthouse, 
[.a  nd's  li  nd,  ill  in.  by 
17I  in.  'engra\ed  liy  \V.  R. 
Smith),  b  r  o  u  g  h  t  /.'  i  ,680  ; 
J >er:oent:viiter,  or  A'esioieh 
Lake,  \o\  in.  by  17  in.  (en- 
graved b  \-  \V.  Radch  ffei, 
^2,3 10;  Ci'.risbrook  Castle, 
\\\  in.  b\  i6i  in.  I'engraved 
by  c;.  Westwood),  /,'l,995  ; 
Off  Beaeliy  He, id,  15^  in.  by 
27  in.,  ^892  los.  ;  The  Rigi 


Portrait 

>y  9  i"-i  /"3.990. 

generally  of  high 


INKST.\ND 


at  Sunrise  :  L,ake  of  LAicernc 
i  fJliie  Pigii,  I  if  in.  by  17I  in., 
/;2,835,  against  £l\o  i6s.  at 
the  Bicknell  sale,  1863  ;  The 
A'igi  at     unset :  Lake  of 
Ij(cerne  {Red  Pigi),  i^  in. 
by  18  in.,  £2,]oo,  against 
^661  los.  at  the  Monro  sale, 
1877;  LI ,}  n  t  h  o  ny  Al'bey, 
\\  \  in.  by  i6j  in.  (engraved 
by  J.  T.  WiUmore),  i,2,io6; 
A  L-onely  Dell  near  IVharfe- 
dale,  I  I  in.  by  1  y\  in.,  ,^504  ; 
Fa//s  of  the   Tees:  High 
Fo>ee,  II  in.  by  15^  in.  (en- 
graved by  E.  Goodall), 
^"630;  Sisteron,  Busses Alpes, 
■jh  in .  by  11  in.,  £1,0^0 ; 
]'ork,  20  in.  by  28I  in.,  ^,'945  ; 
Efirenbrcitstein  and  Coldenz, 
9  in.  by  11^  in.,  /,'i,3i2  los. ; 
Mainz,  8    in.  by  14  in., 
£\,20']  los.  ;  Litusanne,  14  \n. 
by  13  in.,  /,2,625  ;  denoa,  vignette,  about  4f  in.  by  8  in. 
(engraved  by  E.  Finden),  ,{735  ;  Aosta,  gf  in.  by  lof  in., 
;{^i,47o  ;  L^ausanne,  9  in.  by  13  in.,  ;^i,732  ;  The  Grand 
Canal,  J'e/iiee,  8|  in.  by  12\  in.,  i,"3,78o  ;  Lausanne,  gh  in. 
by   12  in.,  £7jS'    ^'cnice :  Sunset,  8j  in.  by  \  2\  in., 
£\,},(^l  \  'Thun,  9  in.  by  \\\  in.,  ;i6'i,4i7  los. ;  Vieio  on 
the  Rhine,  g]  in.  b\-  14  in.,     1,365  ;  Brieiiz,  9f  in.  by 
14I  in.,  /'i,4i7   los.  ;  A    Scapicce,  loitJi   Gurnets,  on 
brown  paper,  8i  in.  by  11^  in.,  ;{.546;  Calais  Harbour, 
N'ignette,  about  6  in.  by  5  in.  fengraved  by  J. 
Ilorsburgh),  ^"588';  Andernaeh,  9  in.  by  iif  in., 
/|i,575;  Sunset,  8|  in.  by  iii  in.,  ^714:  The 
Riiinl'ou',  9I  in.  by  iif  in.,  ^^609  ;  An  Alpine 
Willey,  7:1  in.  by  \o\  in.,  /j,4i7  10s.;  and  A 
Mountiiinous  Landscape,  g\  in.  by  lof  in.,  ;£'i,i  55. 

The  sih'er  included  the  following  Elizabethan 
e.xamples  : — a  silver-gilt  tazza,  5j  in.  high,  7i  in. 
tliam.  of  bowl,  1564  (maker's  mark,  A.),  weight 
20  oz.  14  dwt.,  Ijrought  ^{^1,450;  another,  i\  in. 
high,  i\  in.  diam.,  i  565  (maker's  mark.  A.;,  weight 

16  oz.  6  dwt.,  ^1,200; 
fruit  basket,  of  circular 
shape,  1 597,  weight  20  oz. 

1 7  dwt.,  £100  ;  a  tankard  and 
cover,  with  nearly  cylindrical 
barrel,  6.^  in.  high,  1572 
(maker's  mark,  H.  S.,  with 
pellet  below  ,  weight  12  oz. 

8  dwt.,  ;^i,850  ;  and  a  silver- 
gilt  goblet  with  V-shaped 
bowl,  6^  in.  high,  1598 
(maker's  mark,  T.  P.,  with 
pellet  below),  weight  8  oz. 

9  dwt.,  /600. 
The  engravings  and  books 

are  ire.ited  in  the  ordinary 
sale  notes  pages. 
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MISS  HANNAH  RUSSHLL 
ATTRIBUTED   TO    WILLIAM  H()AI!R 


'  1 


TMB  e  ITX 


L>IVERP(30L; 


And  its  Plate  Part  II. 

Written  and  Illustrated  by  Leonard  Willoughby 


I\  loiUiniiatidn  dl  my  hricl  icinarks  on  ihu 
early  history  of  Li\(_T|)ool  and  its  almost  incessant 
\i(  issitu(.ics,  it  is  well  known  that  the  tilteenth  (  entiny 
was  a  pL-riod  ol  stead\'  decay  as  tar  as  this  ciiv  was 
concerned,  'i'his,  in  a  gieat  measure,  was  owini;  tu 
the  anxiety  whicli  resulted  from  the  Wars  ot'  the 
Roses,  lor  the  liurgesses  weie  neither  numerous  nor 
strong;  enou^^h  to  shut  thcii'  gates  upon  the  comhatants 
as  other  towns  were  al)le  tu  do.  It  was,  luiwcN  ei.  m 
this  century  that  the 
111  un  i  ci  pa  I  anth<  irities 
were  lor  the  first  time 
aide  to  boast  of  the 
possession  ol  a  town 
hall.  It  came  ahout 
in  the  following  way  : — ■ 
In  151  5  the  Rev.  J  ohn 
("losse,  vicar  of  St. 
Nicholas  -  in  -  the -Sham- 
bles, in  London,  made 
over  all  his  property 
in  l>iverp(_)ol  for  the 
endowment  of  a  charity, 
the  priest  of  which  was 
to  pray  foi-  the  souls 
of  all  memljers  of  the 
Crosse  famih',  and  to 
keep  a  grammar  school 
to  which  all  |)oor  bo\s 
and  all  b o y s  of  the 
name  of  Crosse  were 
to  be  admittetl  without 
])ayment.  The  priest 
and  teacher  were  to  be 
appointed  by  the  mayor. 


Sn.VIiK    TOB.\Cl  O-UOX.    NOW    USl-.D  AS   A  SNUI  I--BOX 

MADE   I'ROM   TWO   Sir\l-.R   CUPS    IN   THK  POSSESSION 

CI"   THi;   COUNCIl.    IN  1(")0 

LONDON   HALLMARK.   I '  iQi  1          MAKI-K's  MARK.  P.  P. 
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At  the  same  time  the  beiii/lactor  presented  to  the 
borough  the  "  \ew  House,"  called  "  (  )ur  Lady's 
House,  to  keep)  their  coiuts  and  such  business  as 
they  shall  think  most  eN|)edient."  This  d'own  Hall 
stood  in  High  Strict  on  part  ol  the  site  ol  the  Liver- 
pool, London  anil  (llobe  Insurance  olllces,  and  was  a 
thatched  building.  Shortlv  alter  this  date  unfoitunale 
'juaiiels  arose  betwei'ii  the  burgesses  ,ind  .Sir  R. 
MmI\iicii\  —  who  had  i)bt.iined  the  fee-farm  lease  ol 

the  town — o\ei'  the 
collection  of  dues  and 
holding  of  courts,  'i'his 
Listed  tor  some  years, 
l)iU  owing  to  the  good 
olfici_'s  of  Lord  .Strange, 
eklest  son  ol  the  l'..ul 
of  1  )erbv,  the  burgesses 
again  tditaini'd  their 
rights.  Prosperity  was 
not  exjierienced  again 
until  tlie  end  tif  the 
sixteenth  (  entm\-.  The 
])opulation  in  1 5»>5  was 
onl\'  seven  hundred, 
aiuj  in  I  ^1)0  about  one 
thousand  —  and  less 
than  it  was  two  hun- 
dred N'eais  pre\iouslv. 
In  1557  L I  \'  c-  r  po  o  1 
owned  thirteen  \essels, 
and  at  the  end  ol  the 
century  twenty,  yet 
it  was  now  that  the 
borougii  was  really 
comment  ing  to  advance. 

PUBuia 


The  Connoisseur 


As  a  result  of 
I  li  c  f  II  (1  1  r  s  s 
troublL-s  wliich 
had  alllicU'd  tli.' 
buti^cssi-s  (luiiiit; 
the  cemuiy,  a 
j;rcat  i  lianuc  in 
till-  L;(i\'iTiiiiiinl 
of  tlv  l)or(iULi,h 
caiiii-  alidul.  In 
I  5.S0  the  mayor, 
wlio  inlornu-d 
till-  assriiibly 
lhat  th(-  inis- 
forluncs  of  llir 
bo  roll  14  h  Were 
(liiL-  to  that  b(»(ly 
not  briiii;  coni- 
jio  s  c:  (1  o  I  tile 
most  (Hscrcct  or 
substantial  of 
the  l)iiri;ci,sfs, 
j)ro posed  tJiat 
a  r  o  u  n  c  i  1  of 
twcnly  fotir  orchnary  niciiibers  and  twehe  aldermen 
l)e  appointed  and  enipoweretl  to  adniiniste-r  all  boroiij^h 
Inisiness  without  reference  to  the  assembly.  Thus  the 
town  coiuicil  was  first  established,  and  continued  till 
'■^.iSi  when  the  Municij)al  Keforni  Act  was  jjassed. 
This  \(  ry  definite  epo<  h  in  the  history  of  ]  jver])()ol 
had  one  result,  for  the  mayor  became  at  once  a 
mui  h  less  im|)ortaiU  [)erson,  and  instead  of  being  a 


SILVi-.R   1-1  AI.ON,  INSCRIBliD: 
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THE 


dictator  and  n<n 
capable  of  being 
called  to  account 
whilst  holding 
office,  he  was 
henceforth  inere- 
1  y  t  h  e  ni  o  u  t  h- 
piece  of  the 
town  council. 

From  first  to 
last  the  borough 
has  been  granted 
so  m  e  t  we  n  t  y 
charters  Ijetween 
1207  and  i<S(j3. 
Of  these,  th.it  (jf 
( J  h  a  r  1  e  s  I .  i  n 
1 62f)declaredthe 
borough  hence- 
forth an  incor- 
porated borough 
whether  it  had 
been  so  or  not 
before.  T  h  e 
burgesses  were  to  enjoy  all  the  rights  and  privileges 
which  they  then  exercised,  whether  they  had  obtained 
thetn  by  definite  grant  or  usurjjation.  The  charter  of 
(Tiarles  II.,  1676,  raised  the  number  of  the  council 
from  forty  to  si.xty,  and  granted  right  of  the  council 
to  elect  the  mayor  and  bailiffs,  hitherto  the  sole  relic 
of  [Kjwer  of  the  assembly.  The  charter  of  James  II. 
contained  a  clause  whereby  the  Crown  could  at  any 
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IIAIL-MARK.  1773 


The  Connoisseur 


tunc  r<Mno\e 
a  n  \'  ()  t  t  h  c 
b(iioii'4li  ot'ti- 

CCIS      as  IlKMU- 

b  I  -  IS  til'  t  h  c 
ti>\vn  iduni  i!. 
'J' Ins  clausL' 
was  iiitciiscl)' 
iin[)()|)u  la  r,  as 
liithcrtii  those 
clei:tcil  to  the 
<'Oiiiicil  wen- 
111  t;  111  l)L-  I  S  fur 
life.  In  I'M):; 
Williain  III. 

r  a  n  t  c  ci  a 
cluirtcr  which 
lonliiiiii-d  that 
of  (  harlcs  1., 
and  uiiiUt  it 
tlic  town  Was 
i;o\<Tntd  by 
a  romrnon  coiinril  ol  loiiy-onc  honest  and  discrrrt 
bur^esM's,  ini  hiding  a  mayor,  de|)uty  mayor,  two 
baihils,  iw(j  sub-baihlTs,  a  record c-r,  iummon  rkTk, 
ami  an  iniK  linite  nmiilicr  of  aldermen,  beini;  all  who 
had  filled  the  ol'lice  of  mayor.  Amon;^  the  offieers 
ol  tile  eorporation  not  named  in  the'  cliarter  were 
a  serLi<-ant-at-iiia<:e,  a  watt'r  bailiff,  and  deputy  water- 
liailiff.  This  charter  <  ontinued  till  iJ^,i5.  1  he 
l)iisiness  of  the  couni  il  had  bi-en.  since  I'ly,,,  con- 
<hii  ted  ill  a  new  Town  Hall  facitv^  ('astle  Street.  It 
was  raised  on  a  colonnade  of  arciu-s,  opi-n  to  the  air, 
whicli  w'as  used  as  an  exchange,  the  council  chamber 
and  ban!|iietin_L;  hall  being  on  the  I'lrst  lloor. 

In  17.ps  ,1  new  Town  llall  and  hange  wert-  built, 
planned  by  Woods,  who  did  so  much  to  beautify 
llalli.    This  Town  Hall  was  binnt  on   I.anu.irv  iSth. 


H.\ia.-M.'\KK.  1773 


1795,  but  was 
reconstructed 
as  it  now  stands. 
Had  I  attempt- 
ed to  folio  w 
up  the  remark- 
.d)le  history  of 
Liverpool  in 
detail,  and  all 
the  doings  of 
the  ('or])ora- 
tion  uj)  to  the 
t  i  m  e  w  h  e  n 
(^)ueen  \'ictoii.i 
in  uS8ogrant</d 
a  c  h  a  r  t  e  r , 
creating  the 
borough  a  city, 
and  in  1  ii> 
chief  magis- 
trate the  title 
of  the  Rt.  Hon. 


the  Lord  Mavor,  I  should  reijuire  many  jiages  and 
chapters.  1  ha\e  only,  therefore,  led  uj)  to  a  tew- 
early  facts  and  reasons  wh\'  this  originally  little  bere- 
wick  became  gradually  a  town,  and  then  a  mighty 
city,  throbliing  with  bu.sy  life.  The  reasons  why  this 
has  i_'\entually  come  about  is,  firstly,  due  to  Li\er- 
poofs  situation,  for  the  city  is  as  nearly  as  possible 
in  the  centre  of  the  IJritish  Isles.  It  is  [ilaced 
overlooking  on  one  side  the  sheltered  estuary  which 
leads  to  the  open  waters — the  high-road  to  all  tlie 
world.  ( )n  the  other  side  tiie  plain  of  Cheshire 
streti  lies  between  the  I)erl)yshire  and  Welsh  hills, 
where  the  Romans  ran  their  roads  west  and  north. 
This  wide  jilain  to-da\'  has  in  addition  railways  and 
canals  all  converging  upon  Liverpool,  thus  making  it 
the  channel  of  communication  between  the  Midlands 


'11  \  i  K  rA.NKARDS 
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Tlir  Cif  v  of  Liverpool 


Ml'.iK     FKUl  I -Ul^III^                                 1  i  N  1  K  [■ -I'l  I  I  I  .      |S').>  SUM  \><^\ 

und  Suiitlicin  I'liiL^laiuL     It  i>  uIm)  the  rriitr.il  |)()rt  ot  inijX)! taiU   loiinlic  s   m    I'jiLtland,  hcinu'   isolate  d  l>v 

the  British  Isles.     Liver|)Oors  |j,ri'alnrss  (  (inimcncrd  niountains  on  ihc  cast  and  maislics  on  thr  soutli. 

only  when  slic  iLai  licd  in  later  years  bc\iiiul  the  trade  Cliester  lor  i  enturies  \\as  licr  most  serious  ii\al  in 


SILVER     BRl£AD-BAsK  I  Ts  1 1  \  I  I  -  M  A  K  K ,      177-     AND  177^ 

of  the  waters  of  the  Irish  Sea,  and  when  the  tra^le  ot  both  tlie  trade  of  Irel.uid  and  in  eonnnanding  the 

Africa  and  Anieriea  was  ca[)tured,  and  slic-  beeaine  northern  roads  into  Wales.      It  was  also  a  citN  ol 

the  gateway  of  Europe.     lUit  up  to  the  middle  t)f  the  great  niilitar\'  iuiportanre.     However,  the  great  ener- 

eighteenth  centurv  Lancashire  was  one  of  tlie  least  gies  of  Liserpool's  eiti/ens  oviTcanie  all  obstacles. 


SILNER     FRUIT-DISHEs  I  C\  I  I  -  ^C\  R  K  ,      I  S6o 

43  svr^L^i^QAMg 

PUBUG 
LiB. 


The  Connoisseiiy 


luililically  and  othui  wise,  whii  h 
lor   so   Iohl;   rL-lar(U-il  lu-r 
;i(lvancL-mrnt.     nrspilr  the 
iait  ill  at  tin-  sunoundinL:, 
(  (Minlrx   also  was  poor  ami 
lliiiilv  ]U)|uilatt-(l,  thai  the  lowii 
ilsL-ll   was  isolaicd  anil  hail  a 
l.ick  of  natiir.il  waterways,  and 
al)o\c  all  'had  a  threat  rival  in 
(  '  li  esl  r  r,  still  till'  ohstailcs 
uradiially  d  i  s  a  j)  pc  a  r  c  d  ,  and 
i,i\er|)(ud  ldoSM)incd  lorlh 
r\ riuiiallv  into  till'  seeonil  l  iiy 
ol   the  l^npire.    To  sum  up, 
therelorc,  in  hrii/l  as  to  the  real 
l  ausr  ol  all  this  ;  it  was  hrst  ol 
n  I  I  the  discoveiy  of  Anierii  a 
and  the  I  ra  nsl  ere  nri'  of  the 
main  I'Lnglish  trade  routes  trom 
the-  North  Sea  to  the  Atlantii:  ; 
then  came  tlie  cotton  industry, 
which  w.is  ra|)idlv  deseloped 
hv  liie  yreat  invenlion>  ol  the 
eiL^htetnth  century  ;   the  mak- 
ing of  roads  over  tlie  marshes 
hv  the  c  i  t  i  /  ens,  canals,  the 
d'-i  peninLi  of  shallow  streams, 
l/uildiiv,^  railways,  and  cri-atinL; 
sale  ha  r  ho  u  r  a  ;^  !■  in  the  Inst 
docks  ever  huilt  in  luiL^land — 
i  I  wa,>  all  these  com  ijinetl 
w  hich  helped  to  make  t  h  e 
citv  a  successlul  n\al  over  other 
|,orts,sueh  even  as  Ih  istol.    d  hou-ii  these  enterprises 
were,  it   is  true,  only   i  omi)arati\ ely   moilern  ones, 
siill  l.y  lollowin-  on  slru.utiles  which  lor  years  had 
, listed,   it    was   these    that   taught   the  townspeople 
M  H-r<  liancr  and  vigoin'. 

As  to  wh-.ther  a  tiihe  ol"  the  enormous  population 
ol  Li\eri.ool  to-davare  acipiainted  even  in  the  vaguest 
w,,v  wiUi  all  that  ill  the  past  has  led  up  to  the  city's 


Slixrn   TEA-URN,    WITH    LIVERPCX.H.'S  CRESl 
CIN  SCMMIT 


present-day  greatness  and  ini- 
jiortance,   1  cannot  surmise. 
L'  nfort  unatel y,  exi)erience 
teaches  me  more  and  more  ot 
the  extreme  apathy  of  the 
majority  of  city  fathers  and 
citizens  g.-nerally  of  anything 
whii  h  occurred  before  the)' 
themselves  happened  to  be  born. 
rUit  if  Liverpool  is  an  exception 
in  this  n-spect,  which  I  hope  it 
IS,  antl  the  story  of  the  city  is 
a  familiar  one — one  which  is 
taiiglit  in  schools,  and  to  the 
coming  generation,  as  it  should 
l)c — 1  am  confident,  then,  the 
present-day  inhabitants  will 
agree  with  me  that  the  Struggles 
against  adversity  of  its  early 
inhabitants  were  heroic.  Also 
that  the  late,  though  then 
steady,  rise  of  the  city  to  im- 
portance was  (juite  remarkable, 
out[)acing  all  other  cities  ot  the 
kingdom  in  their  stride  in 
obtaining  comniene  and  im- 
portance.   To  the  humble  and 
nameless  townsmen  —  all  now- 
sleeping  their  long  sleep— wlio 
fought  so  long  for  freedom  in 
the  dim  past,  the  citizens  of  to- 
ilay  owe  much,  aye  everything, 
for  it  was  to  their  vigour  and 
stern  resolution  to  con<iuer  all  dithculties  that  victoiy 
—  so  well  earned,  so  glorious— came  at  ktst. 

I'or  many  centuries  it  has  always  been  the  custom 
of  corporations  to  provide  the  mayors  for  the  time 
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The  City  of  Liverpool 


SILVER  SAICI'.-HOATS 


tjciiii;  with  ;i  suitable  st  r\  ii  c  ol  plate  w  hid  wiili  to 
make  sill  li  pn ipi t  display  whrii  (lispe^^:^^  luispiialit)' 
insi;paial)le  IrDin  his  oltli  e  as  was  thmiLihl  tn  In.; 
cuiisistent  with  llu-  di,i;nit\'  ancl  inipoitanre  ol  tin- 


arc  mils  two  |iuris — line  at  ixinu;s  i.\im  —  a  Imir- 
teenlll -ri.-ntill\'  iMiaiiii'lletl  slaiidiiiL;  <  iiji  and  the 
otliiM  tin-  r.ii(lisiii  "  I  up  at  i'liitsinduth.  Mui  h  more 
lormi  ily  existed  wliirli  to-ila\-  would  li.i\e  l)een,  ol 


SILVh-K   SUGAK-C  ASTERS 


DATE   LI-.TTER,  iSj 


MUSTARD   AND   SAlTs,  I8I7 


city  or  town.  The  in\entories  ol  these  ser\iccs  of 
siU'er  ha\e  in  most  eases  heen  lianded  down  in 
corporations,  and  by  these  we  see  how  little  now  is 
k'ft  of  any  piior  to  Elizabeth's  rei^n.     In  laet,  there 


course,  ol  untold  \  alue.  Uut  .i  ^ood  deal  L;ot  woi  n  out 
and  daina;4t  d,  more  was  sold  lor  \arioiis  reasons,  some 
was  misappropiiatei I,  whilst  a  considerable  amount 
was  C(_)nsidered   old-fashioned  {sicu  ;^ih1  e\chanL;id 


SHEFFIELD   PLATE   VV I  Nh -COOL  E  R   (ONE   OF   EIuUT)   AND   TWO   SACCI  -BOWLS 
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sil\i;r  sai.\i-.r 

or  romcilid  iiito  lU'W  pl.iti-  (if  ( iiK-,tionable  beauty. 
A  -o(xl  deal  of  the  old  plate  has  been  gilt,  probably 
more  to  save  the  neeessity  of  frequent  cleaning,  and 
to  make  a  gre.it  show.  It  is  thus  that  plate  is  so 
often  described  to-day  and  mistakably  thought  to  be 
solid  gold,  which  it  certainly  is  not.  As  a  matter  of 
lact.  there  are  only  three  ])ieces  of  solid  gold  plate 
belonging  to  the  eor])orations  of  the  kingdom,  one — 
the  oldest  — being  a  small  cup  or  goblet  weighing 
2U].  o/.,  made  in  1672  by  a  \'ork  goldsmith,  and  given 
to  that   .  orporation  ;    om;,   a   ])lain   gold  porrmger 


1,S    IN.  DI.^M. 

weighing  44  oz.,  made  in  London,  1 680-1,  and  given 
to  the  city  of  O.Kford  by  the  second  Duke  of  Bucking- 
ham, i66(^  ;  and  one  a  gold  snuff-bo.K  belonging  to 
ihe  corporation  of  Chichester,  made  in  London,  1  756. 
Liverj)ool,  like  other  cities  and  towns,  had,  and  has, 
a  considerable  collection  of  silver  and  silver-gilt  plate. 
The  majority  of  it,  however,  is  modern.  There  are, 
however,  some  interesting  old  tankards,  a  tobacco 
box,  a  monleith  and  ladle,  and  a  large  quantity  of  silver 
knives  and  forks  dated  i  733.  Practically  all  the  plate 
has  the  London  hall-mark,  as  has  most  of  the  plate 


snVl  R  <  ENTRE-I>1£(  E   PRESENTED  TO  THE 

LORD  MAYOR  1899-I9OO 


CORPORATION   OI-    I.IVKRPOOL  BY   LOUIS  SAMUEL  COHEN, 
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SILVER  SHIELD 


HALL-MARK,  IS;J 


of  Other  l  oi  porations.  I  lierewith  i^i\x-  illustrations 
of  the  most  iiitcTL'sting  and  valuable  of  Liverpool's 
collection,  and  such  information  about  each  piece  as 
is  procin-able. 

It   will   thus   be  seen  that  though  most  of  it  is 


DESIGNED     in-     lOHN     MAYER,  F.S.A. 

modern,  still  it  is  ot  considerable  value  and  beauty, 
and  cal(Milated  to  make  a  brave  show  at  bani|uets,  one 
worthy  of  the  city's  diL;-nity  and  im])ortance,  and  one 
which  will  compare  favoiuabl)-  with  those  of  most 
cities  and  towns  in  the  kinirdom. 
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I  Tlic  Edtlor  iinnUi  the  assiitance  of  readers  of  Thk  Connoisseur  7vho  war  be  able  to  infart  the 
inlonnation  rct/iared  t'v  Correspondents.^ 


L'm  I  >I',N  I  I  I  I I  I  >    I'l  ilM  KAI  I    (  I  ). 

Dkar   Sir, —  1  should  Iji-  to  kiu)\v  if  .my  cil' 

vour  ri-ail(  I  S  cjii  assist  iiic  in  discox  i  i  iiiL;  tin-  painter 
iA  till-  pi'itrait  of  \\lii<  h  I  send  plioto,  and  also  the 
])(  rsiin  j)oitr.iyi  d. 

\'()ur.s  laithrully,  M.  B. 

?Ai\ .,  "TiiK  ("iiARiiv  r>K  Si.  ("hari.es." 

l)KAk  Sir, — I  liavi-  a  \riy  tlnr  old  oil-paiiitin^^ 
which  I  hchfvc  R-])ri  scnts  St.  ( "harli-s  (Carlos) 
liororiiro  [)rrs(  ntin;.,' a  silver  censor  to  a  ha;ji:ard  old 
pt'asant  woman. 
'Idle  XV  a  re  two 
other  tiuuri's,  the 
lalter's  husband 
in  the  riiiht  back- 
ground, ami  an 
aco 1 y  t  e  in  t  h  e 
centre  b  a  c  k- 
ground.  'I'Ikk-  is 
;ds(.)  chalice,  u,ob- 
let,  and  cro/ier 
on  the  left.  I 
l)elie\e  the  ori- 
ginal piiture 
is  called  Tlu 
(  '  lia  rity  of  St. 
Charles,  and  wa^ 
painted  by  \ Clas- 
'  pie/.  (  "an  \'ou 
i  n  I  o  r  in  in  e  i  t 
there  is  such  an 
(jriginal  picture 
m  e  X  i  s  I  e  n  (  (  ■ 
Where  it  is?  Can 
a  reproduction 
be  p  l'  o  e  u  r  (  iK-' 
.\lsO,whel'e  luighl 
I  see  a  (  (JUipleti 

list  of  [)aintings 
bv  \  e  1  a  s  1 1  u  e  /  '•' 
'J'h  a  n  k  i  n  LT  voii 
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lor  your  previous  kind  replies  to  cn<|uirics,  and 
antici[).iting  further  fasours, 

Kelieve  nie,  yours  faithfully,  |.  Strp;etkk. 

I'^NCRAVINC,   AITKR    InjSEII   (Jll.V  NfMllER). 

Di  AR  Sir,  —  In  answer  to  I.  W .  W.,  I  beg  to  .say 
that  the  pictun-  he  has  the  engraving  of  is  No.  20 
in  \'ol.  I.  of  Hoydell's  Shakespeare.  It  is  engraved 
by  I.  P.  Simon,  after  H.  Iniseli,  R.A.,  and  was 
published  September  20th,  1796.  If  I.  W.  \\. 
wishes,  I  can  give  him  the  full  inscription. 

Vours  truly, 
Raxih.k  W. 
^Tathews. 

Re  "Engraving 
after  fuseli  " 
(July  Number). 

I)e.-\r  Sir, — 
Re  above  (juery, 
I  beg  to  say  that 
I  have  a  sinnlar 
engraving  from 
d/ i  d  s  i(  III  in  e  r 
A^/'xht's  Dream, 
and  the  name  of 
the  engraver  is 
"  I'eter  Simon." 
I  find  he  also 
engrax'ed  the 
works  ot  Peters, 
Hamilton, 
Smirke,  Kirk, 
Wdieatley,  West- 
all,  Mownman, 
Cains  borough, 
Opie,  Reynolds, 
etc.  The  en- 
graver was  born 
in  London, 1 750; 
died  about  1 8 1  o 
(see  Bryans). 


Notes  (Did  Oner  ICS 
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Shall  lie  pk'.iscd  U)  su[)|ily  f.ii  iln  i-  inl'm  iii.iiiuii  if 
I.  W  .  \V.  rcijuirrs. 

\o\\\  tnily,  J.  Sj  RKKTI- K. 

L'nmikntii  iki>  Pain  I  inc. 
Dear  Sir, — I  shoulil  lie  ,i;la(l  in  know  ilu-  n.nnc 
of  the   i)aintcr   of  thi;   oM   oil-[)aintiiiLj;  of  whii  h  1 
(_-nclosL-  [ihoto. 

\'oLii  s  faithl'ulK-,  (  ".  1\.  1 1  rrciicdCK. 

UnIHENI  IFIKIi    MiMAI  T  R  I- . 

Dear  Sir,  —  I  enclose  herewith  a  i)hot()L;ra|ih  of  an 
unidentified  miniature',  and  wonder  if  vou  would  be 
kind  enough  to  reproduct.'  it  ?"  It  re|iieM_-nls  a  man 
in  a  grey  wig,  white  eaavat,  and  black  coat.  It  is  well 
painted,  something  in  the  manner  of  John  Smart. 
From  its  associations,  I  think  it  ma\'  be  a  meMid)er  of 
the  \\  al[)ole  familw  Ptissihly  some  of  vour  ri/aders 
may  l)e  able  to  idt-ntify  the  man. 

\'ours  sincerely,  ( '.  ri..\RKs(i\  .Shaw. 

Uniken  riKiEi)  Portrait  (j). 
L)e.\r  Sir, — Herewith  I  e  nclose  sou  portrait  ot  a 


l.idv.  I  shall  be  gl.id  if  <  .in  idcntil}'  ;hi>,  .iiid  al-o 
gi\i'  ihi-  ll.ime  ol    the  .llllsl.      Ti-.e  dimensions  ot  ihe 

c.iiu.is  .lie  50  111.  b\  .) in.,  in  heaw  good  old  I-.nLzlisli 
gold  fi,i!iic.  The  l.idy  is  we.iring  ,1  iiii  d.dlion  round 
hi  I  nci  k,  but  this  I  do  not  tliink  shows  \er\  di->:inclly 
in  the  pholograph.  I  trust  that  \'oii  wiil  do  _\'our\eiy 
best  and  assiht  im  in  this  ideiuif.cation. 

\'oiirs  tnilv,   I.  r.  S\ii  1  II. 
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(^iirio  us 

W^ilknig-Sticks 


A  I'llNM-.  ot  ciilKcnnu^  \\lii<  ll  li;is  iiol  as  yet  iikih\ 
a'lMi  i'  iits  llic  ai  I  |iiisiti(in  ol  old  ami  curioiis 
walkiiiLi-slii  ks,  and  tlial  ihcy  aii- 
td  1)1-  louml  in  siirticiciU  \aiirly  In 
satisfx'  till-  most  i-nlliusi.isiic  amal'.  ur 
il  l)y  Uic  cxainiili-^  wliidi  \vi-  .iif  i  iialilcd  tn 
illiisiratr  lliroiiiili  tl.f  (  (iiirtcsv  ol  Mr.  1'.  Ilcrm  y 
I'lcklm,  ol  'lasbui-h  Hall.  All  l)iit  ihivi- — Nos.  i  ?, 
[<>  and  17  an-  in  Mi",  llcrmy  [''icklin's  collection, 
the  c\(  rptions  l)L-in;4  owned  by  Mrs.  llarm.in,  ot 
Norwich.  'I'hc  tir.->t  three  are  all  of  ivory.  No.  1 
lias  a  thin  layer  of  ebony  between  the  head  and  neck, 
No.  2  has  an  ebony  head,  and  No.     has  the  base  of 


the  handle  carved  to  represent  hearts.  'Hie  latter 
ori^inall}'  belonued  to  liishoj)  lllomfield. 

'I'hc        lt-iiiouiiI(_'iI  liunluMi  cam-,  N'm.  ,1,  is  4  It.  0  in.  Ihiil',, 
;i  ml  li;is  ils  (Ml  \  cil  i  \  or\  lu-:iil  >iiniii>iiiilcil  1 1\'  ivni  y  "  'I'lirlc's  huail 
Uiiiii.     Nn.  5  is  (il  with  i\(ii\  licii.l  anil  silvcr-iiiDUtilcil 

liiilc  I'lir  lassri,  ami  Nn.  (1  is  a  sil \(T-im >iiiit ci I  cliuiiy  sUcl;,  i\-(iry 
liamllc  in  tlir  fiinii  nl  a  i.iiii's  head  with  lilue  glass  rvrs.  'I'hc 
Malarca  cane.  No.  7,  has  a  silve  r  hand,  and  hdli'  lor  lassri, 
ivoi  V  head  inlaid  u  ilh  ;;iild.  No.  8  is  also  cane,  with  corniL;alcii 
i\(>i\  crook  handle  and  hase  silver  mount  :  and  No.  9,  a  silver- 
nioiinled  hiid^ory  slick,  has  an  i\'ory  head  in  the  form  of  a  hst, 
cni;ra\ed  K.M.'l'.  No.  lo,  as  will  he  seen  from  the  illustration, 
is  a  1  irass-moini led  cane  s\\ 01  d-sliek ,  eliony  "fist''  head  nnil 
hrass  hand,  enyraved  "  The  i;ilt  il  the  lloii.  G.  H.  Nevill  to 


(IK  IOCS  WAI.KI.NG-STICK- 


(.\Os.     I     XO  iS) 


q  lO  II  I  J  1^ 

CURIOUS    WALKING-STICKS  (NOS.    y    TO  I") 


Sir  llansnn  licriiev."  Xi>.  ii  is  a  cln\iilcd  Malarca  cane  willi 
chased  siKcr  cap.  Nn.  ij,  a  narwhal  lusk,  cliony  anil  i\cii\ 
nt-ck,  Dresden  china  handle  reprti^eiUini,'  a  female  head,  )>aiiUed 
flowers,  and  No.  13,  a  silver-niounied  ehony  slick.  Dresden 
china  head,  with  ])ainted  flowers,  silver  li.ind  enijraveil  "C.II.T. 
U)  (i.  K.  llarnian,  Norwich."  The  cane  No.  14  has  ,1  Derliy 
spa  neck,  base  silver  ca|).  No.  15  is  a  ha/el  siicl^,  uilli  twisted 
shaft  (grown  ])inpo-ely  in  this  lonn),  domed  ivory  head,  hiass 

escntidieon,  ami  hole  tor  tassel.      The  L;ro!es(|ue  pimento  u  I 

stick.  No.  10,  has  a  handle  in  the  joint  ol  a  ll.iiningo's  head, 
and  lto;4s,  snake,  and  li/.ard  carved  on  the  shaft.  The  holly 
slick.  No.  17,  in  the  form  ol  a  sword  with  hand  L^nard,  was 
found  wliilst  pullirii;  down  a  house  n>  \\  vch  Sin-vl,  .Strand, 
many  years  a^jo.  hanging;  on  a  wall  which  h.id  licen  luickcd  up. 

'I'hk  Porlrait  of  Priiuc  C/'ian'es   /u/uuirj  S/i/arL 

the  yiiungc-f   "  I'retcndcf,  '  alti  ibiitcd  lu  \',in   1, 00, 

lian,o;s  in  tlic  ilr;i\\ int^-iooiii  al  'lashinL;!! 
Our  Plates        ,,  ,',    x,  ,      ,  '  ,  ,  m 

Htill,   Norwic  h,  tlic  ti  sidrnie  ol  Mr. 

]jcrnc\'  I'icklin,  whose-  intcicsi in^  (  ollcction  of  StiKirt 

relics   h;i\e   brcii   descrilicd  in    Till'.  ( "1  >.\noisskuu. 

Vol.  VI.,  p.  2:5,  Vol.  p.  1(15.  and  \'ol.XXilI., 

p.  247.     In  the  same  coUli  tion  is  the  rcitrail  oj 

Miss  Jlannah   Russell,  dtui;.ihUT  and   co-heiress  of 

Thomas  Russell,  of  Barninghtim  Hall,  Norfolk.  This 

has  ahvtiys  been  attributed  to  Ciainsb(_>roui;h  by  the 

family,  but  its  present  owner  is  inclined  to  belie\e 


that  it  is  more  probtibly  by  William  Hotirc.  Miss 
Ixussell  w;is  Ijorn  in  i  726, and  mtinied  John  ( ,'h;imb(_'r. 
Recorder  of  Norwich,  in  1744,  about  which  date  the 
picture  is  sujiposed  to  lia\e  been  ptiinted.  .She  died 
M;iy  iijth,  17O0,  in  her  tiiiity-foiirth  yetir,  and  was 
buried.it  Iloninu  ( 'hutch,  Norlolk.  Another  i'Ln^lish 
work  of  a  slightly  kitcr  pc-riod  is  the  characteristic 
|>;istel  of  ^f^■s.  Ballnik,  h\  l)anii  l  (_"iardncr,  whose 
career  h;is  been  re<  i  iul\'  rectiUed  in  these  c(dii;iins. 
This  liidy's  husbtmd,  Mr.  H;inwa\  Ijalkick,  was  nephew 
of  Joseph  Hanwav,  the  well  known  philanthrojtist, 
who  established  the  l  otindlint;  Hospital,  and  first 
introduced  the  itinbrelhi  to  Lnghind.  Mr.  Iktllack, 
on  the  death  of  his  uik  Ir,  assiinicd  tin-  name  ol' 
Hanwav.  The-  portraits  of .lulnio,  by  l  iiKin, 
ttnd  ol  tlie  MiM\jui\e  (/<  /^/iiiul.  bv  l.awreitce.  are 
I  ontaini;d  in  the  well-known  I'  l  ick  collection,  whii  ii, 
tis  annotiiK  ed  in  last  nioiuh's  ( '(  in ,\c  ii:ss|.,f  k-,  w  ill  be 
fiiil)'  desciibetl  shoill)'.  Tile  last-named  work  is  a 
line  example  ot  the  aitist's  itiler  perio<l.  It  was 
liaintfd  by  Lawrence  .it  i'aris  in  i''^-5.  ihi-  last  time 
tliat  he  visited  the  kreiich  capilal,  and  the  vetir  tliat 
he  was  made  a  Knight  of  the  I.egion  oi  Honour  b\ 
King  Charles.  The  jiortrtiit  ol  W'tishington  is  from 
an  engraving  in  colours,  alter  the  well-known  jiicturc 
by  ("lilbert  .Stuart. 
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Till'.  Taylor  Sale,  lu  whic  h  a  separate  article  is  dtnoteil, 
ciiii^tituted  the  threat  e\eiu  nl  the  iiioiUli.      A  ^ale  i>\ 

|)ictuics  Irtiiii  \aiii)Us 
source^  .uui  hel<>ii,L;in,;; 
to  various  schools 
w  hich  was  belli  b  y 
M  essr>.  Christie  on 
July  I  2  t  h,  iiu  buieil 
some  11  o  t  e  w  o  r  t  h  \' 
Items,  l\aebiirn  espe- 
cially beini;  well  re- 
presented. His  hue 
Portrait  of  lord 
i\\-:^'/on.  49'  in.  by  j'jA  in  ,  brouj^ht  /j-U'^,  the  hii;he^t 
price  so  lar  realised  at  am  tion  tor  a  male  subject  b\'  tins 
artist.  l-roiii  the  same  brii-^b  were  the  lollowin-  por- 
traits : —.l//-v\  /I'^/n's  /.,ra\  itf/er-d'ards  w/'/l'  of  (',r/i/,nn 
(Jt-i»Xi'  Ma/ci^i//,  33  in.  by  265  in.,  /,4,o95  ;  the  companion 
uork,  Caplaiti  .!/<//;;■///,  'o^.  ;    Mis%  Maitoiihj, 

29  in.  by  24  in.,  /,3.3'^"^^;  .I//jv  J.tml  Jaw,  iifU'ixvaids 
Mr'i.  lleyyy.  of  Tiiy field,  Fife,  34'  m.  b\-  26'.  in..  ^^5.040; 
Mrs.  J>ii>tLiiti,  iic'c  Calhcriiie  Mt'lvillr,  z^f.  in.  by  24',  in., 
Xjo^'O-  I.ttdv,  in  black  dre^-^  and  dark  shawl,  seated 
on  a  -^ol  i.  49'.  in.  b>'  l')k  in.,  /  3,990;  K/rkiittUi  I'lnlay, 
M  l'.,  34^  ill.  b\  26.;^  in.,  /8cS2  ;  l.^idy  hahclla  Siiu/ciir, 
49 J  in.  by  39j  m..  /,2.94c);  I'oiint  Horace  .'^uiiil  Paul, 
29  in.  by  24.'  in.,  £^''7  '  fo////  Wainhope,  28  in.  by  24  in., 
/,2lo;  and  Mis.  Kerr,  ;,o  in.  b\'  25  in.,  /,52t.  (  Hher 
I'liv^li-h  jiictures  includi-d  the  lollowin^;  : — llop])iicr, 
I'll)  titiil  of  Miss  Home,  y)  111.  by  25  in.,  /,')93  ;  Morland, 
I'orhitit  of  lluberl  Ihiy,  /'304  ;  ( lamsborou;^ h,  l'i>rl)  iiil 
01  C''iorle\  /iourt/iier,  I'j]  111.  b y  24.5  in., 567  ;  Reynolds, 
portr.iiti  (it  the  /iVrc  /.'U  li,i>  ioli  Mno'xe,  2oj  m.  b>  24  |  in., 
,{■735  •  -^1'^^  Anne  de  Cres/uy;uy,  29}  m.  b>'  24.3  in., 

/,o,S2  ;  I*.  .N.i^inyth.  .At'.;;-  luisl  (,/i/ideiu/,  Siisse.v,  on 
11.1111  1.  \  \\  in.  by  i;i  m..  {330;  .uui  .-/  /''ortsl  See/ie  in 
."^//.yvc  1 .  also  oil  p;uii-l  and  the  s.mie  si/e.  /  294  :  ('lauis- 
l)i)rou_;h,  /'or/rail  0/  .^'ir  l\uii  I'eelieli.  I'.irl.,  /■4,^'i2o  ; 
La'Aience.  I'ortr.dt  of  tlie  Coi/n/es\  0/  Surrey,  29I  in. 
by  24  m.,  1,995  ;  and  linppm/r,  /'or/r,iit  of  <i  (ie/iiie- 
niitn,  111  n.n.il  iinitorm,  hiild'n,4  a  -paniel  under  hi-^  ri,L;ht 
.u'ln.  -1093.  The  tollowiiv^;  were  by  torei^^n  artists: — 
J.  L.  Mo^nier,  J'or/niii  of  Mrs.  Williitni  Heelcett.  ,0  111. 
by  24A  in.,  /714;  Man--  Holbein,  Porliail  (>f  Sir 
Anlliony  W'ini^fteld,  J.oid  Clianii'eilain  to  Henry  I'// J., 
on  p.mel,  34  in.  I)\-  27.1  in..  ,C  i.o~  i  ;  Jan  de  Mabuse,  Sniiu 


Colherine  of  Ale.xondra  and  Soinl  Parluira,  the  wings 
ot  a  triplNcli,  on  panel,  each  33?.  in.  b\-  12',  in.,  arched 
.<l'  '-3'^ii  •  -^^  lili^is,  Portroi/s  of  a  Genlleinan  and  a 
Lady,  both  in  Ijlack.  with  lari,'e  white  riifts  and  lace 
cut't's,  each  011  panel,  47  in.  I)\-  33  in.,  ..{^1,995;  S.  \'an 
Kuyid.iel,  A  \'ie7o  on  tlie  l\liine,  signed  and  tlatcd  i')52, 
28  111.  b\'  43'.  in.,  /,'r,365  ;  Rembrandt,  Portrait  of  tlie 
Artist's  Prot/ier  Adriaen,  joj  in.  by  25.'.  in.,  ^6,090  ; 
and  Holjlu-ma,  A  A'/t'iv  Scene,  13  in.  by  \(A  \\'\.,£(^'^\. 
In  a  sale  b\'  the  same  tiiiii  on  |uly  19th  a  drawing  by 
John  Downmaii,   1785,  ot'  Elizahetli  P'or</,  who 

married  Lord  Cobille  ol'  Culros,  1790,  o\al,  in.  by 
10  in,,  brought  /.733. 

I'ni':  most  noteworthy  occurrence  in  the  book  world 
diiriii,;   the  iiinuth  was  the  disposal  of  the  "  Beaufoy 

S  h  a  k  e  s  p  e  a  r  e  s  "  by 
Messrs.  Christie  on 
July  i6tli.  Tliese  con- 
sisted ot'  the  first  four 
folio  editions  of 
Shakes [)e are  which 
firmerly  belonged  to 
l  lenry  H.  H.  lieaufoy, 
Esq.  The  first  and 
s  e  c  o  n  d  f  jlios  wt-re 
bound  l)y  Roger 
I'.iN'iie,  and  his  ori,:;iiial  bill,  anuiunting  to  £j[  13s.  9d., 
was  included  with  the  \i)lunu-.  The  first  folio  li;id  a 
peiiei  t  ]iedigiee.  It  descended  to  the  Watkin  Williams 
\\'\nn  f.imily  hdiii  the  .Sh.ikcrley  t.iiiiily  c)f  Che-hire, 
who  ow  ned  it  in  the  17th  century,  and  remained  in  the 
toiimr's  po^se^sicin  until  purchased  h\  James  15eaufoy, 
grandfithi  r  of  the  present  owner,  lor  /,  141  los.,  Feb.  28th, 
1831.  The  tour  I0I10-,  \^hicll  were  sold  in  cine  lot,  were 
.ill  ;-;ood  copies,  thouj^h  not  of  e-\c  c^itional  height.  The 
.imouiil  realisc-d  tor  them,  /.,3,  500,  was  a  good  deal  less 
til. Ill  had  been  anticipated. 

riie  sale  of  the  libi.irs'  ot  the  l.ite  William  Haicourt 
Hooper,  K-ip,  which  w.is  held  at  Messr■^.  .Sotheby's  011 
luly  I5tli,  included  a  number  ol  prc-sentation  copies  of 
the  K'elm-ccitt  I're^s  |niblic.itions,  each  with  an  auto- 
gra]ih  insi  l  iption  by  William  Morris.  These  included 
the  following:-  Avrt'v  /r<iin  Xow/iere,  !st  ed.,  one  of  10 
c:opies  printed  on  \  c  llum,  sm.  4to,  1892,  /.  iS  13s.;  His- 
tory of  Reynard  tlie  P'oxe,  \  c-lluni,  uncut,  sm.  folio.  1892, 


54 
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£~  los.  ;  /'//(•  ///(•  ciiui  I>t-,i//i  ('/  J,i\(i/i.  \clhiiii.  uni  lit, 
-III.  tnlio,  i<Sy5,  £7  3-.  ;  ///<•  ll'.i'i  ,if  //.',■  U'i>i/,i  s  /■.//</, 
\flluni,  iliu  ilt.  Mil.  folio,  1896,/,!)  3-.  ;  Works  I'J  C!iiUun\ 
Uo.ikU,  mil  ut,  l,ii:.;c  folio.  189(1,^,81  ;  .mil  W.  >'oiii-, 
//  Xolc  oil  his  Anns  in  /•'(>iiiit/ii!i;  tiu-  l\t  liii\,  i>!t  /'irss, 
with  ^e\■et■.ll  trial  rn;4i,i\ iii;..;s,  miiiic  m.iikcil  "  \\  .  M., 
bo.iitK,  uni  m,  Mil.  4to.  1808,  •  19  .\t  tlu'  -.ile  hytlu- 

^.lnl^  linn  on  JliIv  ifith  .md  ijtli,  the  loUmvinu;  illu-tr.itiil 
ciitaloy lie-  of  the  exhibitions  al  the  I'liirliiv^ton  I'  lnc  .Art 
Chil)  were  -old:  /uH>kl>in<ii/it;s,  1801,  io~.  ;  luiro- 
fnaii  l-'.iuviicls,  1897,  ,{,4  15-.;  I'ii  fines  I'V  M^istcr^  oi 
llic  Milaihsc  a/ici  Allied  Stliools  of  I .oiiihiiiilw  1800. 
^4  ;  Chilled  iind  liiiihossiil  Shel  and  Jioii  Wori:  (i/ 

liiiKipeiiii  (hii^iii,  1900,  .{,5  2s.  (k1.  ;  Sili'e?'sitiit/is'  ll'oil: 
of  European  (.>ri<;iii,  1 90 1 ,  £}  1 7-.  6(1.;  /-^hl^HWi 
Mezzotint  I'orlraits  from  tirea  IJ  to  cire<i  1  Sjo,  looj, 
£},  lo^.  ;  Aneieiit  iireek  Ail,  1904,  /4  4s.;  /uiuihe  of 
Persia,  l<;o8,  £2  2s.,  and  J llii mi nated  M aim \e>  i /'I s,  1908, 
£']  15s.  .MesM-.  Sotheli)  ;ilso  held  a  s.de  on  |iil\'3i-t 
.md  .\ii;_;iut  I-t  and  2nd,  which  im  ludcd  .1  1  opx  ol  the 
3th  is-ue  of  the  fir-t  edition  of  J'aradise  I^ost  ui  lew 
leax'es  defective),  16(9-1608,  ^  82  :  and  J-'loweres  of  Sioii, 
ete.,  ist  ed.,  1623  (old  cf.  /.103. 

.\iniinj.;  the  items  in  Messrs.  I'tittick  -  -ale  on  jiil\-  23th 
ani.1  26th  were  .1  collection  ot  o\er  one  hundred  of  the 
Arundel  Society  -  Chroiiio-litho;_;r.iiihs  and  EiiLir.'ninj^s, 
//)3  ;  John  Keats,  Lamia  :  Isahella  ;  The  J'i7'e  of  Si.  A  i;nes 
and  oilier  J'oeiiis.  i^t  edit.,  oriy.  boariL-,  iincnt,  uith  the 
four  leaves  of  advertisements  at  end.  i  820  ;  I'oents  :oritteii 
I'V  IVill  Slt<ikespeare,GeiifY)Wi\\u\.  hy  .Mar-h.ill  lower 
portion  of  inscription  beneath  in  fac-iinile  ',  i-t  edit.,  sm. 
8vo,  stamped  cf.,  I''40,^"i26:  V .  I'lUiney,  F.velhuu  3  vol-. 
177S;  Ceeilia,  5  volb.,  1782;  Camilla,  5  \  ols,.  1790,  The 
IWinderer,  5  vols.,  1814,  all  first  edition-  nniformh-  bound, 
full  nior.  e.\,,  yilt  tup-.  /30  ;  Ch.irle-  Di<  kens,  Skehhes  bv 
I'oz,  m  the  orig.  20  part-,  wrappers,  -onie  niissi iv.;.  1 837-3t;, 
/,2o;  Hacon'D  Projieience  and  Adiuineement  of  Leiirn- 
iiii^,  1st  ed.  in  oiil;.  jiarchment,  i'>o3,  £],o:  |ohn  (iould, 
Phe  [lirds  of  Ureal  /Irilain,  5  voN.,  impl.  folio,  mor.  ex., 
L;ilt  lea\'e-,  an  ori<;inal  subscriber  -  co]],,  1873.  ^^43; 
and  C.  X'ernet,  .'Ifilllary  and  other  Costumes,  half  mor.. 
folio,  ^47. 

in  the  important  sale  of  autogr.iph  letter-  .and  docu- 
ments, held  by  Me--r-.  .Sothelj)  on  July  2<jtli  and  30th, 
some  high  prices  were  reali-ed.  A  commis-ion  from 
Mary  Queen  of  Scots,  L;rantiny  the  Ca]>t.imi  y  of  the 
C.ibtle  of  \\'as-y  to  the  Sieur  de  la  Montar^nc,  -ii^ned, 
brouyht  £203  ;  a  holograph  letter  hom  (Juecn  Eli/ilieth 
to  .Sir  .Xicholas  'rhrogmorton,  d.Ued  23n.l  July  (1363.^', 
i  p.  fob,  £21  y.  another  from  <  )livcr  6'iomwi  II.  signed  in 
tiill,  1  p.  folio,  January,  1643,  ,{,310;  an  autograph  letter, 
signed,  from  Thomas  Randolph  to  the  Earl  of  Leicester, 
March  31st,  1565,  from  Edinburgh,  it  ])p.  folio,  an- 
nouncing the  appro. iching  marri^ige  of  .Mary  'Jueen 
of  .Scots,  ^300;  and  an  autograph  letter  hom  l!\ron 
to  Captain  Robert-  re  ShelleyN  Death,  i  p.  folio, 
dated  I'isa,  July  21st,  1822,  realised  .{233,  the  highest 
price  ever  attained  for  a  llyron  letter.  ( )f  several 
autograph  MS.  poems  b\-  I'.urns  the  most  imiJortant 
specimen  was  a  sonnet  of  14  lines,  which  brought  /.  190. 


Till'.  engra\ings  and  f.ook-  belonging  to  the  Lite  John 
I'.dw.ird  Tas  lorbv  no  me.ui-  i  one-ponded  in  import. iticc 

with  the  otiu  i  poi  tions  of  hi-  (  ollei  tion. 
Engravings         'I  he  li bi .ir\  (  om pr i-ed  iio  item-  ol  im- 

poi  l.iiK  e,  and  o|  the  engraving-  the  or,l;> 
noteworlhv  ilmi-  were  the  very  fine  collection  of  proof- 
of  riirni  I  -  /  lie'  Sliidlo)  iiu  hiding  -ome a  1  mo -t  unui ue 
ran  tie-.  .\  .  omplrtc  set  of  the  7  1  |iubli-lu'd  pl.itcs,  all  m 
llr-  tir-t  piibli-hed  state,  reali-ed  /420;  while  individual 
eiigi  .i\  er-'  proofs  of  the  v.u  ioii-  -ubiecls  brought  l.u  ge 
-mil-,  .\inong  the  fitter  were  ///(•  li  onthpieie,  belon; 
the  words  I.ller  Stlidlorii in .  {  -.1  \Z^.:Jau<ii,  two  un- 
fmishinl  proof-,  signed,  /86  2-.  ;  Moiiiil  St.  (Kithard. 
toui  hed  proof,  w  ith  I'm  ner  -  in-ti  in  tious  to  the  engi.i\  er, 
/  I  3  I  3-.;  the  s.iiiir',  untoui  h(  d.  ,{  32  los.  ;  .V/zz/m  ///  ,/ 
Preer.e,  touche(i  engraver  s  piool,  signetl  b_\-  C.  '1  iirnei. 
^'63  ;  ! >i/nsl,iiil<oroi/i;h  Ciistle,\\\i:  etching  ,md  a  toiu  hed 
proof,  w  ith  'burner  s  remarks,  /  162  13s.  ;  /.alee  0/  'I  liiiii. 
proof,  before  the  title,  touched  b\  Turner,  and  with  long 
marginal  note  m  his  handwriting,  ,/{.99  13s.;  Mi»f>etli, 
Norlhiiiiiberlaiid,  the  etching,  and  a  toiu  hcd  prool,  with 
m.irginal  note  b\-  Turner,  /.32  10-.  ;  London  from  (.ireeii- 
wiih,  engraver's  proof,  touched  by  'I'lirner.  and  w  th 
marginal  note,  /(>8  3s.;  liii'erary  Pier,  L.oeh  L'viie  : 
.]/ornlni;,  eail\'  state,  liefore  the  bird  o\er  the  w.iter, 
^^52  los.  ;  another,  with  Lir.'erary  Pier,  in  scr. itched 
letters,  /.■30  8-.  ;  The  .l/ildm.iv  Sea-Piece,  /.73  I2s.  ;  Lhe 
Prld^e  and  Goals,  ,/78  13s.  ;  Calm,  soft  grouiKl  etching, 
uniipie  st.itc,  and  second  ,md  three  sufisei:|uent  states, 
£212:  The  Pi'oer  /Tir,  w  ith  Chep-tow  Castle  in  sc  ratched 
letters,  /'73  los.  ;  .Solwav  ALi>ss.  touched  prool,  ,/ 1  10  35.  ; 
Paislaii  Castle,  liefore  all  letter-,  2-.  ;  Poiinei'll le, 

Savow  £--^b  14s.;  .  Lisaetts  and  LLesperie,  li><i)  ^s.  ;  C1070- 
hiirst,  Susse.v,  ,^'136  los.  ;  Stoneheiii:^e  at  Lhiybre,ik,  before 
,ill  letters  (onh'  three  known  .  {78  13s.  ;  The  FeliuKi, 
belore  all  letters,  ,{99  15s.  ;  LLie  Stork  and  the  Aijiiediiet , 
liefore  all  letters,  only  four  known,  ,{.136  los.  ;  A'areissiis 
and  L'ieho,  original  soft  ground  etching,  ,{'32  10-.  ;  Sand- 
bank loitli  (lipsics,  soft  ground  etching,  and  another  ol 
the  same,  eaih  £b'f,  5s.  (only  one  other  impression  ol 
this  sub]ect  is  known)  ;  and  i\Loonlli;ht  on  the  A/edway 
at  Chatham,  original  engr,i\er's  |)roof,  only  four  know  n, 
£')C)  13s.  Nine  ot  the  unpublished  ]ilates.  mchuling  two 
duplu  ates,  know  n  as  the  Sei/iiels  to  the  Liber  Sliidloriim, 
brought  .^.189,  anil  a  set  of  the  fourteen  jilates  b\  .'-^ir 
F.  Short  from  the  unpublished  portion,  with  the  etchings 
often  of  the  subjects,  /,94  lOs. 

<  »ii  July  I2th  ,ind  13th  Me-si  -.  ITittick's  held  a  s.ile  of 
old  ami  modern  engr.iv  ings  troai  \  arious  sources,  u  Inch 
included  several  item-  ot  intere-t.  The  r.ire  Ikixter 
print  of  ILie  Launch  of  If.M.  li  afiilic^ar  brought  ^^,48  6-. : 
CoiirslnL^,  by  Kee\e,  after  W'ol-tenholine,  a  set  of  lour 
aipi.itints  in  colour,  ^,42  ;  ALicdonoui^Ps  H'ctory  on  Lake 
Champlaln,  1814,  li\-  Tanner,  /^2g  8s.  ;  ;m  artist's  proof 
of  L'he  Yoiiiii^  piiike,  by  Laguillermie,  alter  1  >ri  haicKon, 
£&  8s.  ;  and  /'//<•  Plains  of  Abraham ,  etc.,  atpi.ttint  in 
colours,  by  Eddy,  £13  2^.  od.  The  sale  of  engravings 
and  modern  etchings  by  Messrs.  Chri-tie,  on  Juh  24th, 
included  a  proof  set  of  the  works  of  Sir  |oshua  Reynolds, 
b_\'  S.  W.  Keynolds,  1820-30,  ^32  los  ;  and  the  following 
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Cti  liin,^  ;  l.oiuuni  /.'//./;•.•  Xo.  2,  l>v  I-'.  1  Sr.iiv,; \v\  ii,  £  lo  lo^.  ; 
r>iir<io  S.  /iic  <>/>i\  I-'/(u riit  r,  i 20  \  T/ie  /-'oi/ndrr'x  7'oiii/>, 
/( 7//,  ■//,■-/,•/■,  ^i.S;  .111(1  A  ii,{r,-:('' s  Cns/I, ,  £{(•>  l(^.s.  ; 
all  h\  lleiilf)-  Fiitiin.  lly  M milicaci  llone,  J'~tc/ii/ti;s 
of  ( i/iHi^iiw,  a  s(  I  lit  live,  /')o;  Tlw  Md^ls.  l.iiuohi, 
^,8  :  ami  Canilirid^^c  Mii/siinnnri-  Fnir.  /. l>y  I).  ^'. 
Caiiicnin,  >/.  JA'v/,  ii\  ;,s.  ;  IIMrl  tic  Sein.  £1^)  8s.; 
The  Mt-!(se,  /yiiniit/.  .{-^;aii(l  //  lii'iilcr  /Vt. '(V.  ,/,  j<)  8s. : 
anil  liy  Sir  !■  .  Scsiiioui  Il.iilen,  A  Sunset  in  Ireland^ 
./,7i  S^.  The  (lUlcr  plates  iiicluclcil  :  Cliilthoi  I'/iiyiiis;  <U 
S<i/i/!t-ri.  \)\  Keatiii;.^,  al'tei'  Morlaiid  in  colour^),  ^8;: 
//  /-■i/nr,-  (III  (,',r,/i///!t^,  and  7'//<'  Moriilist,  at'tci'  j.  K. 
Sniiiii,  l)\  Hartniii//!  an<l  Nutter,  f,\},u  los.  .At  Messrs. 
S()thel)>'s,  on  July  the  follDwinj.;  were  anion^'  the 

hi:^liest  pric  ed  Int^  :  /'//,'  Ijiiiiuli  of  the  7'>iifii/<^ur\  1)\' 
1'.  ixler,  /^4  5  ;  .Uiii  /nni;;,  or  I'iie  /-/i^x/crs  /irepan'm;  for 
Mii>kfl,  and  J-'.:  f)i/>ix,  or  lite  Post  />i>y\  Rtlurn,  h\  1). 
<  Irnic,  .liter  Moilanil,  in  culmir^,  ,{,128.  The  sale  by  the 
s.inie  liiin  nn  Inly  2:!nd  and  :  vd  ini  kulcd  a  pair  ot  pre- 
sentation prints  liy  Muirhead  Hone  ol' LVi^'V  .l/i/;/!v/, /.66  ; 
and  A  /li/i/diiii;.  ,{71  :  and  the  ^aine  etcher's  (  'u/ross 
A'ooh,  ^4  5  ;  and  1).  Cameron's  Holvtood  in  /~/y,  /S-\), 
and  />'t''a/T<it\, ,{  y>:  and  7'i>i/i  Jones  tokin^i  Molly  Seay;rtin 
I)  oil!  the  Comtitiile,  liy  V..  Scott,  alter  Moiland,  in  colonrs, 
,/,i;3  ;  whde  in  .iiiothcr  ^ale  on  luis'  29tli,  also  at  .Me-srs. 
Soiheliy'x,  Soplii''  U'rUern  and  (//tv  me  a  k'lss.  hy 
1'.  l\ohei;>  and  J.  ('.  Si. idler,  <it'ti  r  .Adam  lUii  k,  and 
pi  intril  :n  I  oloiir--,  broie^ht  /  So  and  f}iO  respect i\'el\' ;  Mrw 
/ erni iti^limii ,  hy  II.  Meyer,  .'itier  lloppner  in  colours), 
/.70;  .iiul   The  Windmill   11.  233  ,  1)\   Kemhr.indt.  /81. 

Till'.  I  ojlection  ol  old  t'hinese  and  I'-ui'ope.in  porcel.iin 

ol  til'-  i.iie  Colonel    Home   Druininond,  whiih  w.i^  di^- 

per-^ed  1)\  .M e>-rs.  Ch nst le  on  |ulv  ijlh 
Porcelain,  ,    i,  ,  , 

„.,  ,ind  16th,  contained  -^oine  ver\'  impcd  tanl 

CMlver,  etc.  •  ' 

iienw.    .\nion^  these  w.is  .i  Tournay 

dinm-r  ami  dessert  service  ot'  11^2  pieces,  p.unted  uiili 

t'ruit  .iml   rlovver^,  and  with  dark    blue    border^,  >;ilt. 

Thii  brou>^ht  ^1,134.     <  >ther  hi^h-pricetl  lots  included 

.1  -^et  ol  ti\e  K.iir^-He  pou dered-blue  v.i>es,  enamelled 

;n  lamille-\'erte  u;th   tloral  desi<;ns  — c;J.  in.,  8  in.,  and 

7l  in.  hi;4li,  /,39v;  a  tamille-verte  pe.ir-sh.iped  bottle, 

enamelled  with   kyhns  uilh  .1  tj.ill,  .ind  with  .1  floral 

de^i;,'!!,    17I   in.   hl;,.;h     Kany-He  ,  ^^131    5s.:    and  six 

l)eltt  |)l.ites,  p.iinteil  with  scenes  trom'^  The  I'assion," 

in  blw:-,  ,{"137  los. 

.At  the  sale  of"  the  1  ollei  tion  of  f)ld  siber  plate,  etc.,  held 
by  .Me--r-..  Chri-tie  on  j  Illy  22nd  and  23rd.  .1  Henry  \'I1. 
di])-(op  ..poon,  the  slip  enj^r.ived  uith  a  black  letter 
M-1506,  m.iker  -  m.uk,  a  b  id's  he. id,  brought  /  1  20. 
Till-  \-.  believed  to  be  the  c.irlieM  ^lip-top  -poon  bear- 
in.;  the  London  li.dl mark.  .An  l-Ti/ibcth.m  cocoannt 
1  lip  ,ind  cover,  in   ^iher  11    in.   lii^li,   i^i/j  and 

15VI,  m.ikerN  m.uk  l.<i,  iiMiio;.;i.im  in  ^li.iprtl  shield, 
broii;.;ht  l_,~oo. 

.Me>~r-..  .Sotlieb)  lield  a  I'oui-  da\s'  -.ile  ol  Mj^vpti.m 
.intupiitic-^  be.nitiiiin^  on  Inly  Kith,  whicdi  re.dised 
^,5, 22'!  iv^.  Oii.,  the  iiio^t  important  item  bein;.;  ;i  paint- 
in;.^  on  -ti>ne  ol  //  l-inteiul  /'east,  r8l  in.  bs'  ~]  in.,  ot 
the  .WTIIlli  dynasts-,  which  broii>;ht  ^1,071. 
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Tur,  salei  for  June  have  been  few,  but  the  Calde- 
coit  collection  of  coin>  of  the  I5riti--li  Possessions  and 
(.'olonies,  dispersed  by  Messrs.  Sotheby 
on  the  nth.  121I1,  and  13th  of  June,  is 
particulai  1\-  worthy  of  note.  The  orniation  was  begun 
twent\-  five  ye;us  ago;  and  it  included  many  rarities. 
<  >t  the  Isle  of  .M.in,  the  ])attern  penny  of  1723,  in  silver, 
reali-ed  ,/S  5s.:  the  pattern  half[)enny,  ^«  .v/z/'/t',  £~  los.  ; 
a  pattern  peniu',  I7.5--  m  copper,  /.'()  los.  ;  and  a  Peel 
Castle  hilf-crown,  1811,  /'S  los.  .\  penny  token  ot 
Jersey,  i  8  I  3.  brought  ,{.'5  1  7-.  Gd.  ;  ;i  five-shilling  token 
ot  (.uernsey.  /14.  India  was  represented  by  a  very 
r.iie  rupee  of  1672  from  (ieneral  Hyde's  collection  ;ind 
the  Montagu  ,ind  Murdoch  labinets,  which  brought 
/'23  :  a  Poinbay  ru])ee,  reading  M(i.\i:r.\:  HOM KN'sis, 
X14  los.  :  ,1  half-rii])ee,  siniil.ir,  /'lo  ;  and  another 
rupee,  reading  MoNKl.X,  1  ery  fine,  £\b  lOs.  In  the 
lleiig.il  scries  the  lots  nlo■^^  worthy  of  note  were  a  pattern 
rupee,  1784,  from  tlie  .Montagu  and  .Murdoch  collections, 
iJ  5^.;  a  nioliur  bearing  the  name  of  Alamgis  II., 

2-  .  6d.  ;  .1  |)attern  (."ah  utta  ru[)ee,  /,"5  i2s.  6d.  :  a 
I'.itiia  Post  two  ;iniia>,  1774,  copper,  /,'5  5s.  ;  a  one- 
ann.i  piece,  simil.ir,  /,'6  5^.  A  double  mohur  of 
\Vilii:im  l\'.  went  for  ,{.6;  a  portcullis-piece  of  eight 
reals,  ot  (_^)ueeii  ICli/.ibetli  .'one  of  the  best  ^^pecimens 
known;,  -{.14;  four  reaN,  .{.8   3--.  ;   two  reals,  £z 

\  er\-  poor  one  side)  :  one  real,  /,3  3s.  .A  rupee  of 
I'ulu  Pcnang,  1788,  brought  £■]  17s.  6d.,  and  a  half- 
ru|)ee,  simil.ir,  /,6  17s.  6d.  Ku])ecs  of  Java  under  the 
Plngiish  occupation,  in  gokl,  of  1814,  1815,  and  1816, 
went  for /,8  los.,  £<)  los.,  and  /^i;  13s.  respectively.  .A 
pattern  dollar  for  Hong  Kong  struck  in  copper  fell  at 

3-  .,  and  a  Shangh.ii  i)attern  tacl  at  Li  2s.  5d.  Two 
Ourb.in  club  >i\i)enny  tokens,  i860,  in  white  nietal, 
re.iclied  the  high  figure  of  ,{9  17s.  6d.  The  Griciua- 
toun  tenjienny  and  tivepenny  tokens,  silver,  were  bid  up 
to  ./ 7  I  2s.  6d.  and  /'ii   lOs.  respectively. 

The  third  day  of  this  import;inl  sale  was  one  of  high 
prices  throughout.  The  Hog-monev  shilling,  si.xpence, 
;ind  twopence,  copper,  realised  /.28  ios.,.iii6  los.,  and 
^'15  res])ectively  ;  early  American  New  England  shilling, 
£.\o  5s.  ;  Willow  Trt-e  sixpence,  /,  1 3  los.  ;  Marsland 
sixpen<  e,  /,9  1  3s  ;  Carolina  halfpenny,  1694,  /.12  13s.; 
pattern  "  Ros.i  Americana"  two]ience,  1724,^49  los.  ; 
proof  in  steel  of  the  obverse  of  the  ])attern  twopence, 
1723,  ,{"15.  Of  later  North-.American  pieces,  ;i  North- 
We^t  Coinp.iny  token,  1 820,  brought  /"i  7  5s.  ;  a  "Side 
\"iew  ■  .Moiitie.il  lialfpenn\-,  1838,  £"  13s.  ;  another 
v.uiety,  ,C~  13s.;  .1  penny  of  1839,  £\  \  :  a  [xittern 
fiftielh-of-a-dollar,  1823,  /,'i3  15s.  ;  a  jiattern  hundreilth- 
of  a-dollar.  ,{'9  1 2^.  6d. 

.A  >.ile  took  place  at  .Messrs.  Cdendining  &  Co.  son  the 
27th.  The  following  are  the  more  interesting  items  : 
.1  fue-gumea  pieie  of  William  III.,  1701,  £()  2s.  6d.  ; 
72  ^e\ enteenth-t fiitury  tokens,  /,4  10s.  ;  ;i  unite  ol 
Charles  I.,  £\  3^.  ;  a  li.ilf-unite  and  Brit;iin  crown  to- 
gether, ,-{.  I  7s.  :  a  shilling  and  sixpence  of  the  Coninion- 
ueallh.  1638,  £i  Is.  ;  a  silver  proof  halfpenny  of  the  Isle 
of  .M.m,  1733,  £1  19-^.  :  and  a  gold  coronation  nietlal  of 
William  I\'.  and  <,)ueen  .\dclaide,  1831,        12s.  6d. 


Tkk  efforts  of 
remind  one  of  th<; 

The  National 

Competition 

Exhibition 

ciiicicens.  1  n  the 
at  South  Ken- 
sington is  nicely 
c  a  1  c  Li  1  ;i  t  e  tl  to 
c  r  u  s  h  out  t  h  e 
initiative  a  n  (.1 
orii;inahty  of  the 
students  c  o  n  - 
n  ec  t  ed  with  it, 
while  it  encour- 
ages tliose  will), 
not  possessing 
these  t|ualities, 
are  incapable  of 
becoming  artists, 
t  o  a  d  <j  p  t  a  u 
artistic  career  as 
a  means  of  liveli 
hootl.  One  can 
see  .a  portion  ot 
the  results  in  the 
National  Compe- 
tition Exhibition 
for  I  9  I  2,  now 
being  held  in  the 
galvanized  iron 
sheds  behind  the 
Natural  History 
Museum,  South 
Kensington.  It 
maintains  the 
standard  of  form- 
er years,  perhajis 
betters  it,  but  it 
still  remains  for 
the  most  part  a 
monument  of 
misapplied  in- 
dustry. Despite 
the  efforts  of  the 


the  British  Govenimenl  U>  foster  ,iit 
fable  of  the  well-intentioned  elephant 
who  tried  to  assist  a  hen  in  hatching 
a  brood  of  eggs.  He  ^at  on  them  as 
gently  as  |)ossiblc,  but  his  impact 
effectively  put  an  end  to  any  hopes  of 
■^ame  way  the  ponderous  organi/atii  ii 


I1E.\D     IN     RELIEF     IN     M.\RULE  BY     JIOSIE  M. 

GOLD     MED.M..     NATION.\L    (  DM  !■  ET I  T  I O  N  ,  I9IJ 


examiners  to  direct  students  to  works  of  utility,  a  large 
proportion  of  the  exhibits  can  have  no  [iractical  (jutcome  : 
while  |)ra(  tically  ncme  rc\cals  in  its  style  or  tecling  any 
inlluence  of  local  tradition. 

It  is  noteworthy  that  no  less  than  nine  out  of  twchc 
gold  medals  have  fallen  to  the  share  of  l.uly  siiuleiUs. 
( )f  the  competitors  receiving  this  .iwaid  Mi-s  W  inifred 

E.  Fitch  (Morn 


sey )  shows  coll- 
ider.ible  ongm- 
.ilily  i  11  herdesig  n^ 
li ir  mural  decor. i- 
lion,  though  their 
execution  hardly 
equals  their  con- 
ception. T  li  e 
book  illiistiatii>ns 
(,f  Mr.  Leonard 
K.  Sipiiriel  (Ips- 
\\  i  c  h)  a  r  e  note- 
wortli)  tor  their 
.veil  l.).ilaiu:ed 
•  irrangements  ot 
iorin  and  lighting, 
linn  d  r  a  u  g  h  t  s- 
m.uiship,  and  tine 
tonal  (|  u  a  I  i  t  y. 
I'he  virile  lineaiid 
originality  wlmli 
tl  i  s  t  i  n  g  u  I  s  h  e  s 
similar  work  by 
Miss  Noel  L. 
Nisl)et(Cl.ipham 
IS  rather  marred 
1)\-  fuilly  e.xetu- 
tii in.  (  'lie  ot  the 
most  p  e  r  I  e  I  y 
satisfying  pIe(e^ 
of  work  shou  u  i^ 
the  line  he. id  m 
relict  wrought  ill 
iiiarljle  b\'  Mis^ 
Bessie  M.  Kidmg 
V  Liverpool ).  In 
this  the  sculptor 
has  e^ca|)ed  the 
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f.iilin-  tDiiiiuoii  ti)  stiulents  <il  inakiiv^  her  reiukr'm^ 
im-ix-:\  an  iiiiit.iliv  i-  i epi ( iduLtinn  ol  natiiic,  show  a 
kiio'A  k-ilj^e  ot"  Uic  liinilatiDns  ul'  lu  r  im-dmi'i.  and  \n  u 
ihu  ln-  a  bcautiUil  ami  ctVritixe  conipo-^ilinn.  Anotht-r 
salist\in;;  l>icrf  of  sc  iil ] il mi',  it  on  a  Ic-s  cxaUm-  jilanc, 
1-  till-  niodcllrd  (lcsi>;n>  ba-^ed  on  a  wild  lo-e,  iMi^s 
Winilicil  \\'rii.;lu  i  1 1  oi Ijorn  '^!u■■^e  aix-  uril  i  (uu  ei\  ed, 
and  fiilirciy  viiitahlc  fur  the  [luipo-i-s  (or  wlmh  they 
are  intended.  This  not  al\\a\s  the  case  :  one  leels, 
lor  instance,  a  httle  doiibttiil  about  tlie  stieiv^th  ot  the 
-lender  links  intendeii  by  Miss  Dorothy  Miinro  to  attach 
the  cloak  clasp  to  the  garment  it  is  ineanl  to  secure. 
With  till-  clasp  ii-elf,  executetl  in  sil\er  set  with  topaz, 
little  fault  cm  be  found.  The  desii^n,  uitliout  bein.i; 
osti-ntatious,  i.,  oin.ite,  shouint;  up  the  be,nit\'  of  tlie 
stone-i  an(i  the  CMjuisiie  quality  of  the  siher  work  to 
^re.it  aii\ .int.i-e.  An  infant's  shoe  in  need le-jxiinl  lace, 
executed  by  .Miss  Florence  A.  l)a\'y  ( 1  l.imniersinith),  is 
to  be  weK  oined  as  proving  it  is  ])i)sMble  to  (iroduce  tine 
woik  in  till-  old-time  handicraft,  without  bem.;  entirely 
de|)endent  on  the  old  desiijns.  .Mi-s  l)avy  well  desei  \ed 
the  tjold  medal  .iwanletl  her.  and  one  only  regrets  that 
theie  are  not  a  larger  nuiiiber  of  subjects  in  the  same 
I  lass  submitted  for  comi)etition.  .Mr.  Ernest  J.  Moiling- 
worth's  dcsij^n  for  m.ichme-iii.ade  lace  c  ui  tains  is  also 
excellent:  while  .Miss  Mar-aret  Clarke,  who,  like  the 
former,  belonL;s  to  .\oltinyham,  shows  a  well-sjiaced  .and 
ap])ro])i  i.iteK'  modelled  desij^n  for  an  lu'ermantel.  <  >! 
the  utility  of  the  stained  wood  box  for  pla\in;,;  cuds, 
executed  by  Miss  l^sther  X.  Brown  fSt.  Marylebone), 
one  musi  entertain  i^rave  doubts.  An  object  like  this, 
ex|)osed  to  constant  liandlinii,  is  lianlU'  suitable  tor 
dec  oration  in  a  medium  which  is  liable  to  damage  by 
dust  and  easily  worn  oft'.  The  desi<;n  itself,  an  illustra- 
tion of  (he  lei^end  of  the  Kn^ive  of  Heart-,  is  well  drawn 
and  (oloiux'd,  and  |)erfectly  a])]3ro])riate  in  its  (  liaiacter 
lor  the  Use  intended.  A  fme  specimen  of  wood  car\inj^ 
Is  the  coiiret  by  .Miss  Alice  L.  1 1  iti  hcock  (  Kensington). 
The  design,  of  conventional  tloriation  with  fiLjure--,  is 
bold,  striking  and  original,  and  the  workmanship  shows 
.1  ihoiough  knowledge  of  the  limitations  and  i:ai)abilities 
ol  the  material.  Miss  H itchcock  would  do  well  to  turn 
h  -r  .ittention  to  metal  work,  in  which  one  wmikl  imagine 
-he  would  find  greater  scope  for  hei  talent. 

It  will  be  noti<  ed  that  the  gold  medals  were  generally 
awarded  for  designs  which  are  of  |)r.ictical  utility — a  wisf 
|)olic\'  on  the  part  ot  the  examiners.  The  '■tiidents 
gener.illy  seem  to  linger  far  too  long  at  merely  educa- 
tion.il  exercises,  such  as  diawing  or  painting  liom  the 
cist.  .M.my  — perh.ips  the  majority-  of  -uch  exercises 
sent  in  by  coniiietitors  are  m. irked  m  the  age  (ohimn  a- 
being  by  adults,  th.it  is  by  indi\  idu.ils  o\er  twenty-one, 
\\hile  one  contributor  who  has  not  concealed  his  age 
owns  lo  Iteing  thirty.  t'le.irl_\'  a  uian  who  ii.i-  then 
att.iini'd  oniytiie  grammar  of  .art  has  e\  idently  mistaken 
Ins  \(Jcation,  and  sliould  not  be  encouragetl  to  proceed 
further. 

Tinning  to  tlie  works  rew.udeti  by  silver  medals,  one 
imds  that  tlie  examiners  have  largeK'  pursued  the  same 
]"'lic\-  as  with  tlie  higher  honouis.    .X  large  number  of 


the  designs  distinguished  are  those  for  textile  fabrics. 
.\mong  the  latter  are  a  gioup  of  eflVc  live  designs  for 
lace,  cijutributcd  b\-  Messrs,  Leslie  Mears,  H.  H.  and 
.Alfitd  I'.  I'.ige,  Herbert  'I'onilinson,  (i.  T.  W'illcox,  and 
1 1 .  W.  N'orke,  of  .Xottingham.  'I  he-e  are  all  thoroughly 
practicable,  and  conceived  in  admirable  taste,  that  of 
.Mr.  H.  \V.  \'orke  being  particularh  tlistinguished  for 
its  Ijoldness.  The  le\el  excelleme  of  these  works 
relle<  ts  high  credit  on  the  tuition  at  the  Xottingham 
School  of  Art.  The  modelled  tigme  from  the  nude,  by 
Mr.  W.  11.  Wright,  of  the  same  institution,  though  well 
drawn,  is  hardly  treateii  with  sufficient  resei  ve.  Better 
in  this  respect  is  the  hgure  b\'  tleorge  A.  lirown,  of 
Lu  crpool.  (  >f  other  studies  from  the  nude,  an  oil 
]jainting  by  Mr.  E.  H.  Glasbe\-,  of  .Sheffield,  shows 
go  id  colour  and  brushwoik.  .Another,  by  Miss  Edith  S. 
Bessell  (Wandsworth,),  is  firm  in  its  draughtsmanship, 
while  a  cr.i\'on  drawing  by  Mr.  Leonard  J.  Fuller, 
of  the  same  school,  is  noteworthy  for  its  feeling  and 
qii.ility.  .At  the  same  time  may  be  mentioned  the 
relinetl  sketches  of  Mr.  Willi. uii  Davis  Margaret 
Street,  lUrmingham  ,  executed  with  much  delicacy,  which 
would  have  meritetl  a  higher  reward  than  a  bron/e 
medal  had  the}"  lieen  set  down  with  greater  precision. 
l''roni  the  same  school  emanated  a  delightt'ul  little 
en.imelled  trinket  casket  in  blue  and  gold,  con- 
tiibutetl  by  Mr.  Frederick  Freeman,  an  elabiu'ate 
le.ither  box  in  bkick  and  red  by  Mr.  Wallace  E. 
Crowther,  and  an  ett'ectively  bold  design  for  a  cast 
bi.i  -  s.ilver  by  Mr.  Lewis  Wright.  Miss  ISLadeline  M. 
llutchins  contributed  a  tasteful  design  for  a  necklace 
and  |)endant  in  gold  and  stones,  and  the  same  adjective 
might  be  applied  to  similar  pieces  of  jewellery  sent 
troin  \'ittoria  Street  .School  of  the  Midland  cit\',  by 
.Messrs.  Cornelius  W.  Exton  and  Bernard  Instone, 
anti  the  one  by  Miss  Mary  .\.  (iilfillan,  of  Islington. 
These  are  of  similar  type,  the  eft'ects  being  gained  by 
harmonizing  the  colours  of  the  jewels,  enamels,  and 
met. lis  employed,  rather  than  by  contrasting  them. 
In  each  there  is  a  tendency  to  over-elaboration,  many 
of  the  excpiisite  details  of  the  workmanship  re(.|uiring 
close  exaiiiination  to  be  appreciated.  While  such  un- 
ostentatious and  artistic  craftsmanship  is  to  be  admired, 
there  is  a  danger  of  its  exponents  forgetting  that  the 
re.il  end  of  jeweller)'  is  to  comjiel  attention,  and  that 
\  igour  of  design  and  brilliancy  of  colouration  are  more 
el'fecti\x'  for  this  jiurpose  than  delicacy.  In  dress  fabrics 
other  ideals  must  be  sought,  more  especially  in  those 
intendid  for  e\ery-day  wear;  and  thus  Mr.  Walter  S. 
(iiimshaw  well  deser\ed  tliC  siher  medal  awarded  for 
the  neat  and  attractive  tloral  pattern  for  cotton  prints. 
.A  design  m  outline  with  tinted  ground  for  printed 
material  by  Miss  Jane  Kellelt,  Ashton-under-Lyne,  is 
marked  by  good  arrangement  and  spacing.  (.)ne  for 
silk  brocade  by  Mr.  Harry  T.  Ikunbrick  (Coventry)  is 
l)oldl\-  treated  with  considerable  richness  of  colour  ; 
another  for  woven  tapestry  hanging  by  Mr.  Frank 
BiUington  ( Mactdesfield)  is  also  ver\'  successful,  though 
the  introduction  of  fishes  in  a  conventionally  arranged 
decoration  of  birds  and  foliage  is  not  altogether  apposite. 
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A  heialdir  ilc^i-n  fur  stciu  ilicil  li.iii^iiv^^  by  Mi-s 
l?eati"irc  M.  (io.NCi'  Wilk'sdcii  1 N il\ ti  i  hn k  well 
arrani;c(l,  tliinigh  llir  insisluiK  r  ot  tlie  |>aiallci  lines  in 
the  i:()iii|)(isitii)ii  IS  peril, ips  tcui  luaikiil  ;  while  the 
desi^^n-^  till-  printed  siik  fahiic^  by  Mi^-.  i'.eieir^ia  Fildes 
I Mort'i  ainhe  ,  il' running  tun  iiiiu  h  to  detail,  are  e('lei  ti\c 
and  hit;hl\'  appinpriale  tu  the  material.  (  if  the  deii;,;ns 
for  -stained  yias-,  tlio-e  Inr  whuh  Mr.  II. my  Claike 
(Dublin)  was  deservedly 
awarded  a  L;old  inedal 
are  tlie  nin  ,l  siujc  essfnl,  and 
mark  a  pro  n  o  u  n  red  ad- 
vanee  on  his  prt  \  ions  work. 
H i>  (  I iloiiration  is  remark- 
ably neh,  and  the  ai  iaiiLie- 
ment  of  tlie  interTecliiiL; 
lines  liii^hly  eftecti\  e.  (  ither 
Dublin  (dill  pe  t  i  t  o  r  s  who 
sent  in  i;ood  work  mclnded 
Miss  L.  M.  Hamilton,  who 
contributed  a  fine  enamel- 
led panel  ini;recn  and  bine  ; 
.Miss  (  )li  ve  M  .  Hunter, 
whose  laee  bertha  shows 
bold  patterning  ;  and  .Mr. 
James  ()M;ricn,  who-e 
motlelled  figure  of  a  child 
is  marked  bx'yood  anatomy. 
Besides  the  designs  for 
jewellery  already  noted, 
Birmingham  students  are 
represented  by  good  ex- 
amples of  metal  work  ;  one 
of  the  most  snccesstu! 
being  that  of  .Mr.  Cieorge 
M.  Franklin  (Aston),  for 
a  crozier,  which,  as  the 
e.xaminers  state,  "i-'  well  conceixed,  original  and  fret-ly 
treated  ";  while  the  sim]ilicity  of  the  lines  of  the  fi  uit  dish 
by  Miss  Carrie  Co]3s(M1  (X'ittoiia  Street)  is  highly  to  l)e 
coinmended,  the  niodelling  of  the  figures  round  the  stem 
is  excellent,  btit  the  base  appiears  somewhat  clmiisy. 
The  designs  for  various  artu  les  based  on  plant-forms 
are  numerous  anil  generalh  good,  though  there  is  a 
tendenc)'  to  over-conventionalize  the  treatment.  Among 
the  best  are  those  fif  Mr.  I'ciceval  .S.  Syinoiuls  (Exeter  , 
Miss  Persis  L.  Green  (Dover),  Miss  A\ei-il  M.  I'icot 
(Holborn  i,  which  incliKled  one  for  a  lace  collar,  in  which 
the  picturesque  form  of  the  long-rooted  hawk  weed  was 
very  effectively  adapted  to  decoration,  and  Miss 
Margaret  A.  Boothby  (Ko\al  Lcamingtim  Sjia),  and 
Mr.  Raljih  W.  Dale  (Leek).  Among  the  studies  fr(jm 
still-life,  those  of  Mr.  A.  C.  Barrett  i  Bradford)  are  well 
drawn  and  clearly  enunciated,  if  somewhat  garish  in 
colour  ;  the  water-colour  of  fruit,  etc.,  by  Mr.  Harold 
Gresley  (Derby),  is  distinguishetl  b>-  the  cle\cr  ]5ainting 
of  the  reflected  lights  on  a  metal  bowl  which  forms 
part  of  the  group  ;  the  cheriies  of  Miss  Muriel  R. 
Williams  (Sidcup)  are  marked  by  strong  direct  brusii- 
work,  if  somewhat  wanting   in  feeling  ;  the  admirable 
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oil  painting  of  goM  fl-,h,  a  l.iinjj,  (  t'  .,  by  .Mr.  Stanley 
I'eck,  would  beenh.iiucd  by  greater  \arict\  of  <:oloiir  ; 
and  a  liighly-wronghl  grou[)  by  .Miss  (liace  B.  .Sk' en 
Idington;  errs  on  the  -ide  of  too  gre.it  straining  tor 
puttmess  ot  eflei  I.  i  he  foregoing  ,all  received  sih'er 
nied.iN,  .111  .iwaid  uhuh  -eem^  due  to  Mr.  Charles 
(  1  il iiei  t  ^oii,  o|  l,i\  '  rpool,  instead  of  tin-  broii/e  nu'd. il 
gi\en.  for  his  still  lite  group,  whu  h.  though  o\ei  bla<  k  m 

colour,  h.is  attained  tine 
tonal  ipiality.  (  » I  h  e  r  m- 
st.uK  es  in  whu  li  the  higher 
aw.ird  s  f  e  111  e  d  j  n  s  t  i  fi  e  d 
iiu  hided  the  iiKidelled  lig- 
nre  i n  the  n  u  d  e  l.i\-  Miss 
.May  l;.  Witham  Leeds  , 
which  was  will  composed 
am  I  s  h  o  w  e  d  t  r  u  e  scul  p- 
tmes(|ue  fe  e  1  i  n  g  if  it  it 
suthcicntK'  searthing  as 
regards  anatomy  ;  and  the 
oi  ig m.il  1  \  t  re  .t  t  e  il  f.i^h ion 
plates  by  .Miss  Helen  S. 
<  )liver  (Leeds  ).  (  •  t  h  e  r 
(  om  j)et  i  t  o  r  s  who  sin  )uld 
be  ni  e  n  1 1  o  ii  e  d  a  r  e  .M  iss 
Blanche  K,  Funnel  Leeds;, 
w  hose  design  for  an  illumin- 
ated address,  while  inspired 
1  ly  old  models, was  nnstereo- 
typeil  m  treatment  ;  M  iss 
Lthel  M.  ()sborne  (Ips- 
wich ),  a  design  lor  painted 
jianel  ;  Mr.  Harold  Coop 
(  Lincoln),  s  t  a  i  n  e  d  glass  ; 
Mr. Charles  K.  H  .  iwei  Dept- 
fonl  ),  w  hose  efforts  in  litho- 
graphy were  free,  fluent, 
and  atmospheric  ;  Miss  Helen  L.  Stebbing  (  Wandsworth  , 
a  ch. inning  design  for  an  emljroideretl  scarf  ;  M  r.  C\  i  il  ( i. 
Tuxford  (Shet'field),  modelled  design  for  cruets,  clas-ic  in 
feeling,  though  a  little  hea\y  in  form  ;  Mr.  Beginald  11. 
Austen,  shaded  studies  of  ])lants,  beautil'ully  execnted 
though  rather  crowded  in  composition;  ls\y.  !■  red  C, 
Jones  ( Bradford),  etchings  ;  ^Lss  ^Largaret  I'. -Shillinglaw 
(Hornsey),  a  well-spaced  design  for  a  manuscript  book; 
Miss  Eliz:d)eth  K.  Clibb  (Ipswiclv,  a  pretty  and  ctt'ectixe 
design  for  a  fan;  Miss  \'iolel  E.  Hawkes  ( LiN-erpool',  ,i 
design  for  ;i  manuscri]it  book,  distinguished  1>\'  its  beauti- 
ful and  well-formetl  lettering;  .Mr.  .\rthiir  B.  Higgs 
(St.  .Marylebone),  designs  for  book  illustrations  ;  .uid  .Mr. 
Arthur  Mason  i  ^hlrgaret  Street,  ISirmingham  ),  a  study 
from  the  mule  marked  hy  considerable  refinement. 
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<  >M',  can  never  visit  the  Tate  Gallery  without  feeling 
keenly  conscious  that  its  permanent 
contents  are  the  accumulation  of  a 
series  of  more  or  less  promiscuous 
donations,  rather  than  the  result  of 
systematized  effort.  The  majorilx- 
athered  there  are  good  examples  by  second 
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and  iliiiil-iate  artists.  'I'lie  best  men,  with  a  tt-w  nulc- 
woiths'  cNc  cptinns,  ai  e  either  uiirepreseiiteil  or  repii-- 
>ente(l  ina(le(|iialcl\'.  Whistler,  the  must  (iri;^inal  artistic 
|)er-><mality  iif  tlie  second  hall  nl  the  nineteenth  icnttiiy, 
Cdiiies  under  the  latter  (  ateLjur)'.  The  sh(irt('nniin>;s  ot 
the  jailer)-  in  re^]iei!  to  this  artist  are  emphasized  at 
the  pii-seiit  miimeni  1)\'  the  loan  eollei  tion  ol  his  work, 
which  has  Ijeen  ^^athered  together  thioii;^h  the  enterprise 
of  Mr.  Charles  Aitken.  It  is  lar  Iroin  hem;^  the  least 
mlerestmj;  ol  the  mtere^tinL;  series  ol  e.xhihitioiis  with 
whuh  the  last-named  has  ahead)'  distinL;nislicd  liis  short 
regime  of  office.  'I  hoiij^h  \i\  no  me.uis  e.\haustiec,  the 
display  ^i\'es  an  adequate  representation  ol  all  the  more 
prominent  )ihases  of  W'histlei's  art  ;  and  its  cpiality  may 
he  };auj.;ed  l)\'  the  la(  t  that  not  one  of  the  examples  shown 
but  would  he  a  wehdiiie  addition  to  the  permanent 
collection.  Eailiest  ol  all  the  works  iiu  hided  is  /// 
///<-•  I'imii'  \VhistK-r's  llrst  piiluie  to  be  luinj.;  at  the 
Roy.il  .\(  .idem)',  thouj^h  not  his  earliest  l  onlribution, 
till-  picture  exhibited  in  liSdo  bcint;  antedated  Ijy  twn 
etchinj^s  shown  m  In  the  lii^iit  ol  the  twentieth- 

c  enluiy  c  anons,  it  is  amusinj.;  to  learn  that  this  work  was 
stij^mati/c'd  b\  "  The  Athena  imi  as  beini;  niai  ked  by 
"a  recklessly  bold  manner  and  skc-tc:hiiiess  ol  the  wildest 
and  rou^liest  kind."  Either  we  ha\e  \astly  improved 
or  1  etroj^raded  in  our  taste.  Jud-ed  b)-  the  stanchird  of 
to-day,  it  is  hij^hly  hnished.  Whence  the  dilf'erencx-  of 
o|)inion  .•  <  ine  must  |nit  it  down  to  a  dillerence  ol 
outlook.  That  ol  mid- \'ic  torian  art  was  literary  and 
diftusi\  e  ;  Whistler's  the  same  as  the  mcjderns-  -natural- 
istic and  collecti\'e.  I-le  observecl  detail  with  as  i^real 
cjr  ^reatc  )-  acc mac  y  than  his  contemporaries  ;  but  whereas 
he  saw  his  [)ic:ttires  as  a  whole,  with  all  their  parts  in 
tonal  relation,  theiis  were  ac  cumulations  of  separately 
ol)ser\  ed  li  ayiiients  arranj^ed  in  rcdalion  to  their  dramatic 
interest.  .//  the  riiUic  contains  ikj  dramatic  interest. 
.\  laci\'  in  black—  the  artist's  sister,  I.ady  Seymour  I  laden 
is  seated  at  a  fiill-si/ed  ^rand  ])iano  with  her  daughter, 
a  little  ;^iii  m  white,  standing  by  its  side.  The  surrcnmd- 
ings  are  \'ictcjrian  and  commcmplac  e,  tlie  lower  ])ortions 
cjI  thiee  gla/ed  and  heaviK  -tramed  jiic  ttires  showing  on 
the  wall  behind,  and  scjjne  \iolin  cases  under  the  jjiancj. 
This  i,  not  Whistler's  greatest  ])icture,  >'et  c)ne  wonders 
i(  any  otlier  example  so  completel)'  suggests  the  range 
of  his  ]jow'ers.  The  handling  is  tighter  and  more  solid 
than  in  his  later  work  :  the  outlook  realistic  rather  than 
dec:oratne;  but  the  jiossibihties  wIiilIi  l.iy  in  him  — 
possibilities  which  lie  was  to  de\elop  into  ac:tualities — 
are  all  revealed.  Ills  wonderful  command  of  pignient 
is  shown  in  his  handling  cjf  the  blacks  and  whites  of  the 
two  dresses.  '1  hey  tell  cmt  as  unbroken  masses  dcjimna- 
tmg  the  rest  ot  the  picture,  yet  are  alive  with  lustrous 
and  limpid  colour.  The  llat  tones  ol  the  caipet  and 
wall  should  be  monotonous,  but  Whistler  has  made  them 
interesting,  as  he  has  made  interesting  the  ugly  square- 
ness of  the  ijictme  frames,  the  imgainl)'  ])iano,  and  the 
prosaic  sicjlin  cases,  by  making  them  all  ])arls  of  a 
beautiful  conqiosition  which  would  lose  some  of  its 
essential  ch.irm  were  a  single  article  oimtli-ci.  1  he  ccjm- 
position.  in  its  use  ot  straight  line  ,  m  ihe  background 


and  the  ])ose  cif  the  figure  of  Lady  Seymour  Haden 
almost  silhouetted  against  the  background,  anticipated 
the  pic  tures  cif  '/'Jw  A >  //'./  \  Mc/Ii,  /- And  (  'iirh'le.  There 
Is  the  s.inu'  leading  idea,  but  m  the  latc-r  works  it  was 
sim])lirR'd  to  the  point  of  dc-coration.  The  cpiarletle 
here  exhibited  .  //  Ilic  l'i<iiu\  painted  l.S^ij;  'I'hi-  IJlllr 
W'liili-  (ill/  (SymphoiiN  m  White  No  2]  of  i  !-;64  ;  '/7ic 
T't^'o  l.itllt-  ll'/ii/t  O't'i/s  '  S)  iiipliony  m  W  hite  iso.  3;  of 
1867;  and  the  A/i.s\  Alrxautler  of  \):q  1  ai'e  the  way- 
marks  ot  the  ai  list  s  progress.  The  la^t  picture  is  the 
most  exquisite  bloom  cif  Whistler's  art.  It  is  jierfect  in 
Its  way — the  mo^t  pc  i  feet  pictiue  of  its  kind  in  the  woi  ld. 
\'et  this  consummation  is  not  attained  without  loss.  It 
is  to  onlin.iiy  art  wh.it  Shelley's  jioetry  is  to  ordinary 
poetry  perlei  t  in  its  form  and  utteranc  e,  delighting  the 
senses  with  its  nielocK,  \et  failing  to  grij)  the  feelings 
because  ol  its  remoteness  from  humanity.  Nc)ininally 
the  pic  ture  is  a  jjoi  trail  ;  ac  tually  it  is  a  sn]jerb  ])iece  of 
harmonic:  decoration,  h'or  |iortiaiture  true  jjortraiture 
cannot  lie  acliio\'ecl  without  sympathy,  ;snd  W  histler 
had  obviously  no  special  symp.ithy  with  his  sub|ect.  He 
realised  her  with  the  same  inteiest  as  he  did  the 
remainder  c)f  the  work,  but  with  no  greatc  r.  The  pic  ture 
is  not  a  portiait  in  the  true  sense  of  the  word,  but  a 
patterned  arrangement  of  line  and  colour,  cjf  which  Miss 
Alexander's  figure  forms  the  principal  portion.  In  this 
sense,  and  in  this  sense  only,  it  is  the  world's  greatest 
masterijiccc-.  The  two  Sy  1,1  /<hoiiifs  are  ncjt  so  com- 
pletely decorative.  In  them  Whistler  is  more  imitative 
and  less  eclectic;  onntting  scarcely  an)'  detail,  though 
much  of  It  is  suggested  rather  than  ex])ressed.  In  the 
excpiisite  tones  of  the  white  drapery,  and  the  subtle 
tenderness  with  whic  h  the  llcsh-tones  of  the  arms  of 
Tlw  1. title  White  Girl  are  suggested  under  the  semi- 
transparent  mush,  ,  Whistler  shows  a  master)'  cjf  tone 
and  brushwork  which  none  of  his  contemporaries  could 
et|ual.  As  a  merely  technical  achievement  the  picture 
will  hold  its  own  with  any  of  the  jjermanent  works  in 
the  Tate  (lallery.  The  Ti.'o  Little  White  Girls  is 
hardly  so  spontaneous  ;  the  drapei  ies  -are  marvels  of 
soft  purity,  Init  the  fat:es,  especial!)'  one  of  them,  show 
hesitation  iii  their  handling,  as  though  the  ])ainter  was 
not  conipleleh  satisfied,  but  Icared  to  alter  lest  he 
should  mar  what  he  had  already  achieved.  None  ol 
the  other  ligiire  subjects  exliibited  are  of  the  same 
importance  as  these  lour,  ihuugh  some,  among  them  a 
small  anonymous  jjortrait,  show  with  how  artistic  a  v  ision 
Could  Whistlei'  transcribe  modern  male  attire;  J'he 
Little  Wliite  Sofii  is  a  delicate  harmony  in  white,  blue 
and  pale  )ellow,  on  .i  c.invas  about  twice  the  size  of  a 
l)Ia)'ing  card;  while  the  tianscri|)ts  honi  the  nude,  Ic-nt 
b\'  Miss  k.  Ilirnie  I'hilip— one  hesitates  to  call  them 
])ic  tures  because  of  their  slightness,  and  they  are  not 
studies  as  each  is  c:ompIelely  leali/ed  -are  superb  m 
their  flowing,  siqjple  execution,  and  their  wcjiulerful 
econom)  ol  effort.  (  )f  the  landscapes,  the  finest  is  the 
(Jlii  liattersea  lirid^^e  belonging  to  the  permanent  collec- 
tion of  the  gallery,  and  the'  \'al/>ari\is(i  an  exquisite  e.x- 
pression  cjf  truthful  tone  and  feeling  ;  but  the  fcjrms  of  the 
shijjs  seem  climisy  -  an  intrusion  of  the  prosaic  into  the 
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I'c.iliin  of  iiMii.uu  c.  'I'lu-  rmll,)  \t,i  Tti  idi^c  r<>  o:..il  aiul 
Sili'e)'  \^  su|)t'ilil\'  c  (mi])i)>f(l,  it>  1 1 aiislui  (  lit  ;iiul  tciulcr 
hrillanrc  is  >iii;i;c-t  i vc  (jI  .m  el  lu  i  i-.ili/cd  \'.m  ( i(i\  cn  ;  llic 
Xih  luiiu-  ill  /line  tiiiii  doiii  Ciriii,>i  iic  /./^'///.v  i-,  dclu  ate 
and  diranilikc  ;  liut  fni  ]ioilci  t  cxiin-ssiiiii  ot  tlic 
niVstfi  lulls  ;^l,im(iuriit  niL;ht,  Icji  Mistaiiu-d  lianininy  nl 
coloui",  hr.iutv  (if  liinc  and  i  lnllnnii  ai  i ani^cniiMil  i>t  line, 
one  tni)is  aL;ain  to  the  iUd  luill,:i\,\i  lUidi^c.  'I  Ikpii^Ii 
any  of  I  lie  laniKt  a|  ics  shown  \\  onKl  he  u  i  U  onic  adihl  ions 
to  the    perniant-nt  collci  tioii    at   tlu'  i'liillny,  the 

need  for  a  second  cxani|)lc  of  lliesc  pliascs  ol  WhistU-r's 
ait  is  not  iin|icrati\c.  With  tlie  li,i;nic  snli|c-(ts  it  is 
otherwise.  The  Miss  AltX.nidci,  it  it  e\er  iiinies  into 
tlie  market,  should  be  sec  ured  at  almost  any  eost.  ()iu' 
would  rather  ha\  e  it  tlian  an\'  of  half  a  do/cn  ian\.ises 
for  whit  li  luiLie  stuns  ha\c  lieen  >;i\en  the  Aili>i  iilioii  i>/ 
tlic  J/<ri;i  liy  [ean  Malnise,  for  inslaiu  e.  This  is  a  i-;icat 
work,  lint  neither  iini(|iie  nor  an  laiv^hsli  artist,  and 
Whisilei's  piilnre,  des])ite  liis  Anieiuan  ori,uin,  is  Imtli. 
With  it  oni'  would  like  to  ha\'C  a  sjieriinen  of  the  jiaintei 's 
earliest  st\le;  either  the  first  of  the  Sviii/dii>iiics  in 
U'/ii/c.  or  At  llic  /'/(?//(',  and  one  of  Miss  l'lnli|i's  dainty 
fi^iiie  examples,  the  lUiic  and  lio/ii  for  ihoiie.  With 
these  additions  to  the  tdd  Jliltnsca  lii  iil;^t\  tlie  art  of 
the  most  ori;_;inal  |iainter  of  the  nineteenth  centur\- 
woiikl  lie  ade(inatcly,  thoiiyh  not  e\tra\ aiiantly,  repre- 
sented in  the  National  (iallciy  of  his  adopteil  countrw 
Is  it  too  iiiiieh  to  fie  hoped  that  steps  may  lie  taken  to 
realize  at  least  a  part  of  su(  h  a  |iroL;iamme? 


The  Works  of 
Alphonsc  Legros 


'I'm-,  loan  collection  of  works  lj\  Alphonse  I.e^ros, 
also  shown  .it  the  Tate  (iallery,  was  a  complete  epitome 
of  his  art.  N  o  man  wm  ked  w  ith  such 
uniform  acconi|ilishnient  in  so  main' 
mediums,  hut  the  wide  ian,L;e  of  his 
efturtb  pre\ented  him  fr<ini  attaimn;_;  the  hi;<hest  excel- 
lence in  any  single  department.  (  hie  is  iru  lined  to  think 
that  posterity  will  best  lemeinbei  him  by  his  etchings. 
Of  these  a  full  collection  was  shown,  but  this  phase  of 
his  art  has  ahead}'  been  treatec.!  upon.  Ills  scul|iture 
was  seen  at  its  best  in  his  designs  for  medals,  which 
seldom  killed  to  attain  distinction.  His  pictures  show  ed 
a  wide  i.mgc  (if  manner,  obserxatioii  and  feeling.  It  is 
ciirious  how  often  the  dead  aitist  us'.d  praver  as  the 
leading  motif  of  his  ])ictures.  The  /'i/i;riiii<ii;i\  lent  from 
the  Walker  Art  (  '.alleiy,  Li\ erpool,  and  laie  of  the  finest 
of  his  works,  and  another,  }-\iiniic\  cii  I'liiii,  belonging 
to  the  Tate  (laller),  were  onl)'  two  among  twent)'  or 
thirty  exam|iles  of  this  class  of  subject.  Though  se\en- 
teen  years  separated  their  production — the  first-named 
being  dated  1871,  and  the  second  i8.S,S--there  was  httle 
difference  m  the  painter's  \  isi(in  or  his  nietliotl  of  reah/,- 
ing  it,  both  can\'ases  being  'distinguished  b)'  close 
observation,  firm  draughtsmanship,  and  strong  but  res- 
trained colour.  The  jiortrait  of  ("ailyle  was  interesting 
as  a  record  of  physiognom\',  but  it  did  not  penetr.'itc' 
beneath  the  surface.  The  historian  looked  boreil  and 
ciuerulous,  and  less  a  sage  than  a  Scottish  peasant 
farmer.    Better  than  this  were  some  of  the  portrait  studies, 


TIic  London 
Salon 


whuh  in  their  periepti\c  insight  ,ind  lliient,  \  irile  lir  ;sli 
woik  all. lined  (pialit:(s  whuh  the  iiioic  l.iboiired  wnik 
la(  ked. 

Till-,  imexiiectf  (1  too  s|-ldoin  h.ip]i(  ns  in  ait.  <  >ne 
enters  an  orthodox  exhibition  with  foi eknowledge  of  its 
contents,  their  artiste,  .md  the  latter's 
methods  ;  so  that  what  should  be 
its  mo-t  immediate  c  harm  ih.il  of 
no\elty  is  absent.  '1  he  annual  ilisplay  of  the  London 
.Salon,  at  the  Alliert  Hall,  like  its  immediate  pi edeces- 
sois,  offered  an  honourable  exi cption  to  this  rule.  (  'nder 
no  other  single  roof  in  luigland  has  theie  been  gathered 
together  a  more  catholic  reim -entation  of  all  (  in  rent 
phases  of  art,  whether  native  or  foreign.  A  \  isitoi  might 
fail  to  admire  much  of  what  he  saw,  but  could  not  fail  to 
be  interested,  for  the  unexpected  (  idp]ied  up  m  every 
c(jrner  ;  occ  asionally  in  beautiful  guise.  Compared  with 
former  years  the  exhibition  was  sinallei,  but  of  higher 
general  cpiality.  In  sciiliituie  alone  was  there  retrogres- 
sion, fewer  works  being  sent  in,  and  these  chiefly  small, 
a  fac  t  to  be  the  more  regretted  as  the  Albert  Hall  is  an 
ideal  building  for  the  dis])lay  of  heroic  statuary.  The 
ach  anced  jihases  of  art  -were  sii'ongly  re]iresentecl,  form- 
ing a  iiic.iuant  contrast  to  the  more  orthodox  elements. 
These  were  fascinating  enigmas  to  the  student  who 
attempted  to  locate  their  artistic  biology,  for  though 
su|iei  iicially  similar  in  their  depiarture  from  con\  entional 
lines,  they  represented  not  so  much  a  new  phase  in  ai  t 
as  an  extreme  development  of  existing  phases.  Mr. 
.\lfred  Wolmark's  Fisheinuui  nudges  a  good  starting- 
point  in  an  attempted  classification.  One  would  hazard 
the  guess  that  this  artist's  ideals  are  not  dissimilar  from 
those  of  Gainsborough,  and  if  he  had  li\ed  a  hundred 
and  tbrtv  vears  ago  he  woukl  have  shocked  the  suscepti- 
bilities of  Sir  Joshua  Reynolds  by  atlopting  the  methods 
of  the  Bath  revolutionai  \'  rather  than  the  academical 
ones  of  the  President  of  the  Royal  Academy.  C.ains- 
liorciugh  sought  beauty  in  colour  c|iiality,  that  is  m  the 
power  of  expressing  and  harmonizing  a  single  tint  in  all 
its  variations  of  light  and  shade,  and  in  this,  coupled 
with  his  superb  brushmanship,  are  the  salient  charac- 
teristics of  his  art.  Mr.  Wolmark  follows  on  the  same 
lines  ;  but  whereas  the  great  ]iortrait  painter  applied  the 
principles  to  objects  which  were  in  themselves  interesting 
and  beautiful,  and  executed  his  work  with  sufficient  deli- 
cacy to  satisfy  the  vision  a  short  distance  away,  Mr. 
Wolmark  labours  to  evolve  beauty  from  ugliness,  and  to 
form  of  it  decorative  schemes  conceivetl  on  a  largeness  of 
scale  which  demands  distant  vision.  Let  me  confess  to  in- 
finitely preferring  Gainsborough's  method  for  the  orthodox 
room  or  picture  gallery  :  but  for  decoration  on  a  large 
scale  one  would  hesitate.  Supposing  that  the  Albert 
Hall  is  ever  decorated  as  it  should  be  decorated,  out  of 
Mr.  Wohnark's  almost  uncouth  force  of  line,  and  broadly 
treated  masses  of  colour,  an  .almost  ide.il  scheme  might 
be  evolved.  Miss  Ethel  Wright,  like  Mr.  Wolmark, 
in  her  liiist  came  under  the  defniition  of  .1  decora- 
tive artist.  There  was  less  (.pi.ality  but  more  poignant 
( (intrast  in  her  colour.    On  the  other  hand,  Mr.  Roger 
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l'"ry's  J  .iii!(/st  ,i/h'  a  saiuly  iivci"  ^jianiuil  l>y  a  many 
arrhcti   l)ii(l;^e,   hacked  uiululalin;^    landscape  and 

llaid^fd  by  a  iniu  li  windowed  huildini;  nuist  he  classed 
as  I'falislic.  'I  he  |)i"nui|)al  leatuie  nf  the  theme  lh<' 
hiidi^e  was  im])i('ssi\e  in  it--  unattcetcd  simiilicity,  Imn] 
wiiieh  the  wdfid  omi^^inn  ot  tonal  i|nality  m  the  back- 
ground laded  to  deliait,  lint  the  windows  in  the  lion  e 
on  the  left  weie  midiilv  eni|iha-i/  d,  ami  canL;ht  the  e\c 
w  itli  in  itatinj;  pci  sisteiu c.  '1  heif  modihi  atioii  woiikl 
mm  li  assist  ihc  j^ciieial  eflec  t  o|  the  woi  k.  Symbolism 
was  cNen!|ilitied  in  the  Cri'alii'ii  ol  Mi.  I'ln  y  \V\ndham 
i.e,\i-.  and  the  {'oust ruit C'/rtoo/i  ol  Mi.  11.  I'helan 
(iil)b;  both  paintings  weie  \ai;ncl\'  -.iiL;L;c^ti\ e,  .ind  pos 
se^^ed  .1  decor, iti\c  ijuality  which  mii;ht  haxc  lilted  them 
as  adornments  fm-  a  .Mahomed. in  mosipie,  wheic  no 
1  epi  e-,entations  ol  the  luim.in  Ini  in  ,ire  permitted.  Mr. 
lainb  i;p--tein's  massi\e  |iicce  ol'  sculptme,  entitled 
Miitcrin'/y,  mi.;lit  also  ha\e  \'ery  nearly  escaped  coii- 
clenmation  nncler  the  .Mal)C)medan  law,  f'oi  there  was 
little  feelin;.;  of  humanity  in  the  tiiinre,  while  .Mr.  I  id 
I-aislrom'^  Splii)i.\  //tiid  w.is  weuclly  hoiiible.  These 
nc-w  ph.ise-,  (jI  ait  ni.i}'  c  out. nil  \.dii,ible  c-lement-.,  but 
the-  wilful  limit. itions  with  whu  h  its  exponents  circ  iim- 
-ciibe  thc-ir  wcnk  n.iirow  both  its  appeal  and  im|iressi\e- 
ncss  :  wh.il  power  ol  .ittr.iclion  it  possesses  is  by  reason 
of  its  j^rote  cpiene-s  rather  than  its  beauty,  'rurnin;.^  to 
the  more  oithodo.\  art,  one  can  con^^ratulate  Mr.  lulward 
Chappell  c)n  the  increased  \  irilit)'  .and  iiiore  n.Uur.d istic: 
obscr\ .ition  of  his  l.ind-capes.  .Mr.  .Mei\'yn  Lawrence's 
.s7/r/y/^'>/;/'^;,'//  wa-  an  effec  tiv  e-  .and  bi  o. id  1  y  treated  land- 
scape; /■/'<•  riiull-^al  Son  of  Ml.  (.'h.iiles  I'olow i-t^k ' 
w.i^  impie--ive,  .md  .Mr.  Temn-.on  Cole'-.  /'(>i/i;!i/ol 
Ml  \.  /(i/i/i  Pcnnis  gracefully  |)osed.  In  the  main  <;.iller\' 
.Mr.  ISemh.ird  Sic  kert's  l,indsca|)e^  we  re  distinmiished  by 
pleasant  colour  and  feelin;.;;  .Mi^s  I'letti.i  Sc  hebsman's 
piiilr.iit  of  Aiiiir  Milllhijl.  il  a;^:;res^i\e  in  tone,  \\as 
iiiideni.ibh'  poweiful;  Mr.  J.  Hamilton  1 1  ay's  rou^hU' 
h  mdled  M<>oiilil  .S'cvr/'/rc  c  showed  ^ood  c:olour,  and  .Mr. 
(',  1;,  .\IerrisoiVs  ///  StiullaiuL  Ih>r.u'/,  despite  it->  woolh- 
c  !■  aid ■-.  w .1  -  .1  pic-c  (•  of  true-  ,ancl  unaffected  observation. 
The  last  caitic  ism  would  also  apply  to  the  7'e/  /',-,/;/, 
/'(7/7<7'///,  of  .Mr.  J. lines  Towers,  a  happ)'  rcuideiiiiL;  of 
nitiire  in  ,i  -unny  .i  pit  t,  in  which  the-  tomis  and  colours 
of  the  roc  k^  were  rc-ali/ed  with  an  almost  i)re- Kaph.ieiite 
we.ilth  of  detail. 

Till'.  nc-\s  Mendo/a  ( i.illeries,  whic:h  .are  now  Icjcated  at 
I',,  i  )ld  I'.ond  Street,  weie  inau^iir.ited  with  exhibitic)ns 
of  w.iter-coloiir  draw  ings  ol  Sui/Ziuii/ 
"Scotland  and  l),„i,„ooi\,  l)y   .Mr.  Charles  K. 

Dartmoor,"  by  p.ntt.in,  and  Coth  'ii^c  //owes  of  ](„.■- 
Charles  E.  j^^^^j^  Ouinton.  Mr. 

Brittan,  and 
"  Cottage;  Homes 
of  Kntjiand,"  by 

A.  R  .  Quinton 

>enes  of  other--  held  m  ])ast  years, 

brlon;_;m.L;    tc)  a   -tyle  of  ait    which    is   effective  and 
p:i  tiircscpie  without  iienetiatiiiL;  miu  h  below  the  suifice 
■  ■I  ;Iiin:_;s.     The  Cottaye  -Scenes  of  Mr.  (^)uin<cMi  were 
'  die  s.ime  order.     The  artist,  however,  showed  a  nioie 


intim.ile  feeling  for  locality.  He  ])ictmecl  in  pleasant 
fresh  colour,  and  with  iirc-cisicni  and  delicacy,  beauty 
s|)C)ts  like  Sclivorlliy  (ijcr/i,  /haistcr,  /ioal  J.aiie, 
W'cl lord-oil- Ai'oii ,  //iii7>ii!^/o/i  near  /■'.I'csluiiii  ^  and 
other  typical  ICm^lish  lural  scenc-s,  as  seen  under  the 
most  l.ivourable  aus])ices.  The  exhibition  would  have 
gained  ;is  ;i  whole  by  mc)re  varietv'  cif  .as])ect,  but  in- 
dividually each  of  the  clrawin;^s  shown  formed  a  very 
plcMsant  rcMiiiniscence  of  the  jilacc  it  depicted. 


Ihitt. Ill's  pojjular  and  facile  work  is 
well  known.     Ills  present  t-xhibitioii  1 
was  not  <;reatlv  dissimilar  from  the 


and  suni]itiioiis  colouring  was  the  salient 
(  harac  tc-ri^tic  of  Miss  .Mary  Hcden  Carlisle's  ])resent- 

ments  of  scenes  in  the  Sunny  South 

Pictures,  Draw-        ,■  n-     ,i     ^  i-     ,■  ^ 

'  cil  the'   .North  Americ;in  Continent, 

ings  and  at  the  Modern  Callery  f6i, 

Mrniattncs  by                  ,,      ,  ...  ,,        .,  , 

.New  bond  Sti  ec-t  .  1 1  er  w  ik  - llower 

Mi.ss  M.  H.            ,     ,               ,  , 

„  ,.  ,  landsc;ipes,  wlieie  huye  masses  of 
Carlisle  ' 

i^orj^eous  Ijlooms  were  arranged 

ayainst  skies  ol  limpid  blue,  or  in  -ome  in  tances,  as  in 
/.ii/>i)i  in  J'.aiiy  S/'i/ni;,  without  aiiv  aerial  Ijackyiotind, 
were  effectivelv'  haiinoni/ed  and  c  ontKisted.  'I  he  last- 
named  picture,  the  A/ms/i  /'/on/,  l-'ri'cniii;^  at  I/oI/is/er, 
Californiit,  ancl  A  A/i't!iii':o  in  S/>iin(;\  Esc/isc/ioltizia 
\  Citlifornia  /'<'/'/ 1'  ,  Crcoiii  Cii/>  <uul  /.u/'iii,  were  among 
the  best  of  what  may  be  termed  the  artist's  llower 
panorama--.  In  her  garden  scenes.  Miss  Carlisle  treated 
the  ecpiallv'  fie.uitiful  Imt  f;ir  smaller  masses  of  blossom 
with  delicacy  and  refinement,  and,  where  architecture 
was  introduced,  it  was  Ijoth  well  drawn  and  set  down 
with  a  keen  sense  of  the  picturesque.  A  further  proof 
of  the  artist's  versatilit)'  was  furnished  by  a  selection  of 
iiiiniatiii  cs,  which  were  distinguished  by  firm  draughts- 
manship ancl  haiiji)'  ch;iracteri--ation.  Among  these  was 
one  c>f  the  late  tjiu\n  I'ii/oi/a,  ])ainted  b)'  Miss  Carlisle 
in  i8i)7,  and  novv  shown  to  the  public  for  the  first  time, 
H..M.  <^)aecn  .Mexandra  kindly  lending  it  for  exhibition. 


Till',  most  noteworthy  feature  of  the  Summer  lixhibi- 
tion  at  Mc-sis.  Tooth's  ('lallcries  (155,  New  Hond  Street) 
is  ]ierh,i]is  aftbrded  by  the  small 
Init  line  series  of  examples  liy 
1,.  khermitte.  An  important  picture 
by  this  artist  which  does  not  appear 
in  the  cataloL^ui'  shows  a  spring-time  scene,  witli  fruit 
trees  covered  with  l)lossoin  on  a  clcscending  liill-slo].)e 
backed  by  a  far-spreading  hill-slo|)e.  The  figures  of 
a  pair  of  lovers  in  the  foreground  introduce  a  touch 
of  sentiment  happily  ,i])])ropriate  to  the  season,  but 
the  charm  of  the  picture  is  in  its  atmospheric  cpiality 
and  the  tender  delicacy  of  its  o])alescent  colouring.  Two 
l)astels  by  tlie  same  arti--t,  /.,■  Tissi'nind  and  Lcs 
/)cnti/Iiircs^  show  a  cc)uple  of  inteiiors,  low  in  colour, 
ut  with  their  sombreness  relieved  by  the  exquisite 
luminosity  of  their  grev'  atmosphere.  The  figure  of  the 
incjther  making  lace  a  living  machine, — her  face  and 
arms  attenuated  bv  work,  formed  ;i  poignant  contrast 
to  the  cduiljbv'  forms  of  her  two  children.  Tlie  large 
])astel  of  Le  I\'/erinai^c,  tliougli  showing  sonic  beautiful 
passages,  has  its  interest  too  exclusively  confined  to  the 


Messrs.  Tooth's 

Summer 

E.xhibition 


(  lU'i-ciit  .7  /'/  \otcs 


>;ri)U|)  m  the  loi  c;^ ri  iniui  ol  tlir  [luliiic  to  lie  sik  (  cssful 
a-i  a  ulinlr.  /.<•  /:,i>i/  (I'ldie  l\i:'ii'>,'  \^  a  heaiitil'iil 
oxanipli-  nl   II.  1  [ai  at  tii^  htst  ;  Irs  C(>llinr\  ilt- 

Mon/iiuii  />  c,  li\  (i.  Mulicl.  1^  inail^i'd  li\  an  iiiqn  r  ^si\ c 
sini|ilu  ity  1)1  -^uhliH  t  and  ti  catnicnt,  tin-  i  li  hk  1  l(  Ji  iir^  ami 
the  features  ot  tlie  landscape  Iicuil^  I\iII\  leali/rd  mall 
their  ])arts  wilhnut  iinp.iirin;.;  tlu'  breadth  and  ihj^nity 
111  the  L;eneial  c oni  eptmn.  AinonL;  ntliei  Inie  uoiks  in 
this  interestniL;  e,\liilmiiiu  aie  M i>! In  >  aiul  C/u7ii,  li\  11.  |. 
I'llooniers  ;  ('/d  Fai  iii  lloiist-  ,il  I.,  i(l,  n,  li\  1  h,  (h'  I'.ui  k, 
and  t:h,u  ,u  teristir  examples  by  Isr.ieN  and  llnslMuim. 


A  I'  the  I)nri''  ("■. tileries  the  lands(  ape>  liy  ('hewilier 
(laetano  <'aiiiine,  |iin.,  ueu-  Ini^ht  m  loleiir,  Imt  shuwed 
that  dehrieni  \  m  tune  and  iprdiU 
Pictures  bv  chara.  ten-tie  ..r  minh 

ot  llie  niddern  Itali.m  wink.  Iletter 


Chevalier  Gaetano 

Ca.pone,  jun.,  and  i   i       e  .  i 

^  '  '  were  some  oi  his  li,L;m'e  studies, 
Reproductions  or  ,       ....    ,,      /  ,      •  ,  , 

^  _„  stich  as  ///(■ /uT'e//c//(V//.v/,  a  rlc\ci- 

the  Great  Masters  ,     ,   ,       ,       ■  j, 

character  sketch;  riu'/idiy 

Si/ii/t\  an  attracti\c  study  of  a  ,L;irrs  head.    AinonL;  the 

other  works  shown  was  a  <  lexer  little  jianel  ol  '/tl'O 

I'lghtiiie;  Coiks  and  Hciis,  liy   1'",.   L.  Cmiturier.  In 

another  i^allery  were  sliown  a  series  of  reproductions  ol 

the  great  masters  li)'  the   Mortimer  Mcn|)es  prm  ess. 

These  are  certainly  among  the  best  coloin-  work  of 

modern  times,  attaining  the  coloiu'  feeling  and  biush- 

work  of  the  originals  with    gicat  exactitude.  Their 

failing  is  that  they  ha\e  a  tendenc)'  to  uiulue  sombre- 

ness  of  lone,  a  fault  which   is  moie  ajipaient  in  the 

smaller  examples  than  the  large.    AmoUL;  the  latter  the 

reproductions  of  the  roiiiail  of  Cap/,  liorro,  by  Velas- 

c[uez  ;  A  Bov  and  a  iiirl,  by  Peters;  and  Ixaeburn's  /lay 

a  h'td'l)/'/,  were  strikingly  successful. 


It  may  be  questioned  whether  ;iny  country  at  any 
period  of  art  has  gi\en  birth  to  a  more  accomplished 
and  veisatile  body  of  etchers  than 

Etchings  at 
the  DowdcswcII 
and  Connell 
Galleries 


exists  in  Kni;land  at  the  present 
moment.  There  ha\c  been  as  great 
or  greater  indi\idiial  artists  in  the 
mediimi  in  foiaiier  times  Rembrandt, 
for  instance,  will  ne\  er  be  stirpassed  ;  Whistler,  Meryon, 
and  others  has  each  in  his  own  sphere  attained  effects 
which  iiosterit)  c;in  only  emulate  —  but  there  has  ne\cr 
been  such  a  wealth  of  good  etching  prodiicctl,  or  a  time 
in  modern  hi^toi  y  when  so  many  examples  by  li\-ing  men 
vied  with  the  greatest  examples  of  dead  masters.  What 
may  be  termed  this  ]irolificness  of  excellence  is  exempli- 
fied in  the  exhibitions  now  being  held  at  the  Dowdeswell 
Galleries  I  i6o,  New  I'.ond  Street  ,  and  those  of  Messrs. 
Connell  (47,  ( )ld  Bond  Street  1. '  In  both  instances  the 
etchers  repiesented  are  not  amoiiL;  those  whose  work 
has  so  far  realized  phenomenal  ])rices  at  auction,  yet 
each  contains  examples  which  in  certain  directions 
verge  on  the  limits  of  possible  achievement.  About 
half  of  Messrs.  Dowdeswell's  exhibition  is  constituted 
by  the  plates  of  Messrs.  Albany  IC,  Howarth  and  Ernest 


S.  l.iiiiisden.  I'he  former's  till  y-one  examjiles  are  .ilmo^l 
hilly  representative  of  his  uotk,  thouf^h  among  the  few 
mis^inj^  are  some  of  his  most  -iici  esslnl  plates.  <  Mie  1  ;in 
])eiiei\ein  .Mr.  1 1  ow  ai  th's  u  01  k  a  dual  ti  ndency  tou;irds 
tone  .mil  I  olour  and  -entient  line,  ipialitie--  not  nece^-ai  ily 
antai;onistu  ,  lint  uhicli  raiely  <  an  be  i  xemplitied  to  the 
full  in  the  same  work.  in  his  earlier  plates  tlic  desire 
for  the  attainment  of  the  first  ipiahly  is  iijipei  most,  and 
the  line  work  is  to  some  deL;iee  ^acrilii  ed.  Tk.e  result  is 
not  alloj^cther  salislai  tory.  'I'hese  example-,  are  .itmo^- 
|ilieric  ;  but  the  atmosphere  1^  iiiiuky,  and  there  is  a 
\\ant  ol  crispness  ;ind  detimtion  111  the  rendenng  ot  toim. 
All  exicplion  miisl  lie  made  m  the  mst.mie  ol  .1  J>ii/i/i 
Mill  at  Ihndicclil,  where  stron;_;  (hiaiosiuio  and  hm- 
tonal  i|iiality  is  ;ichie\cd  almost  uholU  by  tfiient  and 
\iiile  Ime-woik'.  in  the  S/irlin:;  Cad/r.  1907,  a  fine 
ettect  is  leali/ed  by  similar  means,  thoie^h  in  thi--,  to 
preserv  e  the  l)alani  e  of  the  composition,  the  blai  kne-s  of 
the  (  loud  on  the  left  has  been  accentiiali  il  to  a  ;.;reater 
decree  than  it  wou'd  .ippear  in  nature.  'I'he  '  dd  //ri/si's. 
A'e/i'iv/,  iijoS,  IS  a  stroll;^  lendeiiu};  of  a  pictme-i|iie  piei  e 
ol  architecture  notewoithy  for  its  et'fei  ti\e  massini^  of 
lii;ht  and  shade,  .ind  posse^siiv^  a  clarit\-  of  definition 
th.it  is  soinewliat  wanting;  m  the  .•itmospheiic  and  well 
composed  y//'/'CT7//c,  19IU.  The  iri-pncs-,  and  spon- 
taneity of  the  W'iiidiiiilh^  iiear  AI>i>c''ilU\  of  the  s.uiie 
year,  is  very  deli:_;htful,  while  the  Hhuk  i  ',idt\  iVi'7C'ias//t\ 
of  191  f,  is  a  poweilul  piece  of  work.  More  piirelv 
architectui  ;il  in  then  ap|ieal  are  the  /'r/cr's  w  7r<n' .i nd 
Indrior  id'  Ihtrliaiii  Calked)  al,  Ixith  loii.  'I'he  former 
makes  its  .ippeal  by  its  simplicity  of  ai  1  .mt^ement  and 
beautiful  expression  of  architectural  detail;  the  latter  in 
its  tine  bal.inced  composition  and  the  arran.gement  of 
the  lighting,  which,  while  permitting  ,ill  the  glory  of 
.Xorman  aich,  lichly  moulded  pillar,  and  cxi|uisite 
tracery  ot  window  ,ind  rood-screen  to  be  sugyi  sicd,  in 
no  inst.mce  ]iermits  .my  portion  of  it  to  intiiide  from  its 
atmos|iheri(  environment.  Mr.  Howaith's  l.itest  work, 
the  great  doorw  ay  of  rctci  bo!  oi/i^h  Callicdi  al ,  sliow  s 
ipi.alities  in  the  rctinement  of  its  line  and  its  delicacv  of 
tre.itment  which  do  not  ,i|)pear  in  the  s.niie  degree  in 
any  of  his  previous  efforts,  ;ind  whicli  give  promise  of  a 
further  adv  ance  in  art.  M  i-.  Lumsden's  work  is  at  onc  e 
more  limited  m  its  r.mge  ,ind  more  individual  than  Mr. 
How.irth's.  1 1  is  less  studied  in  its  appearance,  alw;ivs 
retaining  the  vivid  freshness  of  ;i  tr.niscript  from  nature. 
Some  be;uiliful  line-wcrk  is  shown  in  the  I\n  ix  in  Coiislru,- 
lion.  No.  /,  where  the  houses  in  the  b.ickground,  flanked 
on  the  left  with  a  huge  erection  of  sr.ift'olding,  .ind  the 
horses  strtiggling  with  ;i  heavy  lo.id.  are  expresscil  with 
a  minimum  of  ef'f'orl  and  a  m.iximum  of  ef'i'ect  that  is 
fascinating.  The  sw  eeping  curves  of  Loch  Sliitdda'j;.  and 
the  little  vista  of  I.cs  Haillcs..  the  decorative  siniplu  itv 
of  the  two  trees  in  I.ihdi  Tonidoti,  and  the  architectural 
elaboration  of  Noiili  Il/idt^c,  Edi/d>i>io\  .we  all  rendered 
with  sympathetic  .ippreciation  of  their  special  beauties, 
the  hand  expressing  with  consummate  lU-xteritv  tlu'  \  ision 
of  the  eye  and  mind.  .Space  does  not  iiei  imt  more  than 
a  passing  mention  of  the  other  painter-efcliers  re])re- 
senteil  in  the  exhibition — Mr.  Mortimer  Menpes,  versatile 
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and  .11  ( oiiiplisluil  ;  .Mr.  I'  r.mk  Ma^on,  ^c-en  .it  lii^  bi'^t 
\\\  Mont  SI .  M  iiliael  \  Mr.  A.  1'.  'I'lioni^cm,  Mr.  .M.irtiii, 
and  the  Hdn.  W  alter  Janie-. 

'I'lie  e\liibitiiin  at  Mcs^r-^.  (.'onnellV,  wlia  li  wa-i  con- 
lined  to  rcLfiil  \  ii\vi  I  )i' London  by  li\in;^  et(  hers,  sliowcd 
how  many  |)i(  tiire>(|ue  phases  of  the  nictro])(ilib  e^rapc 
tlie  ordm.iry  ol)--er\  er.  The  line  t^atehou^c  ol  SI .  Janu-s  s 
/'<r/./( r,  one  of  llie  lour  sur\i\in;^  ^]ic(  init  ns  in  London, 
is,  of  course,  well  known,  and  ^L■,  William  \\',ilkci'> 
,irli--lic  ])re-cntment  ot  it,  thon;.;])  it  nn;;iit  impress  a 
spectator  with  a  keenei-  sense  of  its  fine  ariliitectur.d 
proportions,  would  not  .idd  a  liesh  item  to  his  repc  i  toiie. 
The  same  artist's  d,iint\  ^ketches  of  sui  h  pie<  e-,  of  sc  ul|i- 
ture  as  I'lic  I.io>i\  of  llir  Iiistiliilr  o\  the  I'iiwutilly 
l-oii ihliilion  mi;_;ht,  liowe\ei— in  tlie  lormei  c.isc  espe- 
cialU'  call  his  ,itt<  ntion  to  beauties  he  h.ul  o\ei  loiiked  ; 
and  .Mr.  Johnstone  liaiid's  \ista  of  .^V.  l\iiiPs  /roiii 
Chill  i)n^  C/  ii\s,  as  sec-n  tlirouj^h  one  el  the  .in  hes  ot 
Hiinj^erford  Lndj^e,  and  his  Bliu  kfiitDs  lUuli^c  seen 
nearly  end  on  .md  liamed  m  simikir  fcsliion,  were 
re\ekitions  of  tile  pictuiesi|iie.  'fhe  I li>iii  Stoic  ^L. 
.NLacijeth  Raebmn  took  (jne  to  purely  conimeiciai 
rej.;ions,  \et  with  its  tine  .111  .m^ement  of  li;-;lit  and 
shade  it  w.i.,  not  le^s  pleasing  than  the  .irtisi  s  rendering 
of  the  far-f.mied  view  of  the  'rii.iiiies  horn  Kithniond. 
L.imbeth  Urulge  from  clitl'eieiit  \iew-points  atTorded  an 
etYecti\e  tlieiiie  to  both  Ahs^rs.  \atiianiei  Sp.irkes 
,ind  v..  ^L  .S_\'n;^e.  \w  the  Litter's  \eiMon  the  bridge 
itself  \\a^  tlie  pnnei|).il  feature,  in  the  former's  the 
buii(hngs  abutliiv^  it.  V'iews  of  mo-t  of  London's 
])rincipal  buildings,  and  m.uiy  a  i|u,iint  nook  and  ( (iriier, 
lornicii  the  residue  of  a  hitjlih-  iiiterestinu  exhibition. 


A  New 
Publication 


I'lLt  i|; tew  writers  h.ave  done  more  to  establisli  the 
groiind-w 01  k  lor  otlier  explorers  in  Knglish  art  than  Mr. 

Algernon  (Ir.ives,  wiiose  laboriously 
coin|iiled  dii  tionaries  of  the  exhibits 
m  the  Royal  Academy  and  otlier  of 
the  ohJer  arti-tic  institutions,  and  his  exhavistive  Cata- 
/(H;ne  Rai:ioi!iir  of  till-  W'oik^  of  Sir  Joi/tii,i  Reynolds, 
have  earned  him  the  undying  gr.ititude  of  all  those 
concerned  in  the  commeice  or  <riti(;isin  of  art.  An 
important  addition  to  his  list  of  works  is  now  announced 
in  an  mde.x  to  all  the  pictures  ,ind  their  owners  mentioned 
b\'  Dr.  W'aagen  in  the  two  editions  of  his  well-known 
book,  'liiasnrcs  of  Ail  in  dimt  /!iit,iin.  The  value 
ol  such  a  (ompil.uion  may  perhaps  not  at  once  appeal 
to  the  uiiinitiated,  but  its  utilitv'  will  be  ;ip]jarenl  to  all 
ihosc  w'ho  h,i\  c  h.id  oc<  .ision  to  search  the  Doctor's 
work  in  an  attempt  to  find  the  history  or  establish  the 
]iedigree  of  some  now  well  known  picture.  W'a.agc-n 
tr.ivelleil  the  length  and  Ijie.idtli  of  England  viewing 
]iiactically  all  the  important  collections,  public  and 
private,  and  de-i  ribin.;  their  contents.  His  criticisms 
li.ive  now  been  largely  sujieiseded,  but  his  books  con- 
stitute a  nearly  complett'  record  ot  the  English  art 
treasures  of  the  period — a  recoixl  which  has  hitherto 
bi  en  of  little  use  owing  to  its  imperfect  iiulexing.  Mr. 
(ir.i\es's  labours  will  now  place  this  important  record 
containing  the  desi  rlptions  of  many  thousand  works  ot 
ait  of  the  highe-t  class  at  the  tlisposal  of  the  connoisseur. 
■Ml.  (Iraves's  Imle.x  is  dedicated  by  special  permission 
to  ll's  Majesty  the  King.  An  edition  not  exceeding  a 
hundred  and  twent\-li\e  copies,  at  £\o  los.  each,  is  to 
be  issued  shortlv  bv  the  .uitlior. 


I'kiok's  DooKu.w,  rax-  r:T(niNG  i:\ 
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Enquiries  should  hr  made  upon  the  coupon  whicli  will  \>c  found  in  the  advertisomont  pages.  While, 
owing  to  our  enormous  correspondence  and  the  fact  that  every  number  of  'I'hk  Connoisskuk  Magazink  is 
printed  a  month  in  advance,  it  is  impossibl''  for  us  to  guarantee  in  every  case  a  prompt  rej)ly  in  these  columns, 
an  immediate  reply  will  be  sent  by  post  to  all  readers  who  desire  it,  upon  i^ayment  of  a  nominal  fee.  lv\i)ert 
opinions  and  \aluations  can  be  supi:)lied  when  olijects  are  sent  to  our  offices  for  inspection,  and,  when- 
necessary,  arrangements  can  be  made  for  an  expert  U)  examine  single  olijects  and  collections  i]i  the  country, 
and  give  advice,  the  fee  in  all  cases  to  be  arranged  beforehand.  Objects  sent  to  us  may  lie  insuri'd  whilst 
they  are  in  oiu-  possession,  at  a  moderate  cost.  All  communications  and  goods  should  be  addressed  to  the 
"Manager  of  I'hiijuiry  Dept.,  Thk  Connoisseur,  35-39,  Maddox  Street,  W." 


ANSWERS  TO  CORRESPONDENTS 


Pewter.  —  .\5,8o4  (Kdx  insiilc,  (  ila^L^MU  ).  The  \esscl  ^Imwii 
in  llic  |ili()luy;i-a| ill  is  prciiliai  ami  larc  in  fiinii,  liUl  mil  iiiiii|iir. 
We  liavc  seen  similar  uni-s,  Imt  lia\'e  not  heiai  alile  lo  asreil.iin 
llieir  ()ri_L;in  or  use.  So  far  as  we  are  aw.ire,  lliey  are  mil  shown 
in  any  hook  on  I'^ni^lish  pewlei.     'I'liey  may  lie  iMem  li. 

Coins,  etc.— .\5,S07  (Mamlalay,  Upper  liiinna).  — None  of 
the  coins  mentioned  on  )oe,r  list  is  ol  .in\  iiotalile  \aliie.  The 
Hanover  nieilal  is  very  common,  aii'l  the  Lanraster  iiallpemiy  is 
not  a  rare  \ariety,  anil,  moreover,  Lieini;  uoiii,  is  \aliieless  Iroin 
a  oollertor's  ponit  of  view.  N'oiir  \oiuiiics  of  .■]//  tli,  y,aj- 
A'o//i/fi  dlv  only  worth  a  lew  shillings. 

Chairs.— .-\5>■'^IO  (W  hilliy).-    N'mir  ehaiis  are   e  piohalil)' 

Hc|ipl<.'wliite  than  < 'lii|)pen(laii/.  II  3011  will  semi  a  pholo^;iaph, 
we  shall  be  pleased  lo  say  delmitel)-. 

Candelabra.  —  .As.Sl^  (.Sevenoaks).  — .Vs  your  camlelalira 
are  quite  modern,  their  interest  to  a  eollee'tor  of  metal-woik  is 
practically  nil. 

Print.— A5,S27  (The  1  lague).— We  believe-  the  piint  to 
which  yon  refer  was  engraved  by  Coliiiel. 

"  Punch."  — ,\5,b;29  (I'.aling).  — \'onr  Milunies  of  I'liii.h 
would  mil  realise  more  than  Is.  Od.  lo  2s.  apiece. 

Cameo.— .-Xs, 830  (Port  Hope.  (  )nl.).— We  canmil  value  yoin 
cameo  wilhout  seeing  it.  We  should  say  that  your  assumption 
lhat  it  represents  juno  is  correct. 

Byron's  Works.  —  .A5, 834  (Tooting).  —  Wmr  edition  of 

Byron's  works  is  of  liltle  value.  The  signed  letter  at  the  liont 
is  not  an  original  but  a  litheigi aphic  reproduction. 

Kruger  Coins. — .^5,840  (Klgin).— The  demand  fill  coins 
bearing  the  head  of  Paul  Kruger  is  now  \cry  limited,  and 
as  a  coiiseipience  such  ci^iiiis  are  now  only  worth  iheir  face 
value. 

Engravings. — .As, 845  (Thonuon  Heath).  — \'our  Iwo  legal 


portraits  wmilil  certainly  not  realise  more  than  /,  I  apieci-  even 
if  good  impressions. 

Bool^S. — A 3, 857  ( I-^ast bourne).  .As  your  editions  of  /)/,  ken-  ' 
\Vork\  ha\e  been  reliound,  llieir  value  has  been  coiisi: lerabl) 
depreciated  Irom  a  collector's  point  ol  \  iew .  We  cannot  put 
a  delinile  \alue  on  eaidi  book  withoul  evaminalion. 

Van  Gelder.— .^5,870  (Piccadilly).  -N.  Van  Celder  was 
an  aiii  mal-painter  of  the  Netherlands  w  ho  lli  uirished  al  mul  lOiiO. 
Seveial  of  his  pic-lures  are  in  the  \'ienna  (lallei")-,  and  iheu-  is 
also  one  in  the  l''it/w  illiam  Miisenui  ,il  ('ambridge.  His  work 
is  not  held  in  specially  liigli  lepule  al  llie  picsenl  lime. 

Books. — A5,87g  (Sidcup).  —  As  a  whole,  3our  books  are  of 
little  iiiipoi  lance,  though  the  Prayer  Book  may  have  snme  value 
il  in  good  condiiion.  It  would,  however,  have  to  be  seen 
befoie  placing  a  value  upon  it. 

Aquatints  by  Sandby.—A5,8So.  — Assuming  that  your 

lour  .\i|uatints  by  Sandby  are  fair  axerage  impressions,  we  slmuld 
\alue  them  between  /,3  and  /,5  for  ihe  four. 

Jug.— .\5, 884  ( Uomlebo.sch,  S..A.).  — We  regret  il  is  im- 
possible to  give  any  reliable  opinion  on  llie  jug  from  ihe  small 
and  indistinct  photograph  sent,  but  iudgnig  imrn  your  descrip- 
tion, it  is  a|iiiaiently  of  modern  work,  and  therefore  il  has  no 
interesl  to  a  collector. 

Prints  by  Cuitt.  — A5,88o  (Kegent's  Park).— ( leorge  Cuitt, 
llie  engraver  o|  your  prints,  was  born  in  1779,  ami  died  111  l8£;4. 
His  wiirk  consisted  aliiKist  entirely  of  repiesenlalions  of  old 
buildings,  luins,  abbeys,  etc.,  much  in  the  styU-  of  Piraiiesi. 
All  his  works  w  ill  be  found  in  a  volume  published  in  1.S48  under 
the  title  ol  \l'aii,it-riiig->  and  rcnciliiugi  anwii^^sl  Kiiiii^  of  ihi 
l>/t/,:ii  7'ii/ir. 

"History  of   Staffordshire."  —  A5,898  (Purton-on- 

'Prent).  —  N'oiir  //n/ivr  of  Sl,ifl\n(i\hi)\-  is  ol"  no  particular 
interesl  or  \alue  to  a  collector. 
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Special  Notice 

Ki-AiiKiv's  ol  'I'm-.  ( '(iNN()is'>i-.fK  who  desire  to 
laki;  .KlN-antagc  of  the  opportunities  ol'teit.-d  heit  iii 
sluniKi  a(l(hess  all  letters  on  the  snhjei  l  to  the 
Manager  ol  the  Heraldic  I  )epartment,  Ilanover 
]>uiklin;4s,   ,55-,>9,   Maddox  Street,  W. 

()iil\'  re|)lies  that  may  he  considered  to  be  of 
general  interest  will  be  ])ublislieii  in  these  columns. 
Thosi-  of  a  dirrcth-  peisonal  i  liaracie-r,  oi  in  cases 
where  the  applicant  ma}'  ])rcfer  a  prisate  answer,  will 
be  dealt  with  by  post. 

Readeis  who  desire  to  lui\e  pediutees  traced,  the 
accuracy  of  armorial  beariiv^s  enquired  into,  or  otiiei  - 
wise  to  make  use  of  the  deixirtmeiit,  will  be  charged 
fees  according  tc;  the  amount  ol  work  involved 
i'articulars  will  be  su])plied  on  application. 

When  asking  information  respecting  genealogy  or 
heraldry,  it  is  desiraljle  that  the  fullest  details,  so  fat 
as  they  ma\'  bealread\'  known  to  the  ap])]icant,  should 
be  set  forth. 


lil.\M..  -Wlial  kiiiiuii  ..I  ihr  aiicr^iry  .iml  iiiiinc(iiau- 
Miiiily  (il  .sir  jiiliii  HlmIl-,   I'.ait.  .' 

\\\-  a>lvi>'.:  you,  aivi  all  ^lii.lciU^  intcrcsloi  in  llii>  old  family, 
1  .iiiumiiiicati-  uilh  .Nh.  (i.  I- .  Tiary  licalc,   |.l'.  (ue  ^hall  l.e 
|.lc-.i-(_<l  lu  (.jrwaid  any  li.-tlfr>i.  uhu  is  is)mi>ili]ig  a  \XTy  L-\liau^- 
Inc  accc.imt  of  tin-  liL-ali-s  Ironi  the  liei^innini;  ol  Uiu  ihirlveiuh 
'  '  iiliir)  lu  the  |<ie^rn",  lime. 

'1  In-  l.unily  hcini;  a  large  one,  Mr.  i!eale  has  a<lo|ite(l  a  .-.y>- 
wiiirii  in  Mirh  <  a>e3  wc  .-.hould  like  (o  scu  more  generally 
v;/.,  ihvi  iing  the  W(jrk  inlo  iiarl>,  according  to  counlie,-, 
each  1  .lit  {..lining  a  Ciimiilcte  arcmmt  of  the  hraneh  liLdonging 
to  u  .  J  riain  <  MLmiy.  In  tlii>  manner,  iho-e-  intcroled  in,  say, 
the  I;  .Jc-  of  Ke-n;,  need  only  ]mri'hase  the  part  or  Jiarts  dealing 
«  ilh       ■  l.in-. 

Nmn.,i  111,  (  uloureil  coat^  of  arm,  \ull  he  inserted,  and  a  lac- 
simile  <\    lla-  \niii|Ui_-   Hc-ale   lua^,.  dating   from    I39y,  in  the 


]>aii-li  rlnirch  at  Maidstone,  will  aUo  he  included.  A  reproduc- 
tion ol  the  latiri  (a  copy  ol  vvtnch  now  lies  licfore  it^)  may  be 
ol. tallied  l.ir  the  nioderatr  flgu.e  ol  one  --hilling. 

The  piic.-  ol  thi,  \\<i\\^  i^  very  low,  and  those  who  suh^crilic 
to  all  part^  can  take  aihanlage  of  a  very  generous  discount. 
.\ller  puMi'-ation,  however,  the  ]irice  will  lie  raided.  There  i^ 
aNo  to  he  an  edition  ile  lii\e,  uhiih  will  he  issued  to  suhscrihers 
oulv. 

Ml.  Ileale  will  be  grateful  lor  photogiajihs  of  any  Heale 
p.iiliait,,  autographs,  ^eaK.  bookplates,  etc.,  or  in  fact  any 
information  relating  in  any  way  to  the  family  :  and  also  will  be 
^lad  to  get  into  communic.ition  with  any  bearing  this  time- 
honoured  name. 


lit  lis.  -  Wlieihei  the  arms  on  an  old  llagon,  <lated  I  588,  are 
lho,e  of  Sir  .\uiias  I'otdelt,  of  Korde  .\bi.ev,  Co.  Dorset. 


hroni  yotir  description  it  i,  inip.i,sible  to  tr.ice  the  f.imily 
hearing  the  ,irm>  you  mention,  bii!  ihey  are  certainly  not  those 
.1  the  i'oiilett  family. 

W  e  should  advice  _\'.iu  to  tiy  to  take  a  rubbing  ol  the  arm>, 
as  you  say  they  are  in  r- liel  :  or,  bi  tter  still,  let  us  see  the  llagon 
—  we  Could  then  also  advi>e  you  as  to  value.  (See  the  specird 
notice  ..11  the  ( 'orrespoiidence  p.ige.) 


1  )|,--l:i  iKi  ii  1 ,11.  —  I  las  any  account  of  the  I  )esboroughs  ever 
been  |illblished  f 

.No  general  account  of  this  ..Id  family  has  yet  been  iniblishcd. 
but  a  Work  i^  now  Ix-iiig  contemplated,  |)arliculars  ol  which  we 
can  olitain  lor  you  if  you  like.  There  is,  however,  a  short 
account  ol  (ieneral  john  Desborough  and  S.unuel  Dcsboiough, 
(  hancellor  of  Scotland  under  Cromwell,  in  .Mark  Nolile's  llotni- 
e/  Cioiiru't'il  iportraiis  of  both  a])pear  in  our  .\|iril  number): 
al.so  several  Desborougli  wills  appear  in  Waters'  (u'i!ra'o:;i\al 
i//,it/i///:-s  in  Eii^liiitd. 


I'll  'I.  -Is  anything  known  of  the  Kev.  Thomas  .Maddock, 
Rector  .if  Holy  Trinity,  ('liester 

The  Kev.  Thomas  .Madd.ick  was  the  elder  survi\ing  son  and 
heir  of  the  Rev.  Thomas  Maddock,  Rector  of  I.iverp.iol.  by 
his  secon.l  wile,  .Margaret  D.imme,  widow  oi  James  Woodcock, 
of  Herkhampstead,  d.  Herts.  He  was  born  at  Liverpiool  28th 
lanuary,  and  bapli/e<l  there  22nd  h'ebruary,  1762.  Mairiculated 
14th  janiiary,  I  ".So,  of  lirasenose  College,  Oxiord  :  H.A.  26th 
Xo\ember,  178;:  M..\.  8th  July,  17S6;  Rector  of  Holy 
Trinity,  Chester,  1786;  I'reliendiry  of  Chester,  1805:  Rector 
.if  Coddiiigton,  10.  Chester,  1806-9,  and  of  Northenden  in  the 
s,inie  county,  25th  .May,  1809.  He  died  at  Chester  I2th 
Fe!  ruary,  and  was  burieii  in  the  Cathedral  there  igth  February, 
1825.  His  wife,  lanma  .Anne,  second  ilaughter  and  co-heir  oi 
Ri.keby  Scott,  ol  Chester,  Lieut.  R.N.,  survived  him. 

Thin-  is  a  piinie.l  peiligree  sho,\ing  all  his  descendants. 
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Covers  for  Binding 
**The  Connoisseur^* 

are  sold  in  four  qualities  : 

No.   I.  Etruscan    Reel,   Art  Canvas  2/- 

No.  2.  Gold  I^anelled  Lambskin    -  5/- 

No.  3.  Real   Royal   Niger   Leather  11  6 

No.  4.  Full  Morocco     -       -       -  13  6 

They  are  made  to  contain  four  numbers 
without  the  Advertisements. 

Special  Covers  to  contain  the  whole 
Magazine,  including  the  Advertisements, 
only  supplied  to  order  as  follows  :  — 

No.  1,  3/6  ;  No.  2,  7/6  ;  No.  3,  15  -  ; 
No.  4,  16/-. 

From  the  Publishers,  "The  Connoisseur,"  Hanover 
Buildings,  35/39,  Maddox  Street,  W.  ;  or  all 

Booksellers  and  Newsagents. 


BACK  NUMBERS  OF 
THE  CONNOISSEUR 

Note  Alteration  in  Prices 


All  BacK  Numbers,  Nos.  1  to  I'M),  of 
The  Connoisseui'  can  he  siip|ilii.-d  by  the  Pub- 

Ushers  at  ONE  SHILLING  EACH. 

except  fifteen  .Numbers,  viz.:  31,  41,  48  to 
58,  60  and  71,  which  are  4/-  each.  Only  a 
limitetl  nunibt-r  of  the  hif»h-prieed  Numbers 
are  in  stock. 


Orders  addressed  to  the  Publishers  at 
Hanover  Buildings,  35*39  Maddox  Street, 
should  be  accompanied  by  a  remittance 


Encyclopaedia  of  Pottery 
and  Porcelain 

The  proprietors  of  "The  connoisseur"  have  in  Preparation 

AN   ENCYCLOP/EDIA  OF  POTTERY  AND  PORCELAIN 

The  work  will  contain  an  account  of  the  Hi^ory  and  Produdion  of  all  the 
principal  wares  from  the  earlier  times,  including,  among  others,  the  followmg  : — 


Austrian 

Davenport 

Lowestoft 

Bow 

Delft 

Mason 

Bristol 

Doulton 

Minton 

Cambrian 

Dresden 

Nantgarw 

Chelsea 

Frankenthal 

Persian 

Chelsea -Derby 

H  ispano -Moresque 

Pinxton 

Chinese 

Japanese 

Plymouth 

Copenhagen 

Liverpool 

Rhodian 

Crown  Derby 

Longton  Hall 

Rockingham 

Damascus 

Lowcsby 

Salopian 

Sevres 

Spode 

Swansea 

Toft  Ware 

Wedgwood 

Whieldon 

Wood,  Ralph 

Worcester 


Subscription  price  before  publication,  3  Gns.;  after  publication,  4  Cns. 

Registered  for  transmission  to  Canada  at  Magazine  Post  Rates.  Printed  by  Bemrose  &  Sons  Ltd.,  4,  Snow  Hill.  London, 
E.G.,  and  Derby,  and  published  for  the  Proprietors,  Otto  Ltd.,  bv  J.  T.  Herbert  Baily,  at  HANOVER  BUILDINGS, 

35  to  39,  MADDOX  STREET,  LONDON,  W.,  England. 
Subscriptions — Inland  16/=,  Foreign  17/-,  to  Canada  1  4  =,  per  annum.      Published  the  1st  of  each  month 
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Da 


Books  for 

Collectors 


99 


'Books  Vrofnsely  Illustrated 
Issued  by  ''The  Connoisseur 

Which  can  still  be  obtained. 

HISTORY   OF  SILHOUETTES 

By  n.  NI-A'ILL  .lACIsSON  

HISTORY    OF   THE  SPUR 

By  C.  ni-:  LACY  LACY  


10/6  net. 


SIR   HENRY    RAEBURN,  R.A. 

By  JA.MIiS  GRHIG  

GEORGE  MORLAND 

By  J.  T.  HHRBBRT  BAILY  .... 

FRANCESCO  BARTOLOZZI 

Bv  .1.   I".  HI^RBh:RT  BAILY        .        -        .  . 


-  10/6  net. 
Cloth,  7/6,  Paper,  5/-  net. 
Cloth,  7/6,  Paper,  5/*  net. 
Clotl),  7/6,  /Paper,  4/-  net.\ 

\   Slii^litly  damaged  I 

Cloth,  7/6,   Paper,  5/-  net. 

Cloth,  7/6,  Paper,  5/-  net. 

Cloth,  7/6,  Paper,  5/-  net. 

-  Paper,  5  ■  net. 

Cloth.  10/6,  Paper,  7/6  net. 

CoTirA  «/  thin  nuiiihvr  arc  dij^litly  sailed,  hut  ollutu  isc  the  ISnidn.  are  in  f^erfecl  etnuliliiiii.         (()i;/v  ii  feu-  ct  tliis  number  remain) 

From  all  "Booksellers  or  NelOsagents  :  or,  if  4d.  is  enclosed  for  Tostage,  from  the  Publishers, 

THE  CONNOISSEUR,  '  Hanover  Buildings,  35  to  39,  Maddox  St.,  London,  W. 


FRANCOIS  BOUCHER 

By  H  ALDAN  .MACl-ALL  

FRANCIS   WHEATLEY,  R.A. 

(Containing  11  f)f  "The  Cries  of  LonJon."  in  colour) 
By  WILLLAM  ROBHknS  

JAMES    WARD,  R.A. 

Bv  C.  RHGLI).  OK'L'NDY  


JOHN    DOWNMAN,  A.R.A. 

By  (}.  C.  WILLIAMSON,  Litt.  D. 

OLD   SPORTING  PRINTS 

By  RALPH  NHVILL  .... 


IILLUSTRATE  D 


vol.  AAAIV.  NO. 
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IHEQ 

A  MAGAZINE  FOR  COLLECTORS 

Edited  by  J.  T.  HERBERT  BAILY 


.Em 


LA  SURPRISE  BY  S.  COUSINS,  aftetr  C.  M.  Dubufe 


CL:lt:  TVT^..       C.i  •   i^!   n/ 


DANIELL 


BY  SPECIAL  APPOINTMENT 


X- 


iptipflMiMI 


a  lis 


iXf^ — ^  *  :'f  AIU  J'Jr!  ll"  Fa.  t    |    ^:XI■,■CI  IT/OX 
fjl  W  _S.^  .M)IKUX  a.'4.f»K\KW<*i  r)o  (IffAULF,.*  VI 


A  very  rare  specimen  of  17tli  Century  Carved  Ivory,  in  the  possession  of  Messrs.  Danlell. 


Fine  Collection  oj  (iarly  English  Furniture  on  view  in  our  Qalleries 

^2,  44,  46,  Wigmore  St.,  W. 


J  lie  Coiiiioisscii}' 


LITCHFIELD  &  Co. 


Partners 


THOS.  G.  LITCHFIELD 
WALTER  L.  BROTHERS 


DECOR AT1\  CONTRACTORS 

FURNISFTHRS        ♦      IJPI  lOLS  I  I :R1:KS 


Genuine  Jacobean  Oak  Room  with  Richly  Carved  and  Inhiid  Mantelpiece,  Uoors, 
Pilasters,  etc.,  complete.  Sizes:  23  ft.  x  21  ft.  6  in.  x  10  ft.  high.  1  his  room  was  removed 
from  an  old  house  near  Cambridge,  and  was  on  view  in  our  Galleries  in  its  original  painted 
condition,  which  has  now  been  removed,  taken  to  pieces,  restored,  carefully  reconstructed 
and  wax  polished.    It  is  now  quite  ready  for  fixing  in  a  suitable  room. 


LITCHFIELD  &  Co.s  L^a^ASE  GALLERIES 

Telephone:  Mayfair  456  Telegrams:  "Litchbro,  London" 

3  ♦  BRUTON  STREET  ♦  BOND  STREET  ♦  LONDON  ♦  W. 

LIB. 


7  lie  ( 'oiinoisscftr 


MAPPIN  &  WEBB 


(1908)  LTD. 


lONNOISSEURS  and 
Collectors  of  Virtu  will 
find   amongst  our  stock 
of    Antique    Silver  and 
Old   Sheffield    Plate  ample  scope  for 
their  researches. 

^  We  hold  the  finest  stock  of  Old 
Sheffield  Plate  in  London,  of  exquisite 
tlesign  and  in  excellent  condition. 

INSPECTION  INVITED 


158-162  OXFORD  STREET,  W. 


"Messrs.  Shepherd's  collections  are  always  interesting 
to  the  Student  of  English  Painting." — The  Athenxum. 

SHEPHERDS 

EXHIBITION 

:     of  SI-:i.I-;CTI-:i)  IMCTL'RKS  by 

Early  British  Masters 

"An  Exhibition  of  remarkable  variety 
and  value."  —  The  Burlington  Magazine. 


Messrs,  SHEPHERD  Bros, 

llavc  the  lioiHHir  to  unite  .-Xit  Admirers 
and  Collectors  to  the  alio\e  l{ xliibition, 
now    open    in    ihei:'    Fine   Art  (laliery, 

27.  King  Street.  St,  James's  Sq*. 

LONDON. 


"  G'jO(i  pictures  of  tlie  Early  Eiiplisii  School  are  becoiiiiiig 
more  and  more  difficult  to  find;  but  Mi-sms  Shepherd,  in  King 
Street,  liave  always  somethinjj  which  is  woitli  the  attention  of 
the  amateurs  of  that  school."— pf  Trues. 

Ottclicr,  1912.  — No.  cxxxn. 


Telegraphic  Address:  Telephone:  288-72 

"  Kleinbcrii^,  Paris" 


F.  Kleinberger 

PARIS, 

9  rue  dc  rEchcIlc. 

NEW    YORK  BRANCH: 

12,  West  40th  Street 


(Near  Fifth  Avenue). 


First-class 
Old  Paintings 


Speciality : 

Dutch  and  Flemish  Schools  ::  ::  :: 
Hi^h-class  Primitives  of  all  Schools 


I 

I 


I  lie  (  'oiiiioisscii)- 


G 


TheSoho 


EIGATEL^^ 

Galleries. 


THE    LARGEST    STOCK    OF    GENUINE    ANTIQUES    IN  LONDON 


Interiir  of  Dining  Hall,  Old  Tudor  House,  Shakespeare's  England.  Earl's  Court. 

GENUINE  TUDOR  HOUSE,  A.D.  1590,  FOR  SALE.  REMOVED  FROM  ITS  ORIGINAL  SITE  IN  IPSWICH  IN 
JANUARY  AND  RE-ERECTED  TEMPORARILY  IN  THE  WESTERN  GARDENS.  SHAKESPEARES  ENGLAND 
EXHIBITION.  EARL'S  COURT.  IT  IS  RICHLY  ENDOWED  WITH  FINE  OLD  OAK  BEAMS.  HAS  BEAUTIFUL 
MULLIONED  WINDOWS.  WHILST  BOTH  INTERIOR  AND  EXTERIOR  OAKEN  CARVINGS  ARE  OF  UNIQUE 
INTEREST.  FURTHER  PARTICULARS.  TOGETHER  WITH  PLANS  AND  QUOTATIONS.  FOR  THE  ERECTION 
ON  PURCHASER  S  OWN  SIT£  WILL  BE  SENT  UPON  APPLICATION.  PHOTOGRAPHS  OF  THE  MAGNIFI- 
CENT PANELLING  AND  GENUINE  ANTIQUE  FURNITURE  AS  ILLUSTRATED  ABOVE  CAN   ALSO   BE  HAD 


73-85  Oxford  Street 

LONDON 


158    Madison  Avenue 

New  York 


of  Works  of  Art  and  Curios 
of  every  kind  in  the  possession 
of  private  individuals,  now  for 

^  sale  or  wanted.  —  

Collectors  and  Dealers  should  carefully  read  these  Advertisements. 


The  l^cyistcr  Columns  will  be  louiulol  f^t  cat  assistance 
ill  briii^inj;  Readers  of  The  Connoisseur  Magazine  into 
direct  communication  witli  private  individuals  desirous  of 
buying  or  selling  Works  of  Art,  Antii|ues,  Cui  ios.  etc. 

W  hen  othei'  means  have  proved  incllectual,  an  adver- 
tisement in  the  CoNNoissiiUi;  Kej;ister  has,  in  innumerable 
cases,  etiected  a  sale.  Buyers  will  liiul  that  careful  perusal 
of  these  columns  will  amply  repay  the  trouble  e.\pendeil. 
as  the  a'.lvertisements  are  tliose  of  bo)id-1itlc  private 
collectors. 

The  charge  is  2d.  per  word,  which  must  be  prepaid 
and  sent  in  by  the  1-llh  of  ever\  month:   special  terms 


for  illustrated  announcements  from  the  Advertisement 
Manager,  Hanover  Buildings,  35-39,  Maddox  Street, 
London,  W.,  to  whom  all  advertisements  should  be 
addressed. 

All  replies  must  be  inserted  in  a  blank  envelope  with 
tlie  Register  Number  on  the  right-hand  top  corner,  witli 
a  loose  penny  stamp  for  each  reply,  and  placed  in  an 
envelope  to  be  addressed  to  the  Connoisseur  Magazine 
Register,  Hanover  Buildings,  35-39,  Maddos  Street, 
London,  W. 

No  responsibility  is  taken  by  the  proprietors  of  The 
Connoisseur  Magazine  with  regard  to  any  sales  effected. 


SPECIAL  NOTICE. — N'o  ai  tide  that  is  in  the  possession  of  any  Dealer  or  Manufacturer  should  appear  in  these  cokmms. 


Wanted.  —  Swiss   Prints,    Views,   Costumes,  etc. 

li'  .'/k~  ;ui(l  any  i  >;  In  r  >u  is>  aiil  ii|uc'~.  [No.  I<  5- j79 

lor  Sale.-  Picture  of  "Mrs.  Porter,"  by  Reynolds. 

I  Mi.  i,  i-.iii-idi  K-.l.  \  ahinl)l(-.  Alnait  II.  2  m.  I.y  ^  It. 
Iatu  ill  ilir  laiii'K  'it  th'-  iiwiu-r  -iihr-  ■.r\enl)'  or  eit;hty 
\>-.,r>.  I  No.  U5,3.S(j 

l-ine  Authentic  Portrait  of  (ieneral  Jas.  Wolfe,  by 
Thomas  Hudson.    In -]il.  iidicl  cuiiiliiinn.    (  umic  t  is 

ii  1        I  :..  iiMi-i.lei  sul.-lanlial  <illci.  [No.  Ks,.v'^l 

Wanted.  Chandelier  Venetian  Crystal  and  Antique 
Candlesticks,  m.i  >il\<r.  [Nn.  Ks.jSj 

Two  Ori;;inal  Alorland  Pictures.— W  liai  oilers  ? 

[No.  i;5.3S,5 

for  Sale,    (ilass  Crystal  Drops,  Chains,  etc.,  li  in 

I.iil;i'    I' rmch    chaiiiielu  i  ^,    almiil    loo    vi-ai  s  old. 

N.I  iiuial  work.      .Vl'ply  lo  [No.  K5-,r'^4 

Wanted.  Scottish  Prehistoric  Objects.  \'Sn.  Ks..iSs 
I  'irst  2.(  vols,  of  "  The  Connoisseur,"  iHuind  half  rail, 

111  I   1I-.     iiii  i,.     AI  o  Crown   Derby  Dinner 

Service    iHloOr),   e-iL;liIV  pir.t--,    ln.lian   Inc  patlein, 

/5"-  '  [No.  Rs.,;So 

Wanted.  "Old  Spode,"  musl  I,e  maikr.l  "Spodc." 
"  Spode  Felspar,"  .'^]  ode,  Il66.  I'eriii  l.  l  ii^uus, 
].ii  r(  ~,  or  .M-rvices  only.  |  No.  Ks.  jSy 


r 


TO  OWNERS  OF  OLD  HOUSES. 

Mi:ssK'S.  .\KH()I..-\S  Im\c  l...n  iiisuuo^J  i.\  scwim! 
clients  it»  pitrchysc-  tor  them  Old  Houses  of  Archi- 
tcctur.il  ItUcTcst,  and  d.itin^i  from  the  XV.,  XVI.,  and 
.W'll.  cc-nturifs.  '1  he  Wcsidcncc-s  nuist  W-  i^ood  vpccuiiens  (»f 
tlic-  pcrmds  ihry  rcpix'seiil ,  and  cont.un  urminal  iiitrn<ir  work 
ill  the  way  i>\  panclhnj^.  car\i  d  chtiiine> -pieces,  st.nrc.tses,  and 
the  like.  l-:ir)4e  areas  i»f  l.irul  not  required.  .Messrs.  Nicholas 
w  ill  he  phrased  to  recene  p.irticulars  <if  any  such  houses,  and 
\\  ish  to  point  <nit  that  as  the^  are  act  mi;  for  the  propost  d 
lni\er^  no  coinniission  is  rcipiired  from  the  Vendors.  All  mh-r- 
iii.itiiiii  j^i\en  will  he  treale*!  in  strict  c  niidetue. 

OFFICES:    4,  ALBANY  COURT  YARD,  PICCADILLY.  W 


PARTNER  WANTtD.  with  XS.OOO.  for  Antique  Business  in  London. 
.\J\  crtiser  h.is  iU  years"  uxceptmnyl  e\penL'nce  u  itli  lar^e  Aristocratic 
American  clientele,  unJ  holds  (io\crniiient  .Appointments.  Highest 
relcrences  can  be  ^iven,  and  all  enquiries  \\  ill  lie  treated  \i  ith  the  utmost 
confidence — Apply  lio\  10*14, c  i)  "'I'he  Connoisscj'  .  '  Hanover  Buildings 
to  *i,  .Maddo\  Street,  W. 


"Connoisseur,"  \'<<U.  \  lo  25,  specially  Inmnd  Koyal  Xioer 
Irallici,  rciiicliiiiin  as  new.  l',\rc])tiona!  opporlunily. 
Ollels  i,/i|iir,Iri|.  [No.  K5,3SS 

For  Sale.  — Several  volumes  of  "The  Connoisseur," 

liounil  and  iiii-Ihiiiiii1.     l^Mclleiil  order.     Apply  lo 

[No.  K5.,;Sy 

Old  Minton  Tea  Service,  ihiny-three  J^ieces,  perfect  con- 
dition, ln-autilull)'  dccoiatcd.     No  dealers.    [No.  K5,390 

Chelsea  Figures.— "  Shepherd  and  Shepherdess," 

ahout  9  inches  liiL;li,  and  the  Figure  Of  "  JuStice," 

nearly  14  inches  high.  Perfect.  Date  hetweeii  1 755 
and  1765.     1  )ealers  need  not  a]iply.  [No.  K5,39I 

Old  Worcester  Tea  Service,  marked,  incised  "  ]^,'"  tlnrly- 
-cM  ii  pieces,  all  peilccl.     I'ricc  /|o.  [No.  1\5,392 

Old  Spanish  Jewellery  for  sale.  — l  asic,  Rose  Diamond, 
Top.i/,  Anietli)  st.  I'l  arl,  etc.  \  ery  moderate  prices  lo 
clear.     Lart^e  collection.  [No.  K5,393 


Continued  on  Page  XXX. 


OLD    OAK   PANELLING  WANTED. 

Send  full  pai'tieulars  of  period,  quality,  and  quantity  to 
BENJAMINS  GALLERIES,  60,  Conduit  Street, 
LONDON,  W.  Good  Prices  Paid. 


CITY 


COLLECTORS  should  inspect  the  varied  StocJi  of  Old 
Chins,  Curios,  etc.,  offereJ  at  Rkasonablb  Prices  by 
Mr.  HARRISON,  30,  King  St.,  Cheapside,  E.G. 


COLOIK  l'U(»Ci;SS  PHOTOOKAl'HY  OP  I'ICTlItKS,  PORCELAIN,  ETC. 

Tliese    reproiluctions    will    be    found    most    useful    by   dealers  for 
submitting  to  customers  \vh<i  are   unable  to  e.ill.    Mr,  Ewart  Millar, 
uho  maUes  a  speciality  of  this  photoj;raphy,  \m11  call  personally  on 
receipt  of  a  letter  addressed  to  8,  Margravine  Gardens,  Baron's  Court,  W. 
Telephone  No.  4014  Western. 


FHiK  DISIHJSAL.  TO  DEALKHS  L\  ANTIOUES.  RAMSGATE. 
The  well-known,  old-established  ANTIOUE  BUSINESS  con- 
ducted for  many  years  at  No  40,  Kinj*  Street,  by  the  late  Mr.  W.  H. 
Hills.  Good  shop  and  d\\  ellmji-house.  with  workshop  and  stores  at 
rear.  —  Appl\-:  \'inten      Son,  Instate  Aj^ents,  Hamsj;ate. 


October,  1!)!'.;. —  No.  cxxxu. 


S.  ALLEN  &  CO.,  3,  The  Facade, 
s=»         CHARING  CROSS,  W.C. 

Early  Arms.     —     Police  Relics.     —  Antiques. 
Fine  old  Pictures,  Prints,  and  Engravings  a  Speciality 

IV. 


'I'he  Counoisscitr 


¥ 


^1 


ONE    OF    ELKINGTON'S    WINDOWS    AT    22,    REGENT    STREET.   S.W..   SHOWING    ANTIQUE  SILVER 
FORMING    PART    OF    THEIR    LARGE   Cs    CAREFULLY    SELECTED  STOCK. 


VALUATION    FOR    PROBATE    OR    INSURANCE  UNDERTAKEN. 
OLD    SILVER    AND    SHEFFIELD    PLATE    PURCHASED    OR  EXCHANGED. 


ELKINGTON 


&CO., 
LT  D, 


LONDON  :    22,   REGENT  STREET,  S.W. 


LONDON : 
73,  Cheapside. 


BIRMINGHAM  : 
Newhall  Street. 


LIVERPOOL  : 
27-9,  Lord  Street. 


MANCHESTER : 
60,  King  Street. 


GLASGOW  : 
34,  Buchanan  St. 


NEWCASTLE-ON-TYNE  : 
32-4,  Northumberland  St. 


7  lie  C  '(>////o/sscur 


The  Connoisseur  Magazine 


(Edited  by  J.  T.  HERBERT  BAILY.) 


Editorial,  Advertisement,  and   Publishing  Offices :   Hanover  Buildings, 

35-39,  Maddox  Street,  W. 


Contents. 

VOL.  XXXIV.  October,  1912.  No.  CXXXIV. 


P.\GI£ 

MR.  I-KIIV  Rl':iS>S  Miy/oriX  l'  !■(  )R1'K.\1  1        I'AKi   I.     I!y  C.  Rkc.inaij.  Gri'NDV.  (With 

twch'c  illiistralioiis)        ...............  ^ 

MAhAMI.    DI.ANClli';    .M  A  R(  i  I  llSl'S    (  ( '  IK  )N'.      Uy   (Ikori.k   Ckcii..     (With  lourteen 

illustrations)  85 

I'HI':  MXr:  .\R-1-.S  in  IRI'I.AXD.     l!y  the  bte  \V\i.  \-|NK  Ckonin.     (With  eight  illustrations)   -  05 

A   COLI.IvCllON  01    i:N(;I.1.SH  BROWNVVARE  AM)  STONEWARH.     l!y  S.  G.  Hewlett. 

(With  t\\'-lv(-  illustrations)  loi 

^Continued  on  page  VIII. 


Xambert  Goldsmiths, 

Jewellers ^  and  Silversmiths 

To  His  Majesty  the  King. 

10,  II  &  12,  COVENTRY  ST.,  PICCADILLY,  W. 


B  iiiuoiic  collection  ot  ^unllo^^  UloiK,  £iiaincU', 
lUoi  hi.^  of  ilrt.  Evcr\:  Description  ot  IDccorativc, 
CaLtlc,  aiiC*  £cclCtM.un:c.il  CMlt  .niC>  Silver  ipLite. 

Antique  and  Mooehn. 


■By  Royal 
A  ppointmrnt. 


Estd.  1772. 


GrORGE  III     1  7  7 


Map,   1  693. 


SELECT:     OLD   SHEFFIELD  PLATE. 
0^t,,l>er.  No.  cixxiv. 


SPINK  &  SON  17^ 

17  g  18.  Piccadilly.  LONDON,  W. 

COLLECTIONS.  OR  SINGLE  SPECIMENS  OF 
ANTIQUES.  VALUED  OR  PURCHASED  FOR  CASH. 


The  ( 'oi/f/oissciiy 


VII 


I'lic  ( '()////()isscnr 
CONTENTS    continued  from  Page  VL 


PAGE 

I'.\ri;K-\\(  )RK,      (Willi  >i\  illustrations)-        -        -  -       -  3o8 

.\()l'I-;s   AX!)  (JUHRIES.      (With  fi\r  illustrations)  112 

NOTICS.      (With  thirtciii  illustrations)  115 

Till-;   COXXOISSI-UR    l!()()KSili:i.r.      (Wiih  tivc  illustratii.ns)  123- 

(:()KRi:si'<)xi)i-:xci;  -  131 

lil'.RAI.l  »IC   CORRKSl'OXDI'.XCl-:  132 

CURRKXT  ART  NOTES.      (With  on.   illustration)  _       .       .       .  13;^ 

PLATES 

I,A!)\'    VV.VA..      \\\  C.  ( "oi'i'ii-.K,  after  Sir  Th<i-.  I.awkknce  Fron/ispiece 


[ConiiriHcd  on  pa^^e  X. 


Interesting  Ccllection  of    OLD    CHINA.    ANTIQUE    SILVER  PLATE 

JEWELS.  MINIATURES,  ENAMELS,  WORKS  OF  ART, 
OLD  SHEFFIELD  PLATE,  &c.                            (Guaranteed  Genuine. 

Also  give  Utmost  Value  for  above,  either  in  Cash  or  Exchange, 

COINS  IVIEDALS 

A    RARE    GOLD   MEDAL   OK   ADMIRAL  ANSON. 

commemorating  his  famous  Voyage  around  the  World 
in  the  *'  Centurion."  1740-1744.  and  the  defeat  of  the 
French  Fleet  off  Cape  Finislerre  in  1747, 

SPINK  &  SON 

17  g  18.  Piccadilly.  LONDON.  W. 

ESTABLISHED  1772 

Specimens  of  Antique  Watches. 

J.  ELLETT  LAKE  U  SON, 

Experts  in  "Precious  Stones, 
Art  Goldsmiths  &  Silversmiths, 
Licensed  Valuers  for  "Probate,  dc. 

^CtrVr      43.  High  street,  EXETER. 

(Ki  Iv  r,  KilJ  -No.  c■xxM^.  VIM. 


IX. 


I'/ie  Comioissciw 
CONTENTS— con^muec/  from  Page  VIIL 


PLATES  -  continued. 

PAGK 

MR^    CARWARhlXl-;   AND  CIIII.l).      llv   |.  R.  S\i  1 1  n.  al'tn-  R.,.mni;v  -  •  83 

I. A    XNMI'HI-;   SAI.MACIS.      \W   1.   ].  11,,,]..  -        -  .  . 

A    lUK  Il   (iOi.l  IXC.   (ilRl..      Rv  A.  Crvi'  105 

I.ADN  CHAKI.KS  SRi;  N'(  "I '.  K.  I'.v  W.  Dkkin-on-,  alter  Sir  Jo.iua  R|.  vnoi  us  .  .  .  121 
RORTRAIT  Ol'  A  MAN.  15y  C.  Hutin,  afu-r  \'an  1)V(K  129 
I. A   >L'RI'KIS|;.      Ry  Sami  kl  Cou-in^,  after  ( '.  \[.  Di  iiUi  K  On  Cover 


Their  Majesties' 
Silversmith  and 
Jeweller,  dc. 

Silver  yiodels 


J.  C.  VICRERY 


179.  181.  183, 
Regent  St. 
LONDON, W. 

Silver  Models 


FIGHTING 
ELEPHANTS 


8  in    hrj,h.  '1  7  in    Ion 4 


'1  in    high.  1  23  in.  lor.g. 


BEAUTIFULLY   MODELLED  STEKLI.nG   SILVER   ELEPHANTS.  £42  THE  PAIR. 


Oiiii  K'    \li)i>i  i.s.     Stag,    HI   111.  by  V)  in..    J^II   lOs.  ;    Elephant.         in.  In    5a  in..    Jg.?   I5s.  ;    Marabout,  10*.    in.  Iil^li, 

je.8  8s.      Goose,  M  in    In   5'   ni..  Jt6  6s.:    Snipe.  Kl  m.  !<-,  (S'   i,,..  JtS  IBs.  6d.  ;    Cock  Pheasant,  S  i.i.  hi-li.   Hk  in. 

Ion-.    Ji9   lOs..    Turkey.   i\    in.  I\\  ;   m.,  £^4   10%.      Stork.  12  i.i.  hi^h,  £_S    I5s.  .    Jay.  lo;  in.  b\         in..  JC5  5s.; 

inU  man\  others. 

OvlollLT,  lUrj  — .No.    CIKMV  X. 


Reproductions 
and  Adaptations 

HI'".\I.'S  reproductions  arc  to  he  care- 
tiistins<uislicd  iroiii  sham  antic|ucs. 
I  iie>  are  honest,  iaithtiil  copies,  executed  h> 
discernins*  craltsnien  and  oi  a  workmanship 
no  whit  inferior  to  tlie  fme  orif^inals.  Many 
ol  tile  desijins,  like  the  one  show  n  here,  ha\  e 
heen  skillulK  adapted  Irom  line  hSih  (^ientury 
pieces  and,  whilst  retaining  the  quiet  sim- 
plicit\  of  the  orij«inal  models,  accord  admir- 
abl\  with  modern  requirements  of  comfort. 

Out  booklet,  " licproduclions  ami 
Adaptations,"  will  he  .sent  Jrcc 
bv  post,  on  application,  to  all 
readers   o  f  "  I  he    C  onnoisseur 

H  E AL  &  SON 

Tottenham  Court  Rd.,  W 


Wardrobe    in    dark  Mahogany. 
«ith  hanging  cuphiiard  above  and 
two  drawers  below.  _ 
4  It.  f>  in  Hide   -    ■    V.l.<  lU  U 


r 


Q.  E.  Prilchell,  Esq..  F.S.A.,  deceased. 


BISHOP'S  STORTFORD,  Herts. 

44  Minutes  Liverpool  Street.  Express  Trains 


The  Attractive  Freehold  Residential  Estate 


WITH  POSSESSION, 

Icnown  as 

^OAK  HALL/' 

The  House  was  built  by  the  late  Ownet 
and  Occupier  in  the  Jacobean  Style 
of  Architecture,  with  Oak  Mullion 
Windows,  and  is  thatched  with  reeds. 
It  contains  7  Bed  and  Dressing  Ri>i>m\ 
3  aood  Reception  Rooms  and  Office',,  with 
some  fine  specimens  of  Old  Oal^  C  airim;. 
H  ell-limbered  Garden  and  (.j  rounds, 
Sfuhling,  Ci ardener  ,s  Lot/^e,  and  Old 
Meadow  Land,  the  whole  comprising 
upwards  of  6  acres. 

rO  liK  .^OLD         .AUCl  ION.  i;~i 

G.  E.  SWORDER  &  SONS, 

at  the  Chequers  Hotel,  Bishop's  Stor'.f^or,'. 

on   Tiies<lay,   October  <S'//),    I')  I  J. 

at  3.31)  o'clock, 
by  direction  of  the  Trustees. 


Particulars  of  Sale  of  Messrs.  EL.AND,  NeTTLFSHIP  &  BUTT,  Solicitors,  4,  Trafalgar  Square.  Charing 
Cross,  London,  W.C.  ;  of  Messrs.  G.X'I'  I  ON  &  H.XKE:.  Solicitors,  Much  Hadham,  Herts.  ;  and  of  the 

Auctioneers,  Bishop's  Stortford. 


XI. 


The  Coiiiioissciit' 


(l^loticc  of  IRcmoval 


.\ii-:ssK's. 

C.  K.  CLIFFORD  cs^  Co. 

=  *   (JflllC  lilt  pUlMh^hcl;}!  ===== 

ht.'U  to  announce  tlicir  rcniovul  from 

2  1,   HAYMARKi;i,  to 

I     lU  RV  STREKT,  St.  JAMES, 

s.w. 

Picture  I^'ramcrs,  Kcstorer.^  CT  Print  Cleaners,  Re- 
jj^ililiiiLi  done  in  all  it'-  branches.     Esi  i.MAiis  (h\i.n 

Mi  >sks.  Ci.ihKtKi)  w  ill  he  plea>ed  to  torw  ard  hill\- 
illustrated  Catalo'^ue  of  the  chiet  EntiravinLfs 
the\-  ha\  e  published,  on  receipt  of  a 
letter  ot  recjuest  tor  .same 


The  Cataloii;ue  includes  illustrations  ot  pictures  bv 
Meissonnicr,  Farquharson,  Dicksee,  etc.,  etched  bv 
some  ot  the  best  known  artists,  includin'^,  anionii; 
others,  }•..  Chi(,]uet,  Abel  Jamas,  Jules  Pavrau, 
\ .  |-\)cillon,  I.  >errin,  Herbert  Sedcole,  Herbert 
I  )icksee,  etc. ,  etc. 


tt.  b,  r,  — No.  cxxiiv.  XIV'. 
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I'lic  Coiuioisscur 


Rare  Old  Stuart  Needlework, 


Stiuut  Work  is  becomint^  extremely  rare,  so  much  so  lhi\i  it  is 
only  with  the  utmost  difficulty  that  really  fine  pieces  can  now 
lie  obtained.  l  or  years  we  have  been  collectint;  Old  Stuart 
Pictures  and  Needlework,  Old  iiidor  Pieces  and  Old 
Samplers,  and  have  now  in  stock  a  wonderful  collection 
of     these     beautiful     examples     of     Old  -  World  Stitchery. 

All  these  pieces  are  now  beins^  offeretl  lor  sale  in  our  Antique 
("jalleries,    alcju'^    with    many    other    interesting    examples  of 
Stuart   and  1  udor  Work. 


1  lini-  IV-lit  I'oint 
Picture,  hrilli.iiit 
colounnij.  Si/.c. 
12  by  16  inilu-s. 
Unframed. 

2  A  I'a.r  Willi  un 
and  Mary  l-'aiu  ls. 
Oval  I  t)p.  1  .act" 
C  ollars  and  C  uffs. 
Rare.  Size.  3' 
by   14  incbes. 

3  Stuart  Lmbroidt-r- 
ed  Picture  repre- 
senting Charles  I. 
and  Henrietta 
Maria,  figures  in 
relief,  elaborately 
embroidered 
dresses,  old  black 
frame.  Size,  15 
by  20  inches. 

4  Stuart  Embroider- 
ed Pictures,  in  fine 
flat  stitch,  repre- 
senting two  Prin- 
cesses, old  carved 
frame.  Size,  10 
by  I  2  inches. 

5  Portrait  of  Stuart 
Princess.  finely 
worked  in  flat 
stitch,  leaves  in 
bull  ion,  unframed. 
Size,  14  by  17 
inches. 

6  James  I.  f^anel. 
r  e  p  r  e  s  e  n  t  i  n  >j 
Elijah  and  the 
.Angel,  original 
frame.  Size,  9  by 
I  I  inches. 

7  Queen    Anne  Screen 
Size,   16  by  17  inches. 

8  Stuart  Sampler,  dated  1668,  brilliant  colouring 
84  by  23  inches. 

9  Sampler,    dated     1669,  Figure 
Size,  9  by  35  inches. 

10  Lace  Sampler,  date  about  1648,  23  examples.  Size, 
5  by  33  inches. 

11  Stuart  Panel,  representing  Charles  I . ,  Henrietta  Maria, 
and  Attendants,  in  high  relief,  framed.  Size,  14  by 
18  inches. 

12  Stuart  Embroidered  Picture,  representing  Abraham, 
Sarah,  and  Isaac,  spangled  ground,  oak  frame.  Size, 
14  by  21  inches. 

13  Stuart  Floral  Beadwork  Panel,  in  high  relief.  Scarce. 
Oak  frame.     Size,   14  by  19  inches. 

14  Stuart  Embroidered  Picture,  representing  a  Princess, 
tine  detail  in  relief,  o\d  carved  frame.  Size,  10  by 
13  inches. 


Panel.  Petit 


,  /  /  177c  .11. 
Point.  framed 


Size. 

and    .Animal  Design. 


I  5  S  t  u  a  r  t  r  m 
l.roideredC  askct 
!n  gotxl  cfind:- 
tion,  contiiining 
m  any  secret 
drawers.  Size. 
10  by  I  I  inches. 

16  Stuart  I'lcture. 
two  Princesses , 
partly  worke<l. 
interesting  spec  i- 
men,  old  frame. 
Si/e.  15  by  20 
iru  lies. 

17  l^tuart  l.mbroi- 
dereii  f^icture, 
eleven  views  in 
old  gilt  frame. 
Size.'  13  by  1 5 
inches. 

1  H  I-  i  n  e  s  t  Petit 
Point.  remark- 
able specimen, 
framed.  Size, 
I  0  by  1  3  inches. 

I ')  Fine  Petit  Point, 
Shepherd  a  n  d 
Shepherdess 
with  Shee[3,  old 
black  frame. 
Size,  10  by  14 
inches. 

20  Stuart  Picture, 
repr  esentin  g 
Charles  1.  and 
Henrietta  Maria, 
the  King  wear- 
ing a  hat.  black 
frame.  Size,  IS 
by  19  inches. 

21  Stuart  Embroidered  Picture,  in  high  relief,  a  museum 
specimen,  gilt  frame.     Size.  20  by  24  inches. 

22  Stuart  Embroidered  Picture,  a  Queen  and  Princess, 
old  frame.     Size.   14  by  19  inches. 

23  Stuart  Picture,  worked  partly  in  relief.  Subject,  Lady 
Playing  Guitar.  Black  and  gold  frame.  Size,  15 
by  20  inches. 

24  Stuart  Picture.  Subject,  f-'eter  denying  Christ.  Bl;  i  k 
and  gold  frame.     Size,    17  by  23  inches. 

25  Fine  Petit  Point  Picture.  Subject.  Sacrifice  of  Isaac. 
Fine  detail.     Black  frame.     Size,   15  by  20  inches. 

26  Linen  Sampler,  unfinished,  showing  parchment  founda- 
tion for  working  patterns  in  Cut  and  Drawn  Work, 
date  about  1650.     Framed.     Size,   15  by   15  inches. 

27  Two  curious  Stuart  Panels,  mounted  on  green  damask, 
in  oak  frame.     Size,   10  by   19  inches. 

28  A  Magnificent  Petit  Point  Panel,  in  rich  colouring. 
Twelve  Figures.     Framed.     Size.  20  by  22  inches. 


An-: : 

.s  I L  .  IK  I  I'll 


^LSO  MA.NY  OTHER  PIECES  OF  EQUAL  l\TEREST. 

DEBENHAM  &  FREEBODY 

Wigmore  Street  and  Welheck  Street,  London,  W. 


XV.  • 


The  CoiiiioissciiK 


HISTORY  OF  SILHOUETTES 

'By  Mrs.  NEVILL  JACKSON, 

Author  of  "History  of  lland=made  Lace."  "Toys  of  Other  "Days."  &c. 


PRICE  10  6  net. 


Containing  over  500  illustrations. 


IxCiin.KI'  lil'KN^. 


\\  a-.iiini;  iiiN. 


('..tiL-rall. 


"  This  I-.  one  u)  thf  mo^l  charmiiii;  ol  iIil-  .[t  t  lixok-.  pulili-lu  J 

recently.  It  1^  .tn  interest  inji,  u  ell-u  rit  ten  histurv  of  j  t.isciii.itin^  UinJ 
of  (iiirtr.imire,  \\hich  hrinjis  us  i'iick  t<.  the  'cups  .ind  i.il  jars"  in.ide  h\ 
1-ltriisc.in  potters.  ;ind  the  rminimy  e:tses  .uid  frescoed  tomlis  "t  AiKient 
li^ypi.  We  do  not  know  \\hether  there  are  ni.iii\  other  houKs  on  tins 
suhjcct.  !iut  ne\er  c;iine  across  one  beiore  ue  re.ul  .Mrs.  I{  .N'umII 
.).ii.kson  s  llistuiy  lit  iiillioiicllis.  It  opens  up  to  iis  a  hitherto 
mysterious  and  unknown  hrancli  of  portraiture,  whicli  is.  at  the  same 
time.  eNtremely  interesting.  \\*e  ne\er  before  reahsid  the  place  whicli 
the  Silhouette  talves  in  art.  or  its  importance  in  Uter.iture  or  soci.il  life." 
—  lr:^fl  Times. 

••  .Mrs  .l.ickson  has  compiled  .1  most  interesting  .ind  entertaining 

nion.i^r.iph.  The  illustrations  are  iielij.;htful.  in  p.irticul.ir  those  from 
Lady  I)orotliv  N'evill's  scrap  book,  ulucli  contains  fine  work  by  Princess 
Kh/.ibeth,  .Old  the  studies  from  L.idy  Sack\ille's  collection." — Morning 
Post. 

•'  I  n  \\  rittn^  the  history  of  .in  art  so  Imiited.  so  unitiue,  so  v.irious 

in  Its  processes,  and  in  a  sense  so  tri\ial.  the  ordinary  difliculties  of  tfie 
htstori.in  are  enormously  increased.  There  is  ntj  course  ot  development 
to  trace,  there  are  no  romanticists  to  praise  or  contemn,  ^'et,  in  spite 
of  these  .ind  otiier  dilhculties,  .Mrs.  Jackson,  by  careful  and  p.iinstakinn 
rese.irch.  has  brought  to^^ether  a  very  c<»nsiderable  ntass  of  infiirm.ition 
in  re^iard  to  Silliouettes  and  their  makers." — Scotsnijn, 

••  From  the  ofHce  of  Th  1;  CosNOIssHL  lt  1  have  received  another 

dehnhiful  book,  7 lie  History  ot  Si!li„iutlcs.  by  H.  .\ewll  Jackson.  I 
h.ive  always  found  a  f.tscination  in  Silhouettes,  and  I  Hnd  this  botik,  with 
Its  wonderful  reproductions  of  really  artistic  Silhouettes,  .1  ^reat  joy."- 
77i,.-  Splirre. 


•■  Into  the  lives  of  ;;re. It  personajjes,  such  .is  Goethe,  Napoleon, 

our  I-:ni;lish  Km^s,  IJiieens,  and  Princesses,  the  Silhouette  creeps  with 
colourless  persistence— there  is  no  escaping;  it — and  .Mrs.  Jackson  has 
done  well  to  ijather  up  the  threads  of  history  concernmi;iin  art  and  handi- 
er.lit  loiv_;  f.illeil  into  desuetude." — Stjnd^rd, 

■■  .Mrs.  Jackson's  book  is  .is  full  of  useful  information  as  it  is 

anuisin.i;  and  entertamin.n.  She  describes  all  the  various  processes  by 
which  black  portraits  were  made— for  the  scissors  and  black  paper  was 
onlv  one  of  the  methods  employed— many  of  the  best  artists  working  with 
peii'or  brush  upon  card,  ivory,  lu-  pl.ister.  The  list  of  Silhouettists  and 
the  bibliO};raphy  are  full,  .ind  will  be  extremely  valuable  for  future 
reference." — St  jr. 

■•  Tills  beautiful  volume,  superbly  illustrated  with  reprodtictions 

of  famous  Silhouettes,  deals  for  the  hrst  time  with  the  fascinatinK  subject 
under  review  ;  and  the  author's  technical  knowledge  and  painstaking 
research  have  been  brought  to  bear  upon  the  history  of  Silhouettists  and 
their  works  in  the  most  admirable  and  most  comprehensive  manner 
liossible.  "— TVti^t-rn  Morning  W^.•^u.v. 


••  .Mrs.  .\e 

infornuition  on  the 
venientlv  for  the  us 
art.    She  describes 


collected  a  surprising  amount  of 
arr.inged  it  methodically  and  con- 


ull  J.ickson  h 
subject,  and  h 

;  of  those  who  desire  to  investigate  the  history  of  the 
the  processes  used — more  various  than  might  at  Hrst 


be  expected  ;  and  illustrates  each  with  interesting  examples,  very  well 
reproiliiced.  ' —  Westrr.instt'r  Gazette. 


From  all  Booksellers  or  Newsagents  /  or  from  the  Publishers  : 
'THE  CONNOISSEUR."  Hanover  Buildings,  35  to  39,  Maddox  St..  LONDON.  W. 


Telephone:    7995  Gerrard. 

October,  ISI'J.— Nu.  cxxm\. 


Tel.  Address  :   "  Novedad,  Wesdo,  London. 


I'lir  Coiiiioissciir 


Geo.  Fred^  Dean  s  Gallery 

I^T^      \/Tl^A?l/^      MAGNIFICENT    ELIZABETHAN,    JACOBEAN    and  ITALIAN 
^■'•^        ▼  W       INTERIORS,  with  HISTORIC  STONE  and  MARBLE  CHIMNEY 

PIECES.    Also  Exceptionally  Fine  LAC  FURNITURE,  Etc..  Etc. 


An  Old 
Coloured 
Lac  Cabinet 
and  Secretaire, 
6  ft.  8  in.  high, 
4  ft.  wide, 
2  ft.  deep. 


This  piece  is 
one  of  many 
rare    pieces  of 
Lac  Furniture 
on  view  and 
for  sale  at 
Mr.  Dean's 
Galleries 


Geo.  Fk.  DEAN 

Designer  and 
Decorative  Contractor 
9  SOUTH  MOLTON  ST. 
Bond  Street, 
London,  England 


DECORATIVE  WORK  FOR 
TOWN    <S    COUNTRY  HOUSES 

ADVICE  AND  ESTIMATES,  with 
execution  of  all  contracts  under 
Mr.     Dean's     personal  supervision 

COLLECTIONS  BOUGHT 


T  elcyranis  and  C_  allies 
"  Expect.   London  ** 

1  clephone 
7884  Gerrard 

Workshops  and  Depository 
12  South  Molton  Lane.W. 


7  lie  Coinuusseur 


Telegrams:  Estale?>     *  t.ver>  Ihing.  LoaJon 


Telephone  No.  I  Weslerc    80  Licet 


HAPPOn^  \\\     Brompton  Rd.,  S.W. 

■■•  l/^IVl\.Vy£/0   L/IU.,  M,  Byfleet,  Surrey.  ^''^StL., 


Have  an  exceptional  selection  of 
••  Period  "    Properties    on  their 
Books  both  for  Sale  or  Letting, 
Furnished  and  Unfurnished.   


VALLAT/0\S  are  dealt  nith  in 
the  specially  organised  V  aluation 
Department.  ::  An  absolutely 
independent    opinion    is  given. 


ONE  OF  THF  FINF.ST  EXAMPLES  OF  BLACK  6  WHITE  ARCHITECTURE  IN  THE  COUNTRY 

Cilis  rnagnifioeiit  [historical  Old  Residence 


i>  hclicv  cii  l'>  il.itc  t  r.  iin  tin.'  tunc  (it  l\m^  .lnhn. 
.inJ  u.is  .i  po.-t  11)11  (it  u  u  i.ll-kn(>\\  II  Priory 
\\lu(.h  \v;i>  t(:iiiKl(.d  sm  ii  atlcr  the  Norniiin 
CdiK^ucst.  Later  oil  it  is  spccitically  rcfcrrt  J 
to  a^  ''riK-  Cliapcl  Hou^c  "  in  an  oKi  Lease 
whieli  is  still  to  be  seen  anionj^  the  arcliives 
of  Ma^ilalen  College.  In  the  rei,i;ii  of  Henr\ 
\'in..  at  the  time  of  the  Dissolution  of  the 
Monasteries,  it  was  granted  to  one  Francis 
Shirley,  aiul  fidm  that  time  has  ceased  to  be 
the  property  of  an\  relii^imis  order.  .After  the 
battle  of  \\'orcc--ter.  Charles  II.  found  a  refuge 
there,  and  the  bedroom  he  occupied  is  known 
as   "'I  he  King's  Room  '  to  the  present  time. 


It  contains  :  — 

i:\TK.\NCH  HALL. 

LOL  NGl-:  H.ALL. 

1)1. MSG  ROO.M 

■~ec  h(3ttom  right  hand 
\  lew  ). 

MOK'.M.NG  ROOM. 

all  of  w  hich  ha\ e 

L  nrivalled  Oak  Raft.r.- 

ILindsonie. 
Well -proportioned 
1)R.\\\I.\G  ROO.M. 
s.s  ft .  l(ing. 

l.l\'.U.\U\. 


17  HKD  DRESSING 
ROO.M  S, 

2  H.ATHROOMS. 
SI-:R\  ANTS'  hall  and 
Complete  Domestic  OtVices 

Electric  Light 
Main  Water 
Good  Sanitation 
Sandy  Soil 
Telephone 
Radiators 


The  Stabling,  which  is  in  excellent  order,  C',iinpri>es  '.i  loose  boxes.  4  stalls,  i.nge  coa^li  house  or  garage,  harness  rooms,  rooms 
<i\er  f  ir  men.  large  box-room.  \e.    There  are     cottages  and  a  laundrv. 

The  G.irdens  .ind  Giounds  are  beautiful.  There  are  tine  old  lawns  for  croquet  and  tennis,  paved  garden,  flagged  walks,  charming 
rose  g.irdcii.  pertect  pergola,  tan-shaped  lavender  bed.  m.iiu  grass  avenues  and  extensive  kitchen  g.irdens  with  glass-houses, 
i.in^c  <if  pit-.,  and  necessar\  outbuildings.     With  gr.is^  l.oul.  the  '.vln'It-  extcr.ls  to  about 

10  acres 

ICverything  is  in  Si'l-KNlMU  OnuhU,  and  i> 
recommended  with  the  greatest 

con  tidencc. 

FOR  SALE.  FREEHOLD, 

or  might  be  LMT.  Ft R.\ I SH H 1 ). 
for  1.  2.  or  3  \ears. 

Full  det.iils  from  the  Sole  .Agents. 

HARRODS  LTD.,  BROMPTON  RD.,  S.W. 

...     .,    u,i  .    XVIIl. 


I  he  (  o////(>/  ^  •^cii r 


WHITELEYS 


Old  English 
Fracket 
C  lock  m 
mahogany 
case  with 
cross- banded 
inlay 


Pair  of  Old  Sheraton  Knife  Boxes, 
fitted  for  stationery.  beautifully 
figured  Mahogany  with  silver 
mounts 

Restored  Old  Mahogany 
Pedestal  Dressing  Table, 
fitted  with  Drawers  and 
Boot  Cupboard 

4  ft.  6  in.  wide 


A  Fine  Seledion  of 

OLD  FURNITURE 

in  Various  Periods 


Reproductions  of  the 
Antique  in  C  olour, 
Richness    and  Effect 


4  ft.  Mahogany  Inlaid  Pedestal 
Writing  or  Dressing  Table, 
finely  figured  mahogan}-,  lined 
throughout  with  oak 


WHITELEYS,  QUEEN'S  ROAD,  W, 

Fully  Illuslraled  Catalogue  of  Furniture  Post  Free 


The  Comioisseuy 


14^  Clifford  Street, 
Bond  Street, 

LONDON 


24.  Stonegate, 

YORK 

1  0.  Royal  Parade. 

Harrogate 

Established  1«25 


A  very  finely  Carved  Chippendale  Commode  witli  Marble  Top  and 
original  handles,  rings,  etc.        4  ft.  long.  2  ft.  deep. 


W.  F.  GREENWOOD  &  SONS,  Ltd. 


VOLUMES  OF  "THE  CONNOISSEUR" 

°    Note  alteration   in  Prices  ° 


The  whole  of  the  Volumes  of  "  The  Connoisseur  " 
can  be  obtained  in  Four  Bindings.  Fifteen  of  the 
Single  Numbers  are  now  4  =  each,  which  accounts 
for     the     high     prices     of     some     of     the  Volumes 


Vols.  1  to  33 
except 
as  stated. 

Vols. 
8.  1 1.  12 
and  18 

Vols. 
1  3  and 
14 

Vol. 
15 

Etruscan  Red,  Art  Canvas 

7  6 

10  6 

19  6 

16  6 

Gold  Panelled  LambsKin  = 

12  6 

15  6 

24  6 

21  6 

Real  Royal  Niger  Leather 

21  = 

24  = 

33  = 

30  6 

Full  Morocco  ==       =       =  = 

23  6 

26  6 

35  6 

32  6 

Publishers,  "THE  CONNOISSEUR," 
Hanover  Buildings,  35  39,  Maddox  Street,  London,  W. 

i\:   -'cr.  I'Mi.— .No.  cxKxl^  -  >^>^- 


The  Coiii/oissf/ir 
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LAW,  FOULSHAM  &  COLE, 

s.  ii.  ii  I  i    1111    1  \\  ■  "  V.  Ill    \  '.111   111.  1  \sri  {  1  ii  i\   \  I 

7,  SOUTH  MOLTON  STREET 


ri         mii'i,t<-'  u.tik  lr..m  l!..n.l  Sir.-cl    1  uI.l-  1  ..u.I.m.  W 

INDEX    TO    ILLUSTRATIONS  — 

BOW  — 'JS,  'J'l.  ns.  -18  CHELSEA— I,  11.  25.  32.  33    4.1.  ■l.S.  -l?.  10.  r.l. 

WORCESTER  (  Di-    W;iM   Ptno.i)— 4,  7.  8.   17.  CI,  2':.  24.  20.  27,  31.  36.  42    43.  r,0 
LONGTON  H  ALL— 5,  14,  13     LOWESTOFT— 30     B  ATT  ER  SE  A  EN  A  M  E  L— 3  ; ,  41 
HRISTOL^2   10,34         PLYMOUTH  — 40,        DERBY— 3,  15   Ifi  MINTON-4i; 
DERBY  CM  ELSEA— 6.  9,   LOM  GTON  (  Lane  End  I     13    WO  RC  EST  E  R  (  B  F  B 
WORCESTER  'CHAMBERLAIN'S)— IS,  39.        SPODE— 20,  Ji  SWANSEA 


For  otlier  p  eces   some  of  ! 


I  in  --loci:    5fe  July  issue,  pai,e  XXI 


42 


A  visit  will  amply  repay  PROVINCIAL  DEALERS,  who  are  cordially  invited  to  call. 

XXI. 


The  (  omioissrfiy 


WARNING! 

Unless  you  have  a  detailed 

VALUED  INVENTORY 
of  your  Antiques  and  Objects  of  Art, 
Household  Furniture  and  Effects, 
in  conjunction  with  an 

INDISPUTABLE  POLICY, 
you  are  not  properly  protected  against  \ 
-the  risks  of  FIRE  and  BURGLARY 


LAW,  FOULSHAM  ^  COLE 

specialize  in  this  work,  and  their  detailed 
Valued  Inventories  are  accepted  by 
Lloyd's  Underwriters  and  all  the 
principal  Insurance  Companies 

Write  for  further  Particulars  to 

;  LAW,  FOULSHAM  ^  COLE 

(Valuers  and  Agents  to  the  Fine  Art  and  General  Insurance  Company,  Limited), 

7  South  Molton  Street 

(Two  minutes'  walk  from  Bond  Street  Tube  Station,  London,  W.) 

_^  \  -"•ffM^'f^ifrfti 


FAKTNtHS  ;— Mr.  (.    A,   LA  A/  (formerly  with   Messrb.  Hampton  &.  bonbi,  Mr.  H.  E.  COLE  (many  years  Aitli  Meibrs.  Chribtie,  Manson  &  Woodsi. 
Octoh-r.  IS12.— No.  cxlMV.  XXII. 


I  lie  (  OiiiKUSsciii' 


FADELESS 

DUROBELLE 

  •  REGD.  A 


CASEMENT  CURTAINS  AND  COVERINGS 

 OF  ENDURING  BEAUTY 

□  ■1=1 

C  Whether  Durobelle  fabrics  are  sold  for  use  in 
the  country  or  seaside  homes  of  England,  the 
villas  of  the  Riviera,  or  the  bungalows  of 
sunny  India,  Allen's  unique  guarantee  to 
REPLACE  FREE  IF  COLOUR  FADES 
is  not  modified  or  qualified  in  the  least  degree. 

PATTERNS  LOANED  FREE 

Durobelle  Casement,  Lining  anti  Blouse  Cloths, 
in  fifteen  Art  Colours,  31  in.  wide.  9^d.  and 
Hid.  yd.:  30  in.  wide,  1/4',  and  1/7J  yd, 

Mercerised  Casement  Cloth,  with  tiny  self-trellis 
design.  31  in.  wide,  1  /3  ;  30  in.  wide.  1/11  \  yd. 

Lustre  Twill  Sheeting.     30  in   wide.  1  lli  yd 
31  in.  Linens,  1    11'  and  2  6,  yd, 

Durobelle  Casement,  Curtain  and  Covering 
Cloths,  in  various  substantial  textures,  mclutlmt; 
Rep  and  Plain  Vt  eaves,  some  with  stdf-lreliis 
or  strips  effects.  30  in .  2  2.  2  6.  2  9.  3  6. 
3/9.  3  1  \  \  and  4/6  yd 

Durobelle  Curtain  Damasks.  wi:h  self-trellis 
and  medallion  designs.      30  in    wide,  3  3  yd. 

Durobelle  Mercerised  Poplin  Rep,  delightful  for 

drawing-room  drayzeries.     30  in.  wide,  3/6  yd. 

Durobelle  Tapestries,  for  Winter  Curtains, 
upholstery,  etc.     30  in.  wide.  4/6  to  8/6  yd. 

Readers  of  THE  CONNOISSEUR  are  invited  to  write 
for  a  complimentary  copy  of  Allen's  famous  Catalogue 
"MY  LADY'S  HOME  "  (New  Edition  de  Luxe  just 
ready),  containing  full  illustrated  particulars  of  Durobelle 
Fabrics.  New  Cretonnes.  Lace  Curtains.  Ce.rpets.  etc. 
Beautiful  coloured  plates. 


l^ornJun 
Showrooms 

and 
Rcmovah 

Office',  : 

6,  S/oane 
5/,  S  IV 


.Vail  OrJc,  l)cp„l 

11,  The  Quadrant,  BOURNEMOUTH 


THE    HISTORY  OF 

ENGLISH 
FURNITURE 


By  PERCY  MACQUOID,  R.I. 
•r|liii-:  iiisToK'v  oi''  i:\(.i.isn   i-i  k'niti  km;  ■ 

'  I  '  coinpi  iscs  an  historical  ami  di-scriptive  account  ot 
I  ICti^isli  l-"ui-iiiturc  in  use  by  all  classes,  troin  the 
I  licj;iiunn<;  of  the  TuJoi'  peiioil  to  the  last  of  the 
Cieoij^es.     It  has  been  written  by  Percy  .\lacquoiil. 

Ivsq.,  KM.,  whose  name  is  sut'ticient  {guarantee  for  .iccurate 

i<nowleel}.;c  of  the  artistii  and  historical  side  of  the  work. 

It  is  divided  into  the  four  followinj^  pei'iods  :  — 

1.  'I1I1-;  Aoi-:  Ob"  o.\K, 

2.  riib:  ,\(;b;  oi-  walnlt, 

A.   TtiK  .AGi-:  Ob"  .M.\H()('..\^^ . 

4.    TH1-:  .\C.E  OK  S.XTINW  OOl). 
and  the  author  Ins  treated  each  subject  with  painstaking 
care. 

A  Great  National  Treasure. 

It  is,  in  fact,  the  most  complete  and  exhaustive  woi  k  on 
b^ngjish  Furniture  ever  published.  It  places  England  once 
and  for  all  pre  eminent  in  the  ai  t  of  Cabinet  .Making.  .A 
vast  anioimt  of  furnitme  was  swept  away  during  the  Civil 
Wars,  and  what  has  come  dow  n  to  us  is  sacredly  preserved 
and  jealousK  guarded  ,  but  the  doors  of  the  great  houses 
of  England  ha\e  been  generously  thrown  open,  and  it  is 
now  possible  for  the  first  time  to  realise  the  wealth  of 
treasure  which  [England  possesses  in  her  own  fin  niture. 

1,000  Superb  Illustrations. 

There  are  neai  ly  1,000  illustrations  distributed  thrcjugb 
out  the  te\t,  all  of  which  have  been  prepared  specialh  for 
this  work  under  the  direction  of  tlie  .Author.  In  every 
case  the  Illustrations  are  made  from  the  objects  them- 
selves, and  they  have  been  reproduced  in  a  si/e  which 
renders  every  detail  distinctK  .  Notable  among  them  are 
the  full-page  plates  in  colour  from  drawings  by  Shirlev 
Siocombe,  of  singular  beaut\  .  show  ing  e\ery  detail  in 
colour,  carving,  and  grain.  They  represent  the  combined 
genius  of  the  artist  and  skilled  workmen. 

The  whole  forms  an  unrivalled  collection  gathered  fiom 
sources  unavailable  to  the  ordinary  collector,  and  neither 
time,  labour,  nor  mone\  has  been  stinted  in  producing 
what  is  perhaps  the  most  remarkable  feature  of  this  woiiv. 

The  work  is  magnificently  printed.  The  type  used  is  a 
beautiful  old-style  font,  in  perfect  harmony  with  the 
artistry  of  the  volumes.  The  paper  chosen  reveals  the 
same  skill  and  care  in  selection.  It  i-eproduces  the  finest 
detail  in  the  beautiful  series  of  illustrations  with  which 
the  text  is  adorned,  while  it  is  a  delight  to  handle — a 
striking  virtue  I'arely  met  with  in  the  modern  "  art  paper" 
now  so  generally  used  in  the  production  of  illustrations  of 
this  high  st.indard. 

A  FREE  BOOKLET. 

The  Caxton  Publishing  Com[i.iny,  Ltd.. 

176,  Surrey  Street,  London,  W  C 
l^lease  send  me,  free  of  charge,  and  without  an\  obliga- 
tion on  my  pait,  \oui'  Detailed  Prospectus  giving  fullest 
information  as  to  "The  History  of  l^nglish  Furniture," 
together  v\ith  particulars  of  \our  plan  by  which  the  work 
IS  i.leli\cred  for  a  nominal  Hrst  p.i\ment. 


Name 
.Add  ress 


(Send  this  form  or  ,i  poslcird.) 


.\X11I. 


7  he  Comioisseii)' 


^Ij   1^  ■ — — 


WO 


A.  FRASER  Co. 

INVERNESS 

Manufacturers  of  High  Class  Furniture 

Estimates  "iven  in  this  Country  and  Abroad 


Famous  for 
RARE  JACOBITE  RELICS 
ANTIQUE  FURNITURE 


OLD  CHINA 
OLD  SILVER 


A.  FRASER  &  Co.  tJoM.^'sU  INVERNESS 

■■'Ihu  \isii(.r  to  liiMTiicssat  this  scas<)n  nut  rcj^rft  an  hour  spent  in 
the  hi>;  \\  .ireliousc  in  L'nion  StrcL-t.  where  several  <jf  the  departments, 
w  ith  their  stoi^k  tjf  ijuamt  and  heautifiil  articles  of  all  periods,  from  four 
hundred  \ears  a^o  ti>  the  present  day,  have  the  aspect  of  a  museum."  — 
S^nis  Piltoriul,  July  !  ''th.  /A'^'/. 


Somt-  of  the  Jewels,  Armour,  tU:  .  to  be  sold  at  th*-  fortht  oming  Auction 
Sale  of  Antique  Furniture,  ttt  at  Inverness,  on  October  4th.  Catalogues 
can  be  hai,  post  free,  from  Messrs  A  Fraser  i  Co  .  Auctioneers. 


ONE   OK   THE    LARGEST   AND    CHEAPEST  EMPORIUMS  FOR 

ANTIQUES,  CURIOS,  and  WORKS  OF  ART 

IN    IHE  COUNTR'i' 

Makers  of  the  Original  Highland  Spinning  Wheels, 
Wool  Winders,  etc.  The  Trade  Supplied 


Wanted 


I  he  Fubhshers  will  pay  I  wo  Shillings  each 
for  s^ood,  clean  copies  of  Nos.  41  (January, 
1905).  48  (Auyust,  1905).  49  (Ser^tember, 
1905).  51  (November,  1905),  52  (December, 
1905),  53  (January,  1906),  56  (April.  1906). 
of  I  he  Connoisseur  Magazine  delivered 
free  to  the  Offices,  35  39,  Maddox  St., 
Bond  St.,  W.  Postal  Orders  will  be  sent 
immediately  on  receipt  for  those  received 
by  post,  and  if  received  by  hand,  cash 
will  be  paid. 

NOTE.  The  copies  must  be  perfect, 
otherwise  they  are  forwarded  at  sender  s 
risk  and  will  be  returned  to  senders  carriatje 
forward. 

Publishing  Offices  : 

HANOVER  BUILDINGS, 
35  39  MADDOX  STREET, 
LONDON,  W. 

Octolnr.  1912.— No.  cxxiu. 


Mantel 

chc  iPiiblii'Licii^  will  ;>;n}  Cwo  SlMlliiio^ 
each  toi  Moo^,  clean  copiCi?  of.  IR0.  .'i.'S 

Huction 
Sale  Ip^ricce 

C'clivcic^  ticc  to  the  Otficciv  .'<0.  /nNaC'C'Ov 
Street.  .li3on^  Street.  lU.  iPoi^al  ®v^el■^ 
will  be  i.^ent  imnie^iatelv  011  receipt  for 
tl.x"'ee  received  b\i  poi5t,  all^  if  rccciveC'  Ln: 

l.xniC'.  ca^b  will  be  paiC'. 
IRote.   CI.K  cotncti  must  be  perfect.  otber= 
wit^e  tbe\:  are  forwavDc^  at  i.H'nDei'i?  ritM; 
anC>  will  be  retiuiieC'  to  t'CiiC^eri.'  carnaeic 
toiwarC^. 

ipiiblit?biMM  Otticct^:    liianovei  .lijuilC'iiuis, 
.'•!.'r.'u\  /lisa^^or  Street.  XotiJon,  XU. 
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J'Jic  Coiiiioisscii)' 


A.  D.  NARRAMORE 


Stuart    Stool  covered 
in  old  Damask  with 
Fringe. 


Early  Carved  Oak  Side  Table  in  orif^inal 


Oak  Cricket  Tables. 


Several  Old  Doors  and  Structural 
Fitments  in  Stock. 


Linen  Fold  Oak  Livery 
Cupboard. 


Several  Early  Grates,  etc. 


Send  for 
Catalogue  A, 
which  will  be 
sent  post  free. 


Before  deciding 

on  your 
Furnishing,  it 
would  pay  you 
to  inspect  our 
extensive  stock. 


A  very  rare  original  Jacobean  Enclosed  Dresser.    Several  other 
specimens  in  stock. 

GALLERIES   &  SHOWROOMS: 

77,  Newman  Street,  London,  W. 

Tel.:  8290  City  Tel.  Address:   "  Narrantics,  London" 

xxv. 


'rii(   (  <)iiiuusscin- 


Real 
Old  Lacquer 

HINDLEY'S 


70  71 

WELBECK  STREET, 
LONDON,  W. 


Encyclopaedia  of  Pottery 


an 


d  p 


orcelain 


THIL  PROPRIETORS  OF  "THE  CONNOISSEUR"   HAVE   IN  PREPARATION 

AN  encyclop/edia  of  Pottery  and  Porcelain 

The  work  will  contain  an  account  of  the  Hi^ory  and  Produdion  of  all  the 
principal  wares  from  the  earlier  times,  including,  among  others,  the  following  : — 


Austrian 

Bow 

Bristol 

Cambrian 

Chelsea 

Chelsea-Derby 

Chinese 

Copenhagen 

Crown  Derby 

Damascus 


Davenport 

Delft 

Doulton 

Dresden 

Frankenthal 

H  ispanoMoresq'Je 

Japanese 

1  i  verpool 

Lon^ton  Hall 

Lowcsby 


Lowestoft 

Mason 

Minton 

Nantgarw 

Persian 

Pinxton 

Plymouth 

Rhorlian 

|-<ockingham 


Salopian 
Sevres 
Spode 
Swansea 
1  oft  Ware 
W  edgwood 

hieldon 
Wood,  Ralph 
Worcester 


Subscription  price  before  publicdtion,  3  Gns.;  after  publication,  4  Gns. 


l  III'  (  'oinioissciir 


7  lie  Coiiiioissc'ur 

IMPORTANT   SALES   IN  BERLIN 


OCTOBER  23rd  and  24th.  1912  Catalogue  No.  1653,  with  36  phototype  plates,  5/ 

Collection   of   Miniatures   of  the    16th   till   the    18th  Centuries 

of  the  English,  French,  German  and  Italian  Schools,  the  property  o!  Mr.  Alb.  Jaffe,  Hamburg. 


NOVEMBER  26th,  1912  Catalogue  No.  1661,  with  71  phototype  plates  and  introduction  by  Dr.  M.  Fricdlaender,  15,- 

The  Remarkable  Collection  of  the  late  Dr.  Fr.  Lippmann 

the  late  Director  of  the  Royal  Print  Room  of  Berlin. 

PAINTINGS   OF   THE    14th   till   the    16th  CENTURIES 

by  Domciiicd  C<)//.ii\lli     li.irihel  liiluiiu    The  master  of  I  Ik-  '  ■  1  IcistcrbaL'li  Altar  "     Adriacii  Iscnbrant  -DirU  W'llcrt — 
],()rcn/c  Cost.t    TIk-  master  oi  the  "  Death  ot  the  \'ir<;in  " — .laeopo  da  Sellajo — Lucas  Cranach  -  Hans  von  Kulmbach  — 
()iiiiUeii  \lassiis    Jerome  lioseh     I'>art()lo  tli  I'redi    The  master  of  "  MessKiixh  " — .lean  Hellej^ambe,  etc.,  etc. 

SCULPTURE  IN  WOOD,  STONE,  Etc.,  by  the  Leading  Masters  of  the  14th  till  the  16th  Centuries. 

Renaissance  and  18th  Century  Furniture  and  objects  of  the  15th  and  16th  Centuries. 

RUDOLPH  LEPKE'S  KUNST  AUCTIONS  HAUS,  BERLIN  W35. 


PLEADERS  desirous  of  disposing   of  duplicates 
or  their  whole  collection   should  advertise  in 
the    columns    of     "The    Connoisseur"  Register. 
See    pages   iv.,    xxx.   and    xxxii.    of    this  number. 


R.  SHENKER 

70  :  Red  Lion  Street  :  Holborn 


Telephone  : 
Holborn  2223 


LONDON  :  W.C. 


A  1bth  CfTitury  Oak  and  iron  Mounted  Chest  in 
origin.il  untouched  condition. 


I  /,  (/«;/.  STOCK  n/ 
RARE  AND  EARLY  OAK  FURNITURE 


PHOTOS   ON  APPLICATION. 

t  v.   bcr,  I8;l.— .No,  exxii\. 


WANTED  FOR  EXPORT 

 LARGE  QUANTITY  OF  

Genuine  Antique  Furniture 
Tapestries,  Old  China,  and 
□     □     Works  of  Art     □  □ 


SEND  PHOTOS,  WITH  FULL  PARTICULARS 
AND  LOWEST  CASH  PRICES 


Box  1078,  c/o  "  The  Connoisbeur,"  Hanover  Buildings, 
35  to  39,  Maddox   Street,  W. 


To  Art  Collectors 


ON    EXHIBITION    6  SALE 

.-\    si'lrctci.!    luimher    of    Oil  l^aintinos, 

"Scenes  in  the  New  Forest" 

HY    HlCiH  WILKINSON 

-     at  - 

ALAN  DAYNE'S,  87.  Piccadilly.  W. 

XXVIU. 


riic  Coiiiioissciir 


By  Special  Appolntnwnt 
to  H.M.  The  King. 


MORTLOGKS 


Established  1746 


L.TD. 


By  Special  Appointment 
to  H.M.  Queen  Alexandra 


Very  Fine  Rare  Old  Coalport  China  Dessert  Service,  decorated  mazarine  and  gold  and  (sainted  flowers  on  panels. 

Richly  gilt.     Consisting  of  43  pieces. 

GENUINE  Antique  China  and  Class  to  be  seen  at  these  Calleries  is  UNEQUALLED  by  any  other  house. 

Expert  Restorers  &  Repairers.    Collections  Purchased.    A  'written  guarantee  given  <u.'itb  ei'ery  piece  sold  as  described. 

466, 468  &  470  Oxford  St.;  31  &32  Orchard  St.;  2^  Granville  Place,  Portman  Square,  LONDON,W. 


Antique  Chinese  Porcelain 

SALE    BY  AUCTION 

On  TUESDAY  and  WEDNESDAY,  OCTOBER  22nd 
and  25rd,  I9I2,  at  the  Commercial  Sale  Rooms, 
Mincing  Lane,  E.C.,  at  1.30  p.m. 

'  L  ST  arrived  per  "  Pkom K i  ii  KUS  "  and  "UlUANo 
Mauu  "  from  Ciiiiia,  large  and  important  con- 
signments of  Antique  Chinese  Porcelain, 
including  many  interesting  pieces  of  Sung, 
^'uan,  Ming,  Kang  Shi,  Yung  Cliing,  Kien  Lung,  Kia  King 
and  Tao  Kwang  periods,  including  fine  Kang  Shi  Famille 
Verte  Vases,  Bowls  and  l^lates  ;  Yung  Ching  and  Kien 
Lung  Famille  Rose,  Kang  Shi  Blue  and  White  Ginger  Jai  s, 
Beakers,  Vases,  Plates,  etc.  Fine  Ming  five-colour  W  ine 
Jars  and  Covers  and  Vases.  A  lai'ge  assortment  of  Blanc- 
de-Chine,  Sang  de  hoeuf,  and  othei-  self-colour  and  gla/ed 
X'ases.  etc.  Ming  Bronzes,  Cloisonne.  Kien  Lung  Carveil 
Scicens.  Porcelain  Birds,  Figures,  Animals,  Snuff 
Bottles,  etc.,  etc.  Peltin  Cloisonne  and  Canton  Enamel. 
A  collection  of  Jade  Carvings.  Antique  Chinese 
Paintings  and  Pictures 

On  THURSDAY  and  FRIDAY,  OCTOBER  24th  and 
25th.  at  1.30  p,m. 

Large  new  consignments  of  Japanese  Bronzes,  Animals- 
Figures,  Vases,  Khoros;  Fine  Art  Metal  Vases,  Cabinets- 
etc.  A  large  collection  of  Fine  Carved  Ivory  Figures, 
Tusks,  Boxes,  etc.  Safsuma,  Iniari,  and  other  Porcelain 
and  Inlaid  Carved  Wood  ■  F'ui-niture.  A  tiuantity  of 
Chinese  and  Japanese  Embroideries  and  Drawn  Linen, 

Tlie  i;uuds  will  be  on  slmw  at  the  Doclt  Warehouse,  New  Street, 
B;s!iopsL;.ite,  E.C.,  on  and  after  October  17th  until  the  tulle  of  the  sale. 

CATAI,OGt  l-:S  may  be  had  of  the  BroUers. 

Messrs.  EASTWOOD  &  HOLT,  Dunster  House,  Mincing  Lane.  E.C., 


and  also  at  the  W  arehouse. 
(50  ijeara  tttablished  in  Auctions  of  Chinpse  and  Japa 


Curios) 


The  Solon  Collection 

AUCTION  SAI.E 

"TW  COLLKCIION  of  choice  specimens  of  pre-W'edgwood 
Pottery,  illustrating  the  I'ise  and  development  of 
J  I  the  earl)'  ceramic  art  in  England,  including  CNamples 
of  Slip-decorated  wai  e.  Stoneware,  Elers  and  the  Stamped 
ware,  white  and  enamelled  Salt  Glaze,  early  Cr  eam  Colour, 
Colotn-ed  Glazes  of  the  Whieldon  period,  early  printing, 
etc.,  together  with  a  selection  of  foreign  pieces,  assembled 
for  compai'ison  with  the  F-nglish  pottery  of  a  similar  st)  le 
of  manufacture.  The  Stoneware  includes  pieces  represen- 
tative of  the  Dwight,  Fulham,  Nottingham,  and  the  minor 
factories  ;  those  of  Siegbui-g,  Raeren.  Grenzhausen. 
Kreussen,  BouPKoux,  etc.,  represented  in  the  for  eign  section. 

Among  the  miscellaneous  pottery  of  vai'ious  origin, 
special  notice  should  be  taken  of  a  small  group  of  Saint 
.lerome  and  the  Lion,  with  a  medi;i.val  town  in  the 
background.  It  is  entirely  modelled  by  band  and  coloured 
with  transparent  glazes.     (Spanish,  Kith  century.) 

The  foreign  section  also  includes  H ispano-.Moresquc 
lustred  ware,  Italian  majolica,  Bottger  polished  ware, 
pottery  of  the  Pres  d'Ange,  and  the  faience  of  Nevers, 
Rouen,  Moustiers,  .Marseilles,  Apt.  etc.,  etc. 

Also  twelve  plaques  in  Pate-sur-Pate  by  .\Ir.  Solon. 

The  above  collection  was  made  by  .Mr.  L.  M.  Solon, 
cei  amic  artist,  author,  and  engraver.  The  sale  will  include 
the  whole  of  the  pieces  engr  aved  in  the  first  edition  of  Tlic 
Art  of  the  Old  luis^lisli  Puller,  with  some  addrtional  pieces 
illustrated  in  the  second  edition  of  the  same  woi"k,  and 
also  some  stoneware  pieces  illustrated  in  Solon's  The 
.4  itctcnt  A  it  Stoiiciciirc  of  the  Lore  Countries  ciiui  Ceruiiiiiy . 


The  Sale  will  take  place  on  the 

26th,  27th,  81  28th  o\  NOVEMBER  at  HANLEY 

ILLUSTRATED  CATALOGUES  lOs.  6d.  each.  These  uill  he 
nunihered  .ind  si  iU  ,  w  hen  re.idy,  i"  .ipplieants,  in  order  of  appliealion,  by 

CHARLES  BUTTERS  &  SONS, 

Auctioneers.  Trinity  Buildings,  Hanley,  Stokc-on  Trent. 

.\X1\. 


llic  ConiioissC'iir 


8  fi.  9  in.  Sheraton  Mahogany  Sideboard  of  Egyptian  Design, 
Mounted  Cream  Ware  Sphinx  Heads,  and  a 
pair  of  Knife   Boxes  cn  suite 

□  □ 


DAVIS    SONS  L 


td. 


209,  Tottenham  Court  Road,  W. 


Illustrated  "Booklet  on  .Ipplicalion 


J.  ALEXANDER, 

17  &  21.  GARRICK  ST.,  COVENT  GARDEN,  W.C. 

T.-l   No  Ci'.y  «S»  %•  .•  1  ••  •  t-  r  -..|.  l-.i.  suti.  I,. 

Albnays  on  vieW — Rare  Specimens  of  Antique 
Furniture;  Old  ^^n.l^li.sll,  Oriental,  and 
Continental  China;  Pictures,  Bronzes, 
Works  of  Art,  Sc. 

lii-pcctK.n  lilvHid.  A  ( iu,ir;iiUei.- given  if  rcilini  ed. 

Also  purchaser  of  (he  .iho\e  tor  cash,  or  taken  in  exchanjie. 


An  OKI  Scale  Hluu  Worcestet*  Tea  Scr\  ice  (square  mark 


Valuations  for  Insurance,  Probate,  S  Division 


The  Connoisseur  REGISTER 


Continued  from 
Page  IV. 


Antique  Stained  (ilass,  iliiiuinih  \'<  lituinili  ccnimy. 

."--cv  inly  yrar^'  <  .illL-ri  inn.  AIhuiI  20  fi-il  Ml|iri. 
1- 1  aL;iii</iitar\ .  [Nn.  I\5.^04 

Old  .Masters.  —  Mi  iiiliiiL;,  I  ,itiv\  /\»l>,t// :  \  aii  I)\rk, 
/■.mi  Jua'ioiii,  163I)  ;  Kniimcy,  /'nhait  of  Ml----  h'cu  : 
.Mcirlaiiil,  (///i/t  ,i  Ell,  aiup,  il^  ami  miIrt^.  ."^d  of  twi  Kc 
kowlarulMiii  Coloured  I'riiit-.  (  'l.unlc,  s,-ar,-i  t  :  Alton 
'I'owcr^  t'olliTi ion.     \  irunl  London.  (Xo.  Ks.  V'S 

Wanted. One  or  Pair  Old  Oak  Bedsteads,  no!  o\(i 

;  II.  t)  in.  w  idr.  ;  N'o.  Ks.^'io 

I  or  Sale.  Collection  Antique  China  leapots.  Old 
Delft,  Staffordshire  Figures  and  Sheffield 
Plate  iphoioM  ;  .iU.>  roniiilric  i>Mic  "Connoisseur." 

[No.  K5,,ic,7 

Le  Hlond  Oval  l-'rints.  l-rand  collr.-li.  ,n  lor  di-].o-.d  : 
lu I.  tU\ -one  sal.|ri  ts,  Nianipid  nimniK,  liiic'-l  rondition  ; 
(o|i,m>  hiillianl  .i^  in«.  [N'o.  KvjiiN 

lo  American  Collectors.    Bellarmine  Pottle=Pot. 

d,il<-d  Kiv'^  ;  !Hrli-(  l  londilion.  (  )nl\  one  ollu-r,  willi 
<l,>k-,  ill  i  (I'louiii^hl  rolUa  lion.)  |-or>alr. 

[N'o.  Ks.^o'* 

Tor  Sale. Waterford  (ilass  Salad  Bowl;  Dinner, 
I'ort  (ilasses;  Sheffield  I  ray,  Cruet.  N    K  ^  .100 


BELVOIR,  TORQUAY. 

Sale  of  Household  Purniture  and  Effects. 

l-uie  ..Id  ...ik  .louvr  elust'..  Mo^U^■  liench,  .ind  dinner  u  .:v,un  :  Chippend.ile 
i.ilile,  p.iir  .if  Sherali.n  iirii--.hape  knile  ea^es.  Chippendale  secretaire 
;'.  ..ki  .ise,  cuniius  antiiiue  carved  oak  cradle,  a  valuable  ciillectKjn  ot 
...  I  que  s^e.ipi.ns  .md  model  Hiins.      Oil  paint. ngs.  Honarlh  engravinjis 

and  coluared  prints,  etc. 
COX    Cl    SON  "ill  sell  the  ahove  by  auction  on  Tuesday  and  Wed- 
.     ..\.  Oco.her  ■.'■Jnd  & '.'lird.       Cat.iloj;ues  p.ist  free.  tnl.       Hstste  and 
il..u-     Aijency,  \'aluation  .iiul  .Auction  Offices.  S.  Strand,  Torqua). 

<  iv  :.it.^  .-.  Wi.—  So.  cvvvu  . 


For  Sale.  — Followinjr  Coloured  Mezzotints:  '/'he 
/\'c:  i\ mux  ■'  /■  i->lit'i man  //iiiiitiii;  a  /-liiii!  :  Ciiiid  and 
/\id  :  I .aily  Sheflttld  :  /iiut  Hoy  :  Wuive  Offe' 111^.  Also 
eleven  Ivtchinos,  tliree  on  s.tlin.  railiciil.Tis  sent  to 
inleiuling  piui-haseis.  [\o.  R5,40I 

A  few  Antique  Watches  for  sale  privately;  also 
Pictures.  [No.  !\5.402 

Six  Hepplewhite  Chairs,  in  e\i  ellent  •condition.  (  Ulers 
u.ui'e.l.  [No.  k5,403 

For  Sale.— Tnno  Sevres  Vases,  over  ico  ye.trs  in  owner's 
t.nnily.     I'liolos  and  particidars  on  ap|ilication. 

[No.  1x5,404 

I  ine  old  Sheraton  Sideboard.  £z\.  Very  good  old 
Chippendale  Dining-Table.  [Nd.  1x5,405 

Lady  has  for  sale  f  ine  (ienuine  Antique  Pearl 
Necklace,  {05.  [No.  k5,4c6 

Set  of  Six  old  Chippendale  Chairs,  /"18.     [No.  1x5,407 

Old  VN Orcester  I  ea  and  Dinner  Service  for  Sale. 

[No.  1x5, 40S 

(ienuine  Antique  Chippendale  Bureau  =  Bookcase, 
Antique  Chippendale  Settee,  /ij. 

[No.  1x5,409 

Collection  of  Silver,  also  Resist  Lustre,  and  a 
Quantity  of  Simple  Antique  Furniture.  Lady 


-Itirnislnni;.     ( .ladiy  -ell  rlieap.  [No.  k5,4lo 

'l'ob\'  Jugs.     (  ienuine  oj.i.     l  .  t-ale.  [N..  1x5,411 

rwel\e  Le  Blond  Prints  for  13s.  [No.  1x5,412 

FOr  Sale.    Mahogany  Hepplewhite  Sideboard,  lirnss 


mounts, 
approval 


.irelte  draweis 
No  de 


'iipl«jarii.      riioto  on 
[No.  k5  413 


Continued  on  Page  XXXII. 
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Tlic  Comioissciii 


COTTAGES  in  Ware  and  China;  Staffs.  Figures, 
curious  and  rare  types;  Lustre  Jugs  and  Mugs, 
many  varieties;  early  Slip  Ware  Dishes; 
selection  of  marked  Pewter  Plates  and  Dishes; 
quaint  vessels  in  Brass  and  Copper;  Spode  Wares, 
Rogers  Wares,  Dillwyn  Wares.  Hundreds  of  collect- 
able articles  of  great  interest  for  sale  at  low  prices- 
No  reproductions.  The  largest  Antique  Stores  west 
of  the  Severn.      i6  Showrooms  of  Genuine  Antiques. 

KYRLE  FLETCHER  L^^. 

79  High  Street,  The  Bridge,  NEWPORT,  Mon. 


The  Sale  privately 
of  Works  of  Art 

iif  every  description,  such  as  Pictures,  Antique 
F  urniture.  Ornamental  China,  Old  Silver,  Tapestry, 
etc  ,  IS  one  of  the  features  of  Hampton  &  Sons' 
business.  It  frecjuently  happens  that  Clients  desire 
to  realise  without  the  publicity  of  an  Auction  Sale, 
and  although  Hampton  &  Sons  always  advise  that 
large  collections  should  be  disposed  of  by  Auction 
on  the  premises  amidst  their  natural  surroundings, 
good  competitive  prices  can  be  realised  by  a  Private 
Sale,  if  properly  negotiated. 

HAMPTON  &  SONS,  through  their  many  Furniture  Sales, 
are  in  touch  with  the  best  buyers  in  the  Kingdom,  and  are 
prepared  to  give  expert  advice  as  to  the  value  of  \X  orks  of 
Art,  and  obtain  offers  which  it  is  open  to  their  Clients  to 
accept  or  refuse. 

Recent  Private  Sales  include  pictures  by  Romney,  Hoppner, 
leniers,  and  others,  and  collections  of  old  Silver.  Dresden 
and  English  China,  etc.,  have  been  dispersed  at  prices 
satisfactory  to  the  various  owners. 

Hampton  &  Sons 

^/luctioneers  &  Dalucrs 

3,  Cockspur  Street,  S.W. 

XXXI. 


«!!^-  'lSir:  ui. 

*|r.^ilG  one  ot  tl.ic  iiio^t  iiitcic^tiiui  collection;.' 
lU  of  Bntuiuci?  anC*  .iDvicsas.HSrac  m  Xon^oll, 
cOMy.tUiuti  ot  Silver,  China  anC>  iPoicclam 
(lEiuiliiM.i  c"v  Onciitali,  ;(i5rocai?c^.  jFunutuic.  Ci.iai;= 
J'clicre.  jpaintiiuus  EnUnoii?ci"tcs5,  Xacc,  etc.,  etc. 
1ReaC»eii^  of  "Cbe  Connoi^iieiir"  aic  tnvitcC*  to  in= 

SfCCt  1)16  collection.  iThmj.r  St,.,!  ,>.  n  contmuuln.n  ..l 

Jiunr-,  She.  I.  Ottuid  St:-ct  ) 

.16.  ipl.Mllip^  bat?  ak'O  for  yalc,  at  10  .IGaher  Street.  10.. 
a  Statiiarv  /ll>aiLile  (3ioiu>  of  "  Enplno^vnc  with 
Dove,"  bv  Stcpbeiuv  IR.I-l. ;  jpanelt;  ot  Stained  (3lat^i.% 
Oiiiainental  3ron.  Ca^vc^  IClooi?  c"v  Stone  Cbimnevi.'. 
^3ar^en  Ornainenti',  etc.,  etc. 


llic  Coiiiioisscitr 


HISTORIC  IRISH  MANSIONS 


PiUf  oj  olJ  mncJ  and  i^ill 
lliiliiiti    l^ciitii^'^anLV  C  anJi-l(ihi< 
founJ  ,n  hvlaml.  inlit  lln-  oU 


(Jwicig  to  the  taci  Ihat  Irishmen 
ha\caluii>s  hvvn  ^rval  travellers,  iitaiiv 
ol  the  linest  collections  o(  art  treasures 
ha\e.  ill  times  past,  lonnd  their  way  tn 
the  c<>iin(r>  iiuiiisioiis  ot  Irelunil.  It 
was  in  Ireland  thai  the  I' ran/.  Mais, 
sold  recently  I  or  an  enorntons  sum. 
wds  discovered  in  I*V(I6. 

The  examples  ot  line  old  *.)ueen 
Anne  antl  (Chippendale  I'uiTiilnre.  rare 
( )i  iental  I'orcelain.  old  I  )utch  and 
Italian  Masterpieces,  French  I  apestries 
and  other  Art  treasnres  toimd  in 
licl.iiul.  are  too  nnmerons  to  iitention. 

!■  I  otn  a  \  at  iel  \  ol  cont  i  ihntory 
causes,  chiet  Iv  o\%  inji  to  the  \  arious 
I  and  Acts,  the  lariic  land  owners  in 
I  re  land  ha  v  e.  iturini*  the  last  decade 
nr  so.  been  disposini*  of  their  land  to 
the  tenants,  and  consequently  many 
lo  \  el\  collect  ions  ha\  c  been  brought 
into  the  market. 

Mr.   Hnri>e>s   I  lill.  ol    IJnblin.  has. 
dnrintt    that    time,    collectetl  together 
man\  nt  these  Art  treasures,  and  they 
are    ni>\\    displa>  ed     in     his     A  ntiquc 
Galleries  at 

?5  .V  57.  MADDOX  SIKhhT. 
lust     door     trom     H<)nd  Street. 
I.ONOON.  W. 

|-,  \  er>  simile  article  in  these 
(JaHeries  is  an  authentic  specimen  ol 
the  period  which  it  represents,  and 
is  absolutely  jiuaranteed.  A  \isit  will 
amply  repay  one.  when  e\erv  attention 
will  be  sh(»wii.  with  no  iniporiunit> 
lo  purchase. 


S.  &  H.  JEWELL 


f^tabh^hed  Telephone 
}8:iO  6578  GerrarJ 


132, 

High  Holborn 

I.ati'  of  Littk'  Queen  Street 

Next  door  to 
British  MuscumTube  Station 


Fine  Collection  of 
Antique  Furniture 
of  all  periods 

LICENSED  VALUERS 
FOR  PROBATE 


Beautifully  Sculptured  Aatique  Marble 
Kijjtre  cf  "Aiislides."  3  ft   6  ins.  high 


The  Connoisseur  REGISTER  conr,n„ed 


(■^emarkablv  l  ine  Old  Sundial.     Kaix-  >|Kiiiiu.n.  /ii. 

IXo.  K5.4'4 

I.e  IJIond  Oval  Prinl.s.  < ',,|Kci(,r\  ccunplciv  >L-t  (.iit-ml, 
■,;nili)i  inly  Ir. ^111!  (1.     Ran.- culunity.  [No.  K5,4IS 

Hedley  l-itton  t^tchinjjs.— v/.  Aii<inic\  CV/  //,,  A,  v/i« 

C'.,i',',  (i:a  <,',!/,  u-tiy,  CIci /:   'io-wer,  rlc. 

[N...  U5..1U' 

I'our  Antique  Pictures,  i-am-i!  in  -l:is-  at  l.a.  k,  t  n_ti,i 

■tihi  .\,,ii'>ii.,  iiiirior  itDiii.  I  N".  K5..JI7 

lo    Americans.  —  l-or    Sale,    Handsome  Minton 

"  Poonah  "  Dinner  Ser\  ice,  vcniy  yiar^  old. 

/  i".  [No.  i<5.4lN 

Wanted.    Old  (ilass  Paperw eij;lits.  Purple  (ilass, 

etc.  [Xo.  U5.4ii» 

Wanted  by  Collector,   Pictures  and  Drawings  by 

S.  I'rendenberjcer  and  F.  liuchser.  [.No.  K5.4-'o 
Hijrh  Prices  jciven  by  Private  Collector  for  Swiss 

Stained  =jclass   Panels,  \mi1i  rii;art.->,  cir.w^  of  arni>, 

c:r.  [No.  k5,4Ji 

Pair  [.ouis  XV'.  Side-Tables,  Imu  hont^,  iiianiUL-'cric  and 

|iaii|ur;eriL-,       "I-       -2  in.     V.Ac\\  (iL-op  drawer. 

I-Xo.  K5-4-'2 

Pen  Drawing;,  Sepia,  by  Clifford  Harrison,  :^  in.  l  y 

I  S  in.      l\u-kni  I'lai-L-d.  [N'o.  R5,42j 

Worcester,  Dr.  Wall,  I  liKl't,  and  other  Old  China. 

N  K.S.4-'4 

I. ouis  \\\.  richly  carved  (iilt  wood  Pole  l-ire  = 
screen  LeR.  — i  nin  -.  .\'o.  K  5,425 

l-or   Sale.    Oak  =  leaf  Davenport   Dessert  Service, 

ovi-r  hunduai  year^  old:  >i\  di-iie^,  'uo  ~'.i^ar  l-asin^, 
tucniy  ])lau-5.  [No.  K5,420 

Chinese  Chippendale  Overmantel,  tine  condi'.ion, 
In  •^ninca^.  Louis  XIV.  I'an,  liuioralctl  l)y  Jean 
<  hani|iagrie.    <  <lli  rs.  [No.  K5,427 

'  '  1  Iv  r,  1912  — .No.  cxxxiv. 


Vage  XXX. 

Wanted. "Ackermann's  Cambridge  or  odd  Plates. 

[No.  k5,42S 

Pair  very  fine  Farmyard  Scenes,  consideixd  to  he 
I  ,rorL:c  Morland.     N'li  riiL;i a vi-d.      \o  tk-alciN. 

[No.  K;,42<, 

F  or  Sale.    Lovely  Queen  Anne  Chest  of  Drawers, 

oii-nial   l>ra^-  liandic-,  Sheffield  Coasters, 

UIlle--toir<l,   ,/,  I .  [No.  l\v4;o 

l  or  Sale.— Fight-legged  Chippendale  Sofa,  cluttiic 

Mar  \.dvrt.       I'hol.)  -<-i;l   il  ilr,iifd.  [.Xo.  K5,4jl 

Small  S.and.scape  on  Panel,  by  Rembrandt. —  I'ricc 
{  to, 000.  [No.  K5,432 

For  Sale.  Portrait,  attributed  to  Van  Dyck,  of 
Fli/.abeth  Stuart,  Queen  of  Bohemia. 

[No.  K5,4J3 

Old  Worcester  Tea  and  Coffee  Service  for  sale. 

A'.~o  a  l.'u  otliL-r  |)ir.a  -.  .)f  Old  l-aij;lish  Porcelain. 

[No.  K5,4U 

Old  Dresden.    A  pair  of  exceptionally  fine  Figures, 

il  unusual  liciL;hl.  iiui:er  uould  ^ell  privatrly.  No 
'iralrl,.  '  [No.  RS,415 

(ieorge  Morland  (signed,  initials  .— l  or  >ale.  I'hoto 

-  r-:.  [No.  K5,4.;6 

China  Cottages  for  sale.  [No.  K5,4j7 

Ivvo  valuable  Old  Prints  of  Generals  George 
Washiniiton  and  (ireen,  to  di-posc  of  jirixatclv. 

[No.  U5,4i.S 


FOR  SALE. 

A  fine  collection  of  Old  Views  of  London  from  the 
I  6th  to  19th  Century.  liKlnJinj;  \2  ,,t  St.  P.mfs,  7  of  M.in-,i.>n 
Hmise.  7  cif  the  'ICuer.  lli  .if  Wi-stminxtcr.  11  ot  Somerset  House, 
M'lnumeilt.  Koval  F.xclianije.  l.iHulon  Cluirciies.  Vaiixliall.  Chelsea, 
(i  P-O..  I've,,  Xc..  in  all  s.Tiie  -IKl,  with  sc\cr.il  and  quaint  Maps 
of  l.ondoi;.     I'.T  fi;,l!a;r-  p.nticiil.irs  ;irply  t., 

LUDWIG  ROSENTHAL'S  ANTIQUARIAN  BOOKSTORE, 

14,  Hildegardstrassc.  MUNICH. 

XX.Xll 


J  lie  Coiiiii>issciir 


Vincent  Robinson 

i:s  l  Ain  isHi:!)  isio  a  co.,  i  i  n. 

Fine  Oriental  Carpets 

Rugs 
Curios 

Antique  and  Modern 

34,  Wigmore  Street,  W. 

reletjrnms  :  "  Roborosiis,  London"  iNcm  licciistiin  Hall)  Telcplione  :  l^addlnsilon  52 


The  cook's  work  begins 
and  ends  with  a 
touch   ot    the  switch. 


ELECTRIC 

CooKing  Range 


THIS  ringe  is  a  (Iclii^hl  In  use  ; 
it  IS  so  sim[i|e  in  aclinn  and  so 
easily  underslood  lliat  anyoiu" 
can  work  it.  Beln'^  free  Irom  all 
manner  of  dirt,  it  ensures  the  purity 
of  the  food  and  the  lioallli  ut  the 
latnily.  Choice  and  varied  dishes 
can  be  had  at  low  cost,  and  with  the 
east  effort;  no  fire  to  in,:inlain  or 
smoke  to  contend  wilh,  no  cleaning-u|) 
or  alter  irouMe  ;  c/  loiich  of  tin' 
'iwitcii  f/iiis/u's  the  rook's  work. 

Only  electric  connection  requiied. 
0^^"  ^"   '''""'"''"S^''^-  Plufn^ers  and  Hardware  Merchants. 


and 


SI  ikl.lxCMiiki 

I'ljukriiix    l''ju!id,-y.  bliclliel' 


'0^ 

f 


C 


\x\in 


J  lie  Coiiiioisscifr 


riii-:    s ICON  I) 


Post-Impressionist  Exhibition 

(iRAKTOX   GALLERIES,  (Jrafton  St.,  London,  W. 

hniii   ()<:r()lll;R  /',   PF.CI-'.MIil'.K,  i()i2 


'lilt     Ish.Hl     H-.\.     Tut-     I-             M-  I'MMiiriM. 

r.'  . ,  I.I'. 

•I  III       Kl-.ll  I      II..-..      I  111       1-  Mil.  f!  It/.iN  III 

Ki  1.1.1  -.1..-..  -1  .(  . 
I  Ml    K  1.  .11  1  1 1.  .•. .  I  I  ii  I .  K  I  Hi-.i  1  ■  1 .  M  1- ,  r.i  . 
1  111  I.,  -  r  1   M  im:\  C  --. \  im  >i  .ii  -  III- 1  i.ni.  k. 
."^n-  i  i...  .!:  \'i\il..\i.  K.i.'.l.i.. 


1 .1-.  \  i  u  \ I    (  ( i\i  \i  I  n  I  I-. 

>ll:    I,. .11,   M  M  I  I  1,  K.(  .1... 
I  III     K1..I1  1     I  I.I-..    1,1  W  IS    II  .\Ki...l.  K  1  . 

(   ll.\l-l  1.  s    .\  1  I  KI  N'.    |-;s<  I. 
M.    Oi   I  \\  I  M||.-I1L'.\U 

M.  \;  I  11..  ...I  K  xsN 
.M.  -1  HI  ..I... I  I    1 1  Ki  : 


M.     I'.MU.    *  ;  AI.I.IM  .\  Rl» 
-M.     I  k.V.N  I/-J.U.K1I.M.N 
.M.     .M.AUKICK    i;.\N(..\.\  1- 
(  I  1\  1      1!ki  1..  Es;>. 
Kiil-.l-l.-T    Dl-M,.  Ksd. 

R.ii.i  i:   Vx'.\.  Ks... 

W  .  W  AUK,  Ksii. 


()I'I-;ninc;  d.w,  saiurdaw  octoiU'R  5111 
Aciniission    ( )nc    .shilliivj;  ::  Open  Daily  troin    10  a.m.  to  6  p. 


in. 


A  liiii-  0;d  Sa'.inwood  Sid.-  Tal)> 

Old  English  Bracket  Cloik 
A  pair  <•>'.  Early  Empire  CatldlestK  ks 


FOLKARD  &  SON 

355,  OXFORD  STREET 

im  duum  wrst  oj  Bund  HI  ,W  ) 


ESTABLISHED  1814 

OIU  tnglisb  furniture  in  Oriflinal 
Condition,  Silucr,  SbcIficlU  piaic, 
needlework,    pictures,  China, 
Curios,  Clocks,  Jewellerp 

Vftluations    for    Injuraoce.  Probate, 
Divisioa  or  Porchaie 


  RARE  OLD   

AUBUSSON  CARPET 

Exceptionally  Good  Condition  ?^^0 
  33  ft.  6  in.       18  fl.    *  ^  -'^ 

AM) 

Various  other  Aubussoi\  Carpets  8  Rugs  from  £10 

EDGLEY  &  CO. 

ANTIQUE  DEALERS, 
DECORATORS  and  FURNISHERS 

I62a.  Sloane  Street,  LONDON,  S.W. 


Mark  Atkins 

Vc  Okie 
Cunosilic  Shoppc 
FAVERSHAM 

KENT 

II. IS  ;i  splendid  .issiirtmcnt  i.l 
Absolutely  Genuine  Antiques, 

si.-\t.r.il  tine  spt-cinli-ns  <it 
Pure  Chippendale, 
Jacobean  OaK, and 
Queen  Anne 

Furniture, 
China  Services, 

and  Pictures, 
all  .it  Ki.usiin.ihli..  Pruus. 
I  KAKI.  Sl  |.|-l.ll:l). 


r     A  very  handsome  and  rare 
Antique  Old  Hnjilish 
I.acquer  Bureau. 

□  □ 

Wright  i  Hunter, 

I    I  Ml  1  I  I., 

Arthur  Street, 

BELFAST. 


GRIFFIN  -  MARKED    ROCKINGHAM  CHINA 

M.  R.  DAVIES,  Rockingham  Rouse 
College  Street,  ROTHERHAM 


FRED*^-  JONES    l,  Tavistock  St.. 

BEDFORD 


ALL 

ANTIQUES 
GUARANTEED. 


OLD 

ENGLISH 
FURNITURE. 


Charlv-v  I   Neeiii-work     Stveral  nne  i)iect:i  m  Stock, 


J' lie  (  (Uiiioissciiy 


VALUATIONS 

FOR  . 

FIRE 

INSURANCE 


M 


ESSRS.  GILL  &  REIGATE,  LTD..  bei^  to  .lirecl  attenti<jn  lo  the  cxlrciiu- 
iniportaiK  c  of  liavini,'  tlif  valualiK;  l  ontcnts  of  private  houses  (  arefully 
iMventoiK-d  i)y  experts  ami  the  value  affixed  to  eai  h  item.  Such  a  record 
IS  ail  al>sohile  necessity  in  the  event  of  a  fire,  and  no  Insurant  e  I'oh<  y  tan  l)e 
considcrecl  complete  Vk'ithout  one.  ArranL;ements  have  heen  made  with  most  of 
tlie  h-achnu  Insurance  Companies  to  accept  our  Valuations  as  the  basis  for  Settlement. 
Ini  lusive  quotations  given  for  this  service  in  Town  or  Clounlry.  Dunni,'  the  last  ten 
years  we  have  acted  with  uniform  success  for  an  ever-int  reasiny  i  lientele.  LrK|uiries 
will  receive  prompt  attention  if  adtlressed  to  : 


GlLLiSfFlEIGATE'- 


□   LAND  AND  ESTATE  AGENCY  DEPARTMENT 

73-85,   Oxford  Street,  LONDON,  W. 


HARPER 


ASHFORD, 

Kent, 

Has  the 
Largest  Stock 
in  the  South 
of  England  of 

Jacobean, 
Queen  Anne, 
Chippendale, 
and 
Sheraton 
Furniture. 


r.'  .Ann  Settee,  IiMXW..r,.i_  htuatt  I't 
petfCLt  condition,  unresloted. 


FENTON  &  SONS, 


H 


II,  New  Oxford  Street, 
LONDON 

(KsTAHI.ISHED  1880). 

AVE  a  Large  Collection  of 
Old  English  c*v:  Forkign 


flrms  ^  flrmour, 

Antique  China,  Furniture, 
Metal-work,  Carved  Oak, 
Curiosities  and  Antiquities 
of  all  kinds. 


li,  New  Oxford  Street 


(Near  Mudic's  Library 
and  the  British  Museumi 


SOANE  &  SMITH  Ltd. 

462  Oxford  Street,  LONDON,  W. 


China  and  Class 
Manufacturers 


Carriage  paid  in  the  United  Kingdom. 


A  fine 
reproduction  of 
an  old  CUT  a  id 
ENGRAVED 

GLASS 
SERVICE 

(l-:n.yhsh 

Maniifjcturi  i 

The  Full  Service 
for  12  Persons 

£15  15  0 

Any  Quantity 
Supplied 


JOHN  PRIEST  &  SON,  Ltd., 


OfTices,  Showrooms 
and  Works    -  - 


Ironwork  Contractors  and  .Mantifactui'ds. 

Victoria  Road, BRISTOL, 

have  a  SPECIAL  DEPART.MHNT  for  the 

RESTORATION  &  REPRODUCTION  of  OLD  & 
HISTORICAL  ORNAMENTAL  METAL  WORK. 

Man\  historical  [lieccs  hccome  irreparably  rumcd 
through  neglect,  whereas  for  a  moderate  outlay  their 
heaiity  could  be  restored  for  generatitins  to  come. 


Also  expeits  in  all  classes  of  bV'ncings,  R.iilings.  Gates, 
and  listate  and  Farm  Equipments.    Hntjiiirics  solicited . 


SPECIAL  NOTICE 

RN  Enquiry  Department  is  conducted  by  The  Connoisseur  Magazine  to  assist  readers  to  obtain  reliable  information 
regarding  all  subjects  of  interest  to  the  collector.  Queries  mav  be  sent  upon  the  enquiry  coupon  which  is  printed 
upon  the  following  page,  and  replies  will  either  be  inserted  free  of  charge  in  the  magazine  in  order  of  rotation,  or 
sent  direct  per  return  of  post  for  a  small  fee.  Expert  opinions  can  be  given  as  to  the  value  and  origin  of  any 
objects  that  are  sent  to  us,  for  a  reasonable  charge,  and  arrangements  can  be  made  with  authoritative  experts  to 
inspect  collections  in  the  country  upon  very  favourable  terms.  As  far  as  possible,  objects  sent  to  us  will  be  returned  within 
a  day  or  two  of  receipt,  together  with  expert's  opinion.  Pictures  and  drawings,  however,  are  only  examined  at  our  offices 
at  longer  intervals,  but  at  least  twice  a  month,  and  they  will  be  returned  as  soon  as  possible.  Special  attention  is  called  to 
our  "Notes  and  Queries"  page,  upon  which  questions  difficult  of  elucidation  are  printed  in  order  that  our  readers  nia\ 
assist  in  solving  them.  Photographs  of  pictures  for  identification  will  be  inserted  on  this  page  if  a  fee  of  half -a  guinea  is 
paid  to  cover  cost  of  making  block,  etc.  Information  so  obtained  could  be  sent  bv  post  or  inserted  in  a  subsequent  issue. 
All  communications  and  goods  relating  to  the  Enquiry  Department  should  be  addressed  to  the  Enquiry  .Manager,  The 
Connoisseur  Magazine,  Hanover  Buildings,  35  to  39,  Maddox  Street.  London.  W.        New  Tel.  No.,  7995  Gerrard. 


SBE   FOLLOWING    PAGE    FOR    ENQUIRY  COUPON. 


C  1 


riic  C  oiiiioisscM r 


Used  in  the  Royal  Household 


CLEANS  R&INT 


For  White  Doors,  White  PanellinjJ,  Stair  Treads, 
Manllcpicces,  Painted  Woodwork  of  all  kinds. 
Cleans  quickly  and  will  not  harm  the  Paint 


A  X  'l- 1  O  U  I-:    I  ••  V  R  N  1  T  U  R  V.   for  the    H ome. 
Price  I-ist  of  j^eniiine  old  Bureaux,  Chests, 
Chippendale  Chairs,  Dressers,  Quaint  Tables  and 
Settles  from   Jamhs  W.  Pakthidgh,  The  Bank, 
Alvechureh,  Worcestershire. 


>rth 


/^ne  of  the  sights  of  Bristol. 

A  14th  Century  Mansion,  luinislu-J  uuh  Jtluiuii) 
c.t  Antuiuc-.       KiriAII,.    \Sll()Li:SAI.i:,  ICXI'ORT. 

WOOD    6    HEMMONS,  BRISTOL. 

W.  J.  M^COY  ^  SONS,  Ltd..  BELFAST, 
Dealers  in  ANTIQUES ,  Old  Prints,  &c. 

•   GENUINE  EXAMPLES  ALWAYS  ON  HAND,   


\  isi  1 1  ii;s  I  ()  iii-;i.i--As  I  .     ,M  ^.,1]  .,1 

SINCLAIR'S  ANTIQUE  GALLERY,  18  Castle  Lane, 

lo  iiis|.LCt  iM.iKiiihcciu  clkct..,,,  uf  ANTIOUE  CHINA  &  WORKS  OF  ART. 
'J'hc  njllccliun  ml  view   IS  tlK-  Hntst  in  CKtL-r.  .uid  iv  %vcll  wurlii  a  \ibit. 


Che  Sussex  - 
Goldsmilhs'  " 
Comranp. "  " 
Casilc  Sq..  Brighlon 


GOOD  SPECIMENS 

of  Antique  Enalibh  Silver. 
Lompriiiiia  Teapots,  Cream 
Jims.  Muffineers.  Salvers, 
Sauce  Bo<its,  Candlestick!,, 
l^ornnuers.  Cups.  Tankards, 
iiiri  S|j:  iOns  .ind  ^<,\V-  .  ,it, 

MODERATE  PRICES 


ANTIQUES.  '"''-■pno.Uictionsof  all  periods 

of  linj4li>>h   l-'uriutufc.  SUctclits 
and  Photos  post  tree. 

JOLLY  &  SON,  BATH.   


J.  C.  WILLIAMS 

13  ^  17.  MKlland  Road 

=  BEDFORD  = 


.AiiiHjUi-  l  uriuiurf.  Pictures,  China. 
SI'KC  l.-\L  Kockinsham  DesM  it 
Scrviie.  richly  pjinle'l  llowt-r«.  £10 
Woi.  esl-  r  Tea  &  C  otf.-e  do.  £7  It's. 


E.  BURR 

Silver  St.,  BEDFORD 


Genuine     Old  Chippendale 
.'\rm  Chair,  with  cabriole  legs 
front  and  back. 


Pr  KMFMT*^  .N..ti:.l  SI  .  p  tor  Antique  Furniture,  China, 
^.l^r-ivicrx  lo    (^,3^5,  Pictures.  Sheffield  Plate,  Curios. 

I  (.)pi  (iviti-  c  .11  ntilf.iM  I J  ,^  \\  orth  \ our  \\  hile  p.i>  in^  us  a  \  isit  \\  hen 

nu  ihr<.iii.;h  Carlisle. 


etc. 
p.. 


57,  59.  61   <&  63,  Castle  Street,  CARLISLE 

Valuable  Colleciion  of  inahoganp  Furnilure 

L.irj;e  Sl..tl>  ol  me  \  pcii^u  e  .mj  unuiue  W'eJding  and  i.lher  I'resents 

MISS   ELEANOR   PERSSE  16,  Kildare  Street 

Dealer  in  Antiques  DUBLIN 

.MUNRO'S  CURIOSITY  SHOP,  n  i.wws  m  steel,  a  I..ri;e 
15.  High  St.  .0,,/,,  ELGIN.  N.B.  A  Xn^i';-  "l^^^:^. 
Old  SilNcr.  ShcfticUl  Plate,  Old  China,  Jewellery,  Cut  (ilass. 
Brass,  Copper  and  Pewter,  Armour,  etc.    Prices  strictly  moderate. 

J.  HITNER  &  SON,  175,  Cleethorpe  Road,  GRIMSBY 

LiUf  -uid  (-oiibtantiv  ihinglns  stock  of  early  oak  and  w.llnut  luniiturc 
EVERY  PIECE  IN  ORIGINAL  STATE.  TRADE  ONLY. 


LFA  &  Go. 

NUK  I  1IG.\TI',  and 
AI.IJATh    STUI-  1-TS. 

(ii  ()L(;i:si  1  K 


Large  stock  of  .Antique  Furniture, 
comprising:     DRES.SERS.  CHRSIS. 
TABLES,  SETTEES,  CHAIRS,  etc. 

T  he  trade  supplied.         Enquiries  solicited. 

  T.-!e,,hone  21,7  — 


RUBEN  &  WOLPE 

2.37,  (Cleethorpe  Koad, 

□  □   GRIMSBY    □  □ 


=  TRADE  ONLY^ 
Urvrcstorcd  Oak 

-51     and  Walnut 

Continual  change  ot  stocic 


NETTLESHIP 
Pryme  St.,  Hull 


l\)sta,<;e  Stamps,  Coins.  Tokens, 
.Medal's.  Old  China,  Pottery,  &c. 


OLD  OAK  IN  LAKELAND-/;r,r.^--  i^:::^ ^-.'rtJ^^Xt 

FOR  SALE.— Fiae  Old  J&cobe&n  Cabiaels.  Chests, 
Tables,    CKairs.    Settles.  Dressers,  Wardrobes,  ffc. 
W.  H.  MAWSON.  13  &  15.  Lake  Rd..  Keswick.  Cumberland 


T.  W.  RICHARDS 

124,     ALBION  STREET 

■    ■    LEEDS   ■  ■ 


GENUINE 

OLD  OAK 
FURNITURE 


ANTIQUE 

POWELL  &  POWELL 


LIMITED 


BATH 


FURNITURE 

Fine  Inlaid  Mahogany 
Sheraton  Table.  Set 
of  9  Decorated  Sheraton 
Chairs.  Several  other 
interesting  pieces  now 
held  in  StocK     ::     ::  :: 


\cMlt    I  OK'   PHOIOS   A\U   PARIICLLARS   PObl  FREE 


Reference  No. 


for  Office  me  only. 


ANSWERS   TO  CORRESPONDENTS. 


ENQUIRY  COUPON. 


OCTOBER, 
IM12. 


A'dWf  {Shik  "ivhtther  Mr.,  M/s.,  ay  A/issi 
Address  in  full 
Subject  of  e>u/uir  \ 


M  5^.    FOR    PARTICULARS    REGARDING   THE    USE   OF  THIS  COUPON    SEE    PRECEDIINK3  PAGE. 

fJI2.-Xo.  cxs..  .  .X.NXVI. 


J  lie  i  oiiiioissciir 


The  Connoisseur 
Magazine  and 
Books  published  by 
The  Connoisseur 

MAY    UK   OBTAINHO    FROM    AI.I.  |-()I<R1GN 

AND  Colonial  Hoousi; lli:rs,  includ- 
ing THK   l-OLLO\VING  : 

CONTINENTAL  and  GENERAL 
AGENTS. 

I'.  A.  Bkockhaus,  Hi,  Qiierstrasse,  Lcipsic. 
\V.  Dawson  &  Sons,  Hxport  Department, 

St.  Dunstan's  House,  Fetter  Lane,  H.C. 
Heineman  &  Co.,  .58,  Weissenburgstrasse, 

Cologne. 

F.  Tennant  Pain,  21,  Faningdon  Avenue, 

E.G.,  and  Paris. 
Saarijach   &  Co.,  London,   Paris,  Mainz, 

Milan. 

Simpkin,  Marshall  &  Co.,  Export  Depart- 
ment, 4,  Stationers'  Hall  Court,  E.C. 

Brentano's  Library,  Avenue  de  I'Opera, 
Paris. 

Galignani's  Library,  224,  Rue  de  Rivoli, 
Paris. 

W.  H.  Smith  &  Son,  248,  Rue  de  Rivoii, 
Paris. 

AUSTRALASIA. 

Gordon  &  Gotch,  124,  Queen  Street, 
Melbourne  ;  and  Branches. 

SOUTH  AFRICA. 

Central  News  Agency,  Johannesburg, 
Cape  Town  and  Branches. 

INDIA. 

A.  H.  Wheeler  &  Co.,  Bombay,  Allaha- 
bad, &c. 

Higginbotham  &  Co.,  Mount  Road,  Madras. 
UNITED  STATES. 

International  News  Co.,  Duane  Street, 
New  York. 

CANADA. 

Copp,  Clark   &    Co.,    64,   Front  Street 

West,  Toronto. 
W.  Dawson  &  Sons,  Manning  Chambers, 

Toronto. 

Imperial  News  Co.,  Church  St.,  Toronto: 
and  Montreal  and  Winnipeg. 

Montreal  News  Co.,  386,  St.  James 
Street,  Montreal. 

F.J.  Roy,  81,  Queen  Street  West,  Toronto. 

Toronto  News  C6.,  42,  Yonge  Street, 
Toronto. 

In  the  event  of  any  di  fficulty  being  experienced 
in  obtaining  The  Connoisseur  Magazine, 
kindly  communicate  with  the  Pnhlisiieis, 

Hanover  Buildings, 
35-39,  Maddox  Street,  London,  W. 


The  Car  that 
CHmbs  Hills 

The  Hill  climbing 
powers  of  the  Invin- 
cible Talbot  have  been 
proved  many  times 
each  year  brings  in 
new  records  of  suc- 
cesses from  all  over 
the  world.  You  don't 
need  a  flat  road  to 
attain  speed  with  the 
Invincible  Talbot. 

Catalogues  and  Specifications  free  on  application  to 

CLEMENT  TALBOT,  Ltd.  Dep.  j. 

.Aiitomohilc   Miinufat"  til  rets  atul  i'.n^ineers 

tiarlby  Road,  Ladbrokc  Grove,  London,  W. 

I  t'le;^hoiic    ^Ollh  1 'a  Minqt<3n      lelc^ranis     "dcnita!.  Lr>ntlon 


Soft  Creamy 
Delicious 


Not  only  easily  digested, 
but  is  considered  by 
Medical  Men  to  be  a 
great   aid   to  digestion 


The  Coil  not  sscitr 


BURROW'S 

MAL.VERN 
WATER 


ALPHA 
BRAND 


Tho 
Purest  of 
all  Spring 
Waters 


PfiOMOTtS  HlALTH 

Prevents  Disease 


W.&J.BURROW/mIlvern 


ANTIQUES      IN  GLASGOW. 
E.    FOUNTAINE-BRODIE  u         w  , 

Antique  Furniture,  China,  Br:iss,  Silver.  Sheffield  Plate.  Pewt*r,  Jewellery,  and 
Lace.  .^\  286  &  288,  Renfrew  Street.  Charing  Cross. 

I.  <•   M.i.i.'i    ■      ^  ^  I  ..ri  1..N  ,\.  1  X.  ■, 


WOODCARVING 


\\  c  make  cninpiclc  c<»pics  <»t  Old 
I'uniiliire :  also  \\c  cspcciiilK  prt-- 

 pan.'  !■  Ill  iiitiirt.-  aiul  Wmnlunrk  l"r 

  aiiuiiciirs    i>\Mi  car\in;;. 

VENNELLE  BROS.,  Cabinet  Makers,  Woodcarvers,  GOSPORT,  Hants. 

BAXTER    OIL  PRINTS 

FINE  .  COLLECTION  .  ALWAYS  .  IN  .  STOCK 
C.  L.  PICKARD.  12,  GUILDFORD  STREET.  LEEDS 


THOMPSON 
of  LINCOLN 


A 

fur 


GENUINE 
ANTIQUES 


OLD  DERBY  CHINA  DINNER  SERVICE, 

(iillitiusley  KoNc  I'atlfrn,  \  asr  sliapt't]  Soup  an<l  Sauce  I  urrt'tiv, 
K  ulnt-N'  sluii»fcl  \  ciit.-l;il>ic  Disli     i\  pieces,  all  i7iarl<e<i 

Mrs.  EVERITT,  The  Old  Jews  House,  15,  The  Strait,  LINCOLN. 


Why  Draw  on  your  Bank 


wlien  you  wish  to  indulge 
your  favourite  hobby  ? 

ALLEN  &  DAWS'  Extra  PIN  MONEY 

IN  better  f-ir  tliese  special  purchases.     I^rmnpt  cash  is  sent  in  exchanjie 
for  (lid  (idid  Jewellery.  Preciouv  Stones.  Sterluijj  Silver  and  Sheftield 
IMate.  Platinum,  Teeth,  SniifT  Hoxijs,  duplicate  \Veddmj»  Presents,  etc. 
Turn  out  \our  drawers  .md  sent.1  trj-il.iv  to 


ALLEN  &  DAWS' 

(,()!. USUI  HIS   

(.ouJl  n  luiiKj  ,_f  oner  ,iut  oi:(  i/)(e./ 


122,  London  Street 
NORWICH 

I"  ptirticuhiii  by  pOif 


Estimatet 


PENRHYH  OLDHAa\^ 


010  STANlXt  F*urc  f  s  ,       *^  "~" — ■ 

.21      L-hc^u-r    )5  foK.  MO/VESr  OLD  GOOOS 


I 


O  BOYLE  &   NIELD  iiiUiquc  Dealers 

PRESTON  l  elephDiie  :  •J44 

llnlil  ;i  1.iil;c  stock  (it  (jatc  Tnbk-s,  large  Farmhouse 
r.ililcs.  Oak  ScttlcN.  aiul  1  ,()()()  K'lish-seatcd  Chairs. 

Write  f..r  IVue^. 


The  Home  of  the  Old  tnglish  Potters.  STOKE'ON'TRENT. 

F.  J,  MORRALL.  48,  Liverpool  Road, 

HAS  AN  INTERESTING  SELECTHJN  OP 

CId  English  Pottery  and  Porcelain.  Oak  and  Mahogany  Furniture. 

(Tiirec  minutes  from  Stoke-  St.ttion.) 

O'T'  A  Xif  Catalogue  ^ives  prices  for  British  Colonial  Stamps 

<Jl/\mr\3  from  Id.  to  JCSO  each.  Sets.  6d.  to  f.14.  Packets,  2». 
to  JC225  e.ich.    P.jst  free.    Bridger  6"  Kay,  71.  Fleet  St.,  London,  E.C. 

YE  OLDE  MALT-HOUSE.  SHALFORD,  GUILDFORD. 

FOR   OLD   OAK  FURNITURE 

AND  PANELLING 
ONE    MILE    FROM    GUILDFORD.  INSPECTION  INVITED. 


H.  VAN  KOERT  &  Co.,  Restorers  of  Old  China,  Enamels,  &c. 

Beg  to  bring  to  the  notice  of  their  numerous  customers  that  they  have  now  succeeiled  in  making  parts  in  real  china,  having 
overcome  the  great  difficulty  in  matching  of  ghi/es  and  colours  with  such  accuracy  as  to  bring  back  the  value  of  the  once 
forlorn  specimens  of  Old  and  Valuable  China.  >%  r>     -r-r  a       •%'wr  Telephone 

3o,  rlanway  ot.,  W.    ns*  cu. 


G'  liuiii'-  uiuestorcd  Antique  Gate-li-K  Tables,  50    .     Carveil  Oak 

Coffer,  50    .       Wlieel-back  Chairs,  8     each;   Arm,  20  . 
J    LUCKING         Antique  Dealer           LEIGHTON  BUZZARD 


W'lCL  send  snapshots  ;ind  b.ir^.nn  prices  tree  upon  request  and 
^'  St. imped  envelope  of  the  followinj;  Oil  Paintings  -Portrait  of 
tjentlenian  in  hunting  costume,  line  picture.  A  reputed  Veronese, 
also  one  by  S.  C-ooper  iS-  Burgess,  anvl  a  rich  Water  Colour.  \ery  old 
school.    All  high-class  pictures.  Address 

HH.NUY  CAKTEK,  40,  Aim  HT  Sikklt.   \1  \NCHKS  ri;i<. 


THE  JACOBEAN  GALLERY  ''''T^:i:::J^::r-'" 

SPECIALITY:    Genuine  Examples  of  Tudor  and  Jacobean  Oak 

Fine  Old  Queen  Anne  Furniture  a  Special  Study 

F.  E.  FITNESS  &  SON,  Ltd.,  la.  The  Drapery,  NORTHAMPTON 

R.  E.  TREASURE,  >»nlique  Furniiure  Dealer, 

hai  remo7'-d  to  iarj^er  and  more  tomniodiom!  premises 

3,  North  Road  (off  Church  St.),  PRESTON. 

Al«o    128,   High    Holborn,   LONDON,  W.C. 

EUse  STEPHENSONS'^ 
urniturc  Cream  I 
nd  Floor  PolishJ 
STEPHENSON    BROS.   Ltd.,  BRADFORD 


t     nuHU'  l.oins  ( )rnioUi  Ch.mdelief  tor  17  Candles.     Also  4  tienuine  Louis 
Ormolu  ;i. branch  Caiulle  brackets  for  wall.    All  to  match, 
l.itclv  |iuii.  li.iSfd  from  a  Haronet  s  Mansion. 

ASHBY  &  SON,  Ye  Antiq  ue  Shoppe,  TOWCESTER. 

Q^yj^gg         Superb   Antique  Coloured  Venetian 
12    branch     Chandelier  complete. 

Photo  .uid  full  particul.os  ,  .n  .ipphc.it  ion.  1-inest  collection  of  (lid 
(il.iss  in  West  of  I-ngland,  nearly  KHI  iliUerent  Hnglish  Wine  Glasses 
in  stock.  Nailsea  and  Hi  istol  ( ilass,  (  Hd  I^irple  Glass,  etc.  Photos  and 
p.irticulars  free.  Xim-  m  S/ocA'.  four  genuine  Toddy  Lifters,  pair  rare 
Hoot  Glasses,  several  pieces  (lid  Purple  Glass.  Also  large  selection 
AnlHuu-  l-iirniture,  Chin.i,  etc. 

DAVIS    «.  DAVIS, 

Antique    Furniture    Galleries,  WESTON-SUPER-MARE. 

E.  HARRISON,  47,  DuRe  Street. 
Manchester  Sq.,  W. 

(Cloie  to  Wallace  Collection). 

WANTED. -Genuine  Old  Hunting.  Racing 
and  Coaching  Paintings  and  Engravings. 

ANTIQUE  PEWTER. 

We  specialite  m  Old  Pewter  and  invite  Collectors 
to  write  us  for  F^hotographs  and  Detcriptive  List 
of  pieces  in  stock,  issued  periodically  

H.    &   A.  KIMBELL, 

182,  Aldcrsgate  Street,  London,  E.G. 


WANTED 


CURIOUS  PISTOLS  and  GUNS.     Savage  Curios. 


I  RLEPHONK      bKJJCTUW  1065 


The  Coinioissciiy 


,lu-.i    pnrcluisvd— Queen    Anne   Walnut    Bureau  Boohca^e 
Chippendale  Hall  Cloch,  Brae Ket  Cloc  hs,  and  a  collection 
of  Old  Nanhin. 

E.  A.  JOHNSON,  49,  Museum  Street,  Oxford  Street 

I'rovmcuil  Dciili  rs  Solnmd-  (formerly  nt  Great  Turnstilf.  W.C.) 


ALEXANDER  SPARK 


CbtiiA  Restorer 


SpociAlity.  — Missirn;   parts   repUu nl   m   C  hiiui  and 
t.la/.-.l  a,ul  t  olouri-a  to  <li-fv  .Ictoction 


229,   UXBRIDGE   ROAD    .    WEST  EALING 


LONDON 


FMRROIDFRIFS  AntK|„c.  „s..ful  fur  l;vcn.n« 

l_lVIUI\UIL/LIVILO    Wraps.       Draperies  and  Cushions,  Old 
VVcH.I  and  Head  VVorU,  Ki-al  Head  Necklaces,  all  kinds  of  Jewellery.  Old 
China  and  Furniture,  Hrass  and  Pewter. 


CLAYTONS 


73,  Baker  Street,  LONDON,  W. 


CLARKSON, 


Hntiquc  Dealer, 

*  s 


SNOW   HILL,  WOLVERHAMPTON. 

Speciality?:  Genuine  untouched  Old  l-ai^lish  1-urniture.  T!*ai)I^  sfi-fl-ll  d. 

T.  WYATT,  King  Charles'  House,  New  St..  Worcester. 

Has  a  fine  old  Jacobean  Four-post  Bedstead  with  canopy  top  and  inlaid 
panels  in  head.  Also  a  ».]uantit\'  of  Cienuine  1-urnit  ure,  Cunos,  and  Chin.i 
at  modcr.itc  prices.    Write  for  Photos. 

WANTKD  TO   PURCHASE,  on  heh.ilf  of  a   gentleman,  pn^aie 
collection   of  old  JAPANESE    INkOS    AND  NETSLIKES; 
also  Hue  old  CHINESE  SNUPE  BOTTLES,  OLD  kHINOCEkOS' 
HOkN  CUPS. -.Apply  in  lirst  instance  to  MAkSHAI.L  &  LEVY, 
Antiques,  Thomas  Street,  Oxford  Street.  LONDON 

DDrNVI'VCrC       Wanted   to  purchase  from  pri\ ate  sources,  (  >ld 
ivV-/ 1^  ^  I— Frencli   and    Italian    Bron/e    Statuc^ttes  aiul 
liroups — the  abo\e  to  form  a  collectiein  for  a  lientleman.    Also  w.iiUeil 

<)i.o  I>L  iLH  I)l;l.l-'T  in  Blue  and  White  .ind  I'oK  chrome. 
Apply  MAHSH.ALL  \  LliVY,  Thomas  Street,  (  )xford  Street.  London. 


Specialists  in  Repairing  and  Restoring 

ANTIQUE  CHINA,  BRONZES,  IVORIES, 
MARBLE,  SILVER,   PEWTER,  &c. 

Havinj^  a  large  assortment  of  China  Hands.  Heads,  Limbs,  Flowers,  Vase 
Handles,  Cundle  Nozzles,  &*c.,  we  are  enabled  to  replace  miasmg  parts. 

NEVILLE  HALL  &  eo..  Ackmar  Studios, 
Parson's    Green,    Fulham.    London.  S.W. 

GEORGIAN  OVERMANTEL  PAINTINGS 

i;  l-s  I  ( ii;  1  1 1  .wii  kl  I'K'dDi  CI  II 
W.  BRADWELL.  23,  Harrington  Street.  N.W. 

Til  A  limii  IIY     RESTORER  of  Works  of  Art.  Statuary,  Bronze. 
.   rAUlfnCllA     China:    also  of  the    famous  TATTERSHALL 
CHIMNEY-PIECES,  and  to  the  late  Chas.  Wertheimcr. 

Monuments  Restored.        Estimates  Free  Tel.  No.  North  1347.        Estd  1862 

Sole  Address  -26,  GREAT  COLLEGE  STREET.  CAMDEN  TOWN,  N. 

Wanted  by  a  Collector.  Collections  of  sinj;lc- 
specimens  of  Ej^yptian.  Roman,  Assyiiaii,  African,  l'ei'ti\ian 
oi"  McNican  Antiquities  I.Aztecs  Hgiifcs  in  particiilai),  in 
stone,  bfonze,  sil\oi-  and  i^old. 

Mr.  Cyril  Andrade  lias  heen  ticputeii  to  puicliase  fof 
the  above  eollectoi-.  and  will  call  by  appointment  in  any  paft 
of  the  United  Kingdom  or  abfoad.  The  Collector  in  c]ucstion 
is  willinjj  to  pay  oood  prices  for  an\  (.i:nlinh  kxami'LKS. 
W  rite  or  call  at  8,  DuKe  Street.  St.  James',  S.W. 

WANTED,  by  a  private  cllector,  OLD  CHINESE 
PICTURES  ON  GLASS;  also  Stimip  or  Raised 
NeedlevvorU  Pictures. — Address  by  letter  only,  c/o 
Messrs.  Chari.ks  I^aukku  iV  Sons,  S,  Bn-chin  Lane.  E.C. 

KATE  FRESCO,     68,  Lincoln's  Inn  Fields,  W.C. 

The  finest  collection  in  London  of  Blue  and  White  and  Coloured  OLD 
DELFT  TILES.    Alio  a  large  qunntity  of  Old  Oak  P>Dellin(.  Fine 
Old  Naakin   PoreeUin.  Entliib   Poltcry.  Worccsler,  Delfl  Ware, 
GUst,  Brzttsnare,  St..  tic.  Enquiries 


Ruskin  Pottery 


IS  produced  and  can 
be  obtained  from  the 
Originator,  W.  HOWSON  TAYLOR,  Smethwick, 

near  Birmingham,  England. 


P.    STEINMANN    &  Co. 


VENISE 
GENOE.SE 
?OINT  D  ALENCON 
FLEMISH 
MILANESE 
BRUSSELS 
POINT  FLANDKE 
MECHLIN,  IRISH 
HONITON  ETC 


ANTIQUE    (i    MODERN    REAL  LACE 

.\  l-l.\l-:  COLLI-CTION  ALW  AYS  (IN  VIKW 
Li  ni4th-,  .uul  K'cinn. lilts  from  21  •  to  jC.100  in  .  very  Kind  i.f  I..k>--  :  .iN'> 
Si.irics,  1--k1iiis,  Cnll.ii-s,  Ikrthes,   H.indl,ciclm.-rs,  cic  .  lor  Wt-ddmi; 
.md  liirtlul.iy  Prcst-nts,  Court  ;ind  I^\enin,u  Ciowiis. 

///hs/,,//,-,/  \'ri,c  \  1^1  ni,  ,,/>/.//,, (//o,;, 
I,.\els   lioli.nl.  \'ai.i  I  I'.  AMI   ki  sloh-i:'  /    '.,t<i(s/if(i  !hf,:j. 

185-186,    PICCAOII.I.Y,    L.ONDON,  W. 


TH0MHS  eiJBITT,  283,  Fulham  Road,  S.W. 

,,  ,1-    ..  II  ui,  II)  GENUINE  OLD  FURNITURE.  CHiNA,  PRINTS 

Speciality  this  Month.  Fine  Genuine  S  ft  fi  in  Sheraton  Malioiiany  Side- 
board,        ml. 1.1  vMlli  l.r...l   I.  1.1.1  .■!  s.lii.u...   I  :   Pedestal  tupt)0.ard,  .-  ■'  o. 

.It  ...ill  ,>n.l  ...i  III.',  .i-:.-  .li,.«.r.  Brass  Gallery  Eail  I',  i  .■.  •  i 
1  ..1, .1,11.  .11.  30  Guineas  •.  I-  \  K 1'  I  n   I  \  I  1.  .  -. 

J.  LAMBouRSAiN    i^^T-id::;:'^!!^"  "■ 

Restorer  o?  PorcclAin,  Faience,  Lacquer, 
Pictures  and  Antiiiues  o?  all  kinds. 
HOGARTH   STUDIOS,  64,  CHARLOTTE   STREET,  W. 


CHAS.    BEVAN,  LTD. 

.".    Basement,  .". 
83,  Hatton  Garden,  LONDON,  E.C. 

Reproductions  and  Facsimiles  of  old  China. 
Glass,  Prints,  etc. 
li'rile  for  lUuslialcJ  C  titaloi^uc. 


Covers  for  Binding 
"  The  Connoisseur  " 

are  sold  in  four  qualities  : — 

No.  I.    Etruscan   Red,   Art  Canvas  2/- 

No.  2  Gold  Panelled  Lambskin  -  -  5,'- 
No.    3.       Real   Royal    Niger   Leather  -  11/6 

No,  4.      Full  Morocco       -       -       -       -  13/6 

These  are  made  to  contain  four  numbers 
without  the  Advertisements. 


Complying  with  the  request  of  many  readers, 
we  can  now  supply  SPECIAL  COVERS  to 
contain  the  whole  Magazine,  including  the 
Advertisements. 

No.  1,  3  6;  No.  2.  7/6;  No.  3,  15/-; 
No.  4,  16/-. 

From  the  Publishers,  "The  Connoisseur,"  Hanover 
Buildings,  35/39,  Maddox  Street,  W.  ;  or  all 
BooUscUcrs  and  Newsagents. 

XXXIX. 


L.  Da  Vinci 


Reproductions  of  Old  cind  M  odern  M  asters 
I'AIMINGS   AND  DRAWINGS 


MAISON   AD.    BRAUN   &  C'^ 
62,  G  r.  Russell  S  TREET,  London,  w.c. 

\(>\\  KK.\1»\ 

All   ii'ir.'ilitiit   Ci'iiliii'ii!ioii  lo   lilt    l.iliiuluic  .'/  Ci>aiiu<i 

t^e  T}7oob  5^miPp  of  Q0uv6frm 

fir.',     ■.  .\«   I   '  ■!    1111    I  K(  'I    '  I  ;i oi 

11  IK    KAI.l'li    \\()(  )]).•>,   AAkoN  wool) 
AM)    1  XoCII  wool) 
-i  ri.i'i(iR>,  Mi  >!ii;i.i  i.R^  .AMI  I  I 1 1  I  i:ks 

IkAXK    I  .XLKNKk 

//■///;  ii  (':'!oiii  <  I  l-'i  onli  til"  ■ind  iipwai.h  rf  150  illiisli  alini 

11        :  -  JIM.  I:V 

CllAl'.MAN    -\    MALI.  LID. 

\i.  1  1.,  l,r  ..l.'.,iiR-  1  fr       .iH  li....kM.-llcr^ 
I'l;  I'  I-,  2  o  M.I' 


J.  F.  BLACKER'S  ABC  BOOKS 

,  in  lir^..-  o-'./n  s.,.,     \',.t%   tiiUv  illuvtr.atJ.     5  -  ii^'t 

The  A  B  C  of  Japanese  Art 

J.  F       LACK  El? 

The  ABC  about  Collecting 

Sii   uArvltlS  YOXALL.  M  P 

The  ABC  of  Collecting  Old  English 

Ch  ina         J    F  BLACKER 

The  ABC  of  Collecting  Old  English 

Pottery  j     lla  kei 
The  ABC  Guide  to  Mythology 

HELEN  A,  CLAI;KE 

The  ABC  Guide  to  Music 

(janiel  g.  mason 

The  ABC  Guide  to  Pictures 

CHARLES  H.  CAFUN 

Nineteenth    Century  English 
Ceramic  Art 

J,  F.  BLACKEIi     Di-iny  8vo.    1,200  illustrations.    10  6  net. 
.     rKisti.a^J  I 'r<  ispcctiis  ^r.Uis  im  appllc.itiorl  lo  the  Fublislitrs 

STANLEY    PAUL    &    Co,,    31,    Essex   Street,  london 

RARE  BOOKS. -I>Kken5'  W  orks.  "Jl  \o!s..  Iialf  calf,  ^nlt.  /A  4s.,  1868:  <  urz.m  s 

]■■  ■     ..     •.    .   ,  Wl'isd.-i  l'Miti..li.,      -2         Wea;i...ie\  Four  Masters  ...f  I- t..liin^'. 

•  u  I.-.      1       I  ■  ti  p  11  -•  I  n-siv,  l.isi   1  i|>ii...ii.  ■_'  vols..         'is.;   'I"lia<.kerrty's  \'diiuy  1-air, 
Ivt  1  iiiti  -n,  isjs.  new,  hilt  ru.ir'it.  "  ■^\\\,  £\  -is. ;  Ciiarfers'  M.irks  ami  Ntonofjr.tins  on 
l'Mn'M\  .111.1  l'.>r(  el.uii,  last  1  diti"!!.  WiVl,  £l      ;  CJwen  s  Two  Cfimiries  of  Ceramic 
.\ir  111  l;iistcil.  187;;.  A  \  in-..;  i.Ui^liriel.l  s  llluslr.iled  History  of  Fiiriiiture.  I'***'*.  ].'»s.  ; 
1  he  ^.l\■■y,  lUustr.itctl  l^y  Aubrt-y  lirar.lslf (_ui[i[>Iete  in  tlu-  s  parts,  rare.  £.\\  Ids. 
-M.'nis'  iintisn  Birds,  ti  vols..  ISMJ.  £:A  lOs.       Catalogue  of  First  Fditions  of  Famous 
Authors  and  Hare  Old  iJooks  of  every  description,  post  free. 
10(1. Oof)  Books  in  st^'Ck.  al!  kinds.        Lists  iree.        !*lease  state  wants. 
EDWARD  BAKER'S  GREAT  BOOKSHOP,  li-16,  John  Bright  Street.  BIRMINGHAM. 

BOOKS  PURCHASED.        LIBRARIES  PURCHASED. 

\\  <■  V.  t.,  1  .,:y  \\.  ...k-  ill  -ii-V  -::M:it.ty  -U.d  .it  t.nifs.  Some  [ifuple  do  Hot  uiuU-r^l.md 
tli.it  \\c  i-nr.  h  is«-  sill, (1,1  |:  ,r^  rts  o[  B-M.ks  -is  well  ,is  complete  Libraries.  No  lot  is  too 
-i:i.ii;  to  H!!'-n  st  II..  CI.)  n..  L:!.r,irv  is  too  iar^'e  for  us  to  liandle.  One  price  only  is 
l;iw-!i  -  I  in    nil. Ill  >  I".    I  i-.T  iy-\\:\  itiori  ali-.vv-.       to  i^ive  no  other. 

Wm.  BROUCH  &  SONS.  312,  313,  Broad  Street.  BIRMINGHAM. 

Booksellers  and  Exporters.  E'-T.^ri.i  >u  i  i '  1845. 

'I  .M  t^S7  1     ■--Mills     ■■  BiMiupuie,  Bm.nn^li.un. 

INDEX  to  Vol.  XXXIII. 
CONNOISSEUR 

.MAY   rO  AUGUST.  1912 

NOW  ON  SALE,  6d.,  POST  FREE 


1  he  liulcx,  witii  the  I  Itle  Rage,  for  this  Volume  of  The 
C  onnoi.sseur  is  NOW  READY,  and  may  be  obtained 
through  any  Bookseller,  Newsagent,  or  Railway  Bookstall, 
or  it  will  be  sent  post  free  on  receipt  of  6d.  in  Stamps  by 

THE  PUBLISHERS,  HANOVER  BUILDINGS, 
35  to  39,  MADDOX  STREET,  W. 

Tel.  No.  7995  Ccrrard    Tel.  Address :  "  Ncvedad,  Wesdo,  London '" 


IMPORTANT  NOTICE 

1  he  WHOLE  of  the  Back  Indices  for  the  Volumes  I.  to 
X.XXII.   can    also    now   be    obtained    AT    THE  SAME 

PRICE,  VIZ.,  SIXPENCE  EACH. 

XL. 


Lowestoft  BooKlet 


/yi  l-.SSRS.  DANH':LL  win  be  pleased  to 
send  a  Booklet,  post  free,  containing 
a  History  of  the  Lowestoft  Factory,  which 
is  now  clearly  proved   to   have   existed  at 
Lowestoft  from  1750  to  1802. 

Send  a  post-card  to  A.  B.  Uaniell  &  Sons, 
42,  W'igmore  Street,  London,  lingland, 
and  a  Booklet  will  be  sent  at  once,  post  free. 


J  lie  Coiiiioissciir 


/>'.  w,n  (  A  .'..a-j  I 'i  111  u^i.l\  I  IliisU  .Uc.l,  10  1)111.1. 

THOROUGHLY  REVISED  AND  ENLARGED. 

Whitman's  Print 
Collector's  Handbook 

A  new  edition,  with  cli:i(lcr-s  on  C'oiUompor.irx 
|-;t(.-liiii^  :nui    l.iiu-    ICriL;i-.i\ inj^s  m  llic 
1st  h  CiMit  ur\  ,  l-'iMMLf. 

By  Malcolm  C.  Salaman. 

.\utliiir(il  ■•'rin:()lil  |{nL;r';i\ iii;;s  I II  ICnul.iiul. 

G.  BELL  &  SONS,  Ltd., 

Portugal  Street,  Kinj>sway,  London,  W.C. 


With  r;()()  I  lliisti  :iticins.  iiulndiii;^  40  Pile  it  ( )L!  1  ;i  \  11  ri." 
IM.itcs.  In  Hvc  Vdlumes,  -ftn,  21/-  lu-t  ckIi;  (ir 
in  h:iir  iniuMci'o,  net  l  acli. 

Bryan's  Dictionary  of 
Painters  &  Engravers 

A  new  cilitiiiii.  iscd  aiul  Enlar^^ccl  tiiulci'  the 
supervision  iit  (;i:ORGE  C.  \\  ILI  ,1  A.\I  SOX , 
Litt.l).,  assisted  by  a  lai\t;e  staff  of  Speeialists. 

Tlie  Present  Edition  contains  npwards  of  1,400  new  biogia 
phies,  and  nearly  6,000  corrections  have  been  made  in  articles 
which  have  been  allowed  to  stand.    In  addition  to  this,  250 
lives  have  been  partly  rewritten. 


Ariiiitlel  Society  Coloured  Prints 

I  roll!    l-"rescoi  s  .md   I '.1 1  lit  i  ni;s  n  t.iiiiii;is 

ITALIAN  AND  GERMAN  PRIMITIFS. 

11)0  i;\ \\ii'i.i;s  w  (_  i.i:.\K'.\\c.  I-;  I'K'ui.s 


The  "Oltl  Country" 

Se.ifee  Mews  of  interesting;  pl.iees  in  (jieat  Unt.iiii. 
.ind    I'in-tr.iits    of    persons   eoniieeted    with  tlieni. 
(iOd  items.  - 


EtcliiiiHS  of  all  Periods 

.\\cii;.\r,  K'i;ci:\T.  .wd  conti- \H'()K'.\u'\- 

(Supplementary   Catalogue ). 
Any  of  the  above  CataloRues  sent  Post  Free. 


E.  PARSONS  &  SONS 

Fine  Art  Dealers  in  Prints, 
::      Books,    and    Pictures,  :: 

45,  Brompton  Rd.,  LONDON,  S.W. 


The  next  issue  of 


Auction  Sale  Prices 

Will  be  published  on  September  30th,  1912. 
It  will  contain  all  the  Sales  up-to-date. 
Price  5  -  net.    Annual  Subscription, 
21  -  post  free. 

Auction  Sale  Prices  is  published  quarterly,  viz.  : 
March,  June,  September,  and  December,  and 
the  Index  complete  for  the  year,  which  is  in- 
valuable, is  issued  for  the  previous  year  with 
the  March  issue. 

All  the  back  numbers  can  be  supplied,  and 
Collectors  and  Dealers  should  not  fail  to  hold 
these  books  as  works  of  reference.  Nos,  1  to 
17,  8d.  each;  18  to  49,  1/-;  50  to  54,  and 
56  to  58,  2/6;  and  59  to  75,  5/-  each.  No.  75 
is  the  June,  1912.  issue. 

Publishers  :  The  Connoisseur 

HANOVER    BUILDINGS,   35/39,   MADDOX   STREET,    LONDON,  W. 
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The  Cojuioisseur 


!■.  K  I.  .IlK-ll  ol  llic  l.lUl'  •il^ 

il  l>iikli.iia  I'luiiiciLvl  work 
A  lic-h  led  i--  ilif  d'liiiiiiaiit 
ni)tc,  hill  tlure  arc  !4it'cn>,  yillow^ 
ami  j;ol(l>  in  abiimlaiic'i-.  'I'hi-,  piece 
i->  a'lKUit  200  yer.r>  i^lii.  Si/e,  oi 
iiii'he-  Iiiml;  liy  d2  inches 
w  i'ie.  M  any  ■  h  c  r 
fieces     are    ill  s;o<-U 


£13  13 


EVIBROMS 

I  \  K   :  ^  AlUl'jUr 

*■  l-^mbroidcrx  1  )ei)arl- 
ni'-nllhcic  has  jusi bct/ii 
(■(iin  luded  a  large  pur- 
chase of  ( 'hincse  and 
I ndian  l*;nihr()i<lcrics at 
miiarkablx  low  ])rici.  s. 
'1  hi-  whiilc  hit  will  he 
olTi-red  for  sale  m  this 
1  )ei)arliii:iit  lor  imuiL-- 
dialc  rleartini  e.  ( "oii- 
iiiiisseursand  Amateurs 
are  iiniletl  to  iiis])eet 
the  \arious  ]iieres,  the 
priees  dl'  which  must 
-  C'uimand  atti-ntinn.  In 
addition,  there  are  a 
niunlie-r  <)f  niairnitH  eiu 
I '  e-  r  s  i  a  n  Prints. 
A  peisonal  inspection 
is  cortiiallv  invited 

BARKERS 

!•  uriiisliinu   I'abric  Section 

KKNSiNG  I'ON,  W 


A 


ini 


\ ].ieCf  ol  I  Mnliioiiiery  on 
rii-li  olil  wine-coliiiuetl  Aiuii|iie 
Silk  \'el\el,  hroiilered  in  ffold 
silver  Work.  >i/e,  1)4  inches 
loiii;  40  iiiclies  wid'-.  I)ale  em- 
kroidered  in  Araliic  cliaracicrs,  ij^i 
of  ihe  Ilegira  This  as 
an  iinii|ue  e\;in.|iU'  .if  hand  '^^Q 


■  rk 


11 11  Ml  r  |)  a 


ssed 


VOL.   V  OF 

Art  Prices  Current 

1911  =  12 

ENLARGED  AND  IMPROVED 

CONTAINING  : 

(  ll  .\  complete  Record  of  {'rices  for  Pictures.  Diaw- 
iiij^s  anil  l-ai;;ravin^;s  at  Christie's  Sales  diuanj^  the 
Season  191  M'J. 

(2)  A  representative  selection  of  prices  for  Prints 
and  Iinjjravin<<s  at  Sotheby's  and  Puttick  and 
Simpson's. 

(3)  Names  of  I'urchasers,  Sizes  of  Works,  and  other 
particulars. 

(4)  Comprehensive  1  ndex  to  Artists'  and  hai^ravers' 
Names,  as  well  as  Titles  of  Pictures  and  V.n- 
^;ravings. 

\  cil.  1  (Christie's  oiil\  )  nearlv  out  of  print  now 

S^     I    0  net 

\'.>1.  II  do.  10    6  net. 

\,.l.  Ill  do  10    6  net. 

\  ol.  1\'  (Christie's,  Sothehv  s  and  PutticU'sl 

SL\     I    0  net. 

\  ol.  \'  1.I0.  I\ead\  in  November 

Si\     1     0  net. 

/'os7i/''i-  lid.  extra  \n  i\ich  cii-.  ■. 


Offices  of  the    FINE   ART  TRADE  JOURNAL, 
MAXWELL    HOUSE,    Arundel    Sircel,  Strand, 
LONDON.  W  C 


IF  YOU  WANT 

SUPERIOR 
PRINTING 

Why  not  apply  to 
the  PRINTERS  of 
THIS  MAGAZINEP 


Bemrose&Sonsuo 

MIDLAND  PLACE     -  DERBY 

LONDON  -  -  4  Snow  Hill,  E.G. 
LEEDS  -  -  -  Post-Office  House 
MANCHESTER     -    16  John  Dalton  St. 


\V\2.  —  Su.  cmx 


I'lie  Coiiiioisscii)' 


I  HIS  month  w  c  illiis 
tiMlc  sc\'cral  tine  ncIs 
ot  oKi  C  haii-s  i)f  ( "hip- 
pciuialc  ami  I  1  cpplc- 
whitc  I'ci-iods  stvlcs. 
which  arc  now  on  show 
m  our  Antii]U(.-  (ial- 
IciMc's,  and  wc  would 
urLic  a  personal  \'isir, 
when  the  actual  cliairs 
c  a  n    h  e    e  x  a  ni  i  n  e  d 

In  mliiil  h  >ii,  Irc-h  pieces  .in  ivi- 
<laily,  niicl  many  r\<-c|  ■!  ii  m.il 
liaiu;aiiiN  can  I'C  |ui.'kL-il  \<\ 
\\w   ilisi'crnini;    Uuvl-i-.  I'riiT^ 

ai'-  -Ivinlv  llliMlia.i'r 


pnj  BARKERS 


.liitujiic  (ra//cru 
K]',N.slN(,r()X 


T.  H.  PARKER 


45,  Whitcomb  Street 

(Cornrr  oi  Panton  Street,  Haymarket) 

LONDON,  w.c. 


Telephone  No 
Gerrard 
601  8 


BOUGHT 
and  FOR  SALE 

Catalogues  Issued 


JAMES  RIMELL  &  SON 

53,  SHAFTESBURY  AVENUE,  LONDON,  W. 

No.  230.  Catalogue  of  Original  Work,  Drawings, 
Engravings,  Etchings,  by  Old  and  Modern 
Masters.  .jOO  items,  illustrated  with  sixteen 
reproductions. 

No.  229.  Catalogue  of  Books  on  Art,  including 
Architecture,  Costume,  Decoration,  Furni- 
ture, Pottery,  Fine  Illustrated  Works,  etc. 
\,200  items. 

 Above  can  be  had  post  free  on  application.  

BOOKS    AND   ENORAVINOS    BOL  OH  I    OR  E\CHAN<ilM) 


ESTABLISHED   1801 . 

Messrs.  HODGSON  6  Co., 

Sook  3.uctionecrs, 

Have  exceptional  facilities  for  the  sale  of 

LIBRARIES,    RARE     BOOKS,    MSS.,  6c. 

THE    AUTUMN    SEASON    COMMENCES    ON    TUESDAY,    OCTOBER  15th. 

Consignments    may    be    now    forvv.arded     Complete    arrangements    made    for    packing    and    remo\al.    if  necessary. 
Catalogues  of  Sales — now  ready  or  in  course  of  preparation    will  be  sent  on  application. 

Auction  Rooms  ::  ::  ::   115,  CHANCERY  LANE,  LONDON,  W.C. 

Telephono  729f  Central.  Telegrams  :    "Bookhood,  London." 


.\L11I. 


J' he  Coiiiioisscio' 

Frank  Partridge 


Begs  to  announce  that  he  has 

REMOVED 

to   much   larger  Galleries 

 at   


26,  King  Street,  St.  James's  Square 


(facing  Messrs.  Christie's  Salerooms) 


And  at 

741,  Fifth  Avenue 
NEW  YORK 


Speciality  : 

Old  Chinese  Porcelain 
English    Furniture,  6c. 


SHOWROOMS 

125  AND  126 


SMOWROOrViS 

188 


Fenchurch  St.,  "'f\\exQndsr  Glarl3oGo.LTD  Oxford  St., 


LONDON,  E.G. 


LONDON,  W. 


ptumiB  til 


Tlie  Company  hive  reproduced 
iiiaoy  Cups  and  Vases,  and  will 
be  pleased  to  send  a  selection 
on   approval.  Carri.iee  p.nd. 


REPRODUCTION  OF  THE  ORKilNAL  BUSHEL" 
Irom  whn.h  Henry  Vll    lei  lil.s  horse  when  p;isslni^  ' 
through  Winthesler  on  tlie  ro;id  to  France  Oni^in.a 
13  now  preserved  m  Wiruhesler      Stenin^'  Silver  f\C 
Richly  Gilt,    ;i,  ins.  diameter   -   35  -  net 


ILLUSTRATED 

PRICE    LIST  / 
J' 

)^     POST  FREE 


REPLICA  OF  MYCEN/EAN  CUP 
Perio.l  ;hh  Century  B  C      Orii;inal  in  Mu-seum 
Athen.5       Sterling;    Saver      Richly    Gilt.      :', , 
diameter    ■    32  6  net 


REPRODUCTION  OF  CUP  OF  TUDOK  PERIOD 
In  the  co!;eetion  ol  The  late  Lord  Sw.-iy thlin^'  '» 
Jiam     Slerlm  •  Silver.     Richly  Uilt     £3  IS  O  net 


REPRODUCTION  OF  ANTIQIE  SILVER  VASE 
b  i:-.5  hi.L'h     Sterling  Silver,    Richlv  Gilt 
£4    7    6  net 


l.ADV  l'I-:i".L 
iiv  c.  co1'1'ii:r 

AI  Tlll;    SIR   THOMAS    I  A\VI^'I•:^■CI■.  l>.K.A. 


Oi  TOi;  I  K  ,    I '  <  I 


Mr.  Fritz  Reiss's  Mezzotint  Portraits 
By  C.  Reginald  Grundy 


Part  L 


TilK  secret  of  siicce^slul  i'dIIlm  iiiil;  the 
purchase  of  llie  uiilasiiionable.  'rhiiUL;li  Mr.  I'rit/ 
Reiss  started  on  theNe  lines,  lie  has  iioi  beeii  ahle  t(i 
eoiicinue,  for  fashion  has  lai^ningly  lollowed  aloiiL;  the 
path  of  his  own  spe<;ial  ].)re(lilectie)n — that  lor  niez/u- 
tint  portraits — and  where  once  he  trod  almost  alone 
he  is  now  elbowed  on  every  side  by  ri\al  collectors. 


l'"or  the  past  twn  decadi  s  I'liir  |)r(i()ls  ol  thi-  rarU'  and 
L^reat  periods  ol  inr//(itiiit — roiiL^hly  >|)eakinL;.  Irntn 
the  last  thirt\'  years  of  thi'  si-\-enteenlh  centur\'  to  the- 
end  of  the  fnst  ipiarter  of  the  nineteenth — ha\e  been 
sought  lor  with  ever-increasing  a\idity.  In  the  late 
"sixties,"'  when  Mr.  Reiss  comniencetl  to  accumulate 
the  five  or  si.\  hundred  choice  examples  now  housed 


/'n^icc  AU-pert. 


THE        LITTL1-;        EXECUTIONER  BV    PRINCE  RUl'ERT 

Vol.  XXXIV. ^No.  134.  — K  71 

\Cot^yright  hy  J.  T.  Herbert  Bmly  in  tin-  Uiiitcl  States  of  Anurica .  May,  I'JOl] 


The  Coiinoisscii7- 


// ft  iin  ^tr.ur  ../  I>,t//.l ii// .y  <  f,./.i,rr 
M:uljivilll-/,/y/,..*'/A  ///.-/4-./f./<."<'  y.  I,/. 
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ill  I.oiuloii  rc->iileiire,  tlicy  were  ;i  dru;^:  in  tin- 
m.irkcl.  Curiously  (.-noagh,  his  first  purchase  w.is 
made  at  tlie  sale  of  llic  cnllcrtidn  ol  my  ;4raiKllath.  r, 
tlie  latr  Jciiin  Clowe^  (irundy,  of  .XhiiK  hi-stcr.  Hnw 
little  mez/Aitints  were  then  apprized  iiia\-  be  been  I'rdiii 
the  di>tribiitiiin  of  the  items  in  the  catalogue,  some 
hundreds  of  representative'  examples  hy  the  best 
'/iigravers  be-ing  divided  into  lots  of  hve  or  six  or 
I  Veil  m(jre.  A  characteristic  instance  is  afforded  by 
a  single  lot  which  com[)rised  a  proof  of  I.adv  I\lliani 
C/i/i/i'ii  Jddiiig  C/n\'kt'iis — singli'  impnssions  ot  which 
'•  !vr  individually  realised  over  J^.-,oo  —  two  proofs 
.  1/ 
tl. 
gau 
the 
work: 


HonUik,  and  ''ten  others.''    This  portion  of 
ilogue  is  unfortunately  unmarkecl,  but  some 
[lie  relative  esteem  in  which  engravings  after 


'  nglish  portrait  painters  and  those  from 
'    iitemporary  artists  were  then  held,  may 
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be  <Jeri\ed  from  ano:her  catalogue  of  the  period,  in 
which  it  is  recordctl  that  while  a  proof  from  Sant's 
l.ittic  Samuil^  bv  Cousins,  brought  5  5s.,  prools 
ot  the-  same  engra\er's  now  \-aluable  [ilates  of  Lady 
/)ii7\r  niid  Child  and  Mrs.  ll'o/ft'  realised  together 
onlv  four  shillings. 

In  forming  his  collection  Mr.  Reiss  has  not  made 
any  attempt  to  fully  exemplify  any  particular  period  or 
engra\'er,  or  to  secure  a  systematic  representation  ot 
the  whole  range  of  me/./ulint  portraittu'e.  One  would 
sa\-  that  his  chief  endeavour  has  been  to  accumulate 
choice  impressions  by  good  masters,  limiting  his  selec- 
tion to  e.itly  stales — in  nearly  every  instance  the  first 
— from  characteristic  plates.  Thus  some  engravers  are 
more  lavishly  re[)resented  than  others,  while  several 
worthy  of  inclusion  are  altogether  omitted.  The  collec- 
tion as  a  whole,  however.  adei|uately  illustrates  every 
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period  of  the  art,  and  the  work  of  all  the  L^ri.-ater 
masters  from  the  time  of  Prince  Rupert  to  that  of 
Samuel  (^jusins.  It  is  esjiecially  rich  in  exanijjles 
of  the  great  epocli  when  McArdell,  \'alentine  (ireen, 
Thomas  and  James  Watson,  ].  R.  Smith,  and  their 
contemporaries  added  to  the  vigour  and  directness 
of  their  forerunners,  a  relinement,  subtletw  and 
brilliancy  which  made  their  productions  reach  a  high- 
water  mark  of  accomiilishment  that  has  never  been 
exceeded. 

Tracing  effect  to  its  primal  cause,  it  may  be  said 
that  English  supremacy  in  mezz(jtint  originated  through 
the  success  of  the  great  rebellion.  Had  I'rince  Ru[)ert 
remained  a  distinguished  member  of  the  English 
court,  it  is  probable  that  he  might  ne\er  have  heard 
of  the  discovery  of  the  process  by  Ludwig  \()n  Siegen, 
certain  that  he  would  have  had  less  leisure  to  practise 
it  than  when  in  unemployed  exile  on  the  Continent  : 
and  it  is  to  Prince  Rupert  that  we  owe,  not,  indeed, 
the  invention  of  the  method  as  at  one  time  claimed, 


but  its  introdiK-tion  to  this  country,  and  its  .'arly 
popidaritv  with  English  engravers.  As  an  e\[ionent 
of  mezzotint,  the  Prince  possesses  the  virtues  and 
\ices  of  an  amateiu' — using  the  last  much-abuseil 
term  in  its  legitimate  sense  of  one  who  works  lor 
lo\'e  instead  of  money.  He  was  artist  rather  th.in 
craftsman,  and  in  the  dozen  or  so  plates  which  he 
wrought  he  shows  little  technical  appreciatioir  ol  the 
method — then,  of  course,  in  its  infancy — its  limitations 
and  possibilities  both  e(|ually  unexplored.  What 
Prince  Rupert  lacked  in  technical  accomplishment 
he  made  uj)  fe>r  by  unborn  artistr\'.  In  his  better 
work,  such  as  is  exemplified  in  T/ic  S/d //i/cu  ,/  Jn-aii  /\ 
after  diorgione — a  fine  impression  of  whii  h  is  (xm- 
taineil  in  Mr.  Reiss's  collection  —  he  realises  his 
subiect  with  a  dnectness  and  torce  which  recalls  the 
liery  vehemence  of  his  (  a\alry  charges.  One  must 
not  linger  over  this  plati-,  for  it  has  already  been 
desciibed  and  illustrated  in  Tut,  i.n.\ois>kl'R. 
Of  equal  interest,  however,  is  the  one  known  as  'J //e 
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"Little"  E xfiiitioncr,  to  distinguish  it  Irom  the  lar^iL-r 
N  crsion  of  the  sauu-  subject,  alter  Ribera.  The  latter 
rL'prescnts  a  mail  iii  torn  dress,  and  witli  a  wliite 
cliitli  round  liis  head,  hohhnL;  at  arm's  len^gth  the 
newly  >c\erfd  liead  of  John  the  Ikiptist.  The  smaher 
\ersion  contains  only  the  head  oi'  tin-  e.xei  iitiimer. 
It  has  the  distinrtion  of  beini^  certainiy  the  lirst 
mc/zotint  |)ublishe<l  in  Mnglaiui,  and  possihh-  the 
tirsi  one  enj^raved  here,  for  \vh<-llu-r  the  eojiper  was 
worked  by  Prince  Rupert  after  lii>  return  \o  this 
I  ountrv,  (ir  Ijeloni^s  to  the  earlier  jieriod  when  lie 
w.is  in  cxilc  on  the  (.'ontini:nt,  is  a  subji.-ct  of  cwn- 
irovcrsy.  'I'he  disjiutc-  hinges  on  the  interpretation 
nf  an  entry  in  John  I-i\elyn's  Diary  uiuie-r  the  date 
iif  March  i^ith,  i6f)i  :  "This  afternnon  Prince  Rupert 
■^h^)\^ed  me  with  liis  own  liands  the  new  way  of 
;^iavinu  called  mezza  ti/itu,  which  afterward-,  by  his 
p'Tini-sion,  I  published  \nn\\  J/istcrv  o/  C/ia/Lii-^ni/'hy. 
Thi^  s!-t  so  many  artists  on  work  that  they  soon 
arri\'  (i  to  the  perfection  it  has  since  come  to." 


That  the  Npeciiiien  of  tliL-  Prijice's  work  shown  to 
Evelyn  was  '/'/u-  l.ittir"  E.xccittiouer  is. undeniable, 
for  the  plate  was  issued  for  the  first  time  in  his  book, 
of  whii  h  it  lorms  the  more  valuable  portion  ;  but 
its  hiuh  finish  precludes  the  possibility  of  it  being 
e\e<  uted  tluring  Mvelyn's  visit,  as  would  be  inferred 
by  a  liter.d  inter|)retation  of  the  sentence  :  and  if  this 
is  the  case.  I^\elvn's  record  may  only  mean  that  the 
Prince  iUustr.ited  the  method  with  his  tools,  and 
presented  the  diarist  witli  a  ])late  lie  happened  ti> 
have  Ijy  him.  .\  i|uaintly  spelt  inscrijjtion,  probably 
wiitten  ne.irlv  a  couple  oi  hundred  of  years  ago, 
testifies  that  ■'  this  print  (was)  don  by  Prince 
Rupert,  '  a  fact  wiiii  h  is  also  borne  out  by  the 
characteristic  monogram  of  the  engraver — the  initials 
R.  P.  f.  (/.(■.,  Rui)ertus  Princeps  fccit)  surmounted  by 
.ui  electorial  coronet — scuqied  on  the  upper  right-hand 
corner  of  the  work.  \\'ould-be  collectors,  however, 
should  be  wary  of  acce[)ting  such  evitlence  without 
corroboration,  as  tlie  plate  has  several  times  been 
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rc[>roduccd  in  close  facsimile  to  the  original,  some 
of  these  imitations  being  almost  contem].)oraneous. 

Of  Prince  Rupert's  immediate  successors,  Mr.  Reiss 
possesses  a  numlier  of  specimens,  among  them  the 
iMoors  //cud,  asciibed  to  Sir  Christopher  Wren  — 
the  Old)-  plate  claimed  for  him — and  examples  by 
W'allerant  X'aillant  and  AbrahcUii  Blootcling  and  his 
pu[)il,  (ierard  X'alck.  Of  these  lilooteling  (i'),^4- 
i6(;5  ?),  to  whom  is  general!)'  credited  the  inventinn 
of  the  locker,  is  the  (;hiet,  and  his  plate,  W'lllitun 
JIturv  /'riihc  (>l  0/(!//i;t',  mav  be  taken  as  a  thoroughly 
typical  work,  'i  he  engra\er,  though  less  of  an  artist, 
shows  hmiself  a  lai'  more  acc6mplishetl  craftsman 
than  Prince  Rupert.  His  ground  is  better  worked, 
and  his  modulatii)ns  of  tone  more  subtle.  W'iiile  the 
effects  gained  by  Prince  Rupert  might  be  attained 
with  almost  i^pial  success  in  etching,  Blooteling's 
plate   shows   that   he   had   gone   far  to  master  the 


peculiar  properties  of  his  nii-dium,  which  in  his  hands 
attains  a  richness,  delicacy  and  suavity  which  were  to 
be  developed  in  the  finer  jjroductions  of  the  following 
century  to  a  pitch  of  unsui  passed  excellence. 

Rlooteling  was  one  of  tin.'  earliest  of  those  Uutch 
me/,/.otinter>  who  until  the  time  of  .McArdell  rivalled 
the  efforts  of  the  best  I'.nglish  engravers.  These 
rally  native  e\[)onents  of  the  art  are  adeipiately,  if 
not  profusely,  represi'iited  in  Mr.  Reiss's  collection. 
AuuHig  them  one  may  mention  Isaac  Jieckett,  ( leorge 
White,  and  last,  but  f>y  no  means  least,  John  .Smith 
(  1 '15  J- 1  742  ).  .Smith  was  a  master  CTaftsman,  w  ho 
even  now  has  barely  come  into  his  full  deserts.  His 
posthumous  reputation  suffered  from  the  lioyilells 
and  other  later  publishers  jnirchasing  his  plates  alter 
his  death  and  working  them  until  they  were  almost 
worn  to  shadows.  The  weak,  s])iritless  imi)ressions 
so  produced  give  (juite  an  erroneous  idea  ot  Smith's 
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powers,  for  liis  iirounds  arc  delicate,  and  ii  i>  only  in 
tile  carl\-  stales  of  iiis  plates  that  lie  can  b.-  s.-,;n  tci 
ad\antaue.  ."^oiiiethiiiL;,  too.  iiuisl  he  allowed  tcr  the 
fad  thai  ihc  painters  whom  he  chii.ll}'  rejiroduced — 
Sir  (iodtrev  Kne-ller  and  his  followers — were  so 
mannered  and  c»in\eiitioiial  in  their  styU;  that  their 
work  offers  hul  little  scope  to  the  traiisl.itor.  ( )ne  of 
his  most  atiractise  |ilales  is  that  Irenii  the  portrait  h\ 
'l'homa>  ilill  ol  Catherini  W'tlki inun,  ,t  lad\'  <il  whom 
nolhinu  is  known  save  what  is  set  lorth  in  the  inscrip- 
tion. .\iiothcr  is  that  of  th<.-  Mtir.ntis  i>l  .luiuDidah \ 
alter  Kneller,  noteworthy  lor  it  bcii\L;  enclosed  in  an 
i-Iahorate  l.iorder  in  line — one  of  the  lew  instances  ol 
sLich  a  comliination  ol  the  two  methods.  This  im- 
|)ression  is  in  the-  rare  first  state,  ol  which  only  fue 
copies  Were  kiunvn  to  Chaloiier  .Sniith.  'i"he  second 
state  of  tile  plate  is  shown  hy  an  alteration  in  the 
inserijnion,  tht-  .Marquis  hein;^  creat'  ti  Lord  I'rivy 
Seal  and  Knight  of  the  Thistle  in  1704,  and  these 
new  dii^nities  were  added  to  the  long  list  ahead\' 
appended  to  his  name. 

Owing  much  to  the  inspiration  ol  Smith  w, is  thai 
prolific  engra\er.  John  faher,  jiin.  (  ' ''95- 1  75'>),  whose 
Inc  lumdnd  plates  offer  an  unrisalled  epitome  of 
contemporaiN  art,  and  ha\e  rescued  thv  names  of 
many  painters  trom  practical  ol)li\iein.  .\mong  sik  h 
may  be  numbered  |ohn  l"Jl)s,  Irtuii  whose  works 
l-'aber  scra{3ed  a  do/e-n  ]ilates,  none  ol  whi<  h  are 
more  interesting  than  the  re'iidering  ol  Mr.  'J7t(>inas 
ll'd/ktr  in  llu  c//<U(ti/ir(//  '"Captniii  Mthlualli" — a 
role  whieh  made  his  fame  but  indirectly  marred  his 
foitune^,  the  success  leading  him  into  ilissipated 
iiabits,  which  ultimately  ruined  him.  .Mr.  Keiss's 
impression  belongs  to  the  rare  lirst  state,  onlv  tour 
co|)i<.-s  ol  which  h.ue  bei  n  re<  <irded. 

The  first  flight  of  I  jiglish  engra\ers  owed  much  to 
tile-  Work  of  their  I  )ut(  h  lontemjxjraric-s  :  those  ()t  the 
next  gi;neration  were  lo  di  ri\'e  their  chief  iiis])iralion 
from  Ireland,  lohn  Brooks,  a  cle\t  r  but  worthless 
lellow,  being  the  original  soiiree.  ISrooks's  own 
me//olints  are  ol  no  parlieul.ir  '.alir-,  but  his  pujiils, 
|auK-s  .Mc.\rdi-ll,  Kieh.ard  Houston,  and  Richard 
I'urcell — the  lirsi-named  more  especially — ga\e  the 
liritish  SI  hool  its  pre-(.  minence-  in  the  ari.  Ol 
.McArdi-ll's  ])latt;s  .Mr.  I\e-iss  jiossesses  a  varied 
selection.  .Some  of  the  subjects,  ]iowe\er,  ha\e  already 
lieeii  reproduced  in  'I'HK  ( 'oNNoissi-.uk.  1-rom  the 
remainder  I  have  selected  a  typical  trio,  all  fitst  states, 
and  all  choice  impr./ssions.  One  will  take  the 
Juinfov,  by  Reynolds — first  though  not  earliest  in 
point  tif  chronology — for  McArdell  owes  not  a  little 
of  his  posthumous  reputation  to  that  artist's  testi- 
monial, that  his  own  fame  would  be  preserved  by  the 
engraver's  renderings  of  his  jjictures  long  after  the 


originals  had  faded.  It  is  a  magnificent  tribute  to 
Mc.Xrdell's  ] lowers  ;  but  his  early  death  deprived  him 
of  full  op[)<.rtunitv  to  justif)'  it.  'i'he  l)est  work  of 
the  first  president  of  the-  Academy  was  ]iroduced  later, 
and  it  is  through  the  translations  of  the  succeeding 
ge-neration  of  nu//otinters  that  the  great  artist  is 
revealed  in  his  ripe  peitection.  One  may  see  that 
Revnolds  in  his  early  ]ieriod  did  not  unduly  dwarf 
his  predc-cessors  bv  ( omiKiring  his  portrait  of  Mary 
Jhti/hss  of  .1  iitiisltr,  painted  in  1759.  with  that  of 
the  same  lady  painted  two  years  eailicr  by  his  master, 
Thoiiias  Hudson.  l''or  the  jnirpose  of  com])arison, 
lolin  1  )i\on's  N  i-rsitin  of  the  former  work  has  been  intro- 
dured  somewhat  out  of  its  due  order,  though  1  )ixon 
as  an  Irishman,  and  onl\'  ele\en  years  McArdell's 
iunior,  lalN  naturally  into  tlu-  same  gr(_)up  of  engravers. 
'I'he  plate  from  the  Hudson  portrait  is  by  McArdell 
himself,  and  one  of  his  most  l)rilliant  efToits.  Had 
lludson  produced  nothing  else  than  the  original  of 
this,  it  should  ser\'e  to  eonfound  the  harsh  criticisms 
too  freely  Ijestowed  on  his  work  by  those  biographers 
ol  Ri-\-nolds  who  thought  to  enhance  the  reputation 
of  the  pupil  b\'  decrying  tliat  of  the  master.  The 
elder  jiainter's  version  is  the  less  learned  and  dignified, 
but  one  instincti\el\-  gi\es  it  the  palm  as  the  better 
likeness,  and  more  characteristic  ol  the  countrv  and 
|ii  rioil  to  which  it  belongs.  The  vivacity  and  charm 
of  the  duchess  as  re\ealed  b\'  him  gives  a  mori' 
plausible  explanation  as  to  how  the  Duke  of  Ancaster 
was  capti\ated  by  this  poijrly  born  girl — A\'alpt)le 
unkiiuliv  describes  her  ,is  the  "  natural  daughter  of 
(Thomas)  I'anton,  a  disreputalilc  horse-jockey  of 
\'( wmaiket  " — than  (Joes  the  air  of  dignified  grace 
with  which  Revnolds  has  invested  her.  Something, 
perhaps,  Hudson  owes  to  the  greater  \irility  of 
.Mc.Xrdell's  woik,  for  1  )i\on's  me/xotints,  though  well 
drawn  and  impiessi\ely  rich  in  tone,  are  less  sponta- 
neous in  theii  feeling.  'I'he  third  example  of  McArdell 
is  taken  from  a  portrait  of  the  much  painted  1  )a\'id 
(iariic  k  as  "  Hamlet,"  b\'  iienj.uiiin  Wilson,  and  heie 
one  bridges  o\er  fili\'  years  ti)  introduce  another 
jjortiait  of  the  cek  brateil  actor — as  "  Abel  Drugger  "• — 
after  /.offany,  by  S.  W.  Reynolds,  an  engraver  whose 
work  belongs  almost  wholh-  to  the  nineteenth  century. 
Roth  the  impressions  offer  sjiccial  considerations  of 
interest,  the  former  being  loui  bed,  i)robabl\'  by  the 
artist,  and  the  latter  in  the  early  state  before  the 
margin  of  the  plate  was  (  leaned.  Wilson,  it  may  be 
recalled,  was  associated  with  ( larrick  in  the  theatrical 
world.  He  acted  as  prompter  at  a  private  theatre 
initiated  lor  amateur  j)eiformances  by  the  Duke  of 
\"otk  in  a  jirivate  house  in  Rimlico,  and  artist  and 
actor  collaborated  in  a  short  atter-])iece  which  was 
given  here,    /.offany,  too,  was  associated  with  Wilson, 
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IVir  he  is  crcdiicd  wiih  ha\iiV4  painted  ihc  draperies 
in  llie  laller's  pictures. 

Ol  MeArdell's  lelKnv-[nipil,  Kicliard  Houston,  a 
sinLile  example  fr(jni  Mr.  Keiss's  colleetion  must 
sut'tice — the  more  appropriate  for  introduction  at  this 
jimeture,  as  it  i>  a  portrait  of  another  tlieatrical  cele- 
brits-  - Misi  lliurict  roivell  tiinin^r  „  Cuitar,  from 
the  pictme  by  Catherine  Read.  'The  proof  (h)es 
adeiiuate  justiee  to  tJie  t;o(>d  looks  of  tliis  much- 
[jortrayed  lady,  whose  charms  gained  her  the  hand 
of  Kenneth  >hirken/ie,  the  future  N'iscount  l'\)rtrose. 


Lastly,  to  L^ive  a  foretaste  of  the  greater  Reynolds 
engravers,  wliose  work  will  be  considered  in  the  next 
arti'ie,  I  have  included  the  rendering  by  John  Jones 
ol'  Mrs.  'Folli  mailii  <is  "  Miraiuia^'  after  that  artist. 
'i'liL-re  are  other  subjects  by  this  engraver  in  Mr. 
Ri-iss's  c(.)llection  which  are  perhaps  more  worthy  of 
reproduction,  but  illustratii)ns  of  these  have  already 
ajjpeared  in  'I'lih,  ( 'i in xoissEri-;,  and  the  plate 
adeipiately  shows  the  artistic  (|uality  of  this  engraver's 
scraping— almost  tmii|Ue  of  its  period  in  its  power  of 
■■suggesting  the  brushwork  of  the  original  pictures. 


MRS.  CARWARDINE  AN'D  CHll.D 
PAINTKI)    BY   c;i-:OK('.H  KO.M.NKV 
E.NC.RAVHD    BY   J.    R.  SMITH 
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Madame  Blanche  Marchesi's  Collection 


By  George  Cecil 


It  i::enerallv  UilK iws  —  as  the  iiii^ht  ilir  dav  ■ 
that  tliosi'  who  atr  intcicstecl  in  iniisir  air  fasc  inatcii 
by  the  sistL-r  art^.  and  that  thr  cdIIi  i  tur  ol  pirtun  s 
is  a  connoissciii-  in  dIIkt  (hir(  t ions.  fiiinituic, 
<lL'si;4ncd  in  an  a,ur  \vli<'n  the  craftsman,  takiivj,  a 
[)i-i(h'  in  his  work,  [)ut  indivi(hiahtv  into  it,  armour, 
rare  l;Liss,  i|iiaiiU  I'ihclolf,  early  edition--,  pe'.vter.  l)rass, 
and  nianv  anothtT  faseinatin;j;  "  find."  usuaUy  make  a 
stronij;  appeal  to  the  musician.  .\mon;4si  the  last- 
named  is  Madame  lilandie  Marclu  si,  who,  in  the 
course  of  her  career,  has  ;4ot  together  a  collection 
wlii(  h  is  both  vahial)le  ant!  uncommon. 

1  laving  h\-ed  a  great  deal  abroad,  Madame  Marchesi 
has  happened  u|ion  man\-  a  piece  which  does  not 


couK.'  the  wa\'  of  those  who  confme  their  activities 
—  no  matier  iiow  well  diliused  th'  X'  ma\  be  -to 
their  native  countr\-.  Thus  I-'ranc  e  has  yielded 
her  soiiu-  partiiailaiiy  (  haracierislic  examples  of  the 
handsome  turnitun-  which  w;is  made  in  the  time  ol 
Louis  .W'l.,  the  hunting,  loik-m, iking  kiiiLi.  when 
(in  addition  to  mahog.mv)  satinwood,  tulip  and 
sycamore,  and  \arious  coloured  woods  lor  inlaxing 
pur[>oses,  Were  used  with  such  (dnsummate  skill. 
Amongst  tile  Louis  W'L  spet  iniens  winch  adorn 
the  eiuiable  collection  are  a  rosewood  bureau,  a 
chilloniei -bureau  of  the  same  |)rofomidlv  interesting 
Jieriod.  a  sculptured  gilt  wall-minor.  ,i  I'/'hiisc  Icir^iii'. 
and  an  authentic  portrait  of  .Nfaii-/  .\ntoinette,  which 


Tlic  CoiDioisseur 


l)robably  is  by  Au;j;iistL-  St.  Aubin.  These  arc  shown 
icspri  uscly  in  Xo^.  i.,  ii.,  iii..  iv.  and  v.  The  bureau, 
which,  it  will  be  sc'ii,  is  furnished  with  three  sui.ill 
upper  (h'awers  in  adiUlion  to  the  live  K)wer  one-., 
combines  di:4iiiiy  with  beauty,  while  the  leg->  bear 
a  marked  r  r  s  e  in  1)  1  a  n  c  e  \o  lliose  wliich 
caught  Sheraton's  ro\inL;  lanc\'  some  years 
after  Anihe  Charles  lloulle,  the  eunnent 
I'Vench  cabinet-maker,  hail  lirst  set  the  sea 


of  his  approsal  upon  them.  No  less  precious  to  the 
fortunate  owni-r  is  the  chiffonierdjureau,  with  its 
decorative  -ill  keydioles.  the  large  centre  panel 
having  a  basket  of  llowers  in  nLirqueterie.  The 
])iece,  whi(  h  i>  an  excej itionally  line  example,  and 
in  absolutely  perfect  condition,  originally 
belonged  to  the  (_'onnessc  de  \'ivcrotle, 
having  come  Irom  her  chateau  near  \  er- 
sailles.    d'he  mirror,  which  uiay  ha\e  reflected 


Mndaiiic  HUuulic  Mardiesi's  Collection 


the  circUilly-IirciMieil 
charms  of  Maiic 
Antoincttt;  hrr-.L'll, 
a  p.inicularly  uiiialr 
<;  x  a  111  ji  1  !■  »)  I   t  li 
Louis    Wl.  pcii.Kl. 
thr  iiUrii  al.-  drtail 
(il   tlic  (1  ct  ci  I  a  t  i  1 '  II 
l)ci-oniin;4  aii|i.ircnl 
upon    (  liisi-  cxanii- 
natiiiii.      Till'  r/zij/w' 
loir^ui  (of  the  variety 
kiKiwn   as  I  o  r  i/i  f 
I-  //  (I  /'  r  (I  // )  is  in  twi) 
pieces,  so  that  tin- 
lovelv  ladies  wlio 
used  It  could  sit  or 
recline,  thus  disjilay- 
in;4  tlieir  fairy  lorius, 
o  r  re  s  t  i  n  t:;,  in  t  h  e 
ill  a  n  n  e  r    w  h  i  c  h 
seemed  best  to  them. 
As   to  the  Marie 
Antoinette  jior  trait, 
it  lias  .m  almost  in- 
describatile  fascin.i- 
tion,  while  the  bead- 
ed gilt  frame,  which 
is  nicely  balanced  by 
its  upper  and  lower 
adornment,  bears  the 


No.    111.  —  M.Mill  .\.NTOIM-lTr, 
ATTRIBUTED    TO    .\IGUST1-,    sT.  ACBIN 


followiii-  iii->ciipli..n 
.a  the  loot  :  - 

.M.ir    :    .\ntoin  : 
Rc-ine  de  I  r.ince. 
Arehid  ;  dWuiri' li  ' 
Ne-  17.^-' 

The  (lre>-  i>  <'f  tlr; 
p,ilr-,i    blue,  with 
/■//I  'n'.s  and  a  triiii- 
iiiiivi  of  tinv  pink 
ro^es  ;   the  liow  on 
till-    bodice   is  ot  a 
d.irker  shad'-  ol  blue, 
and  tlu  ornament 
s  u  I  III  o  u  n  1 1 11  ;j,    I  il  e 
(h.iwn  -  powdered 
1 1  esses    IS  coll  1 1  iciM'd 
of  tor;j,et-iiie-iiols  and 
ro>es.    It  mav  aNo  be 
noted  that  I  lie  ear- 
rini^s.  so  lar  as  shape 
and  desi-n  are  con- 
cerned,   sc.irieh'  dil- 
fc  r  trom  iho^e  which 
lind  laxiiur  to-d.i\. 

.Xustria.  toil,  h  a -^ 
c  o  n  t  r  i  b  u  I  e  d  to 
Madame  Maichesi's 
collection,  being 
represented  by  the 


No.     IV.  LOUIS     .\VI.     CHAISE  1.0N(.UE 


The  Coiiiioissciir 


sixtccnth-ccnlmy  mari jiictcric  liicsi  of  drawers  (or 
MiK-l)oar(] — il  is  (lirticiili  lo  classitv  it)  ri  ) )ro<liii  rd  in 
No.  \iii.,  and  the  sen iiitci-'iuii-ifiuur\'  niari lUttcrie 
"  rcL'ulator  ''  cloi  k  illu->tiated  in  \o.  vi.  'I'hr  Inst- 
il.mird.  \shii  h  hears  the  date  ha^  a  \ii  w  oi 


lci;s  tcriiiinatin;4  in  tin-  "  cla w-and-hall foot,  tlic 
rinhcliishmcnt  oti  the  knees  Ijeini;  thoroughly  in 
kee])in;4  with  thi-  eliaiai  ter  of  tile  table.  Its  nieasure- 
nieiits  ,ue  :  leiv^^th.  5  11.  10  in.:  width,  ft.  loin.  ; 
.ind  h'  i'iht,  2  ft.  4  in.     I'.iiiially  to  be  coveletl  is  tlie 


.\o.  \' .  —  Loeis 

an  old  ( lerniaii  town  (the  name  of  which  cannot  lie 
ascertained)  on  either  panel,  the  dr.iwers  and  other 
portions  of  the  piece  bein;4  boldly  dc<-orati\e.  It 
is  doiibttul  if  there  is  another  jirivate  collection  in 
the  world  containing  anything  like  it,  and  Madame 
.Man  hesi  is  indi-ed  to  be  congratulated  upon  her 
aci |uisition.  'I'he  cUjck.  the  case  ot  whic  h  is  curiously 
shaped,  is  an  i)rnate  and  beautifull\-  j)roportioned 
specimen  of  its  kind,  and,  withal,  .i  rare  one,  the 
wood  employed  being  walnut. 

'I'he  tascinating.  dignilied  art  (jI  Chi])|)endale,  who, 
in  many  ways,  was  the  greatest  of  all  cabinet-makers, 
has  a  s[)ecial  attraction  for  .Madame  Marchesi  —  and 
\'  :y  properly  too.     The  dining  table  reprodiicetl  in 
i\.  is  j)ro\ided  with  no  tewer  than  eight  cabri(jle 


CAKVED     WALL  MIRHOK 

imposing  ('hippendale  armchair  illustrated  in  No.  xi., 
made  long  before  the  mitl-(  leorgian  cra/e  for  the 
(ioihic  had  a  somewhat  detrimental  effect  upon 
laiglish  furniture.  'J"he  chair  is  remarkable  for  its 
splendid  proporti(jns,  and  for  the  gracefulnes.s  and 
dignity  of  the  back.  The  sturdy  legs,  it  will  be  seen, 
are  s(|uare  and  stniight,  forming  a  marked  contrast  to 
the  curved  arms.  Interesting,  too,  is  the  bell-topped 
bracket  clock,  of  which  No.  xiv.  is  a  reproduction,  the 
case — a  jilain  ("hippendale  one — being  of  mahogany, 
and  llie  richly  decorative  ujiper  spandrels  (in  the 
Centre  of  which  are  a  self-satisfied  and  an  angry- 
looking  cherub)  of  brass,  a  floral  pattern  filling  the 
sjiaces  above  and  below  the  dial.  The  clock,  which 
must  have  been  made  between  17.S0  and  iSoo,  bears 


.SS 


M(uiij)nc  Blaiiclic  Man  f/rsi's  Ci>llei  lio)t 


llu-  riplii  m,  "Will.  Wilson,  Sdiilli.impli  in  Stnrl, 
Slr.iiui,"  .mil  il  is  liirnislu'il  wilh  .111  .itLuiiiiK'nt  i)y 
iiic.iiis  III  wliii  li  tlu'  sinking  ;i[  ipar.ilus  111. ly  lie  piil  iml 
1)1"  ai  iidii.  TIk'  hiMi  ki  i  rliii  k,  l>\-  (!)'■  \s.iy,  is  so-called 
l)i-(aiisi.'  11  w.is  r(in-,pii  iiously 
placrd  on  .1  hr.irkcl,  so  th.ii 
tin-  room  iinLilii  h'-  ailmiii-d 
hy  Its  picsrlicr.  'I'o  this  end 
t  h  i'  t)  ra  1  k  r  I  W.I  s  I  iltcn  an 
I'kdior.itc  .1 1 1 ,1 1 1,  t  lie  cars  ini; 
showini;  r  v  i  d  r  11  r  f  ot  the 
hii;hrst  skill. 

1  Irpplcwliiti'  also  lias  a  |ila('i: 
m  thi;  r  L- p i  esrntati\ e  collec- 
tion, I  he  quaint  iiialu);^.! ny 
table  reprodLiced  in  No.  \ii. 
being  an  excellent  and  11  n- 
coninion  e\.iiii|)le  ol  his  ele- 
gant h.indiwork,  while  tlie  odd 
nianni -r  in  which  the  <  ight 
legs  are  joined  makes  it  well 
worth  possessing.  'I'he  talile, 
which  can  he  made  smaller  at 
will,  is  freakish  rather  than 
symmetrical,  lait  none  the  less 
desirable  from  the  collector's 

]K)int  of  \iew.  Madame  j\Iai- 
chesi  [)ossesses  a  Hepplewhite 

hre-shaped  miisii;-stand  pro- 
vided with  the  same  raising 

and  kiweringadjustment  wliich 

sur\ives  to-day,  the  upper  part 

liaving  the  usual  inlay  to  which 

Hepplewhite  was  so  partial. 

The  reader  who  is  interested 

in  music  may  conjure  u])  a 

vision  of  the  use  to  which  the 

stand  was  put.     In  Hepple- 

white's  time,  when  public  taste 

was  ted  on  Mo/art,  (;iii(d<, 

who  was  singing-master  to 

Marie  Antoinette,  Mehul,  and 

other  "immortals,"  and  when 

performances  in   tlie  theatre 

and  the  concert-hall  were  not 

so  CO  m  m  o  n  a  s  no  w ,  the 

musical  members  of  the  im- 

providently   huge  families  of  . 

the  period  had  to  furnish  such 

entertaijiment  as  their  Cdders 

and  betters,  in  the  intervals  of 

]>laying  cards  and  chicken 

hazard  and  toasting  each  other 

in.  the  fruitiest  of  old  port, 


miglil  dem.ind. 
.m  e,irl\-  .\lo/,irt 
of  (diii  k^  long 
iiaviiv'  rested  .1 


(  )ne  I  .111  mi.igiiii' 
sonata  loi  \ioliii  . 

-loigotteii  oper.i.  ' 

gainst  ii. 

.Ma(  lami  ■ 


the  \iolin  |iail  ol 
id  h,irp--iclioid,  01 
I'liamo  e  '1  islii  ,' 


if:' 


hesi     is  the 

i|  inmniier- 
i|uili^  and 


No.  VI. 

CLOCK 


MARQUETERIE  REGULATOR 
SEVENTEENTH  CENTURY 


n.ipp\'  possessor 
abl'-  coloured    "  ; 
I  .1  1  I  l  a  t  u  r  e  s,   such    .is    M  ised 

m.iiu'  a  mock ing  giggle  during 
t  h  e  e  r.i  of  tin-  Ii  rs  t  lour 
(leorges,  when  huiiioui  was 
coarsi-i'  tlian  it  is  in  the  present 
)ear  of  enlightrniiii  iit.  Wilii 
able,  too,  is  her  coiiei  tioii  ol 
old  o|iera  scores,  aniongsl 
them  being  no  I  e  w  e  r  than 
ele\  en  01  igin.il  I  l.indel  n'anu- 
si  I  ipts.  .'~;iie  .ilso  has  ]ia]ip<  ned 
on  .1  li  tter  wi  ilteti  by  I  la\  dn's 
eop\ist  and  con lidi  lit i.i  1  man 
of  business,  rel.itmg  to  tlo- 
last  da\  s  and  d\  ing  moments 
of  the  e  i  g  h  I  ee  n  t  h  -  ce  ntiii  y 
composer,  who,  b\  the  way, 
h  a  s  be  I.-  n  termed  "I  h  e 
father  of  t  h  e  s  y  m \)\)  on  y 
Indeed,  Heetho\  en's  nine  great 
symphonies  owe  something  to 
Ma\dn,  lor  "the  mouthpiece 
of  the  thunder  "  (as  some  fool- 
ish i)oet  has  teinieii  ileeth- 
oven)  was  his  pupil.  Nor 
must  one  omit  to  mention  the 
misi^ellaneous  objects,  siu  h  as 
a  number  of  sixteenth-c  ent  111  \ 
1' rench  and  Spanish  rapieis 
.ind  swords,  a  1 1  u  a  n  1  i  I  y  ol 
uniijue  coloured  and  lilaik- 
and-white  prints  de])icting 
prime  d(i)iiic  Irom  the  xi.'iy 
commencement  of  opeia,  in- 
cluding lionnart's  se\ eiiteenth- 
ceiitury  Till  lliiliait  Cunieiiw 
and  a  pair  ol  |i ci  1  y  c  h  r  o  m  e 
Italian  candlesticks  of  the 
rococo  ])i;riod.  The  last- 
nameil  are  reprotlu  1  e'd  in 
Nos.  xii.  and  xiii.,  and  the\' 
are  thoroughly  ch.ii.icteristic 
in  every  detail,  while  No.  x. 
shows  an  oak  Windsor  chair. 
It  may  be  noted  that  the 
centre  spindles  were  soiih- 
times  extended  so  ,is  to  form 
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No.    IX.  — i-HIl'l'ENDAl  K     DININ'.  T.VHIK 


llic  Coimoisscnr 


X  I  1  .  1  l  A  I  1  AN  KOCOCO 

t  ANUM-Mlt  K 


a  lii.'.id-icst.  tlic  pre ijcclion  L;i\  inL; 
to  till-  cliair  tlu-  ii.imu'  "comb- 
hack."  In  Aiiirrii-.i.  wlicrc  tlu- 
\\  iiKUur  chair  w.is  |)ii|)ular  carh' 
in  llii;  fij4htccnth  ctiitmv,  llic 
la>luuii  \va>tti  paiiU  ihcni  Lilccn. 
It  is  urcatly  tu  the  credit  dt 
(Icurue  III.  that  he  would  iKil 
alKiw  the  '•  W  1 11 1 1  s  ( I  r  s  "  which, 
had  btjrii  s[)cciall\'  in.idc  tnr  hi.s 
(iwn  use  til  lie  disli_mirL'(l  in  this 
unsii;lulv  manner. 

I  )  II  n  n  ^  her  \va  n  d  e  r  i  n  jj;  s 
Matlaine  .M  a  i  e  li  e  s  i  li  a  .s  also 
pii  kc<l  U|)  a  litteeiilh  -  century 
.Saint  Sebastian  in  <  ar\ed  wdcid, 
a  twellili  -  century  tri|itycli  in 
leather  and  wond  —  liom  tin.' 
'I  vrnl — and  saricus  examples  nf 
tilt'-eiith  and  si\teeiilh  ccnlin-\- 
culi/ini/n/ri  s.  In  a  word,  the 
eii!lecti<in  is  I  .deiikited  to  make 
the-  less  foitunate  cumiuisseur 
ex(  eedinu  envinus  '. 


N<1.    XIII.  ITALIAN  ROCOCO 

CANDLESTICK 


No.     Xl\'.  -ClIIPFKNnM  E     liKACKET     C  LOCK 
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The  Fine  Arts  in  Ireland 
School  of  Miniature  Painting, 
distinguished  Members 

'I'm-:  cflL'brity  Ireland  had  in  the  I'lnL-  arts 
is  referred  to  by  (Jogitosus,  a  writer  of  the  seventh 
century  :  he  sjieaks  of  the  painted  pii  tuics  wliich 
decorated  the  (Jhurch  of  St.  Bridget  at  KiKhrre. 
The  most  am  ient  frescoes  to  be  found  at  present 
are  those  nf  the  choir  of  Ci>rnia<'s  cha[)el  at 
('aslicl.  Such  examples  aie  rare,  and  the  chiel 
purpose  to  which  the 
painter  d  i  r  e  c  t  e  d 
liis  skill  was  in  the 
illumination  of 
r  e  1  i  g  i  o  us  books. 
{ jiraliJus  Cambrensis 
writes  in  terms  of 
astonishment  an<l 
a  d  ni  i  r  a  t  i  ()  n  of  the 
copy  o  t  the  1'"  o  u  r 
( ;os[)els  which  he  saw 
at  Kildare,  that  was 
.supposed  to  have 
been  dictated  by  an 
angel  to  a  scribe  in 
the  presence  of  St. 
Bridget,  and  for  her 
use.  After  dilating 
on  the  variety  of  the 
designs,  the  delicacy 
of  the  e\ecuti<in,  and 
the  richness  (.)f  the 
colouring  in  the 
embellishment  of  this 


Foundation  of  the  Irish 
with  Notes  on  some  of  its 
By  the  late  Wm.  Vine  Cronin 

book,  he  adds  that  they  .ijipeared  lallier  to  be  the 
work  of  an  angel  than  a  m.m.  St.  Ilridget's  book  is, 
unfortunately,  not  to  be  foinid,  but  there  are  some 
Works  nearly  ol  tlv  same  j)eriod  from  whii  h  we 
may  li_'aiii  the  charaeter  of  art  that  had  been  worthv 
of  suc'h  enthusiastic  approbation,  e\(  ni|)liried  in  the- 
C(j[iy  of  the  l''our  (lospels  written  by  St.  <  'oluuibkillc, 

still  pieser\ed  in  the 
r  I  i  n  i  t  \  ( '  o  1 1  e  g  e 
[library. 

l')Lt\\een  the  eighth 
and  twelfth  i.'enturies 
t  h  e  fin  e  aits  1  ,i  n- 
g  u  i  s  h  e  d,  princi]  lally 
owing  to  t  h I.'  o n- 
tiiuied  wai  lai  e  against 
the  1  )anes,  in  w  hieh 
the  people  were 
strenuouslv  engaged. 
In  the'  latter  |>ei  iod  a 
new  era  in  the  histor\' 
of  the  fme  arts  spi  ead 
throughout  l'ano|)e, 
giving  a  fresh  iillpui^e 
to  the  taste  so  long 
m  abe\ance. 

lleland  became 
(lce[ih'  inllui;ni  ed  1)\' 
the  moNeuieni,  and 
commenced  the 
buiklin''  of  l  asiles  dl 
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J  he  Coin/oisseiir 


MKS.    HAMHTON  UV    J.  COMliKFOKl) 

IN    THI-;    POSSKSSION    Ol-     MRS.    D  E  AN  K -I- R  1-.  iC  M  A  N 

u^u^ll,ll  rn.i^iiitudc  :  (lothic  cluirclics,  cliapels,  and 
iiiijiiasicries  (<l  threat  spli  iulmir ;  and  prdduced  lri.'sro 
painiin;^,  of  wliicli  suiiie  examples  still  exist  ;  .stone 
i  russes,  [iii  tinesi]iie  in  lorni  and  el.dioratc  in  (K.-sij^n, 
and  |)ie(i'S  ol  jewellery,  in  whieli  the  highest  e\- 
celleni  c  was  attained.  This  ])erte(  tion  was  reached 
mainly  through  the  inlliieni  e  and  mani j)iilation  (jf 
the  monastic  institutions. 

I'ortrail  ])ainlnig  a])j>ears  to  have  l)een  i)ractised 
ni  Ireland  as  early  as  the  reign  ol  lieniy  The 
galleries  ol  llie  hiikeol  Leinster  and  some  others  ol 
our  ancient  nol)ililv  furnish  examples  of  that  j)eii()d  ; 
.ind  miniatun-  ]iainting  of  <^»uern  I'dizaheth's  time  is 
not  uncommon.  Any  piclmes  to  be  fouml  ])ossesse-il 
of  merit  were  jirohably  painted  in  lingland  or  abroad. 
'I'here  are  some  i)ortraits  that  might  be  the  work  of 
llolbeni,  and  miniatures  that  are  un' [Uestionably  I roai 
the  delicat'  hand  of  I-aac  (Jliver.  Horace  W'aljiole 
says,  "  In  a  sale  here  of  pictures  brouglit  hom  Irehuid 
was  a  large  o\al  liea<l  of  /.//<;i  //<irri/iii/o)i,  Cmi'i/rss 
<ij  Btilford.  and  Thr  .\/,!i/-i(V^i  af  Canaan,  by  Is.iac 
(  )liver.'' 

The  prestige  ol  the  fine  arts  was  m.iintamed  up  to 
the  sixteenth  (  ■iilury  ;  but.  straiije  to  record,  there  is 
no  memorial  in  existence  of  a  single  Irish  painter  in 
the  se\enteenth  century.  .\ny  pictures  produced  were 
the  work  of  strangers,  lames  Oandy,  an  Kiiglishman, 
who  was  a  pujjil  of  \  an  Dyck,  and  an  excellent  por- 
trait painter,  was  brought  over  from  k^xeter  by  the  old 
Duke  of  Urmond,  and  retained  in  his  service  up  to 


the  artist's  death  in  i6.S(j.  'I'owards  the  close  of  ihi* 
century  another  portrait  j/ainter  named  Wright  settled 
ill  Kilkenny,  and  was  so  successful  that,  working  at 
1  o  a  luad,  his  fust  \-eai's  income  was  _;/,90o.  He 
was  the  nephew  ol  .Michael  Wright,  a  Scotsman,  wdio 
jii.wtised  in  l.oiidon.  The  celebrated  John  \'an 
\\"\-ck,  who  is  sup])ose-d  to  ha\e  come  into  Ireland  at 
this  pi^'iiod  in  the  train  of  William  III.,  and  jiainted 
the  J'uitllc  (>l  tin-  Ihiyne,  whieh  he  made  a  la\(iurite 
subject,  worked  in  the  style  (■!  I'liilip  Wouverman  : 
he  also  |iainted  se\'eral  \ie-\\s  in  .Scotland  and  |erse\', 
and  made  the  designs  lor  a  book  on  hunting  and 
haw  king. 

The  art  of  mini  iture  painting  in  IreTuid  dates  bai  k 
to  the  si.-\enteenth  century,  in  the  person  of  .Simon 
1  )igbv,  bishop  of  Elphin,  a  distmgiiished  amateui', 
\slio  ]iainte<l  miniaturi;  poiliaiis  with  the  hand  of  a 
m.ister.  Me  was  of  the  lamiK'  of  Lord  L)igb\',  and 
til  -  son  ol  lissex  1  )igl)y.  Bishop  ol  !)r()i"noie.  He 
succeeded  to  the  See  ol  I.iuieiick  in  iCjjS,  andwas 
translatc'd  to  i'dphui  in  ifuji,  wlu-re  he  died  in  1720. 
ills  lo\e  lor  painting  must  ha\e  been  enthusiastic, 
lor  ihi-ic  are  .iboiit  thiit\'  known  portraits  fiom  his 
hand.  Tl'ie\  aii'  chielK'  ol  his  own  lauiih',  or  dis- 
tinguished personages  with  whom  he  was  intimate, 
as  among  the  first  are  two  of  his  lather,  and  among 
the  latter,  Sandcroft,  Ari  hl)isliop  of  Canterbury  ; 
Tillo  son  :  iloff,  Ilishop  of  Winchester;  Narcissus 
Marsh,  the  Duke  of  T\rcomiell,  Lord  ("apel,  etc., etc.; 
they  we-re  in  the'  kt'e|iing  of  the  i  )ean  of  St.  Patrick's, 
whose  memor\  is  held  in  grateful  remembrance  for 
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his  ,i])pic(  lalKin  (if  llu-  (lclit;hlliil  ail  (■! 
miiii.ituii'  |iainlmu.  \\W\  tin;  death  ol  llic 
I  >can — the  l\ev,  1  )r.  |)a\VMiii  his  I'llcets, 
iiichuhii;^  his  iiiiniatiiic's,  wne  (hsperscd  h\' 
aiH  tiiin,  anil  the  purtrail  (il  An  hhisliop 
'rilliilsim  was  |)iir(  hascd  hir  tin-  Scien<  e 
and  Ar  t  M  iiseuin,  1  liihhii. 

ri.iiii.i!!' I'.  OP  i  iiiv  liismu'di  l.iriiiM. — 
lion.  Letitia  hit/^eiald,  (mly  daughter  <>l 
(lerald  land  (  jffalv,  who  died  in  the-  lileliine 
of  his  lather,  the  iith  IC.iti  iil  Kildare, 
married  Sir  Ruhert  l'i,L;liv,  l\rU.,iil  ( 'clesliill, 
in  Warwickshire,  and  had  sexcral  sons.  Iroiii 
w  hiini  descended  the  l'",.irl  1  )i,ij,hy,  the  i  )i,L;hys 
111'  handenstiiwii,  and  the  Ke\.  julin  1  )ii;l)y, 
prul)al)ly  the  predecessor  (li  the  Irish  I'.isiiops 
Sir  Rolieit  died  in  idiS,  and  two  years  latei 
his  \viiU)W  was  created  liaioness  (_)ll,d\'  loi 
life.  Her  ladyship  died  in  id^S,  when  the 
peeraL;e  became  extinct.  The  title  of  <  UTalv 
dates  back  to  (lerald  !•  it/inaiiriee.  wiio  re- 
cei\ed  a  summons  to  parliament  as  llaroii 
(  )rfalv  in  i-o^,  and  died  the  saiiu.-  year. 
His  sun,  Maurice,  look  the  name  of  his 
graiidlatiier,  I'it/gcrald,  became  the  second 
ISarun,  and  was  the  t^allant  coni[ianion  of  Strong 
a  pious  Roman  ("atholic.  who  showed  coiisidi 
ability  as  Lord  justice  of  Ireland. 

l')i,(  i\i  !■  ii'.i.ii. —  Horn    in    1  )ubhn  :   j)U|)il  of 
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Robert  West  in  tiie  1  )ublin  Society's  School;  became 
first  master  of  the  Historical  Heiiartment  of  the 
National  Ckdlery,  Hublin,  lor  desij^ns.  He  e.\i  elled 
in  depicting  the  human  liLtiire  in  chalk  and  crayons. 

Ri(  HAKii  — Admitted  to  the  Dublin 

Society  s  Schools  in  1770.  There  is  a  miniature 
by  him  of  Emilia  Olivin,  / h/ii/t'ss  of  /ti/is/<r, 
at  (^'arton.     .Signed  and  elated  i  704. 

Sir  Frkdkkick  W.  Ri  rtox.  —  liorn  m  iSid 
in  (  Virofm  I  louse,  Inchii|uin  Lake,  <  "ountv(  dare, 
Ireland.  His  lather  removed  the  family  to 
1  )uf)lin  to  (  (Muplete  thi-ir  education,  b  ledericl-:, 
wishing  to  become  an  artist,  was  placed  under 
the  brothers  I'.rocas  to  study  art.  antl  made  sui  h 
[irogiess  that  in  i<'^:;7  he  was  able  to  comnience 
practice  by  painting  miniatures  and  poi  traits  in 
watL'r-ct)l(_)urs.  In  i8:;c)  he  was  lull  member  of 
the  l\o\al  Hibeini.in  Ac  ademy,  and  in  1.S40  he 
produced  'Jiic  Jlinid  (iirl  ,il  llie  llo/y  II', /i,  in 
T<S4i  77/c-  .h /■<!//  luslu  riihui s  diu'-.cned  C/u/.i  — 
beautiful  pictures  in  water-colours,  full  til  tender, 
sympathetic  teeling.  that  established  his  reputa- 
tion. These  Were  killowei.l  f)v  similar  subjects  : 
at  the  same  lime  he  continued  his  miniatiiie 
an<l  portrait  work.  His  sitters  were  numerous, 
and  comprised  the  t'/i/c  of  Hublin  societw 
In  1S57  he  went  to  ( lerm.iny  to  study  art 
and  the  literature  in  which  it  was  lec  ordecb 
Proceeding  tu  Munich,  he  remained  there  h\e 
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years.  ^tiuiics  took  a  wide  range,  >c)  tliat  whtrii 

lu-  reuirned  lo  Loinlon  to  resume  i)ra<  li<  e  In-  was  a 
man  of  extensive  and  j)roloiind  knowledj^e  in  every 
|)liasc  ol  pictorial  art.  In  iSy.}  he  beeame  ilirector 
ot  the;  National  ( lallery.  an  appointment  which  created 
niueh  a^tonishnlenl  in  aIti^tic  circles.  '1  hen  lie  L;a\e 
up  pra<  tice  and  devoted  himselt  assithiously  to  his 
duties  up  lo  his  retirement  in  iMi).4.  I  lis  death  took 
place  m  ujoo.  He-  was  a  man  of  preiiossessiiii;  per- 
sonalit\'  as  we-U  as  distinction  ot  mann<-r.  and  anionij; 
his  Iriends  were  the  most  distin;.:uished  repi  esentativ  es 
ol  scieni  e,  literature,  and  art. 

i:\Hiiai-  Ai   iin   .\ki  l.MiKK',-  <■!■   iin.  ( "i    imka  i  ion 

'  >1     1  ."M"  'N,    I()  14. 

l.a'iy  l.iiic  llooth  ami  I  >,tui;hlci  ^. 

.\  Wiiiiian  isiiiiliiiL;. 

(  uiii)L'iii.\ra  \  allrv. 

11  -nor  llfuiy  I'H-nii\le. 

.-\  t innriiKU.i       c  M}ii . 

'I'liree  t  i.il  w .ly  (  hildi rn. 

.\llre  juy.v. 

>>Lr;.^cani  {Inula. 

Lady  (iou-  lioiitli. 

.■-^ir  KmIiciI  (  line  H'lolli,  lint. 

.Mr^.  M.iiin-,  wife  ol  ihe  I'oet,  'I'li'iiiias  MoDie. 

(liMiio.r  ("ni.N.M  Kv,  I\.H..\.  — Ill  lyyS  he  worked 
in  |)uhlin  and  became  a  member  oi  the  Iii^h 
.\eadeui\.  He  e\hibiti-d  in  the  Royal  Ac.Ldeiuv 
liom  171;!  to  iS^f).  IIesj)ent  manv  \ears  abrt)ad  111 
the  praetice  ot  his  art,  which  c  omprised  various  style>, 
and  died  ,it  .Macao. 

1 .1  11  nil  \  i  1  ,  i<)04. 
\\  iiiiaii  .Maiiallv. 

.\  l;i>v  in  uliiii-  ill  a  I.aiia^ia|H-. 
.\  I  ..  iiilDii.in. 
.\  (  liiiK  l.a'iy. 

loii.N  ( '(j.\ii-.Ki(iKi>. —  iJorn  in  Kilkenny:  came  to 
I  )ublin,  and  studied  in  the  schools  there.  Mead()|)ted 
miniature  iKiintinii,  in  wliieh  lie  had  a  very  remunera- 
tive practice.  Ills  niiniaiures  are  <  liaraeterised  by 
gre-at  freedom  and  boldiK:-^  nf  pem  il.  1  hi  y  are  lull 
ot  character  and  e-\j)ri--sion.  liesides,  he  executed 
numerous  sketch  portraits,  which,  th(/Ui;h  slii;ht,  were 
effective  and  highly  pojuilar,  and,  done  in  \e-ry  short 
>Utini;s  at  ^^nod  |)iices.  were  .1  prolitalde  braiK  h  ol  his 
|>iiifessional  occupation.  Aiiicjiil;  his  works  is  an 
admirable  likene  ss  ot  Lord  .Manners,  Lord  (  hancellor 
ol  Ireland,  eiiur.ived  by  Heath,  and  an  admirai)le 
sketch  oi  .Mr.  (iandon,  also  eiv^iaved.  He-  amassed 
a  fortune  of  ^{,'10,000,  deli;.^hted  in  the  soc  iety  ot 
many  friends,  which  included  all  the  distinguished 
artists  of  the  day,  and  kept  in  tone  ii  with  the  wit 


and  mtellc-c  t  of  his  tiim-.     He  clied  of  apoplexy  in  his 
sixtieth  year. 

( ieii  nil  \  i  1 ,  ic)04. 
.\  .Mruilit-r  111  till-  < iiiirrfoni  j-'aiiiily. 
Mr..  Tiglie. 

.Mi^.  Ilaniillun  ilmrn  Ti^iialli. 
.\n  I  >lii  Lady. 

L'llil    DnUIli-S,    Chier  lu>licr   111  IlL-lailfl. 

The  ( 'iiuii!cs>  1)1  Kiiilen. 
1  he  ^L.•ll.li^aIH. 
M.-iri.i   Lady  .Sh.iu. 
.\  I'-.y. 

.Mis.  WilliaiM  HiN. 
.Siniiin  1  Mi;  I  ly . 
I'.ishoii  111  l-;i|ihin. 
St  I   1 11!  rod  tii  I  ion . 

|mii\    hf.N.N.  —  .\   pupil   of  th'-    Dubhn  Society's 
.School,  i7().S.     l-^shibited  in  Dublin  1801-1804. 

(ic  1 1  nil  \i  I  .  1  iiu.j. 

.Me\anilcr  1-lenuni;. 

Lady  (inn-  lii.iuh. 

ILm.  .Ml..  IVii-i  La  •ri.iichc. 

Ki;;hl  ILin.  .'^11   l-n-derick  Sliau.  .M.l'. 

lln.n  I)iMid,.\s  H \Mii/jci.\,  R.H..\.  —  Ikini  in 
Hublin.  1734.  Studied  the  elemej-itary  principles 
antl  piacuci-  of  his  ail  at  the-  .-\cademv  House  in 
Ciraflon  Strei-t,  where  tin-  Hublin  Society  had  first 
esUiblished  chawing  si  liciols  in  1744  for  rudimental 
instruction  in  the  line-  arts.  .Mr.  Hamilton  com- 
meiic  ed  Ills  c  areer  as  a  cr,i\dn  paiiite-r — his  likenesses 
we  re  faithful  and  pleasing.  He  removed  to  London 
and  siiciii  se-c:uied  a  gcmd  practice-,  be-ing  distinguished 
by  the  highest  patron, ige.  that  of  (leorgc-  III.  ami  his 
fjiieeii.  His  iiL-xt  movement  was  to  Italy,  where  he 
reiiiair.eil  twelve  v  ears,  aiicl  there  he  aclopted  oil-painl- 
iiig  at  the-  uistigaiicin  ol  f  laxman.  Having  mastere-d 
the  ciittieuliies  (_)f  a  new  veliic  le,  he  then  practised  oil- 
painting  with  great  succ  i-ss  l)c)th  in  historic-al  subjects 
and  |)ortraituie.     He  clietl  in  the  year  1806. 

I  ii  11  nil  VI  I  ,  nio4. 

Mr.  1  ix-iiirii'k  lie-neh. 
.Ml-.  .\.  II.  •liciuh. 
kt-v.   |-'re-iii  nel,  '1  u--ie  li. 
The  l  ail  o;  l  .uuhaiii. 
The-  t'liuiiiL-..  Ill  I- ,iriiliaiii. 
.Mi>.    Mai\  Steu.iil. 

Ib.k.vei.  Ho.M  .--l-:ide-si  sen  cif  .X.nhaiiiel  Hone: 
born  in  Dublin,  175I'.  IK  ])ainted  in  miniature  and 
i-nanu-l,  ancl  his  prai  tu  e  wa-  exteicive  :  in  fact,  he  had 
more  c  eimmissieiis  than  he  ce)uld  execute.  1  lis  subiects 
wi-re  amongst  the  aitc  of  fashion,  and  at  this  jjerioel  he 
p.iinteil  all  the  clistiiigui-hed  and  attiac-tive  beauties 


The  I''i)/c  .-his  in  /rr/ain/ 


tit  llu-  \icc-r(_'L;:il 
CiUltt.  \\  lu  tl  tile 
I'll  ion  wa--  t-H'ci  t- 
(■(1  persons  111 
tank  anil  fuiiunc 
caini'  to  rcsiili' 
in  London  or  i;o 
on  t  li  f  <  '  o  n- 
tincnl,  \vhirrl>\ 
1 1  o  n  c  lost  Ills 
patronaui-,  sn  he 
rclin(|uishc(l  his 
cslablishnirnt  in 
1  )iililin,  canic  to 
London,  and 
look  a  house  m 
1  tovL-r  Strri  t. 
X'iscoiinl  I'it/- 
\v  i  1  1  i  a  111  \v  a  s 
iniirh  atta<  hcd 
to  him,  and  until 
his  demise  (hcli- 
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jiied  a|iaitments 

in  Mr.  Hone's  house.  Mr.  Llmie's  death  took  plai  e 
after  a  short  illness  in  18^5.  lie  was  intimately  known, 
and  highly  esteemed. 

(  i  I    I  I  I  i|  1  \l  I  .  11104. 

.Mn.ihnni  \Vilkiri--iin. 

I  ill. up  iif  I'nrlrait^  <>\  lln-  Hune  laiiiily. 

I'culi.iil  111  a  Laiiy. 

Lmd  Kiluard  iMlzi^cralil. 

l'<-^'  \V..llinL;li.n  as  1  Jut-en  nt  .'scot-. 

Laiiv  ill  a  hat  ami  liMllirr. 

.\  (  icntliaiiaii. 

l'c<^  W<illiiii;ton  ( iMiaiiifl). 

Ucv.  jnhn  Mr.-. 

rorlrail  nl  a  Laily  ( l-,na  iiicl). 

S.XMUKI,  Lii\Ei-:. —  I'ainter  ol  landsrapes  in  oil  and 
water-colour,  miniaturist,  poet, 
novelist,  lecturer,  music, il  i:om- 
po.ser,  singer,  the  great  l,ivouiite 
ot  his  time  ;  best  known  through 
his  tender  and  s  y  m  [i  a  t  h  i_- 1  i  c 
songs,  "The  Angels'  Whisper," 
" 'I'he  Four-leaved  .Shamrock," 
etc.,  etc.  I'lorn  in  Dublin,  he 
commenced  art  at  an  early  age, 
which  develo[)ed  into  -uch 
excellent  miniatuie  painpng 
that  h  e  h  a  d  a  n  extensive 
practice,  and  in  i.Sjj  became  a 
member  of  the  Royal  Hiber- 
nian Acadeni)-.  lie  removed 
to  London,  w  lie  re  his  time 
was  princi[ially  given  to  literature. 


was   spent  ,it 


1  Lj  visit. -d  the 
L'nited  St. II.--. 
w  here  he 
1 1- 1  t  u  red,  .1  n  d 
1  1-  pi-at  ed  his 
'■  Irish  V.  V  c  11  - 
ings  ''  that  li..il 
such  a  t  .1  s  I  ; . 
n.itii.n  Inr  Iii-h 
.1  u  d  i  e  n  I  I-  s  , 
,1 1  s  1 1  u  s  m  n  his 
p  i-  n  (  1  1  on 
drawings  o  I 
I  h  I-  (  )  h  i  I)  and 
k'.llls  ol  th.  e 
Rapids  lit 
N  a  ti  s  1  CI  I  d  . 
Returning  1 1 1 
London,  lie 
w  as  granted 
,  I  o  o  ,1  \  e  ,1  r 
Irom  the  ( '  1  \  1 1 
List.  i'he  dose 
-■isey,   where  he  dii-d  m 


1868. 


<  .  I  I  LI  il  I  \l  I  ,    1 1)04. 

■I'll.--  11.111.  .\hs.  Du.lKy  I'crssL-. 
I  .<:.ir-^.j  W  allis  ..I  1  Iri-han./. 
A  I  ..-ml. -111,111. 

.\iuu-  .M.  .1..-  .Mm. I., /.I,  l..uly  l!i-llcu. 

I'atiiik  L..1.I 

.Maria   l.a.ly  sliau. 

.Mi-s  hili.i 

William  l)i\. 

.\li-.  ^■alc.. 

l...r.l  l;yr..n. 

HKNl;^■  l'h,[.ii.\M. — Sdii  ol  I'eter  I'elham,  tlu-  en- 
raver,  who  emigrated  tn  .\meiica  in  lyjo,  and 
practised  th.-r._-,  ni.iir\ing,  ,is  his 
second  wif(_-,  .M,ir\'  (_'o[)le\',  widow 
ol  Rich. nil  Copley,  daiiuht.-r  ol 
John  S  niu  le  t  on.  of  ( J  n  1  n  \- 1  i  1  .- 
.\bbev.  I  II.  (  'lare,  In-laml,  and  thus 
beca  me  the  step  l,itlu-r  ol  b.hn 
Singli-tun  (  'ople\,  R..\..  Hist.  ii.  ,il 
I'amtei.  lie  h.id  .i  son,  iieiitv 
IV-lham,  w  ho  |ia  i  n  t  ed  hisioi  ii  ,il 
sulij.-cts  .ind  miniatiiies,  sum.-  of 
which  wen-  exiiiliited  in  the  Societ\- 
of  Artists,  1  )ublin,  1  780.  He  also 
pa  i  n  t  e  .  1  .1  portrait  of  1  h  .-  nld 
<  ountess  (if  i  )esm(ind,  eiii;ra\-eil  111 
ai|uatint  by  the  \ersatile  N.ilh.miel 
( irouan,  ol  ( 'm  k.  1  .ater  on  he  went 
to  l^ei  iy  to  practise  ,is  ,in  t  iigineer. 


BY    S.^.Ml'bON    T.  ROCIH- 


The  Connoisseur 


anil  bccainc  agL-nt  to  Lord  I .ansdownc's  estate  tlicrf. 
He  was  accidentally  diouiK-d  in  the  Kenninre  ri\ei-  in 
iSof).  'I'he  first  |)ictiire  seni  1)\  ( 'opley  to  London 
lor  e\hil)ition  was  .  /  luiy  icilh  a  S./iiii  a  portrait 
ot   1  leni  y   I'd  ha  in. 

L"n.\kii  -  R<  i|;kr  I  SON.  ISorn  in  1  )iiljlin,  1760.  and 
was  \ei\  suci  esslul  there  as  a  nnniature  painter  until 
i.Sc(),  wh'  ii  Ir- caaie  to  I,oiulon,  but  soon  rc'.urned  lo 
his  naii\t_-  city,  where  lie  died  in  1  <S.?o.  1  lis  nnniatuies. 
i  sprcially  ol  I'einalc  portiaits,  are  anions  die  best 
pioilue.-d  l;y  Iiish  artists.  l''.xhibilt)r,  Rmal  Acadeuix . 
I  791  lo  1  S I  o. 

<  1 1  1 1  ni I  \  1  I  .  I 'II '.). 

I'clei    I.. I    I  liUi  lie. 
I'mltnil  111  a  l.aily. 
\  i^ts lUiilt  -s  1 1 au ai' li.  n. 
Mi.^  Ili;;-iti.. 
.Mr-.   .">;(-|.licn   M  r. 

(jiMrsiiNA  l\(  Ji;i-,in  ^(  —  .'^ister  of  the  brothers 
Waiter  and  Charles  Roberlson,  who  were  noted 
minialur'-  painters  in  l)u!)lin  at  the  end  ol  the 
ei;j:hteeiidi  ceiitniy.  lv\hibiied  in  hiiiilin  i.Sk)  to 
iS.'y.  .Married  .Mr.  |ohn  .'-^in-e.  .\lter  his  deadi  slie 
r'-siiMM.d  pr.Ktice  in   1S.17.  ai.d  chi.d  iS()S. 


S.x.Mi'^oN  'r(i\v(;ooii  RcHU,  (ik  Rck  iik. —  Member 
of  a  L;ood  r.iniilv  in  ( d.  Watertord,  which  still  e.xists. 
];orn  deal  and  diindj  ;  sell  taiiL;ht  :  worked  in  Dublin 
i7,S()  to  !/()-' ;  taken  or  reino\ed  to  Rath,  where 
he  practise-d  his  profession.  <  )ne  of  his  sitters  was 
ll.R.ll.  th''  I'rincess  Amelia,  youngest  daughter  ol 
(ieniue  II  L  The  death  of  .Mr.  Roche  took  place  iii 
1  N^.S,  agr.-d  ninety. 

(.Ill  1  ii I  \i  I  ,  I <)(-i-i. 
Mr-.  William  Mo.m,|>, 
William  M(i>.s(ii>,  srulpter,  medallist. 
.Mr.   I. re. 
.\  t  .entU-m.ui. 
A  I.aily. 

'I'he  exhibition  in  the  Ciuildhall,  1 1)04.  comprised 
.l')5  siiiijcf  Is.  (.)f  whi(  h  1  v>  wre  miniatures,  f)kl  and 
iiHidern,  the  latter  of  good  (|iialit\'  :  326  repre- 
sented, hi^tors',  allegorw  nl\•tholo^\,  theiin.'s  front 
."shakespeare,  portraiture,  and  landscape,  bcjtli  in 
(111  and  water-colour,  of  sik  h  merit  aiul  charm 
that    the   old    pri-stige    is  \\\\\\  maintained  b\' 

a  body  ol  Irish  artists  ol  the  fii>t  rank,  among 
whom  All"  lohn  La\i  r\\  R..'^..^  .  holds  a  (.■onspicuous 
position. 


1  00 


Pottery  and 

Porcelai 


A  Collection  of  English  Brown 
Described  and  Illustrated  by  S 

It  i-^  rcrrcshm^  in  these  (la\s  nl  liii;h  piici-s 
for  most  (if  the  l  arlicr  loiiiis  nl  ]Mii;hsh  pottery  ami 
porcelain  to  realise'  that  theie  ai'e  still  one  oi  two 
eults  witlrn  reai'h  of  the  colleetor  who  is  not  inelnied 
to  pa\-  exoriiitantly  lor  his  liolihy. 

<  )!'  such  are  the  hoiiiel\'  bi  ownw.n  e  and  stonewai  i\ 
whirh,  if  thev  cannot  in  nmst  instances  lay  claim  to 
the  antii|iiitv  of  the  Tofts'  deli!j,htful  crudities  or  the 
classical  lines  or  ornauientation  of  the  \\  edi^woods' 
prodiietions,  yet  liaxc  a  fascination  ot  theii'  own  as 
throwing  niany  \-aliialile  sidelights  on  the  thought  and 
everyda\  lile  of  bvgone  generations. 

It  is  true  that  the  greater  part  of  the  specimens  to 


ware  and  Stoneware 
.  G.  Hewlett 

he  niL-t  with  to-day  were  modelled  hetweeli  iSooand 
1X50.  hut  imdouhted  pieces  (jI  thi-  eighteenth  crntur\' 
ma\'  still  hr  ac(|iiiied  at  a  moderate  cost  1>\'  the 
persistent  lumler,  and  possihK  dated  examples  anterior 
to  1(11  J,  whii  h  sei-m  to  ln'  the  earlie'st  recoidi-d  so 
lar,  ma\'  eomi-  to  light. 

The  enlleciion  —  numhering  neaily  three  huiidi(  d 
specimens— of  which  this  arti(  le  oflers  a  limited  <1(  - 
scription.  hehmged  to  the  late  Sinian  11.  Kohi  itson, 
l'"-s(].,ol  liatheaston  Lodge,  ll.itheaston,  and  is  the-  oiit- 
(ome  oi  some  se\en  years' c.ire-liil  sele<  tion.  With  the 
highly-gla/ed  ami  otten  ric  lily-mottled  hrownwaie  liom 
the  [lotteries  oi   Roekingh.im,  .Su  inton,  S  .v.idhncoti-. 


No.    I.  MUG  4,'  INCHES 


NOTTINGHAM 
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No.  11. 


FUl  H.\M 


<:;uili<irou_u'n.  aiid  elsewhere,  represeiuetl  by  lri>ii-iiui-s 
with  oiv.  iwu,  three,  or  lour  haiuUes.  tuniiture-reslN 
ju'^s  uf  various  I'oriiis,  nioney-l)o\es.  spinl-bollles,  nier- 
iiiaids,  ami  many  other  types,  it  is  not  i)roposed  to 
<leal  at  len-lh,  as  their  individual  i  haracterislics  rail 
fur  separate  trealnient.  It  is  to  be  reiirelted  that 
the  stcineware,  which  fornix  the  major  portion  oi  the 
colleilion,  serins,  as  well  as  the  al )ove-iiientioned 
brownware,  to  possess  little,  if  any,  lit.  raturr  proper 
to  its.;ll',  and  is  apiian  nlly  rel'-rred  to  in  the  standard 
work^  merely  lor  ilu-  purpose-  of  :llu>tratinti  types, 
-la/e.  or  dales,  ahhouuh  it  pr(•^eIUs  .1  widely  interestuig 
li.;ld  lor  invesii;^.ilion  on  its  (rwn  merits. 

l''or  th',-  most  i)arl  -rcv  or  yellowish  in  colour,  with, 
in  iii.mv  cas.-^,  an  irrei^ular  band  of  dark  blown  ;4la/e 
run  on  l,>  the  up|)er  portions  ol  the  piecc--il  was 
uianutai  tilled  to  .1  con^ider.l! )le  .  xtent  at  Lambeth, 
iMilham,  Nottingham,  the  i!oum>  s  l\.tt.-nes.  Derby- 
shue.  and  in  many  other  l.Kalilies.  i'larly  in  the 
<-i-hteenth  cenluiy  llie  tadory  at  l  iilh.im  prodiu  ed 
tank.irds,  iu-s.  and  imitalu,n>  ol  IJelLuniines  under 
ihc  aiispii  es  ot  John  I  )wi;4ht  and  his  dau-hter 
.Mar-arel  m  p.irtnerdiip  with  'I'hoiiias  Warland,  .ui 
inscribed  mil-,  dated  1  7 ->  i ,  b.in-  li.^ured  by  Mi. 
I.  S.  Ilodukm  an<l  .Miss  i'..  Ilod-km  in  tlieir  admir- 
.ablc  reproduction^   oi'  Jix.uiiMcs   of  f.-uiy  lui-lnh 

l're\iously  to  this  a  ware,  brown  i'l  l)ody  wuh  a 
^li-htlv  metallic  lustre,  was  turned  oat  ,1  Noitin.-h.im. 


a  posset-pot,  inscribed  and  dated  i  jco,  being  also 
described  in  the  belon  -meiitioned  work. 

I„iter  on  in  the  century  cnne  i)ii/./.le-iu|j;s,  goblets, 
mugs  of  different  si/es  — one  in  Mr.  Robertson's 
(oUeciion  stamling  10  inches  in  hei.i;ht,  with  diameter 
<,f  indies,  holds  two  gallons— harvesters,  jugs,  and 
other  vessels.  W  hile  many  ol  these  types  were  plain, 
i,r  iiiM-ribed  and  dated  under  the  gla/e.  as  No.  1.,  ,1 
larue  jiroportion  were  decoiMted  with  plaques  or 
!lgure^  illustrating  sporting,  convivial,  or  farmyard 
scenes,  •^lna\es  of  corn  or  barley,  windmills,  etc.,  in 
more  or  less  high  relief,  of  which  Nos.  ii.  to  viii. 
fuinisli  rei)resent,uive  .  xamples.  Of  these  perhaps 
the  most  notewortliy  are  No.  i  with  ilMjuaint  script — 

Wiili.iiii  Kaulin-.  july  'i'lu'  .5otli  175*5 
('oiiiL-  Drink  ,-\  r.iiui  aii'l  IcU  Ijc  iiimy 

UriiiL  A  llcallli  tn  llonnc-l  liar>  ": 

No.  \i.  (a  somewhat  unusual  fornii,  which  holds  a 
i[uari  and  a  half,  and  possesses  an  .dmost  vitreous 
ring  ;  and  No.  \ii.,  a  cyder  or  beer  tlagon,  with 
capacity  of  two  gallons,  in  tire  shape  c)f  a  drayman's 
head,  whose  cheery  features  are  peixaded  by  a 
perennial  and  most  infectious  smile. 

Vxuw  1750  to  1850  a  large  \.inety  of  forms  were 
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L-\Lilvtcl  liv  the  iriuininn  artificers  of  the  day,  eitht- r  as 
ornaiiirnts  in  the  sliape  of  animals,  l  ottages,  busts  nf 
pri/c-lf^htL-rs,  ,ind  other  objects  of  common  inteii'st, 
or  designed  for  a  specific  purpose,  as  tubacco-jars, 
jugs  coniniemorating  national  heroes  (Ko.  ix. ),  pipes, 
satvr-mugs,  l(i\ing-cu[>s,  ink-pots,  spirit-flasks,  etc.,  eti-. 
Spirit-b(.)ttlcs,  Ircijuentlv  stamped  with  the  name  ut  tlie 
maker  or  \endor,  or  both,  afford  in  themseKcs  a  wide 
range  of  suljject,  from  the  east  window  of  a  ehuich 
to  the  humble  potato,  the  latter  being  possibl)-  utilised 
for  the  tuiti\'e  introduction  of  contraband  to  inmates 


of  the  workhouse.  If  -sidcs  these,  ])owdi'r-llasks,  books, 
at  times,  f)e  it  notii  ed.  stamped  on  the  Iuk  k  with 
serious  il  not  religious  titles,  beer-barrels,  si|uare- 
toed  Ijoots,  fish  of  sundry  [lossible  and  im[)ossiljle 
species,  as  No,  \,,  and  a  whole  farrago  o-l  mis(  i:llani  - 
ous  models,  united  in  paying  trilmte  to  the  moulds 
of  the  piin(  ipal  potteries.  Political  and  iKitional 
events  found  their  reflection  in  bottles  representing 
kings  and  (|ue(_'ns,  who  .i])])ear  in  the  k)rm  ol  medal- 
lions, busts,  or  full  figures,  the  r(  fc)rmers  (No.  xi.),  oi 
the  special  constable's  staff  (No.  xii.),  whi(  h.  stamped 
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No.    \  1.  GOBLET 
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No.  IX. 

I  X  INCHES 


LAMBETH 


with  the  iKinii- 
1)1  StL'phcn 
(llrrll.  I.ani- 
hct  h,  H'calls 
the  (.'h  artist 
1  iots  of  I  S4S. 

.\  s  111  i  h  I 
he  expected, 


humour  entered  into  keen  eomi)eticion 
with  more  serious  subjects  in  adorning 
these  aids  to  conviviality.  Punch, 
grotes([ues,  liiii  Crow  —  the  original  in 
1836  of  the  one-time  jjopular  song, 
"  jump,  Jim  Crow,"  who,  by  the  way, 
appears  to  be  the  only  American 
comedian  perpetuated  in  stoneware — the 
typical  Irishman  of  fiction,  and  favourite 


p  e  r  s  o  n  a  g  I  -  s  in 
ediiiii  lit  e  ratiire, 
h  a  \'  e  ha  1 1 1 1  e  d 
diiwii  their  |)re- 
■>entlin  Ills  to  pDS- 
ler  i  t  s  amongst  a 
gi>iidl\i(inipanvi)i 
similar  charaeter. 


No.    XII.  BOTTLE 

SPECIAL  constable's 
STAFF  I  I  INCHES 

LAMBETH 


■i 


No.    XI.  —  FLASK  7  INCHES 

BOCRNRS  POTTERIES,  DERBVS>I1IRE 

As  a  lin.il  instance  nl  this  class  may 
be  cited  a  flask  of  fairly  ctMiimon 
occurrence  which  bears  on  the  ob- 
verse an  apt  illustration  nf  1  hjuglas 
Jerrold's  immortal  "  Curtain  Lec- 
tures,'' while  the  reverse  side  sug- 
gests in  "  Miss  Pretty  man  "  a  covert 
hit  at  the  hideosities  of  leminiiie 
apparel  in  the  early  \'ietorian  vy.x. 


No.    X.  —  FLASK 


I  INCHES 


Paper=worK 


Di  Vekncin  instancc-s  aiiumg  tin-  more 
feminine  acroin])lishments  she  liad  disi  arded,  workini; 
cross-stitch,  and  enumerates  among  the  syndiols  ol 
ortliodox  femininity,  "a  broken-backed  sj)iiiet,  a  lute 
with  tliree  strings,  rock-work,  sheU-work."  To  these 
trivial  and  leminine  employments  she  sliould  cer- 
tainly have  added  paper-work.  Paper-work  existed 
in  various  forms.  It  will  be  remembered  tiiat 
Volumnia  Dedlock  "  displayed  in  early  life  a  pretty 
talent  for  cutting  ornaments  out  of  coloured  [)aper." 
And  the  once  celebrated  Mrs.  Delany  made,  during 
the  last  ten  years  of  her  life,  a  collection  of  paper 
flowers,  her  "  Paper  Mosaick,"  as  she  called  it.  There 
is  something  absurd  about  the  accomplished  Mrs. 
Delany's  life  and  works — the  "delusive  industries" 
she  practised,  and  her  marriages.  Her  first  husltand, 
Alexander  I'endarves,  of  Roscrow,  "nearer  sixty,  tat, 
snuffy,  sulky,"  was  described  by  her  later  as  "altogether 
a  person  more  disgusting  than  engaging."    W'hen  she 


liecaiiie  a  widow  she  made  a  second  mat'  h  wiih  a 
man  sixteen  years  her  senior,  Patrick  Delany.  Iler 
life  was  spent  in  a  corresi)()ndence  with  her  triends 
duit  never  rises  to  brilliance,  and  in  the  praetice 
of  such  elegant  arts  as  shell-work,  needlework,  and 
pa[)er-work.  In  the  latter,  her  method  was  to  <  ut  out 
in  paper  coloured  drawings  ol  llowers,  and  mount 
them  against  a  black  background.  She  boasted 
that  her  only  tools  were  scissors  and  paste.  Mrs. 
1  )elany's  work  soon  became  a  toiiic  of  conversation  m 
fashionable  society,  and  among  her  greatest  adnnrers 
was  George  III.,  that  patron  of  the  arts,  who  "took 
delight  in  these  flowers,"  ordered  (Ji^ie  to  paint  a 
portrait  of  her  for  his  jirivate  cabinet,  and  called  her 
his  "dearest  Mrs.  Delany."  To  the  (^)ueen,  "  with 
the  utmost  fearfulness  of  being  too  presumptuous," 
she  offered,  "as  a  lowly  tribute  of  her  humble  duty 
and  earnest  gratitude,"  a  specimen  of  her  flower-work. 
It  was  praised  by  luasinus  Darwin  in  his  Loves  oj 


No.    III. — TE.\ -CADDY 


CIRCA  1780 
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llu-  rianis.  who  acklcd  a  pompous  note  to  correct  tlie 
inacciuary  ot  his  vi  r>c  description.  Between  1774, 
when  -lie  hei^an.  and  1  7.S4,  wlien  lier  eyesii^lu  hegan 
Icj  tail,  slu-  ^lln^hed  ne-arly  one  iJionsand  speeiun-ns. 


are  imitated  l)y  euuing  out  trees,  cottaues,  or  figures 
in  coloured  paper,  and  ])astini^  them  on  to  a  sheet  of 
l)lue  cardboard  to  represc  nt  the  sky."  .Mary  Ilowitt, 
in  writing  of  her  childhood  (in  1S09),  speaks  ot  the 


l\ 


Tl  A-l.  .\1)UY    (17.^0  -171(0) 


'l"h<_-  tell  vohmies  tiial  contain  her  /lor/i/s  siuus  aie 
[ireserNcd  in  the  Uritish  .Museum,  with  some  .M.S. 
VL-rses,  in  wiii(  h  the  aged  kuiy  trifles  witii  the  muse; — 

'•  lliiil  to  tlu-  Iia|i|.y  ll..ur-  !  When  I'aiicy  led 
My  ren--i\e  .Mind  llii-  iImu'iv  I'alh  In  tn-ad  : 
.■\nd  t;a\<.'  nie  I  niulatii)n  in  pie-utni-, 
Willi  liiiiid  ail,  \n  u.uc  lair  NaliircV  Munni, 
Tu  \  iew  willi  awe  ihe  L;ieal  CreilurV  I'uwer, 
1  lial  -hini'-  c''inlr>-'d  in  llie  niinutcsi  I-Imuci." 

\'ery  similar  must  have  been  the  landscapes  oT  an 
old  and  anonviiioiis  lady  who  is  mentioned  in  (ieorge 
I'aston's  /////(•  Mi-moin  0/  llw  I'.ii^hlefntli  Ccnliity  a■^ 


i    l  ussl  ^S10.\     OF     1111      Kl.V.    1  .\THKR  HUKDON 

'"elegant  arts"  of  the  day  at  a  (Quaker  school  at 
Croydon — to  net,tt)  weave  coloured  paper  into  baskets, 
to  ]ilait  split  straw  into  patterns — "  \\v  soon  furnislieti 
ourselves  with  coloured  jiaper  for  plaiting,  and  straw 
lo  split  and  wea\'e  into  net,"  she'  writes,  "and  I  shall 
ne\  er  lorget  my  admiration  of  a  pattern  of  diamonds 
woven  wi'h  slrijis  of  gold  ]ia[ier  on  a  black  ground. 
It  was  my  first  attempt  at  artistic  needlework." 

.Such  variations  upon  pa[)er-work  of  the  early  nine- 
teenth century  were  produced  with  a  very  small 
amount  of  skill,  and  ha\e  not  sur\i\ed,  but  there  is 
an  earlier  tyi)e  of  rolled-])ai)er  or  \elluir,-work,  dating 


rH.\-CAUuy 


CIRCA 


praelising  iiiie  of  the  moek  arts  '  ol  the  day.  "In 
one  famih'  certain  weini  curiosities  are  preserved,  the 
work  of  an  ingenious  old  lady  whose  youth  fell  in  the 
end  ot  the  eighteenth  ce-ntury.  m  wliich  land.scapes 


IN  THr;  POSSESSION  or   .mks.  i.ivi-.sav 

from  the  late  seventeenth  century,  that  is  not  without 
it'-  interest  to  collectors.  A  mirror,  dating  from  about 
1685,  i.s  framed  in  black  and  gold  laci|uer,  the 
tli visions  ol  whicli  are  filled  with  representations  of 


I  I  o 


l)a s  k  c  t^  111  llowcrs. 

I'llC  top  CIIIV 

tains  a  s:iiall  Ikuisl-, 

Willi   fimilCS  llKlklllL; 

out  ot  the  windows, 
and  x\\r  oinaint'iit  is 
<'c)ni|)oscd  of  small 
rolls  ot  still  |ia|Kjr 
set  t;dL;(,-ways,  and 
i;ilt.  'I'hi-  small 
llowt.Ts  ail'  ii,  |)rt.-- 
s  c  n  I  L-  d  1)  \'  v  c  r  v 
minute  rolls,  and 
till'  iii^eniiit\'  of  the 
worl;  is  icmaikalilc, 
tlu)iii;h  the  taste  of 
the'  desi;,;n  is  chiid- 
i  s  li.  T  li  e  s  m  a  1  1 
grotto  at  the  liottom 
is  (■  ()  lii  ])  o  s  e  d  o  I 
shells.  A  mirror 
with  a  lae  frame,  d.it- 
ing  from  the  reign 
of  ("harles  II.,  and 
formerly  in  the 
W'olseley  eollection, 
shows  a  e  11  r  i  o  11  s 
combination  of  wax- 
work and  s[)irals  of 
rolled  \elliim,  used 
in  the  sann'  way  as 
jiaper.  The  border, 
which  is  diviiled 
into  eight  compart- 
ments, contains  wax 
figures,  a  castle  with  dra wbi  i(.lge,  and  other  ornaments 
in  rolls  of  vellum,  of  which  the  top  edge  is  gilt. 

Such  paper-work  was  done  both  in  England  and 
on  the  Continent,  in  convents  and  private  houses, 
during  the  eighteenth  century  :  and  gilt  ])aper-rolls, 
forming  a  light  filigree  design,  were  fre(iuently  used 
as  a  frame  for  prints,  Wedgwood  plaques,  or  paintings. 
'I'ea-caddies  and  screens  were  favourite  objects  for 
this  ornament.    No.  iii.  is  a  very  beautiful  specimen, 


■.'.■'A'- 


So.  \  l 


 I-'IRE-SCREEN,   WITH   PAPF-R-WOF.:K   ROUND   A  PAINTINl 

IN  THE   POSSESSION   OF  SIR  ANTHONY  COPE,  BART. 


and  in  excellent 
pri-servation.  as  it 
has  .ilw,i\s  111- en 
kept  in  its  original 
ca  rd  boa  rd  case- 
nnlike  most  |),tper- 
w  ( irk  t)o\es  and  tea- 
caddies,  which  ha\e 
ihe  lid  s|)oilt  by  an 
ace  u  m  u  I  a  t  i  o  n  o  I 
dust  wliich  is  \eiv 
dirficult  to  ge't  rid 
(I  f .  he  1  i  g  h  i 
grounds  air  ]  lale 
blue,  the  dark  a 
waiiii  bro\\  n,  and 
the  general  oma- 
III  en  t  g(.i  1  d,  e  r  i  m- 
son,  ete.  In  this, 
and  in  the  three 
following  examples, 
the  coils  are 
fastened  with  a  dab 
of  glue  into  their 
places — unlike  the 
//re  paper-work, 
such  as  the  Roval 
Arms,  in  t  h  e  ]  jos- 
ses si  on  ol  .M .  de 
i.alontaine,at.\thel- 
hampt<_in.  I'ather 
l'ur<lon's  beautiful 
little  box  (No.  iv.) 
h  a  s  b  e  e  n  a  little 
repaired.  It  has  a 
es,  aiul  in  the  front  a 


siher  kev-]>late,  handle,  and  bin 
Wedgwood  plaque  of  (ieorge  III.  Miss  Li\esav's 
example  dates  from  about  1S20,  and  under  a  glass  is 
a  little  print.  The  fire-screen,  with  its  gold  spirals 
surrounding  a  painting,  is  in  the  possession  of  Sir 
Anthony  Cope,  at  Bramshill.  The  art  has  few  lo  prac- 
tise it  to-dav,  and  modern  specimens,  with  their  poor 
and  scrambling  patterns,  com[)ar(.'  \er\-  unfavourably 
with  the  delicacy  of  the  eighteenth-century  designs. 


I  I  I 


[  Tlh'  Editor  invites  the  assistance  of  readers 
mjormation  rei/tiired  by  Correspondents.^ 

i  I  )     I'ain  I  INC,  oi    \'kni  >. 
1)1  Ai-  Sii',  -  As  a  subscriber  lu  'I'lii-.  ( "< in .N(>i^>i-.r K, 

1  lake  lca\t_-  lo  enclose  a  photu^raph  of  a  large  oil- 
j)ainlii);4  wliich  came  into  my  jiossession  tiiany  years 
ago.  The  ])iclure  is  called  l\ni<s,  anil  I  luul  the  sub- 
ject eiepicted  in  ihe  painting  exactly  recalls  in  many 
respe(  Is  a  celebrated  [picture  by  'I'ilian  styled  \"enus, 
and  described  in  tin-  /.//(•  of  Titian,  bv  Cavalcascelle, 

2  \ul>.  If  yon  can  therefore  please  see  your  way  to 
ha\e  a  Ijlock  inserted  in  yoiu"  well-known  magazine, 
with  a  \iew  to  some  ot  \otir  mmierous  readers 
identifying  it,  and  informing  me  the  name  of  the 
arti.-it  and  the  jieriod  when  it  was  painted,  it  would 
greatly  oblige-  me. 

This  painting  was  exhibited  in  liombay  and  Sinda, 
and  attiacted  considerable  attention  ;  but  no  one 
could  trace  its  [)edigree.  The  following  memoranda 
may  throw  some  light  on  its  origin  : — 

"  I'his  painting  I'cnus  is  a  copy  ol  the  celebrated 
work  ol  Titian  in  the  Darmstadt  (lallery,  description 
of  which  ma\'  be  referred  to  in  the  Life  of  Titian. 


of  Thk  Connoisseur  who  may  l<e  able  to  impart  the 

\'ol.  11.,  by  Oowe  and  Cavalcascelle.  This  copy 
has  bet.'n  ascrilied  by  an  e.xjjert  to  have  been  the 
work  of  the  i-higlish  artist,  William  Etty,  R.A.,  who 
had  co])ied  it  during  his  extensive  travels  and  study 
in  the  galleries  of  the  (Continent  in  the  first  half  of 
the  last  century.  This  ideal  subject  is  unique  of  its 
kind,  at  least  in  India,  as  the  masterly  colouring  and 
the  st\  le  well  and  clearly  testify.  When  it  \\as  exhibited 
at  the  liombay  Fine  Art  .Society's  iith  Exhibition 
in  1901,  the  art  critic  of  the  Times  of  India  wrote 
that  it  wouKl  be  interesting  to  trace  the  pedigree  of 
this  \'aluable  exhibit  styled  Venns.  Subsequently  a 
correspondent  in  the  Bombay  Ciauttc  under  date 
3rd  April,  1 90 1,  amongst  other  things  made  the 
following  remark  : — '  I'urther,  it  is  believed  that  this 
is  a  copy  after  tlie  celebrated  Venus  of  Titian  in  the 
Darmstadt  (lallery,  and  could  not  be  the  work  of  an 
ordinary  artist.  The  style  reminds  one  of  the  French 
School  of  painting,  and  those  who  have  been  familiar 
with  the  celebrated  Suzanne  an  Bain  in  the  Louvre 
bv  1.  r>.  Santerre  would  not  find  it  difficult  to  trace 


rAINIING     OF  VKNCS 


No/cs  and  Oiicries 


UNIDENTIFIED    I'ORTRAIT  (l) 

its  pedigiuu  to  that  eminent  ]);untL'r.  'This  ])icture 
lastly  beloiiL^ed  to  the  |>ro[)ertv  and  elfects  of  the 
third  Parsee  ISaronet,  Sir  |aIll^etie(_■  leejeebhov,  and 
it  is  believed  to  have  formed  [)art  of  the  property  that 
was  bought  by  the  2nd  I'arsee  liaronet  in  the  year 
1864,  when  he  purchased  the  (iuneshkhind  House 
lor  Rs.  1,20,000.' " 

The  [)irture  measures  6  ft.  by  4  ft.,  and  is  in  an 
excellent  state  of  preservation.  The  colours  are  also 
fresh. 

Yours  faithfully,  J.  M.  S.\ki.at\v.m,i,.\. 

(2)  Unidkntikiel)  Poktk.mt  (i). 
De.\r  Sir, — I  am  enclosing  the  photograph  of  a 
glass  portrait  which  I  should  be  so  glad  if  you  would 
reproduce  in  The  ("oxnoisseur,  and  perhaps  some 
of  your  readers  might  be  able  to  tell  iiie  who  it 
represents,  and  also  the  probable  artist  and  date. 
The  head  is  almost  life-size,  and  the  colouring  very 
rich. 

I  am,  yours  truly,  Mary  S.  Noel  Hill. 
< 

(;,)      UnIDENJ  IFIEIi    PoRlRAITS   (2    AND  3). 

l)i-,AR  .Sir, — The  ovVner  of  i)ictures  of  which  the 
enclosed  are  copies  received  a  report  as  follows  : — 
( I )  Standing  figure  of  a  man  in  peer's  robes,  apparently 
a  bai\)n.  This  may  be  by  Sir  tieo.  Hayter.  We  would 
suggest  that  it  be  reproduced  in  Tut;  Connoisseur 


for  identification.  (2)  Portrait  of  a  man  wuli  a  book. 
.\  very  striking  |iicuire,  prohablv  of  ih'-  f  reii'  h 
School,  and  |iossiblv  b\'  Kigaml. 

W'e  think  the  suggestion  m)  good  that  1  enclose  tin; 
photos  lor  reproduction,  and  I  shall  esleem  it  a  favour 
if  your  reailers  can  identity  either  or  both. 

N'ours  truly,  W.  S  1 1.\ 

(4)     I'dRTRAll    (II   Sir  JdllN'  Kain^iokmi. 

Sir, —  In  a  report  of  the  Histmieal  .M aiuiscri|its 
( 'ommission,  mention  is  made  ot  an  inve'iilory  "  at 
some  lujusi'  not  mentioned"  ol  the  pictures  ot  the 
1  >owager  Countess  of  Ri\ers.  Among  olheis  is  that 
of  a  Purl  rait  S/r  /n/i/i  Riii/isfuri/.  i()/>.  r.  152  I, ) 
I  am  anxious  to  ascertain  tin-  whereabouts  of  this 
])icture — if  still  in  existence  — and  have  thought  if  you 
would  kindly  insert  a  ipiery  in  The  ( 'o\noi,ssi.,l'R  to 
this  elTe'ct  it  might  produce  the  desired  information. 

With  apologies  for  troubling  you,  and  with  thanks 
in  anticipation, 

N'ours  lailhliilly,  I''.  \'i\k  R.mnm  i ird. 

(5)      I'l  sl.i  rs    "  .MlIist_M\||-  !•    XlDin'^  1)R1AM.'' 

Dear  Sir, — I  should  be  glad  to  know  the  engraver 
ot  the  above  [tainting  bv  I'useli. 

Yours  taithfuUy,  J.  W.  W. 


UNIDENTIFIED    PORTRAIT  {jj 


The  Connoisseur 


(6)     ("<)>\VAVV  I'oklKAII 
(II     M  Rs.  Tk  kl-  I  I  . 

I  )i  Ak  Sir, — ( "mild  anv 
ol  your  ic-atlcis  inform  iiic 
o(  ihe  wlierc-alxHits  ol'  the 
original  lit  ("o^wav's  ])ic 
iLirc  of  Mrs.  Tic  kcll,  o! 
liath  ' 

\■ol^•^  taithluUy,  T.  C.  '1'. 

(  7  )     L'nii/k.\  I II  n  il 
Pain  I  im,, 

I'KAR  Sir,  —  I  cnclosi.- 
you  pliotoura  for 
inscrlion  in  "  Nou-s  and 
(^fucrifs.''  Tlu-  si/i-  ol  the 
canva-  is  4,S  in.  iiv  ;;.S  in. 
It  lias  hi  cn  in  lln-  ])0sscs- 
sion  of  tlu-  family  of  the 
owners  more  than  liliy 
years,  and  is  suppo.scd  tii 
have  l)fcn  painti-d  b\-  [an 
Siri-n,  a  I  )ul(  li  artist. 
I  am,  faithfully  vours, 

|uii.\       .\i  |,R^. 


I  .NIUE.NTIFII.D    l  OKTK.AIT  (0 


that  .\Ir.  Arthur  Radford's 
|)i(  ture  can  be  cither  the 
Kii'er  I'ieiv  with  Cattle 
(\o.  8 1,  lent  to  the  Brit- 
ish I  ns t  i  t  u I  i  on  by  Mr. 
Abraham  \V.  Robarts, 
M.I'.),  or  Cattie  on  the 
Htuiks  (If  a  River  (No. 
25,  lent  bv  .Sir  Sinion  H. 
Clarke,  liart.).  The  for- 
mer picture  is  btill  in  the 
possession  of  the  owner's 
descL-ndant,  Mr.  Abraham 
J.  Robarts,  J. P.,  lJ.L.,and 
is  No.  205  in  Dr.  Hofstede 
d(,-  (1  root's  Catalogue  of 
Ihtt-h  J'ai  liters  (1909). 
'I'he  latter,  at  the  sale  of 
Sir  Sinion  H.  Clarke's 
collection  in  1840,  was 
bought  by  the  Earl  of 
Nor  man  ton,  in  whose 
collection  it  remains 
(No.  723,  Hofstede  de 
("■root).     It  is  therefore 


(8)  1'ai.\ii.\(;  hv  a.  Cuvi>. 
Dkar  Sir,  —  I  read  witli  great  iinercsi  the  article 
ill  the  .\ugusi  number  on  "  Pictures  of  Picture 
Callerie.s,"  by  joliii  S(  arlett  Davis,  as  the  picture 
l)y  A.  Cuyp,  sliown  in  the  rightdiand  corner  of  your 
engra\  ing  ol  Da\  is's  picture,  is  in  my  possession  here. 
This  picture  was  left  to  me  years  ago  by  an  old 
relative,  a  collector,  and  I  have  no  means  of  a.scer- 
taining  how  tiiis  [>icture  came  into  her  possession.  I 

should  be  grate-      , —   -  -    - 

lul  if  you  could 
inform  me  of  any 
ii  i  s  t  o  r  y  o  f  t  h  e 
])icture  (either 
No.  8 1  or  25  in 
m  i  t  h 's  Ca  ta- 
logiie  of  the  /,'  X  - 
hilntioii  of  />'•'' ;o) 
subsei  |uent  tothe 
loan  exhibitionin 
I  )a\  i>'s  time. 
Respectlull)- 

yours, 
.\r  riii^  K 

RaDI  ORIi. 


Sir, —  l-"rom  the 
I. lets  appended 
it  is  impossible 


UNIDE.NTn  lED 
I  [4 


clear  that  Mr.  Radford's  picture  is  eitJier  a  replica  or 
early  copy,  if  it  is  not  a  later  copy  made  at  the 
iiritish  Institution  about  the  year  1830.  It  was  the 
practice  of  owners  at  that  time  to  lend  their  Old 
.Masters  to  Ije  copied  by  students  for  the  sake  of  the 
instruction  afforded. 

\'i)iirs  faitlifully,  .M.  H.  Spiei.manx. 

(9)      PaINTIM;   ATTKlliUTliD   Tu   A.  OsTADl': 

   -  .(Junk 

:  Xl'mbkr). 

Sir, — In  a  col- 
lection o  f  etch- 
i  n g s,  etc.,  by 
I  )a\  id  Deuchar, 
E  d  i  n  b  u  r  g  h  , 
1 803,  is  the  [)ic- 
t  ure  M  .  Cii  les 
Whiting  st-eks, 
and  "A.  Ostade"' 
is  plainly  seen  in 
the  right-hand 
toj)  corner.  I 
i  m  a  g  i  n  e  t  h  e 
panel  is  copied 
from  it. 
\'ours 

faithfully, 
C.  ^\'.  Shk  kee. 


Bonbonnicres 
and 

Snuff-boxes 


TnK  luxurious  elegances  of  l-'rench  aristocratic  life 
Wi  re  iie\er  fashioiied  in  a  more  beautiful  manner  than 
during  the  [K-riods  of  the  three  Louis, 
whosi-  reigns  preceded  the  French 
Rexdkuion.  The  furniture  of  this 
epoch,  the  china,  and  sueli  ])ersonal 
trifles  a^  1  lOnbonnieres  and  snuff-boxes,  are  iiuu\els 
of  ornati-  d(-sign  wrought  with  consummate  artistry 
and  a  perfeeiicjn  of  eraftsmanshij)  that  has  seldom, 
if  ever,  been  surpa>sed.  The  Wallace  collection  is 
es[)eeiall\'  rich  in  examples  of  this  epoch,  niost  of 
them  being  [jieees  of  exceptional  merit,  among  which 
must  bi-  C(.)unted  the  four  spei'imens  illustrated,  'i'he 
earliest  ot  these  is  the  large  snuff-box  of  gokl,  engra\cd 
and  decorati-d  with  translucent  enamels  of  many 
<-olours,  dating  trom  the  conma-ncement  of  tlu'  reign 


of  l.ouis  W.  Thi.-re  is  a  tnuhtion,  unloilunately  un- 
subslantiated,  that  the  [)i(  iure  in  enameK  of  Rinaldo 
and  Armida  on  the  coM'I'  icpn  senls  Louis  and 
the  Manpuse  de  Montespan,  but  there  is  nothing  in 
the  likenesses  to  warnmt  this  assertion.  Thi-  work 
itself  shows  the  influence  of  ('hailes  Antoine  Covi)el  ; 
it  is  enclosed  in  an  elaborate  trauiework  of  diamonds. 
The  second  snuff-box  belongs  to  the  succeeding  reign, 
and  is  composed  of  plarpies  of  turtjuoise  blue  and 
whit<;  Sevres  ])orcelain  \er\-  delicately  and  fine!)' 
painted  with  cupids  and  con\entional  designs,  the 
setting  being  of  g»)ld  chased  and  eiigraxcd  m  a  (Ireek 
pattein.  The  two  other  piecr  s  illustnited  are  bon- 
bonnicres. The  circular  one,  executed  in  the  style 
and  pei'iotl  of  Louis  .\\T.,  is  of  gtild,  with  its  borders 
decorated  with  l)luc  and  lirecn  translucent  eiiauiel. 


No.    I   LOCIS   XV.  SNUIFDO.X 


GOLD   AND   TRANSLUCENT   ENAMhl^,    WITH    FRAMHWORK   OF  DIAMOND 
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The  Coiinoisseitr 


. — cii<(  ri  Ar 

I  o  L-  1  > 


I.    BONHONNU  R!-; 


bl-l/l'-  PI-HIOU 


/'\X>fiaIi(i>i  (I'tii  (jaldka  and  other  classical  subjects. 
'I'liough  pticious  niclals  and  gems  were  lar^iely  eni- 
pkni-d  in  tlu'  production  of  tliese  works,  it  is  not  to 
tile  use  of  sucli  materials  that  they  owe  their  \alue, 
but  It)  tile  exijuisite  pro])ortion  of  their  designs,  their 
beauty  of  coloration  and  marvellous  craftsmanship. 

In  the  days  when  snuffers  were  in  constant  use,  a 
fuie  field  was  o[)t-n  for  tht-  ingenuit\-  of  tlie  makers. 

The  six  |)airs  illustra'.ed  show  diftereni 
examples  (jf  their  art.  No.  i.  is  of 
.'-lliel'lield  plate,  llnely  engraved.  At  the  opening  joint 
covered  by  the  boss  is  a  hidden  spring  that  closed 
and  ke])t  closed  the  snuffer  after  use,  so  preventing 
the  fumes  of  the-  siuiffed  wick  from  es<  .iping  into  the 
air.    No.  ii.  has  a  shutter  that  rises  willi  a  st)ring  when 


Snuffer.s 


and  pe.irls  ol  white  en.imel.  The 
ci-ntre  pia'iue>  and  the  sitles  are- 
ot  d.iik  bhie  enaiiM-1  eiiapered 
with  an  imbricated  design  in 
gn-en  and  gold.  The  last  piece, 
octagonal  in  sh.qie,  belongs  to  the 
same  |(erioil,  anil  is  also  of  gold, 
wliich  is  wrouglit,  ihased,  and 
eiigrased  in  elaborate  [)atterning. 
Within  the  outer  gold  border  tin- 
box  i>  co\i-red  with  >[.)ai'es  ot 
emerald  green  ir.uisluci-nt  enamel 
over  ,ni  engine  -  turned  ground 
of  gold,  and  set  in  these  are- 
medallions  ])ainted  cn  oimtw/  -^ns 
on  a  dark  gr(-y  grotuid,  tin-  om-  on 
the  lid  re[)resenting  T//c'  /'?s//7ui/ 
of  thi       /-(iLi  s,  and  the  others 


No.  IV. 


GOLD   .\ND   1-;N,\MHL   BO.N  liO  N  .N'M  K  L 
LOCls   SKIZi:  I'KRIOD 


.\0.    II.  —  SEVRES   PORCELAIN   SNUFF-BOX  IN 
GOLD  SETTING 

you  open  the  snufi'ers,  and  falls  whe  n  you  cUjse  t'nem, 
and  so  more  perfi-<"tly  confines  the  offensive  snuff. 
It  is  marked  "  Patent.''  No.  iii.  is  barrel-shaped,  and 
iias  a  rising  and  falling  shutter  so.iu-what  similar  to 
N\>.  ii.  No.  i\'.  i>  beautifully  ni.ide  :  as  the  snufter 
(  loses,  a  shut'.er  inside  worked  by  a  spring  sweeps 
round  and  conNcys  the  snuff  into  an  inner  chamber. 
On  the  opjiosite  side  i>  a  very  tricky  little  door  that 
works  with  a  s|)ring  so  ck'\erly  made  that  it  was 
some  time  before  I  disco\i-red  it.  Its  object  was  to 
facilitate  the  cli-aring  out  of  tht-  snuft'.  "  Upon  an 
improved  princijile''  is  stamjicd  on  the  frame.  No.  v. 
is  Very  >ubstiintially  madi-,  and  marked  "Patent." 
There  is  a  strong  rising  and  falling  spring  shutter. 
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Notes 


No.     I.  —  SHIM  IIJ-I)    IM  ATI:  SNUFM-.K 


XO.    II. — SNUFFER    WITH    SI'RINl.  SHUTTER 


No.    III.  B.^RREL-SHAFKD  SNUFFER 


Uiidrrni-ath  thu  body  is  a  small  sliding  duor  lor 
dualling  pui[)osus.  No.  \'i.  is  iiiarkud  "  'rubda\  '^ 
patunt."  Xo  springs  aru  usud,  but  by  an  ingunious 
uontrivancu  a  shuttt-r  rises  and  falls  as  you  open  and 
close  the  snuffers.  Much  ^kill  and  fine  \vorkmanshi[) 
were  evidentl}'  sh(j\vn  in  tlii_^  manufacture  of  these 
articles  tliat  were  a  few^vears  l)ack  in  almost  uni\ersal 
use  in  this  country,  but  ha\e  now  become  things  of 
the  past.  A  good  story  is  told  of  a  gentleman  who 
sent  a  i)air  of  snuffers  to  a  nati\e  friend  in  Morocco. 
When  \isiting  him  some  time  after,  the  recipient  of 
the  present  said,  "  I  tind  them  most  useful,     \\  hat 


clever  peO[ile  ycju  Ivngii^h  are  !  Ik'lore  I  had  these 
snuffeis  I  used  to  Use  WW  finger>,  and  throw  the  >nuft 
on  the  tloor,  where  it  made  a  nastv  smell  :  now  I  take 
it  off  with  m\-  fingers,  put  it  in  the  little  box.  and  ^IuU 
it  awa\  (iinte  nice." 

In  vol.  ix.  of  the  Rdiqinxix  will  he  lound  an  inter- 
esting accoiuit  of  "Some  late  .Sur\i\als  of  PrimitiNe 
Ornaments,"  by  tlic  late  J.  RomiUv 
Allen.  "Stav-busks"  are  included 
among  these  treasures.  The  one  liere  illustrateil  1 
have  recentl}'  added  to  my  collection.     It  is  of  bone, 
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.W).  SNUIIEK   STAMPKD    "ITON    AN   IMPROVID  I'KINCIl'IE 


No.    \'.  SNl.'MI-K    MARKED  "I'ATl-.NT 


No.  W 


^^•UFFI■.R  .MARKED 


12]  inches  Iuiil;,  i  |  inrlu  s  broad,  ami  about  onc-tciith 
ot"  an  ill!  !i  in  thickiies.s.  As  will  be  scon,  it  is  divided 
roughly  into  si.\  spares,  a  simple  de\  icc  Miarkii\u  oil' 
each.  A  lit-art  pierced  by  two  arrows  occupies  the 
fourth  sjiace  from  tlie  to|).  In  the  lliird  is  a  \ase 
with  llowers.  In  tlie  other  divisions  are  tloral  devices, 
presinuably  representinu  the  lily,  rose,  heartsease, 
lorget-me-tiot,  etc.  Round  the  mari;in  an  ornament 
is  worke-d.  It  is  now  partly  obliterated,  Icadiiv.^  us  to 
lieheve  that  the  article  was  for  use,  and  not  mere 
display. 

Sucli  stav-lnisks  were  undoubtedly  "  pruiiitive  orna- 
ments "  car\ed  with  infinite  care  and  patience  by  some 
sailor  or  country  swain,  and  i^iveii  as  a  love-token  lo 


his  swee  theart,  often  conveying;  more  real  affection  than 
a  more  costly  ,L;ilt. 

1  am  told  that  many  of  the  ladies  were  so  proud 
of  these  lo\e-tokens  that  they  wore  them  on  their 
drt'sbcs,  and  not  hidden  away  upon  tlu-ir  stays. 

Tin-  writer  of  the  artick'  I  ha\c  referred  to  con- 
cludes :  "Ilence  the  initials,  dati'S.  and  hearts  intro- 
duced into  the  decorations,  \shich  ^i\e  tlie  iibji/ct  a 
pt.-culiar  inlci  i  .st  thev  would  not  otherwise  possess. 
Much  ot  the  unconscious  cliarm  of  thi-  old  car\ed 
•Aoodwork  ma\-  be  attributed  to  the  symbolic  or 
luTaldK-  nu)tives  that  undeiiie  what  at  first  siglit 
appears  to  lie  mere  ornament.  In  a  practical  age, 
whic'li  belie\es  nc  itlier  in  reliuion,  lila/onrv,  nor  true 


iiS 


Idvr,  \vi-  f.iiiiKil  i  xpicl  llu-  arts  tci 
l)c  (itlu  T  lli.iii  tiililc."  Ami  In-  adds 
in  a  lni)l-mUc- :  "lina;^inc  a  iiiasluT 
of  lo-(la\  la\in,i;  a  stay-liiibk  .  .  . 
at  ihi-  iniuainly  Iti  l  i>l  a  luw 
wumaii.  Shi-  WDiiltl  |>rol)al)ly 
usi-  it  as  a  lioll  i  liii)  oi  a  lidi  ki  \ 
stick." 


In  tlir  ,l;ih)( 
hiokrrs  had  then 

Stockbroker's 
Token  or  Badge 


old  (lays  Slo(k- 
'Walk"  with  other 
iiicrchaiits  within 
the  l\.o)  al  \i  \- 
<  liaii<;c,  but  they 
uiadi'  such  an  ahominahle  noise 
that  they  had  to  hi;  banished  to  tin; 
siiri (unidin.ij;  streets  and  alle\s.  In 
i()()7  ;ui  Act  was  [lassed  to  regulate 
the  doini;s  of  the  Ijrokers.  Thi; 
number  ot  licensed  l)r(jkers  was 
limited  \.o  one  hundred,  and  each 
one  was  obliged  to  c.irry  a  silvei' 
medal  with  his  name  on.  \'ery 
heavy  fines  were  enacted  lor  break- 
ing the  laws  set  forth.  Anyone 
who  was  not  a  sworn  l)r(.)kei-  and 
acted  as  such  was  liable  to  a  fine 
;£'5°°  'I'l^i  to  stand  three  times 
in  the  pillory.  One  of  these  silver 
tokens  is  here  illustrated.  It 
bears  upon  one  face  the  Royal 
Arms,  and  on  the  other  the  City 
Arms;  the  name  of  the  owner, 
rich"  m  a  r  t  I  n  o  a  I .  I'.,  is  engraved 
below.  P'rom  T//e  S/orr  of  the  Slotk 
Exi/iair^e,  by  Charles  Duguid,  we 
gather  something  of  the  ways  of 
stock-jobbers  in  former  davs.  Not 
content  with  ordinarv  speculation, 
they  organised  a  gamble  in  guineas. 
A  number  of  them  "appeared  at 
the  Exchange  with  the  offer  of  any 
number  of  guineas,  not  exceeding 
1,000,  at  the  price  of  27.S.  each. 
This  did  not  a  little  dam[)  and 
lowei-  the  current  price;  but  a 
merchant,  taking  one  of  these  stock- 
jobbers at  his  price,  and  demand- 
ing where  the  guineas  were  de- 
posited, he  could  produce  nt>  more 
than  two  single  guineas  in  his 
[locket,  which  was  looked  upon  as 
a  plain  indication  of  their  sinister 
design,  upon  which  he  was  cudgelled 
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Irom  among  th'-  merch.mts,  and  le!t 
to  be  buffeted  by  the  mob.  .  .  . 
Another  ol  the  gang  did  |)roffei 
guineas  a  shilling  <  he.ipeT.  but  was 
soon  bi-ateii  olf  the-  I'.xchangi-,  in 
the  swilt  pursuit  made  alter  him 
bv  the  mob,  who  (hew  him  out  of 
the  sanctu.iry  ol  a  neighbouring 
tavi-iri  and  hauled  him  to  thi-  Lord 
.Ma\'oi's,  but  his  lordship  not  being 
at  hoiui -,  th.-\  I  h  I  e a t  e  n  1- d  to  do 
iusli(-e  oil  hiiii  th(-iiiseKes,  by  ( ool- 
iii'4  his  \ioleiit  humour  ol  avarice 
with  the  watery  i_lement  of  a  neigh- 
bouring [)uiii[j.  C[)on  the  discoNery 
ol  this  lallacy  of  the  stock-jobbers, 
guineas  began  to  ad\aii(  1-  to  tlii-ir 
lUstomarN'  |irice. 

■fiiKl-.K  of  thegreatest  luiglish  p(jr- 
trait  painters,  Lawrence,  Komne\-, 
aiK  1  K  e-  \-  n  1  d  d  s,  ai'i- 
re|>resented  in  the 
trio  of  plates — Ladv  J\  <  / in  llu-  I'lirk. 
Mrs.  Cii r:(ui7-Ji //c  iiiid  Cliilii^  and 
I.adv  ClhirUs  Spiiwcr.  '['he  first- 
named  is  taken  fr(.)m  the  mezzotint 
by  C.  A.  (  'ojipier,  one  of  tliL.-  finest 
examjiles  ol  the  modern  re\i\al  ol 
the  (jld  method  (.)l  (;olour-priiiting 
now  so  much  in  vogue.  'I'he  lady 
— the  wile  ol  Sir  Robert  Peel -was 
twice  painted  by  Lawrence,  the 
other  and  earlier  example,  which  he 
j)roduced  as  a  1  (impaniiJii  to 
Rubeiis's  Clinf^t'tiu  dc  J'in//e\  being 
exhibited  at  thi;  Royal  Acadc-mv  in 
I S:! 5,  .UK  1  this  111  1  S ;  7 .  I'hough  one 
of  the  pojjtilar  portrait  [lainter'sgreat- 
est  triumphs,  no  important  (/onteni- 
poiary  engra\  ing  was  made  \rom  it. 
'file  reproductions  of  the  two  ohjer 
me//otints  are  taken  Irom  prools, 
both  in  th<;  tirst  state,  belonging  to 
Mr.  Lrit/,  Keiss,  whose  collection  is 
now  lorming  the  theme  ol  a  series 
of  articles  in  Tut-;  Cu.wi  ussi-.l'u. 
The  plate  ol  Mrs  .l>nn'  C(i/:ci!i- 
di/it  and  Child  was  engia\-eil  b\- 
Kihn  Raphael  Smith  Irom  theiiictiire 
by  Romne\-,  .uid  published  in  17.S1, 
and  beautiliilK'  reproduces  the 
charming  and  touching  grace  of  the 
oriiiinal  picture  —  a  work  in  which 
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Romncy  showed  that  lie  could  i'i\al  cither  Ruyiiolds 
oi  ( lainsborounh  in  tlu-ir  representations  ot  maternity 
and  chiUlhood.  l  lie  lady,  who  was  the  wife  ot 
tile  l\e\'.  I'honias  ( 'arwardine,  ot"  luirls  (.'olne,  l^ssex, 
died  March,  1.S17,  aged  sixty-tive,  which  would 
make  her  a  little  under  thirty  when  the  picture  was 
paint,  d.     I.ady  Charles  Spencer  was  ])robably  a  few 


icj  Iint;land  had  inspired  his  brush  with  a  more  facile 
grace,  but  had  robbe-d  it  of  something  of  its  vigour. 
In  works  like  this  he  attaineti  a  sentient  force  and 
])ower  of  characterisation  which  was  not  excelled  by 
Kcmbrandt.  A  Jhi/ch  Goljuig  Girl,  by  A.  Cuyp,  is 
reproduced  Ironi  the  Royal  atul  Ancient  Gome  of  Golf, 
a  review  of  which  is  ai>]K-aring  in  TiiK  (Jonnoisseuk. 
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years  older  at  the  time  her  picture  was  ])ainted,  tor 
she  was  born  in  1743,  and  the  engraving  by  William 
Dickinson  was  published  in  1776.  She  was  daugliter 
of  Lord  \'ere  of  Hanworth,  and  married  in  1762  Lord 
(Jiarles  Spencer,  second  son  of  the  Duke  ot  Marl- 
borough, dying  in  1812.  V .  \.  Uosio  ( i  7')()- 1  .S45  ) 
was  one  of  tile  leading  s(  ulptors  of  the  I'  rench  I'^mpire 
and  the  Restoration,  a  follower  of  that  classical 
tradition  which,  though  it  ins|iiri_-d  many  beautitul 
works,  left  no  record  by  the  hands  of  its  lollowers 
of  contemporary  lite  and  feeling.  His  Lii  Xvmphe 
Sii/niiicis,  whi<di  rejiresents  him  at  the  Louvre,  is  a 
typical  exam[)le  o\  the-  tvpe  of  art  of  which  Canova 
was  the  chief  exponent,  and  is  cliaractcrisetl  by  grace, 
dignitv,  and  beauty  of  conception.  .\  sjjirited  copy 
of  a  characteristic  portrait  by  \'an  I  )yck,  by  ( '.  Hutin, 
shows  the  art  of  the  great  j-lemish  master  in  one  ot 
its  most  virile-  and  masculine  [jhases,  before  his  visit 
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iGnniniVn 


"  Rembrandt's 
Etchings,"  by 
A.  M.  Hind 
(2  Vols. 
Methuen  &  Co. 
2IS.  net) 


WilKx      new  book  ,s  issued  on  a 
Hibioct  alrcuiy  so  exhaustively  treated 
•'IS  Kenibrandfs 
etchin-s,  the  publi- 
cation can  onlv  be 
justified  eitlier  by  its 
contiibutin-  some 
'lesh   facts  to  our 
stock  of  knowleds^e 
:;;-P»'""K  oW  facts  ,»  a  ncnv  and  more 
I'gln.    Mr.  A.  M.  Hind's 
latest  work  ,s  justified  bv  both  these 
cr.tenons.    H,s  introductory  remarks 
wntten  with  that  copiousness  of  infor- 
'".ition  and  ecor.omy  of  language  so 
charactenstic  of  this  author's  work  ,.ive 
t^- reader  not  only  the  gist  of  preli^us 
enters' researches,  but  add  to  it  much 
^esh  a„d  valuable  matter  ;  whUe  th 
0.tak>,uc  Ra^.ounr  of  Kembrandt  s 

plates  ,s  the  most  authontatu  e  and  best 
-anged  that  has  yet  been  produced! 
^  ^  chief  superiority  over  previous  com- 
P'lafons  lies  ,n  the  fact  that  Mr.  Hind 
endeavours  to  set  down  the  works 
according  ,o  chronological  sequence 


THE  OUACKSALVEH        by  REM 
BRANOr       KROM'  REMBRA.NOT 
i^rCHINGS,"   Hv  A.  M.  HIND 
(METlniEN-) 


In  the  case  of  a  prol,/ic  artist  like  Rem- 
b'an.lt.  who  left   the  ma,ori,v  of  h,s 
plates  undate.l,  whose  „,ann,-r  an<l 
metho.K  varied  not  m  wcll-.lefine.l  pro- 
gression but  according  ,o  the  mood  of 
the  moment,  and  who  has  left  little  data 
behind  him  fn.,,,  which  the  periods  of 
his  etchings  can  be  established,  such  a 
'ask  ,s  one  of  almost  insunnomuable 
"h'culty.    That  Mr.  Hind  has  .iccom- 
Pi'shed   It,  and  accomplishe.l   it   m  a 
"lanner  which  will  leave  littl,  f„r  future 
cataloguers  to  correct,  is  an  achieve- 
ment on  which  he  may  be  heartilv 
congratulated.    The  author  warnd; 
acknowledges  his   indebtedness  to 
-Sidney  Colvin.  whose  labours  ,n  the 
same  direction  pro\ided  much  ,,f  the 
'lata  for  the  catalogue,  and  who  assisted 
hnn  m  every  way  possible.  In  comparing. 
Air.  Hmds  work  with  tnat  of  his  p.-e" 
decessors  „>  the  same  field  one  is  con- 
fronted with  the  fact  that  the  researches 
'he  last  two  hundred  years  have 
done  far  less  to  e.xtend  the  list  of  plates 
.generally  accepted  as  Rembran<lt's 


LANDSCAPE  WITH  A  MILKM 


iRANDT  FROM  'REMBRANDT 


ETCHI.Nos,"  BV  a.  m.  HIND 


(METHUEN 


'11  le  Co)uioisseur 


works,  than  to 
cui'tail  It,  ilic 
more  r^eanlunL; 
i;  1  1  t  I  c  i  in  <)  I 
luodcrn  in\e>ti- 
^ators  leading 
I  li  (■  in  tt)  rej  ec  t 
]jrotiuc  t  i  (J  n  ■>  hy 
l\enil>ranilt's  fol- 
lowers ami  pupils 
which  were  /or- 
iiit  rly  ( ite^l  as  his 
own.  It  i^  ])o>- 
sible  that  this 
l)roce>s  of  elimi- 
nation may  he  --till 
tiirUu-r  eMi-n<led 
b>  future  cata- 
lo};ucr=.  A  list 
ii)m])iled  1)\  the 
late  I'rofessor  1  ,e- 
gro^,  who  jud>;ed 
I  li  e  auttientic  iiy 
ol  a  work  Ijoiii 
an  artistic  stand - 
point,  would  ha\  e 
jirol^abK-  been 
shorn  of  nearl)'  a 
third  of  the  ex- 
ample^ yener.iU)' 
catalogued  ;  but. 
technically  valu- 
able as  is  the 
opinion  of  sui  h  a 
iiKister  etcher, 
it  is  based  too 
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Woman  keauinc  bv  ki-.murandt 

iro.m  "rembrandt  et  (  1 1  1  .n'g  s , "  by  a.  m.  hind 


''  Memories  of 
lames  McNeil 
Whistler,"  by 
T.  R.  Way 
(John  Lane 
ICS.  66.  net) 

M  !  (  H  — almo--t 
too  much — has 
been  written  con- 
cerning Whistler ; 
but  there  is 
always  room  for 
a  work  of  the 
ipialitN'  and  cha- 
racter of  Ml'.  T. 
R.  Way's  J/c- 
nunics.  111  which 
may  l)e  found 
one  of  the  most 
vivid  pen  and  ink 
portraits  of  the 
great  Anglo- 
American  which 
has  yet  been 
written.  Mr.  Way 
was  a  youth  when 
he  first  met  the 
'■  little  man  w ith 
the  crisp,  curly 
black  hair,  extra- 
ordinary white 
locks,  dark  com- 
ple.\ion,  and  eye- 
g  1  a  ~  s,  and  the 
curious  loose 
black  neckerchief 


exclusively  on  a  single  jmint  of  view,  and  fails  to  take 
full  acc(nint  ot  the  unhappy  moments  with  which  even 
Rembrandt  wa^  aftlicted.  Mr.  Hind  has  wisely  taken  a 
more  conservative  view  in  this  respect.  He  has  definitely 
rejected  eight>-si.\  ])lates,  which  have  been  catalogued, 
though  not  all  unreservedly  accepted  by  [ireviou^  authori- 
ties, and  he  has  marked  a  score  of  others,  included  in  his 
list,  which  he  is  inclined  to  reject.  In  all  cases  Mr.  Himl 
gives  full  particulars  of  the  states  of  the  rejected  plates, 
and  the  .authorities  by  whom  they  are  acce|)ted,  so  that 
presuming  a  cf)llector  is  inclined  to  dispute  the  author's 
diclunis,  the  reasons  for  which  are  always  gi\'eii,the  cata- 
logue will  not  lose  aiisof  its  value  by  reason  of  omissions. 
.A  feature  of  the  w(jrk  Is  that  all  the  accepted  plates  are 
illustrated  by  [irocess  blocks,  which,  though  sometimes 
e.\ecuted  on  a  small  scale,  are  excellent  in  ipiality,  while 
a  large  number  of  the  artists  drawings  are  also  repro- 
duced. .-\  well-ijlanneil  table  makes  it  possible  to  easily 
tind  the  number  of  any  plate  catalogued  by  any  previous 
auiliority.  .Altogether  the  book  must  be  pronounced  as 
excellent  in  every  way,  and  will  certainly  take  rank  as 
the  most  lu(  id,  best  informed  and  best  arranged  wM)rk 
on  Rembrandt's  etchings  at  present  issued,  and  it  is 
dillicult  to  see  how  it  can  be  improvetl  upon. 


(methuhn) 

round  the  muscular  throat."  He  impressed  young  Way  as 
being  "very  serious  and  earnest  in  all  matters  connected 
with  his  art,  intensely  vivacious,  but  with  a  curious 
disregard  of  time,  certainly  of  other  people's  time." 
This  was  in  1878,  when  Whistler  was  making  his  first 
experiments  in  lithography  —  a  medium  to  which  his 
attention  had  been  directed  by  Way's  father.  Almost 
the  earliest  fruits  of  these  were  issued  in  the  Piccadilly 
M aoa~iiu\  a  publication  which,  unfortunately,  only  sur- 
vived for  a  few  numbers.  Mr.  Way  records  \arious 
fresh  and  interesting  anecdotes — traits  of  the  artist.  "At 
one  period  of  his  life  he  had  made  it  a  practice  of  draw- 
ing his  own  portrait  each  night  before  going  to  bed. 
After  the  Ruskin  libel  case.  Whistler  went  to  Venice, 
where  he  was  in  such  low  water  that  even  his  clothes 
began  to  give  out.  When  the  soft  felt  hat  which  he 
wore  from  the  earliest  times  got  b.idly  torn,  a  friend 
surrejnitiously  stitched  it  up.  15ut  he  would  not  have  it 
so,  and  ripi)ed  the  stitches  out,  repeating  the  quotation, 
'  A  darn  is  premeditated  poverty,  but  a  tear  is  the 
accident  of  a  moment  I'"  One  could  multiply  these 
quotations  iiulefinitcly,  for  Mr.  Way  remained  in  close 
touch  with  the  artist  until  1895,  and,  besides  giving  the 
account  of  the  ])roduction  of  his  various  works  during 


124 


Tlic  Coinioissc/ir  I^ookslielJ 


I  li  c  c  i  ;4  li  I  e  c  n 
years,  lia--  muc  li 
to  U'll  of  a  i>erion- 
al  nature,  wliu  li 
has  not  appeared 
in  print  hetore. 
Tlie  enii  <if  the 
tViclul•^lllp  came 
throii_L;li  a  lii^pute 
brou:_;lit  alioiil 
Whistler.  The 
manner  ol'  doinj; 
it  ua>  11  n  fort  u- 
n.itely  ch.iracter- 
istic  of  the  artist, 
w  ho,  among  many 
admiral)  le  traits, 
onl\  impi-rleclly 
])os^e^sed  that  ol 
-ratitiuie.  Mr. 
\Va\-  treats  the 
matter  \v  ith  an 
entire  absence  of 
feelm;.^.  His  atti- 
tude towards 
\V'  h  i  s  t  1  e  r  is 
thoroughly  appre- 
ciative, but  he  has 
not  allowed  his 
admiration  to 
colour  and  falsify 
his  record.  The 
illustrations  of  the 
book — some  from 
Whistler's  own 
sketches  and  li- 
thog  ra  ph  and 
others  by  Mr. 
Way  himself,  in 
the  form  of  thumb 
note  sketches 
of  the  artist's 

pictures — give  a  comprehensive  idea  of  the  extent  and 
variety  of  Whistler's  work  during  the  last  twenty  years 
of  his  life. 


PORTRAIT   OF   CH.^RLi;S   U  AMBOISI-:  BY  SOLARIO 

FROM  "  NATURE  IN  ITALIAN  ART,"  BY  MISS  E.  SALTER 


Litlirr  ot  the  r--- 
doubtable  King- 
111,1  ker,  with  a 
force  of  .about 
5,0(30  men,  while 
on  hi^  way  from 
\'  o  r  k  -1  h  I  r  e  to 
rffet  t  a  Him  tion 
■.\ith  lii^  ]),irtN'  at 
Ludiou,  had  Ijcen 
inter<'-pti-d  l)y  a 
hastily  1  e  \  I  (■  d 
Lain  .i--trian  fort  i- 
of  double  th'- 
11 II  111  be  r.  11  nd  e  r 
I  .1  111  (■  ^  ToiK  liet, 
l,.)nl  .\udlr\-.  The 
ta<  til  ^tullouc-d  l)\ 
the  l^ai  l  u  e  i  c- 
praclu  all)  a  repe- 
tilion  of  those  ot 
the  I'llack  I'riiue 
,it  I'oictieis,  and 
were  rewartled  b\' 
a  --imilar  result, 
the  Lancastrian- 
l)eing  routed,  with 
.1  lo  ss  of  2,400 
killed,  while  th.it 
of  the  victors  is 
s  .1  i  d  to  ha  V  e 
imounted  to  only 
t4.  Mr.  l  wemlow 
his  uiirked  out 
the  details  of  the 
battle  with  great 
thoroughness, 
aval  ling  himself 
of  ,ill  thf  e.irlier 
.uithoritic,  on  the 
subject,  ami  suji- 
plementing  and 
lorrecting  their  accounts  by  personal  obser\ations  of  the 
battle-field.  A  series  of  well  executetl  plans  add  much 
to  the  \alue  of  the  volume. 


(a.  and  c.  black) 


.Mr.  F.  R.  TwK.MlJiw'b  account  of  "  The  Battle  of 
Bloreheath  "  is  ,1  valuable  contribution  to  what  may  be 
termed  minor  history — the  record  of 
events  ha\'ing  more  th.m  local 
interest,  though  not  of  vital  import  to 
the  annals  of  the  nation.  The  battle 
occurred  in  the  prelude  to  the  Wars 
of  the  Roses,  Ijefore  the  Yorkists  had 
made  claim  to  the  crown,  and  wlien 
the\"  w  ere  still  nominally  fig'hting  only  for  the  re-establish- 
nient  of  the  pro])er  government.  Like  the  first  battle  of 
St.  Albans,  it  resulted  in  a  Yorkist  victory,  and,  like  that, 
it  brought  the  party  no  permanent  advantage.  It  was 
fought  on  September  23rd,  1451;.    The  Earl  of  .S.ilisbury, 


"  The  Battle  of 
Bloreheath,"  by 
Francis  Handle 
Twemlow 
(Whitehead 
Bros.) 


Ix  this  splendid  \  olume  M.  Edinoiul  I'ilon  just  metes 
out  justice  to  the  great  painter  who  was  bom  in  \'.den- 
ciennes,  ;i  town  which  belongetl 
to  Flanders  only  six  years  befV)re. 
M.  I'ilon  sa\s  that  no  man  of 
the  seventeenth  century  better 
personifies  not  only  the  ciiaiacter 
of  that  periotl,  but  the  character 
of  France,  than  .\ntoine  Wattcau. 
This,  broadlx",  is  near  the  truth. 
l')Ut  the  artistic  influences  that 
led  him  to  his  particular  form  of  expression  were  not 
French.  The  art  of  France  at  that  epoch  was  pompous 
and  baroque  in  form,  aiul  almost  wholly  supei  lie  ial  in 


"  Watteau  et  Son 
Ecoie,"  par 
Edmond  Pilon 
Libraire  Nationale 
d'Art  ct 
d'Histoire. 
(G.  Van  Oest  & 
Cie.,  Bruxclles) 
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sentiment.    Claude  Loiiain  was  the  one  French  painter 
\vho-.e  work  could  ha\e  had  any  formative  eftecl  on  the- 
yoiin^;  Fleminj;.    So  that  we  imist  look  elsewhere  for 
W^itteau'^  artistic  parentage  —  to  Flanders,  to  the  art 
of  Rnben^  and  Tenier^,  anil  to  the  spirit  of  the  Italian 
Cllnledian-^  who  were  (lri\cn  from  France  by  Loui^ 
l.)ec.iusc-  the)  ^atin^ed  the  "\ieille  yiu-nipe.''  Madame  de 
Maintenon.      The    dift'erence    between    Watteau  and 
Temeri    wa>    in    refinement.      Both  were  roy^terer■■  : 
'I'eniers  mainly  with  the  common  people,  Watteau  at 
the  court  of  be.iuty  antl  fanta>\'.     From  the  X'enetian^, 
through  Kubens,  came  the  ap[)eal  of  (  olour:  from  ilie 
Italian  comedians  the  wit  and  humoin-  that  (|uickened 
hi-^  mo>t  ^'r.iciou->  creation^.    That  hi^  genius  wa^  not 
regarded  a>  essentially  French  in  his  lifetime  is  e\  ident. 
With  few  e.xceptions,  his  conlem])oraries  failed  to  ai)i)re- 
ci.ite  his  cNtjuisite  art.     Among  artists,  apart  from  his 
imitators,    Fragonard    and    lioucher    alone    had  any 
sympath)'  willi  Watteau's  charm,  his  unreal  realit\'.  The 
critics  were  lamentably  out  of  taste.  To  Caylus,  Watteau 
was  infmiteh'  mannered  ;  \'oltaire,  while  admitting  his 
suci  ess  in  comj)osing  his  "petites  figures,"  says  that 
W'.itteau  was  incapable  of  creating  an\thing  great  :  anil 
Ditierot  declared  that  he  would  give  ten  W.itteaus  tor 
one  Teniers.     The  KDiharquetntiit  pnur  i  'ytltne.  in  the 
Louvre,  was  a  target  for  the  sarcastic      boulettes  de 
pain  '  of   the  students  of  the   Hcau.x  .\rts  ;   and  the 
wonderful  (////<■.?,  now  in  the  Salle  la  Caze  at  the  Lou\  re, 
once  changed  hands  at  Jji.    What  ma\-  seem  cin'ious  is  the 
f.ict  that  it  w.is  in  England  and  (lerniany  where  Watteau's 
ait  first  found  favour.     In  tiie  Wallace  and  Dulwiih 
collections,  and  at   Potsdam,  are  many  of  Watteau's 
greatest  works.     It  has  been  said  that  (iainsl^orough 
benefited  by  a  stud)'  of  the  Frenchman's  ;irt.     This  may 
be  true,  but  we  know  that  the  Englishman  did  not  accept 
\\"atteau's  art  without  comment.     ( iainsborough  held 
that  Watteau  was  ,i  ••  very  line  [jainter,  taking  away  tiie 
French  conceit. The  word  "conceit"  admirably  ex- 
presses the  ditYerence  between  ( lainsborough's  TItc  Mall 
and  a  Watteau  garden-party.     In  the  English  picture 
observation  of  life  is  chjser,  tiie  scene  realised  with 
greater  spontaneit\-.    In  Watteau's  most  riant  or  alluring 
caiuases  the  feeling  is  of  a  masipierade.     lUit  this  was 
the  artist's  intention.     He  was  a  designer  of  ])ictori.il 
pageantry.    He  suffered  sadly  from  the  "ills  that  desh  is 
heir  to";  but  the  little  figures  of  his  |)ictures  have  no  sign 
of  human  sut'l'ering   -they  are  aloof  from  the  ordinary 
things  th.it  mo\'e  men  and  women.     As  M.  Filon  says. 
Watteau  is  a  marvellous  player  of  beautiful  airs,  of  idyllic 
and  fantastic  comedy  set  in  a  decor  lie  Jt\  rie.     I'nder  the 
magic  of  his  genius  the  real  assumed  the  cxjiression  of 
imreality.      Every  student  of  art  should  possess  this 
volume,  with  its   fervent    >et   judicial    reasoning  and 
splendid  reproductions  and  iyi)e. 

"  Nature  in  Italian  Art  " 

By  Miss  E.  Salter  (Methuen.    7s.  6d.  net) 

Thk  beginnings  of  modern  landscajje-painting  are  to 
be  fomid  in  the  cpiaint  and  archaic  backgrounds  of  the 
Italian  Primitives.    These  were  entirely  subsidiary  to  the 


By  Daphne  Allen 
(George  Allen 
6s.  net) 


figure  subject,  and  the  objects  of  nature  represented  by 
conventional  symbols — "the  rounded  hummocks  of  hills, 
the  foliage  in  balls  or  clusters  sjjotted  with  light,  the  gilt 
sun  with  its  rays,  the  curly  lines  for  clouds  and  waves.'' 
.Miss  .Salter,  in  her  latest  work,  Nature  in  Italian  Art, 
traces  "the  de\-elopment  of  landscape  from  the  summary 
conv  entions  of  (iiotto  and  his  folknvers  to  its  magnificent 
culmination  in  the  V'enetian  Schijol.  '  This  is  a  subject 
of  considerable  importance,  for  the  Italian  painters,  if 
they  never  got  to  the  length  of  making  landscape  the 
])aramount  feature  in  their  pictures,  raised  it  to  a  point 
where  it  became  of  equal  interest  to  the  figures,  and 
by  so  doing  established  the  great  tradition  which  other 
schools  were  to  follow  and  to  aggrandize.  Miss  .Salter  is 
an  appreciative  but  not  too  enthusiastic  critic;  she  writes 
i.i  an  interesting  manner  and  is  fully  informed  on  her 
suljject.  Altogether  the  volume,  which  is  well  illustrated, 
will  i)ri>ve  a  valu.ilile  help  to  the  stud\-  of  Italian  art. 

Tnh:  drawings  by  Miss  Dajjline  Allen — a  girl  of  twelve 
—  which  have  been  reproduced   under  the  title  of  A 

Cliitd's  Visions,  show  a  wonderful 

"AChild's  Visions"     ,-  ,  c  .•  c 

fancy  and  poweroi  execution  for  so 

young  an  artist.    Mr.  Lewis  Hind, 

in  his  preface  to  the  work,  states 

that  they  are  "  X'isions,  done  out 

of  the  head,  never  from  models,  and  always,  I  believe, 

without  et'fort,  or  tuition  from  her  parents."    One  does 

not  cpiestion  the  truth  of  this,  but  it  may  be  taken  for 

granted  that  the  head  out  of  which  the  drawings  were 

evolved  was  originally  inspired  from  some  outside  source, 

and  it  would  be  interesting  to  know  to  what  works  of 

art  Miss  Daphne  had  access.    The  drawings  reproduced 

are  wholh-  of  biblical  subjects.    Many  of  thetn — more 

especially  those  in  which  the  Virgin  Mary  or  the  figures 

of  cherubs  or  children  appear — are  very  graceful,  and 

their  conception  and  the  beauty  of  their  line  would  do 

credit  to  a  much  older  artist. 

Till-,  three  important  works  dealing  with  ancient 
military  architecture,  and  respectiveh'  written  by  Mr. 

John  Ward,  Miss  Ella  S.  Armitage, 
Military  aiul  Mr.  A.  Hamilton  Thompson,  are 

Architecture         in  man\-  respects  complementary  to 

each  other,  the  ground  covered  in 
the  volume  by  the  first-named  writer  being  wholly  distinct 
from  that  covered  in  the  other  two  volumes,  and  the 
themes  of  the  latter,  though  having  many  points  in 
common,  being  sufficiently  apart  to  make  both  works 
interesting  to  the  same  reader.  Mr.  John  Ward,  indeed, 
in  his  Romano  Buildings  and  Karthiuorks  is  largely 
concerned  with  domestic  architecture  as  well  as  niilitarv-. 
His  book  is  ])ractically  a  seiiuel  to  his  earlier  volume  in 
the  "  Anticpiaries  .Series  ''  on  Roman  Britain,  largely 
dealing  with  subjects  which  were  either  omitted  or  only 
lightly  touched  upon  in  the  earlier  work.  The  author 
modestly  speaks  of  it  as  a  compilation,  but  this  is  a 
misleading  term  for  a  book  which  not  only  displays  a 
thorough  knowledge  of  the  writings  of  previous  investi- 
gators, but  also  gives  evidence  of  independent  research, 
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L  AMOL'K   f)III  I'ASSK 
FROM    "KiMDIN,"  MTKIl'L 


.uul  ilhimiii.Ucil  1  ly  wcU- 
mlonned  i  ritical  .icuiiicn. 
In  (k'^(iil)in^  UmiKUio- 
1  '.nlish  il  <i  111  (■  ^  I  i  I  a  n  il 
^  u  icil  ail  liiliH  tnic.  Mr. 
Ward,  like  c  ii  licr  u  i  itcT^ 
on  the  siil)|i-i  t,  IS  lai  1  11 
willi  the  liiUk  ult)'  III'  \rx- 
lurin^  a  io^t  c  i\  ili/ati(in 
lioin  ill''  iiiipcrfi  ct  liau;- 
iiu'iUs  t  li  a  I  11  a  \-  (■  Mil  - 
\  i\'cil  llir  i"a\a.L;cs  iil  lit- 
tfi  11  cciitui  u-^.  h  ti  lie 
I  h  a  t  I  il  0  s  (■  all-  11 1  111  - 
|iar.iti\  ''I \  nun ii-i  UII-, ;  but 
loi  the  iiii)-.t  pai  t  (inly  llie 
tiiiinilalii)n^  nt  (lie  slnu  - 
t iircs  li  a  \  e  c^i  a | icd  ilc- 
niiililii III,  and  --i i  an  an  lii- 
tccturc  \\  li  n  il  I  n  many 
rcs])ccti  was  as  coniplex 
and  a^  eiinalK'  ad.iptcd  tc 
llic  diMiiands  ol  a  luxnii- 
(UH  c  i  V  i  I  i  /  .1 1  inn  as  our 
own  has  I  o  be  r  e i a i  n- 
strucUal  on  the  e\  ideiice 
al'loidcd  liy  a  few  low  layers  of  stone,  with  here  and  there 
the  remains  of  a  tes^elated  |ia\'eiiient. 

()f  the  niihtai  )'  works  there  are  more  alnind.uit  tracer. 
They  may  lie  dixidcd  into  four  classes:  the  fleldwoiks 
or  caniiis  which  the  Roman  army  at  its  best  period  raided 
wliere\er  the)' halted,  if  only  for  a  sin;_;le  day;  tort--  to 
holil  -eeure  what  the  sword  had  won  ;  frontier  ilefences  ; 
and  the  forti fication^  of  towns.  The  orthodox  caiii[)  was 
-enei.dly  oIiIoiil;  in  sha|ic  ;  its  si/.e,  whic  h  varied  acc  oid- 
iiiL;  to  the  number  of  troopb  it  was  intended  to  l  ont.iin, 
beini;  sometimes  well  o\er  a  hundred  acres.  It  was 
contained  in  a  rampart  of  earth  sod^  or  stones,  some 
eiyht  feet  wide  at  its  base,  and  si.x  feet  hiLjh.  The  torts 
were  of  the  same  character  and  construction,  but  smaller 
and  stroiv^er.  At  one  time  the  leni;th  and  breadth  of 
the  countr)-  must  ha\e  been  ilotted  o\er  with  these 
structures  ;  but  the  plotiyhshare  has  almost  entirely 
obliterated  them  in  the  cultivated  regions  of  the  South, 
thoui;h  in  mountainous  districts,  and  more  es]iecially  in 
parts  of  Scotland,  their  remains  are  frei|uent.  The  most 
endtirinL;  wcirks  of  the  Romans  are,  howexia",  the  two 
famous  walK  built  between  the  mouths  of  the  forth  and 
Clyde,  and  that  of  the  T\  ne  and  the  Solvva)-  Firth.  The 
former  was  built  of  layers  of  turf  on  a  stone  foundation. 
It  was  about  14  feet  wide  at  it-'  base,  ()  feet  witle  at  the 
summit,  and  rose  to  an  a\er.iye  heiyht  of  10  feet.  The 
latter  w.is  built  of  stone;  it  is  conjei  lured  that  it  was 
,iliont  iS  or  11;  leet  l\j;-;h.  I'xith  structures  were  secured 
at  freL(iient  intervals  by  strony  torts.  Xothini;  that  was 
proiliiccd  in  the  Middle  Ayes  will  bear  comparison  with 
such  works  as  these.  Xeitlicr  the  .SaxoiH  nor  I  lanes  were 
castle  buililer^  ;  the  fortifications  with  which  lhe\'  en- 
circled their  "  buryhs''  yencralh-  con^i^ted  ol  little  more 
than  earthen  Ininks  surmounted  \\\  wooden  ^tockiide^. 


the  only  I'xception^  to  ihi- 
nile  be  ;  n  y  in  m-taiii  es 
wlure  toun-  h.id  been 
])i  (r\ ioii-.ly  fortified  by 
till-  Koiii.iiis,  uiieii  the 
d  e  I  e  11  d  e  r  >  n  .1 1  u  r  .1 1 1  y 
inaiie  u-.e  of  the  exi-'tiny 
stone  w.dls.  With  the 
Noi  in.in>  I  .line  the  ad- 
\  e  n  t  of  the  i  ,1  - 1 1  e  ' 
pi  oper.  Thi  ,  ditfei  ed  not 
only  1 10  111  the  .\  11  l;  1  o- 
1  ).im  ^h  loi  li  ta  ation-,  1  n  i! 
superior  strength  but  111 
Its  purpose.  The  tormei 
were  ineanl  tor  iIil-  pio 
lei  tlon  ot  the  i  01 11  iiinnil \ 
111  y  e  11 1-  I  a  1  ;  w  liile  the 
c.istle  w.i>  designed  tor 
the  rei  epi  ion  of  ;i  i  oni- 
p.ir.iti \  i  1\'  -mall  y ai  1  i  on, 
intended  as  mm  li  to  hold 
the  commuml)  in  i  heck 
as  to  defend  it  ayaiiist 
the  on^kuiyhts  of  alien 
cioLKM,N -i.  ^      (Mi-aiiuicN)  rnemir..  .Mo.tofihe 

oriyin.il  Norman  stiui  lures  were  constructed  of  timber, 
raised  on  earthen  niountls  ;  their  general  super-.ession 
by  stone  buildings  Ijelon-cd  to  the  late  Xorman  or 
I'lantagenet  periiuK.  .Mr.  ll.imiiton  riioni|ison  tiaces 
with  yreat  amplitude  the  yiailual  pioyres,  of  thi-.  phase 
of  military  architecture  horn  what  ni.i\  be  de^crilied 
as  its  iiiakeshilt  lieyimiinys  -  defences  which  could  be 
constructed  in  the  sliorlcsl  time  pos-lble  to  secure  them 
ayainst  attack-  to  its  hill  de\"elopment  in  such  niayniti- 
cent  sti  iicttires  as  Cai  n.ii  von  or  Conway.  It  Is  a  most 
Interesliny  subject,  tre.ited  in  ,in  ,il)le  and  insliLicti\e 
manner.  Miss  Arinitaye's  work  is  (.anistnicted  on  .1 
dif't'erent  method;  while  devoting  se\eial  well  written 
cha].Uers  to  a  ycner.al  introduction,  the  m.iin  portion  of 
her  book  is  occupietl  with  accounts  aiul  desi  riptioiis  of 
the  individual  castles  in  the  l  ountry,  each  edifice  beiii;; 
separately  treated  upon.  In  this  wa\'  slie  co\ers  much 
ground  wdiich  has  been  left  uiUiiHklen  lj\-  .Mr.  Ilamllton 
Thompson.  All  three  books  contain  x'aluable  additions 
to  our  historical  knowledge,  ami  are  well  lllustr.itei.1. 

Sl  t'iii.Nis  nf  the  work  of  J.icopo   llellini  ,ind  his 
school  have  reason  to  fe'cl  yratef'ul  to  Messis.  (',.  \',in 
(  >est  \-   Co.   tor   their  sumptuous 
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'  Los  Dessins  de 


Jacopo  Bellini 
au  Louvre  ct 
British  Museum  ' 
Part  L    (G.  Van 
Ocst  &  Co.) 


issue   of    reproductions    after  the 


drawings  in  the  ISrilish  Museum  ,ind 
the  Loiure  by  the  yreat  \'eneti.in 
master.  The  vuluiiie  is  wholly 
occupieil  with  lie. Illy  a  liundreil  ot 
the  examples  contained  in  the 
London  in--liliitMin,  and  so  thoroughly  is  the  work  done, 
that  e\en  the  slightest  etTorts  of  the  .uli-ts  h.ne  been 
thought  wortliv  of  reproduction,  some  ol  them,  imU'cd, 
consistini;  of  nothiiT'  more  th.in  a  tew  lilurred  outlines. 


The  Cojuioisscur 


\\hijse  faiiitncsi  is  accpntnated  In  the  u^e  of  collotN'pe  as 
the  medium  for  rr|)i(](hn  tioii.  This  i,  nut  ;ilt();;ether  a 
jiuiicicnis  ( lioicc-,  a-^  cdIIuI ypc,  thiiu;_;li  a  liap])}'  i"i)m])r(>- 
mise  a^  lei^ai'ils  cnst  Ix-tuccn  |)liotc>,i^i"a\  urf  anil  hall  tone 
is  hardly  so  suitable  lor  n  nderinL;  cIlVi  ts  lackm;_;  in  tonal 
\ahie  as  the  latter.  Apart  from  this  it  is  dilTii  ull  to  say 
how  the  work  could  he  im])i'o\  ed  ;  the  re|)rO(hK  tions,  ea(  li 
l8  im  lies  hy  12  ini  lies,  in  |)oint  ol  utility  arc  as  \,dualile 
as  tin-  on.;inal  work^  fiom  wlii(  h  tlie\'  aic  taken. 

I  111  histor\  of  I  Ull  mi  n,i/i-il  M  lUiiisiripIs  is  a  somewhat 
lorn  nd.i  hie  suhiei  I  to  tic  at  u  itliin  the  ron  ijia^s  of  a  ^inj^le 
\oIuine,   toi'  e\en   eliimn.itiii'..;  Irom 


"  Illuminated 
Manuscripts  " 
By  J.  A.  Herbert 
The  Conn(jls- 
Si'ur's  Library 
(Methuen  &  Co., 
25s.  net) 


the  scope  of  the  work  as  .Mr.  llci- 
heit  does— the  suh|i  (  t  of  I'li^xplian 
papyri,  thcie  remains  to  he  dealt 
w  ith  the  output  ol  o\  er  a  thousand 
x'ears.enian.iliiiL;  lioiu  many  i onntries, 
aiicl  exei'uted  in  widely  \aryini;  ^tyle^. 
'i  hal  the  author  has  suecc-eded  in 
a<  (  oniphshini;  hi^  aiduous  task  in  a  salisfactor\  manner 
may  lie  asi  rihed  to  his  thoroiiL;h  ^ra-p  ol  the  suhiect. 
lie  ha>  not  -.ou;.4lit  to  mitij^ate  his  l,il)ours  hy  ai'ceplui;^ 
the  teclinic:al  delinition  of  illuminated  manu^(  i  i])ts,  whit  h 
(online-,  the  term  to  mamistripts  which  are  ilin^tiatid 
or  ornamented  uith  colour,  or  the  still  further  rt-striction 
ol  the  purists  who  wnuld  narrow  it  down  "  to  those  in 
u  hii  li  the  pici  lous  metals  are  used,  '  hut  ha>  adopted 
the  term  in  it->  wider  sense  as  denotini;  all  01  iianientei.i 
nianus(  I  ipts  on  \'ellum. 

Illuminated  manu-iript^  appe.ir  to  ha\e  heen  known 
during  the  hrst  century  of  tlie  Christian  era,  foi'  l  efereni  e 
is  iii.ide  to  one  in  .Martial'^  /','/'/\'7v?;;/.r,  written  towards 
the  clo^e  of  thi^  peri(;d.  Xo  specimen^  sur\  i\  e,  howev  er, 
whu  h  can  be  assigneil  to  an  earlier  dale  th.an  the  fourth 
cenlui") ,  and  the  small  number  of  ilhmiiiiated  maiuwci  ipts 
of  the  classical  period  which  are  known  to  e.xist  —  only 
three  .ue  recorded—  may  be  taken  as  proving  that  the 
art,  though  fully  matured  in  the  examples  preserv  ed,  i  an 
h,i\'e  eii|oyed  no  widespread  p(jpularit\ .  The  earl)'  period 
I  j1  the  1  lyzantine  lim|)ire  is  hardly  more  fruitful  in  us  relii  >  : 
and  not  until  the  close  ol  the  ninth  i  entui  \'  do  specimens 
of  this  style  begin  to  be  plentiful,  and  of  these  a  Large 
number  were  produced  in  .Southern  I  taly,  where  < 'iicek 
inthienc:e  peisistetl  long  after  the  decay  ol  the  empire  had 
be(  lime  ad\anced.  The  leading  [iriiuaples  of  By/antine 
illumination  liecame  fixed  about  the  eiul  of  the  ninth 
centui  >■  ;  it  rea(  hed  its  highest  perfection  in  the  two 
following  ones,  and  then  fell  graduall\'  into  decadence. 
In  the  meanwhile  a  counter  mo\cment  was  taking  jilace 
at  the  other  end  of  Europe,  the  Irish  monasteries  pro- 
duc:ing  a  school  of  illuiiim.itors,  probably  e\en  before 
the  end  of  the  liftli  (  entury,  wliose  intluem  e  spre.idmg 
to  (Ireat  llritain  and  the  rest  of  the  Continent,  com- 
bined with  li\/antine  and  other  intUiences  tij  form  tht- 
decor. iti\-e  system  which  ])redominated  in  Kuroi)e  from 
the  ninth  century  to  the  twelfth.  Later  the  nalimial- 
istic  traits  of  individual  countries  began  to  assert 
themselves  iiujie  strongly.  l-'or  these  divergencies  of 
st\le  the  ri-ader  must  consult  .Mr.  Herbert's  interesting 
•  md  valuable  work.     lie  has  succeeded  in  compressing 


Muriel  Ciolkow.ska 
Little  Rooks  of  Art 
(Methuen  &  Co., 
Ltd.    2s.  6d.  not) 


.in  immense  .-imount  of  inform.ttion  into  little  compass, 
.and  ])resenting  it  in  a  h\el\'  and  entertaining  manner. 
.\  Large  numljer  of  the  more  Linious  manuscripts  are 
el.ibor.iteh'  described,  while  his  methods  of  tracing  llie 
risc  of  the  difi'erent  schools  i,f  ilhiininatoi's  and  their 
intluences  on  one  .another  en.iblc  s  tlie  reader  to  follow 
the  pro;.4;ess  of  the  .lit  with  |)erfect  comjireheusion. 
The  \oliime  is  well  illustrated. 

.\  w  [■.i,i.-\\  ui  r  I  i,\  book,  well  ilhistr.atcd,  suft'iciently 
small  to  be  c  .111  ii  il  w  ith  ease  in  the  pocket,  and  clc-arly 
printed    enough    to   be   re.ul  b\' 
"  Rodin,"  by  artilicial  light  in  a  railw .ay  carriage', 

is  a  uselul  possession  in  these  days 
of  little  leisure  and  much  travel- 
ling. The  \olume  on  Uodiu.  \^\ 
.M.idame  Ciolkowska the  Latest 
.addition  to  the  Little  liooks  of  Art  Scries — possesses  all 
thc-sc-  ch.iracteristics.  d'he  author  succinctly  sets  forth  the 
gre.il  s|  ulptoi's  ideals,  tr.ices  the  progress  and  de\elop- 
nient  ol  his  art,  and  gi\  es  in  her  account  of  his  career  an 
appreca.it i\e  c  riticism  ol  most  of  Ids  princii^al  wcjrk-,  a 
h.iiidy  listol  which  IS  .appended  at  the  end  of  the  \  olume. 
The  book  is  admii  .ilily  fitted  to  gi\-e  a  lax'man  .111  insi;^lu 
into  the  cause  of  the  ])ie])onderating  influence  wliicli 
Koclin  h.is  iindonliledly  exercised  on  modern  sculpture. 

"Tlic  Koyal  and  Ancient  Game  of  Golf" 

(Edited  by  Harold  H.  Hilton  and  Garden  G.  Smith) 

Published  for  "  Golf  Illustrated,"  Ltd.,  by  The  London 

and  Counties  Press  Association,  London,  1912. 

goo  Copies  .specially  printed  and  numbered.  3s. 

'I'll  IS  \  Illume,  w  hich  cox  crs  the  w  hole  suljjecl  in  a  \  er\' 
complete  wa\'  in  a  scries  of  e.xhausti\e  articles  by  such 
well  known  experts  .as  Horace  Hutchinson,  Heniard 
D.irw  ill,  .\.  C.  .M.  (."rciome,  and  the  late  Anclre\s  Lang, 
should  Lie  a  welcome  .iddition  to  the  somewhat  scanty 
librarx-  on  this  popular  g.imc.  Al r."  ( 'larden  Smith  in  the 
cli  ipiei  oil  "  'I'lie  1 1  istury  ancf  ( )rigin  of  the  Game  "  brings 
a  lot  ol  iiiterestmg  e\  iclence  to  prove  that  golf,  as  dis- 
tinc:t  from  other  ball  games  such  as  jeu  cle  paume  soule, 
c  houle  or  c  rosse,  had  its  origin  in  Scotland  some  fi\'e 
hiindrccl  nimis  .ago,  ,aiid  is  not  a  foreign  importation,  as 
niaiu  ol  lis  li.uc'  been  Ic'd  to  believe.  The  earliest  men- 
tion ol  i;oll  by  til, It  ii.ime  is  in  a  statute  of  James  II.  of 
Scdtl.ind  m  1437.  but  it  iiiiisl  have  been  pr.ictised  many 
ye. Us  btdore  tin-  to  be  deemed  important  enough  to 
recpiire  a  law  to  [ire\ ent  its  being  pkayed.  The  first 
relcreiice  :n  Eii;.;lancl  is  in  a  letter  written  by  Queen 
Katherme  of  Air.igon,  wife  of  Henry  VIII.,  to  Cardinal 
\\'olse\  in  1513,  which  would  make  the  Mid -Surrey 
Club,  Kichiiioiid.  Siii  rew  the  e.irliest  home  of  the  game. 
I  ■nlortuuateh-  for  the  cl.iinis  of  Scoiland  .ill  the  earliest 
pictures  which  h.i\e  come  down  to  us  showing  the  game 
in  ])Iay  dating  hum  the  si.xieenth  and  seventeenth  cen- 
turies are  of  I  )utc  li  origin,  .and  two  engrax  ings  by  Hendrik 
van  Avercanip.  1  585-1  (,63,  might  be  of  modern  golfers  in 
Linc\-  costume.  'Lhe  ])rintiiig,  p.ijier.  and  binding  are 
excellent,  as,  too,  are  the  colcnired  illustrations,  one  of 
which,  now  reproduced  in  Tilt,  Cci.wiiissKi'K,  is  a  line 
aitr.ictive  picture  of  great  merit. 


PORTRAIT  OF  A  MAN 

FROM    A   DRAWING    HY   C.    HUTIN,    1 7(i7 

AFTHR   VAN  DYCK 


Special  Notice 

I^N(jUiKiK.s  should  lie  iiiadc  iqiiin  the  rou|Hiii  which  will  he  fouml  in  the  advei ti^elll^nt  pages.  W'hilr, 
owii\n  to  our  enormous  correspondeiirc •  and  the  fact  that  i  verv  number  of  Thk  ( ^ )NN'oissF,i'k  i\I ac.azini-;  is 
printed  a  month  in  advance,  it  is  im])ossil)li'  for  us  to  ;j;uaiantfc  in  evi^ry  case  a  pinmpt  reply  in  these  colunms, 
an  immediate  I'cpW  will  l)e  sent  by  post  t(.)  all  readers  who  desiri-  it,  upon  payment  of  a  nonnnal  fee.  iLxperl 
opinions  anil  valuations  can  be  supidied  when  ol:>iects  are  sent  to  our  nl'fices  fur  inspection,  and,  wlii'rc 
necessary,  ariangements  can  be  made  for  an  exjiert  to  exannne  sinL;le  objects  ami  collections  in  the  cuuntry, 
and  give  advice,  the  fee  in  all  cases  to  be  arranged  beforehand.  Objects  sent  to  us  may  be  insun  d  whilst 
they  are  in  our  ])OSsession,  at  a  moderate  cost.  All  coumiunications  and  goods  should  be  addressi  d  to  the 
"Manager  of  liiviuiry  Dept.,  The  Connoi.s.seuh,  35-39,  Maddo.x  Street,  W." 


ANSWERS  TO  CORRESPONDENTS 


Engravings  and  Oil  Paintings.    As,i)'  io  (1  ii  iiiinL;liaiii). 

N  our  ciiL^rav  11  ii;,  iii  tin'  Coiiii/iv,      one  ol  a  pair  which 

have  hci|UL-iUly  realised  \erylaryc  sum-.  'I  htrc  are,  however, 
very  many  niiidern  re]iriKiu(iiiiiis,  ihe"  vahie  ol  wliicli  i^  iiuile 
Irillinn,  ami.  jii'l!_;inL;  Iroiii  your  | iliolo^i a  [ ili,  we  >lio!;M  say  tliat 
your  |iriiil  is  one  ol  these.  As  reL;auls  your  Iwo  puiures,  we 
shoulil  need  to  see  them  before  Ljivnii;  an  opiiijon. 

Figure  Head.  As.fJO,  (I'eniitli). — 'Ihe  liijuie  head,  o! 
which  )'ou  send  a  pliotoL;rapli,  judt;inL;  lioni  the  costnnie,  hcloni^s 
111  the  lust  i|uarter  of  tile  nineleenili  centiny.  it  has  little,  il 
any,  artistic  nienl,  and  consei|uenlly  wouhl  he  ol  little  \alue  to 
n  collector. 

Groat. ---  A5, 912  (Aherdeen).  -  \'onr  Charles  I.  :.;roat  is 
practically  valueless,  ow  ini;  to  its  worn  siaie.  I'A'en  il  perlecl 
It  Would  nol  he  worth  more  than  a  lew  shilling-. 

Engraving  after  Bunbury.  —  A5,qi4  ( Johannediui l;!.— 
It  is  impossible  lo  value  vour  pruU  detinileh  without  seeini;  il, 
but  at  the  most  it  wuidd  not  lie  worth  more  than      ;  to  /  .:^. 

Bool<S.  — A5,9H)  (i:.\eter).  — \'our  book  by  W  elby  is  of  to. ■ 
late  a  ilate  to  bi-  of  any  interest  to  .a  collectoi  ol  Americana,  and 
\oui  other  booh,  beint^  imperlecl,  would  be  ol  small  \aha-. 

Coins. ---A5.'iJ4  (New  Milton).  The  tw  o  coins  y.  ui  mi  iltion 
would  realise  very  little  moie  than  ihcir  lace  value. 

French   Marqueterie  Three  =  tier  Stand.  -\v'i3'> 

(Leaniii\L;lon).--It  is  ipcdte  impossible  to  jiidi^e  I  rench  hunltiire 
without  .111  inspection,  but  sUch  a  sUind  as  the  one  described 
should  realise  at  auction  Imm  three  to  seven  L;idiieas,  aciairdiiiL; 
lo  conditii 111. 

"  Britannia,"  — A5, 931  (Derby). — The  woih  you  describe 


is  (|iiit::  common,  and  ol  \,  i\  lilile  inlensi  ,ii  ihe  pir-ent  d.i\-. 
I  he  Iwo  \oliimes  would  onl\"  lealise  I0-.  oi  so. 

Pewter  'I'eapot.    A5.i)-)2  (I  liuhw.-nh).    'I  he  makti  ot 

\oui  pew  ter  le.i  p  is  ol  :-i  ime  coii  sii  lei  a  ble  note,  but  wc  ciiiiioi 
i^ive  )  I  111  an  opinion  as  lo  the  \  aliie  w  ilhoul  seein;^  il . 

French  Painter.    A5.0711  (.Sm iudi  -   We  i-.imioi  luin-  ;my 

artist  ol  the  name  o(  IliiiI.er.  bul  il  you  could  lei  Us  know  the 
names  o|  the  eiij^iaKeis  ol  your  |iriii!s,  we  miL;lil  po-sibly  obtain 
the  iiilonnation  \ou  rei|uire. 

Books.-  .\3,9(iJ  (\'ass,  \..S.  W.iles).  ^'oiir  two  woiks  by 
1  tickeiis,  judL;iiii^  Irom  tlie  description,  \vould  proliabl)'  realise 
about  jds.  apiece.  'Ihe  oiher  bool^s  on  \oui  list  would  be 
luilikeU-  to  leali-e  any  suin  ol  i  in  port  a  iice,  owiic^  lo  the  fact 
that  ihe)'  are  almost  all  late  edilioiis. 

Tapestry  Chair  Covers.    A5.i)93  dialesiie,  r.S..\.). 

W'e  should  ad \  i  -e  you  lo  comimin ica I  e  w  it h  a  n_v  ol  the  I  in  ni shim; 
liriiis  advei  lisiii|_;  in  our  pa,L;es. 

Sil\er  Spouts  on  Teapots.     A5.0C15  (N.iiin).  \oiir 

assumpiion  ieL;aidiiiL;  ihi'  silver  -pouls  on  ihe  l\so  te.i|  ois  would 
appear  to  be  correcl . 

Newspapers.  .\(i,coo  ((  )llawal.  -We  k.ir  it  is  impossible 
lor  Us  to  ;.;ivi  \  oil  an)'  opinion  on  the  old  ne w  sp.i pers  w  il liou t 
seeiiiL;  ihriii  ;  but  liom  the  date  they  aie  liardiv  e.iiK  enough  lo 
be  ol  iiiiiidi  inleresi  to  ,i  collector. 

Bureau.-  Ati.ooj  i.MaMon).  - -The  mahoi^.iny  laiieau  shown 
in  the  photographs  is  hai^lish  ol  the  nineteenth  centuiy,  and  il 
L^eiiaiiiel)'  old,  should  \n-  worth  thirty  to  hirty  !.;uiiieas,  but  v\e 
cannot  Ljive  a  definite  opinion  without  -eeiiig  the  bureau  itself. 


Special  Notice 

1\I-,,\I>I- 1'  -    ill    'I  ill     ( 'i  )NM  il'--l  I  !■.   who    (k  sllc  U> 

laki-  a(l\antai:L'  of  ihe  opportunities  olk-rcd  liLTrin 
should  address  all  knti-rs  on  the  sulije(t  to  the 
.Manager  of  the  lleraldie  I  )epartnu-nt,  Hanover 
I'.uildin-s,  35-.VJ>   Maddox  Sire.-t,  W". 

Onlv  replies  that  inav  he  eonsideresl  to  he  ol 
•general  inle-resl  will  he  puhlished  in  tln  se  columns. 
Those  of  a  dir</eily  personal  eharaeter,  or  in  eases 
whi.-re  the-  applieant  may  prefei'  a  pri\ate  an^wvr,  will 
he  (leak  with  li)  post. 

Readeis  who  desiie  to  have  pedii^rees  traced,  the 
aeeuraey  of  armorial  heai  in;.:s  enquired  into,  or  otlier- 
wise  lo  make  use-  (jI  the  ik-pai  tme-nl,  will  he  ehari^ed 
fees  according  to  the  amount  of  wmk  invohed. 
i'arlieiilars  will  he  supplied  on  .qiplieation. 

W  hen  askiii;4  information  res| leelin;.;  L;encalo;.;y  or 
heraldi  V,  it  is  de-sirahle  that  the  lullesl  details,  so  far 
as  iliey  may  he  alrea<ly  known  lo  the  ap|ilieant,  should 
he-  set  lorth. 

llwilWh.       Marv  Cii-illi.i    Mavilam!,   wi.L.w  ol 
I  l.ivil.iivl.  u.i^  l.uri.  a  ill  llie  oM  l.\ni.il-^niuii<i  n!  I'.uina-. 
1  iic  i-  ill'-  iii-i  ripl  ion  on  iht.-  -tone  : 

1.  II. 

I '  M.K-i  ne.ilh  lie  illten  ril  llie 
Keni.iin^  o| 
.M.,iy  Cei-illi.i  il.'.vil.ui.i, 
W  i.lou  ..I  lll  J  l.rr 
M.ijoi    ll.u  il.in.l,  of  y     15  Ke-nn.  Ill, 
aii'i 

NiL-cc  of  llij  late 
K''.;li;   lloiiovnaMe  l-jiniuml  Ivmke-. 
>Ik-  lie- i:\rteil  liii^  life 
on         V'  "■  M->"'ii-  iJjl". 
in  ihe  .\')'''  ye.ir  of  lu  r  av;e, 
l.ovc-i  :\.i<l  L.e.ncntol  l.y  all  who  knew  ii^r. 

K,,iiiii-ii\i!  in  ra-t. 


.\- I  1:1  I  .  — 'I'lic  lollowiii;^  |ii.-ili'.^iee  u-latinL;  lo  family  i> 

t'■^U■ar^,■.l  I'roiii  a  chancery  >uit,  <\  Ko>e,  /t  w/.  Cha>.  I., 

ihc  hill  lieiiiu;  datel  6  Ma)',  I^JO:  - 

|ohii  .\-lcli.  of  Waniiiiiiiion,  co.  \\'ar\\icl<. 
///;///!.   /\nl  A/.'iit'iii  },},  hii-..:/',lh. 


W  illiaiii  .\-k-ll,  son 
anil  heir,  dicil  \'.p. 


Jolni  A-Ull  Kli/.abclh, 
1  -I  \s  ife,    '  I    2nil  wife. 


hull.     Mai\-,    .Mar^airl,    l'jh\ai<l     William       (an.-,  .\iine, 

ii\  iii.;     liviii-        living        .\m.-11,       .\^U-I1.      wileol  w  ilc  of 

11, -1)       1(150.        Mi^ii.       ilircls.],.    .iiciU.p.    l;ichaiil  .Simon 

Uo...  Havyc.. 


l- ,  11.  A  .  i.uil  of  ihe  manor,  louii,  and  land-  in  Culciic- 
iiiiicU)-,  i-o.  Watcrf.rd,  wa^  made  \<y  ihe  I'lowii  o|  licland  on 
ih:-  .|lli  ol  Inly,  1  Jaiiie-  1 1.,  to  ( i.irrcll  W  all  I)u\all,  V.^<\.  : 

Caircti  Wall  .(//fo  Uuvall,  jiiii.  :  Jaiiie-  Wall  a/iii>  Duvall: 
.iiid  .Mich.u-I  W.dl. 

I  \M1  >  Theie  i-  a  i>rdi;.;|-c-c  ol  the  laniily  ol  Colonel  h'lin 

!  |i,e  i,i,,.,,ii  di.iliiiL;  hoiii  10  I-i.luaid  I.  in  .l/cwe/rj-  of  llw  l.ii,- 
(■,':','//,/  I/iil, /iiir.oii,  hy  the  Rev.  Juliii-  1  hilcliin-(in,  in  two 
\oliime-.  |S.'-!.    Theie  i-al-o  a  [H.ilr.iit  of  (  olonel  1 1 utcliin-oii , 
.iiid  one  of  hi-  w  lU-. 

II.  -l-heie  i-  a  hio-rajiliy  | ad il i-lied  of  Wii-hl  ol  Deihy," 
winch  (-.111  he  -een  in  the  Ihiiish  Mu-eiim.  .\  pedi-ree  ol  hi> 
i.imily  i-  al-o  to  ee  foim  1  in  (  dover"-  lliiloiy  mi^l  i.'azi/.Utr 


:it.  c  ,■1111 'V  of 


/h:   y.  \ol.  II.,  I'.-al  I  ,  \<.  IJO. 


.S\ii  1  ll-i  iN.  -Tiie  iiu-anin;.;  of  "  .Moitiiiain  "  i>  the  alienation 
of  :..n(i>  to  corjioiate  i.odie-.,  -uoli  a-  relii^ioii-  hou>e>,  which 
could  not  i'c  done  wuho-.il  licence  fiom  the  lord  ami  al-o  the 
kin'.;,  a-  -uch  feotlee-  could  not  perform  the  -ervices  of  tenure, 
and  the  tenure  hein-  in  dea  l  hand-,  the  lord  was  defeated  of 
relief-,  etc. 


Biirnc-Joncs 
at  the 

T.ite  Gallery 


To  c\'fi  \  lc)\'fr  111  .lit.  111  leitain  iduikK,  there  iim^t 
intrude  tin-  tli()ii;_;lit  til. It  n.itui'e  i-.  tmi  iiu'iiiy  billed  Ini 
re])r()dii(:ti<iii,  tli.it  nu  |iii;iiienl  cm 
niiiiiic  the  sjiiiiih.inedu^  \  i\  iilnes^  .md 
Militlet)'  111  her  rulduratii m.  ;iiid  n<i 
hand  tr.m^i  ribe  the  cnndiiiied  >tieii;^th 
and  delic.icy  <it  her  inliiiite  iii.inifestatu ins  dt  Inmi.  In 
siieli  a  inoiid  it  is  well  t<i  a\'iiid  pietui  cs  (il  an  nithiiduN 
n.itiiie,  fur  mie'^  niii^inj^^  lia\c  a  disintc;4r:itiii;^  elleet 
nil  their  cliai  111--,  .and  the  works  are  rescih  ed  intu  then 
inistinc  elements — sn  man)'  daiilis  of  ii.aint  laid  u]iiin 
si|iiares  of  canwis. 

Then  only  such  phases  of  ,irt,  in  whii  li  tlic  tlecorali\e 
or  liteiMi  y  (dements  ju  edominatc,  (  an  roii-c  syni|i.itlielie 
emotion;  for  in  theni,  natinc  bein-  .aliiKist  eliminated, 
the  vision  ol  Iler  ox  ci  whelm iiiL;  i  i\  alr\'  no  lon;.^er  distracts 
the  mind.  The  woiks  of  ISurne-Jones  |iei't.iiii  to  both 
these  phases.  I.iter.ary  in  their  in-|iiration,  tlie\'  .ire 
essenti.aily  dccoi'.ili\c  in  their  execution,  nature  beiiiL; 
only  sny.Liested  with  little  intent  of  con-ciou^  inntation. 
A  cll.irmiii.i;  exhibition  to  bie.ik  the  moiiotom'  ot'  the  oft" 
se.isou,  ti ir  w ]u(  li 
all  .art  -  lo\ ci's  will 
be  t^r.Ueful  to  Mr. 
Charles  Aitken. 
is  the  roomful  of 
s  t  u  il  i  e  s,  d  l  a  will;.; 
.and  |iii  tures  b\- 
this  artist,  now  ou 
\ie\v  at  the  T.ite 
<  .,ilhM  \ .  It  is  fu 
loo  s  m  ,1  i  1  to  be 
lull  y  represent. 1- 
tnc,  \ct  so  well 
(dio^en  th.it  there 
is  little  in  his 
r  ,111  l;  e  w  h  i  c  h  i  s 
ni  it  r  e  \'  e.i  1  e  il  i  ir 
sii;.;;.;ested  in  the 
examples  shown. 
Here,  then,  I'or  the 
time   be  in;.;,   is  a 

harbour  of  refu;4e  c.xrvkd  wood  coffkkt 

to  those  who  are  .wvakdeu  a  (.olu  .medal  in 


we. II  led  ol  p,iintin;4s  o|  n.unre  .md  of  nature  alone, 
■  iiid  of  thient  biu^hwoik  whii  h  almost  iirit.itCs  bei  .iuse 
of  its  obtrUsi\e  cleverness.  In  the  true  sen^e  of  the 
wold,  llurne-Jones  w.is  no  pauiter  :  thou;.;h  .a  ;..^re.it  .utist. 
he  I  oiild  put  lie.iutiful  colour  on  c.iiu.i--.  but  he  h.ad 
uo  |oy  ill  brushwork  ;  his  pi(tmes  .ire  built  up  like 
tessel,ite(.I  pa\ements.  (  )ne  (  an  see  th.it,  tliou;_;h  he 
concei\ ed  cpiickK',  he  \\  rou;.;lit  l.iboi  ionsly.  pl.innin;.;  mit 
the  -p.icin;_;  ol  excry  iiK  li  ot  his  ( .ain  ases  in  a  multitude 
ol  pi  eliimii.'iry  studies.  wlii(  h  in  their  ai  r,ni;.;eii cut  show 
wdudcrfulU'  little  (b\  ci  t;eiu c  In  iii  tlu-  (ompleted  woiks. 
His  earliest  |iroductions  here  ale  the  t\\(i  small  w.iter- 
ciilours— .V/V/rv//i/  A'rv/' and  C/,H(!  ".'I'li  //(v/'ol  i.SfO 
—  be.iutiful  echoes  of  Kosst'tii,  .-md  thou.;.;h  iiiini.iture  in 
execution,  show  in;.;  I'lUi  ne- Jones's  (  h.ir.K  leristic  h.ibit  of 
f'lUiu;.;  e\ery  inch  of  his  p.iper  with  el.ibor.ate  det.iil,  not 
cio\\(led  in  appe.ir.mce  bec.iuse  be.iuti  f  ul  I \'  spiucd. 
The  (oiucption  ol  1a>:\'  ciiuuit^  ///<'  Rii:iis  d.ites  Irom 
1870,  and  thou;.;h  the  MM'sioii  shown  was  not  (duipleted 
until  i.Sr;2  the  e.irlier  w.iter-colour  u.is  ilestroxcd 
thiou;_;h  .a  photoL;r.ipher,  under  the  impression  it  was  ,in 

oil  -  p.li  lit  1 11;.;,  (  o.it  - 
111;.;  it  with  white 
of  e;.;;.;  -  it  lieIon;.;s 
I  .It  her  to  the  loi  una' 
th.iii  the  1.1  tt  (a- 
d.ile,  biu  ue  -  I  ones 
ha  \  I  11;^  the  ;.;  i  f  t 
of  (  r\ stallisiii;.;  a 
1  1  iiaa-ption  in  hi-, 
mi  UM  a  \',  .1  n  d  re 
I irod uciii;.;  It  when 
he  |ile.|sed.  I  n  the 
e\i  piisitc  t  e  11  (1  e  I  - 
lless  111  its  seuti- 
111  e  n  t,  .1  n  d  t  h  e 
lie.iut)'  of  Its  sub- 
dued but  l  ie  11 
coloiu  -^i  hiane,  this 
Will  k  must  r.iuk  as 
one  of'  the  .artist's 
finest  p  ic  1  1 1  r  i  ,1 1 
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11  ic  Connoisseur 


paiiiUHl  iluiini;  1870-1872.  Here,  ai^^ain,  tlui  e  is  lie.iutiful 
colour  ami  ])oi;.;nanl  ^cntinit-nt.  The  latter  one  is  aj)!  to 
niis^  in  his  later  work,  for  thoiii^li  the  .art  of  Hume-Jones 
|)ro>;i ess((l  liiile,  the  ])i<i<;ic~s  \va>  all  in  the  diiection  of 
deeor.itixc  etiei.:t,  .iiul  it  is  h  ^s  to  their  ^cntin.ent  than  to 
their  beautiful  i  olour  aiiti  their  fine  s])a('ii\i;  th.il  hi^  la^t 
etVorts  owi-  their  i  harm.  The  Sir  I  ituuo  !(>t  iil  the  Slii  iiu- 
(>l  //■('  Sail  Ciy<iil  was  (le>i;.^neil  lor  re])roduction  in 
t.ipestry,  and  a  iii.ijorii)'  of  the  studies  shcjwn  were  con- 
(:ei\  eil  lor  siinil.ir  ol)|ei  ts.  .\n  e\ce]ition  to  thi^,  of  eoiii  >e. 
is  the  powerhil  --tudy  for  \\\v  Mi)  )o>  oj  /  <  in  whii  h 
the  liL;urcs,  thou;.;h  ^hown  in  the  same  attitude--  those 
in  the  coiii])letetl  jjic  ture,  .ue  iindrapetl.  I'hey  .ire  so 
^u])erl)l\'  modelled  that  one  is  inclined  to  rei;ret  tli.it  the 
ariisl  did  not  carry  out  the  conce])tion  in  its  entiret). 

Tiir:   N.ational   (lallery  of  .Scotland  h.is  l.itel\-  lieen 
completely  reh.diilitated.  and  the  e\ent  i>  an  import. mt 
.iiui  memor.ible  one,  wliilc  of  equal  im- 


Thc  New 
National 
GalK'ry 
of  Scotland 


portance  i^  the  fact  that  ,i  niimlu-r  of 
wholly  new  treasures  h,a\f  ieceiitl_\  been 
added  to  the  orisjinal  asscmljl,a''e.  For 


many  \e.ir^  pa^l  the  i;all<  iy  had  been 
--orelv  (rowded.  atul  ^onie  time  a;.;o,  when  tlie  Koyal 
.Scottish  .Aciiieniy  left  the  ])renii-cs  llie\'  had  lon;_; 
oc<  upied  in  the  buildin:.^  adjoiniiiL;  the  national  collection, 
the  trii.-,lees  of  the  latter  dei  ided  to  take  o\  cr  the  \  ac;ited 
ipiarlers  and  to  coalesce  them  with  llieir  own.  ISoth 
time  and  money  h.ive  been  freely  exi)en(.leil  on  the  task, 
.ind  in  the  main  it  h.i-~  been  cari  ied  out  in  ,a  -ati-factorx' 
manner.  .\n  upjjer  storey  h.is  been  .nided.  .-ind  the 
m.irble  --t.iircase  thereto  i->  st.ateU-  and  iniposin;.^,  while 
.1  marked  im|)ro\ement  is  ap|)aienl  as  rei;ards  the  new 
arranj^en  ent  of  the  i)ictures  theni^ehes.  In  contia- 
distmction  to  picNiou--  time--,  each  sep.iratc  schoul  has 
now  it>  own  se])ar.ite  ro<ini  :  while  it  is  ;.;ratif\in,L;  to  find 
th.it  tii\'ers  individual  item--  whah  liitheito  wcie  b.ully 
luui'^-  for  inst.ance,  rxdicher's  famous  portr.iit  of  Miuiitiiu- 
dc  I'miifnitlou)  -  h;i\e  at  la--l  l)een  ])l.aced  in  .id\ .mta^e- 
ous  poNiiiiin--.  .\nd  more  imjiortanl  still,  the  -real 
increase  (if  sp.ice  lia-.  made  it  |)ossible  to  ilispla\'  a 
number  of  eni^r.ix m;.;-,  etcliinys,  and  drawinj^s  wliich. 
.dthoii-h  the)  h.i\e  Ijeen  in  tlie  :_;.illery's  po-sCssion  foi' 
many  \ear-,  liave  heietofore  been  hidden  away,  and 
weie  accordnv^l)  c|mte  unknown  to  the  public.  A --uperb 
I  halk  stud\-  Waltcau,  for  e.x.imple,  may  now  be  --een 
by  e\ery  visitor,  as  also  ma)'  some  p.t^tels  b\'  Allan 
kamsay,  and  di  .iw  inu;^  by  Rubens  and  !■  r.iu;onard  ;  w  hile, 
.i>;.iin,  it  i--  delii;htt'ul  to  di-co\er  that  the  collection 
embodies  numerous  ^ood  ett  hin<;s  by  W  histlei  ,  .a  few  by 
l.e:.;io>,  a  line  little  s.ample  of  ('(jrot's  >kill  in  this  field  of 
.art,  .and  .an  eN<iui>ite  thouj^h  tiny  ^ilverpoint.  [jrevumably 
I'lemi-^h  work  of  the  .Middle  .A<^es. 

Thank-,  to  the  yenero-.ity  of  1 1  is  .Maie~t\'  Kuil;  (leorge  \'., 
the  trailer)'  is  enricheil  for  the  meantime  b\'  those  noble 
])ortrait>  of  Jame>  III.  of  Scotland  and  his  cpieen  wliich. 
when  shcnvn  .at  the  (Ir.ifton  in  i<;i  I,  elicitetl  so  much 
admir.ilion  ;  while  as  to  the  actu.il  aci|uisiiions,  these 
represent  --e\er.d  difterenl  schools,  and  include  some 
realU'  '^ood  works.    .\  can\as  bv  .\lbert  M(jore.  liduh 


i)v  name,  is  one  of  the  loveliest  thinj;s  thi-^  aiti^t  e\er 
tlul,  .mii  is  in  the  \ery  forefront,  mdetd,  of  all  such 
paintin;^  ,1^  aims  lranki\-  and  onl\-  ;u  puie  decorative 
i|ualitics.  .A  wdodknid  scene,  w  ith  fi^'ures,  b)'  Montii  elli, 
I  It  i'l'tc.  eti.y.a.ves  b\  mellow  tore  and  depth  of  coloiu', 
and  by  m.asierly  -  Lii,',u;estion  of  sunlight  tilterii  .t^  thioUi;h 
le.afy  bou.L;h s  ;  w  hile  ,a  ])icture  ol  ;i  windswe|)t  he.ath  by 
(jcor^es  Michel  is  ])erhaps  even  fnier.  .An  anoiiymous 
.Spanish  ]iaintini;  of  the  fourteenth  century  St.  Ccoi  i^^c — 
lia-^  a  relati\  e  interest,  l)et:.iuse  the  whole  coloui -scheme 
i--  --tr.anL;el\  lemini-cent  of  media-\al  Chir.ese  art  ;  while 
beautiful  aKo  aie  a  life-si/e  --tatue  b\'  Ji-.an  I.arri\e, 
/<■  /,7/AC  yltlil:  li\  and  a  large  ]ii<  ture  b\-  Co^imo  Ko-selli, 
St.  Catlic)  iiic  oj  Siciut  fircst/i/i/ix  llie  l\ult'  t<>  t/ir  Sisti/s 
oj  the  Seeoiiii  ihdrr  0/  St.  Doiniiiie.  Title  it  is  tl  at 
the  colour  has  faded  s.idly,  yet  the  hand  of  time  has 
been  unable  to  wreck  the  graceful  lines,  so  llowing  ami 
sp  'nt.nieous,  and  mingled  into  each  c-ither  so  as  to  form 
a  de--ign  of  the  rarest  symmetry. 

.\lthough  the  above-mentioned,  bought  in  each  case 
b\-  the  tiu--tees  themseha-s,  may  all  be  [jraised  without 
reserve,  it  i>  iiiijio^siljle  to  say  tlie  ^anie  ol  .a  large 
number  of  things  beipieathed  en  hiee  \i\  the  late  Mr. 
llugh  I.,nrd,  <ii  .Aidiiore.  lie  appe.us  to  have  been 
li  -s  ,a  disc  rimin  iting  than  .an  omnivorcjus  collector,  and 
the  e.N.amples  of  I )  la /,  I  )u].)rc',  and  Daubigiu'  which  his 
legac  \  includes  aie  scaicely  woitliy  of  their  d.ffeient 
artists;  \\hile  three  pictures  b\  Coi  ot— albeit  one  of  them 
i->  ceit.iml)  charming-  are  far  from  emblematic  of  that 
iiKister'--  zenith.  (  'n  the  other  hand,  two  ])astoral  scenes 
bvTroxoii,  and  one  by  |aci|ue.  :iie  cpiite  symljolical  of 
their  respc  i  ii\  c-  pamtei  's  highest  talents  :  while  .Sir  Da\  id 
Wilkie  i--  seen  to  lull  achantage  in  Shce/i-sheaiiiix,  a 
h.iiipy  lilend  of  landsca])e  and  L^e/ne  ]iainting.  Hesides 
the  foregcnng,  the  L.nrd  bequest  endiraces  some  t.iiih' 
ri-pre--entalive  works  by  .\ntcjn  Mau\'e,  Jo--ef  Israels  ,and 
J.imcs  and  Willi, im  Maris,  and  tlie^se  aic  the  more 
welcome  because  moclei  n  Dutch  painting  had  erstwhile 
been  c  ou'-picuinis  by  its  absence  from  the  gallery. 

N.iti\  e  c ontempoi  ai  y  art  is  not  iisualK  show  n  at 
national  collection--,  but  hencefoith  the  Scottish  one 
will  loriii  an  e.\c:eption  in  this  lesjiect,  having  picicured 
for  an  indefinite  period  the  lo.an  of  the  Ro\'al  Scottish 
Ac.iclemy's  di]iloii  a  pic  tuies,  anci  also  of  certain  things 
belonging  to  the  Scottish  Modern.  Arts  .Xssocialion,  a 
biidy  whose  raisc/i  d'etre  is  to  discern  what  is  good  in 
recent  p.iii.ting  and  sculpttue,  .and  to  purchase  .iccord- 
ingly.  These  h,i\e  been  hung,  not  liter, dly  in  the  galler\' 
itself,  but  in  ;in  ad i.icent  building,  and  the  trustees  de- 
serve credit  for  the  iimo\alion.  for  the  diploma  lot 
includes  at  least  one  of  the  best  ])ic:tin-es  done  by  the 
present  generation  m  Scotland,  .Sir  James  C'lUthrie's 
Mid.u/iiiiner :  while  the  other  set  comprises  a  number 
of  niemoiable  items,  notably  a  bust  of  .Sir  George  Reid 
by  Ml-.  I'ittendrigh  M act lillivray,  a  still-life  by  Miss 
K'.athi  rine  Cameron,  a  i)air  of  animal  studies  b\'  Mr, 
W'llli.am  Walls,  and  ex.imples  of  Mr.  E.  A.  Hornel  and 
Mr.  William  ( >rpen.  It  is  to  1)C  hoped  that  the  .Associa- 
tion will  continue  its  aciivit)'.  and  gradualh'  accpiire  an 
.assemblage  really  ty[)ic  al  of  .'Scottish  art  of  to-da\'. 
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A I  tin'  cNliibiliuns  nl  llic  I\'i\m1  l'hut<);^ra|>lin 
Suciely  ami  the   I.ondon  S.iIdii  nf   l'li(it(iL;i.t|iliy,  held 

l■<■^|)^•Cti\ el\-    .It    tlu-    S  U  I  t'll  I  k    Sti  cct 

The  Royal  ,;allen<-s.  ami   tl,.,.r   nl   the  Knval 

Photographic  ...        ,.  ,        ^.             ,,  ,,  ,,  ,, 

.            ,  \\  atei  -(  (iloiir  .S'lrictv,  I'all  M.ill.  one 

Society  and  '  . 

,     ,       ,  hail  iinciniallci  I  i >|inni  i  unit  \'  ( i|  apui  e- 

the  London  ,            '              '  '             •         '  ' 

c  t         r  (  iatnv.;    the    l  an  'c    i>l    i ihc it' i^ i  .iiili  \-, 

Salon  ol  ■                              I              I    .  • 

Photography  ''^  Hmi.at.uns.     l.nnk  uihu, 

|i  li  ot  (i  l;  ra  \  with  as  appi  cciatiN  C 
cyei  a^  one  ni.iy,  it  is  inipo-^sililc  tn  ie;.;aiil  it  a>  a 
dangerous  rival  to  pen  or  hru-.li  when  citlu  r  ol  tiic  latter 
i-,  wielded  b\'  an  arti-^t  of  i niai; i nation.  It^  appeal  is 
almost  ]iurely  Milelleeliial  :  it  recuid-i  lai  t or  at  all 
events  eert  tin  i  lasses  of  them     w  ith  uni  iv.dled  a(:t:urac\, 

hut  the  nioie  it  is  employed  to  emulate  the  e  tional 

and  sensUDU-  ipialitie^  of  liin^h woik',  the  more  ilo  it, 
limitations  Ijecome  apparent.  In  the  e\liiliition  ol  the 
Koval  I'liotograi)liii'  .Society  there  w.i,  a  smallei  pni- 
purtion  (if  work  displax-in;.;  what  may  he  called  pic  ton.d 
amhitions  than  in  that  ol  the  -,i^ter  ^ocietw  and  the 
eshibition  was  in  (on^eipience  the  more  inteie-.tin;.;  (i| 
the  tivo.  riirnin;.;  to  the  individual  exhibits,  a  reiiml 
of  beautilul  c Inud -li irm  was  shown  in  7'//i  l\i',  cn  Sl:\\  b\ 
Mr.  I'hcd  Judi^e  ;  the  clearness  and  \\ealtli  <il  delad 
shown  in  /'//(•  Ci  v/if.  Rut/ic^/cr,  did  mil  delrai  t  in  an\' 
way  fi'om  its  hi:-;h  artistic  qualit)'  ;  7'/ii-  117///,-  Ilo  vcs  nl 
Miss  k'.  .Smith,  if  vei'L^iuL;  too  mui  h  on  the  pn  tonal,  was 
prett\-  and  dainty  ;  a  il(di(  ate  study  ol  a  thistle  was 
shown  by  .Mr.  R.  \V\att;  and  an  elTec  tive  tian^ciipt  of 
ly])ical  EnL;li^h  cottage  ^cenerv'  was  i^uen  in  Mi.  (_'.  !•'. 
Inslnn's  Cossipiiv^.  (  )f  portraits  .Me^sis.  I^'urley  Leui^ 
.mil  f'l'ederick  Mollycr  were  represented  In' sev  eral  exi  cl- 
ient examples,  in  whic  h  the  lij^htiiiL;  h.id  been  .iriMnL;e<i  to 
rex'eal  and  emphasise  the  ch.iractei  isation  of  the  sittei  s, 
while  Mr.  Kssin,L;hiL;h  Coik's  Molhcr  iiiid  Child  w.is  one 
of  the  best  and  most  n.ilur.d  portr.iits  nf  a  l.idy  in  the 
exhibition.  The  -ubiect^,  however,  of  iiie.itest  inteicst 
weie  to  be  found  in  the  scientific  section.  lieic  .Mr. 
.\.  I'^.  Hawtree  showed  examples  (jf  his  new  photo- 
mechanic. d  proce--s  by  which  he  can  reprotlui  e  steel  ,ind 
copper  ])l,ite  en;_;rav  ini;s  with  .m  e.ise  and  exactitude 
which  wouUl  seem  to  plai  e  .i  new  ,md  tei  i  ible  implement 
in  the  li.mds  of  the  liank-nole  fm-ei-  ;  the  Royal  I'd\  in;.; 
Corps,  l''.iinliorou;.;li,  intereslmj.;  ex.imple^  ol  survev  wuik 
accomplished  n'om  captive  b.dloons  :  M  r.  J  I  1  .il  1- I'ld  w  .ii'ds 
photoyr.iphs  o\  Os!Ui>/i(^  (/;v're///v.-  .iiid  .M  i .  W'l  1  i i.im  h'ai  i  eu 
some  wonderful  series  of  plates  n|  bird-lile. 

.\inon,L;  the  m.mv  works  of  sterlin;_;  meiit  shown  .it 
"  Tiie  S.doii  "  may  be  mentioned  Mr.  1 1  ecior  M  ui  clii -on's 
])ortr,iit  of  (/.  A'.  Clicslcrli'ii  :  Mr.  F.  Sev-ton  Scott  s 
Bernard  Sh<iw :  the  (dever  ,ii  r.in;.;einent  of  li,L;ht  .md 
sh.ide  shown  in  Mr.  C.  I'liv'o's  happily  posed  I.a  CiuDitcusc ; 
a  delicate  study  of  Hoar  Fiosl  by  Mr.  Will  C.idbv-;  and 
a  vieiH'ous  transcript  of  breaking;  waves,  entitled  A  Wcirui 
Corner^  liy  Mi-.  F.  |.  Mortimei'. 

Artistic  Catalogues 

I  .\  collectin;.;  it  almost  inv.irialily  happens  th.it  the 
w.aste  jiile  of  one  epoch  constitutes  the  treasure-trove 
ol  the  ne.xt.     I'robablv  in  the  com  se  of  the  twentv-first 


1  eiitmv'  the  be^t  of  our  model  n  trade  <  .il.do-i;e,  wid  be 
amon;.4  the  most  prized  relu  s  of  the  pre-ent  aLe.  .\o 
pulilii  museums  .i^arner  them  toj;ether.  no  |inv;i!e  col- 
lei  tills  cherish  them,  so  th.it  the  l.ipse  of  a  few  decades 
w  ill  render  these  publii  .atioiis  the  lllo^^  ex.icl  and  lilei.il 
records  111  our  present  domestic  ;irranL;eiiient s  .isr.iie 
.Is  Rembi.mdt  etc  hinL;s  oi  lir.iwiiv^s  by  l.con.iido.  (liie 
is  mov  c-d  to  these  rellec  tions  by  the  re<  c-ipt  ol  a  puliln  a- 
tion,  entitled  Mr  Iiu/y's  /loinr.  bum  .Me--r-,  |.  I.  Alh  n, 
I.td.  Slo.ine  Sti  eet  .  It^  two  hundred  w  ell-prnued 
p  i;.4es  111  I  oloiir  and  bl.n  k  .and  w  hite  illu-trate  the  whole 
i.mi^eol  modern  hiniiture,  Irom  c  .irpel  -.  lo  pasti  v  cultei  s. 
Iiom  iii.iil-i  .Ills  lo  m.iho;.^any  suite-..  ^bl-l  of  thtr  colour 
plates  are  ol  exception.al  cpialitv,  and  m;ni_v  --how  .i 
povvc-r  of  artislj-y  which  is  not  sui]iassed  by  muc  h  of  the 
work  111  oiir  best  illti^tr.ited  papers.  Alike  to  the  luture 
historian  and  the-  hoiisekeepei  of  the  present  ihi^  fmelv 
mounted  i  .it.iloi^ue.  w  ith  its  in.iny  huuiireds  ol  pl.iles 
all  the  objec  ts  set  lorlh  in  them  bein;.;  plainh  pi  iced  — 
^liinild  prove  of  -real  utility. 

.\  n  !•  \i \M-..\  1   meinento  of  the-  1 'aris  Salon  h n  1912. 
in  the  loriii  ol   twenty-lour  artistic   and   wc  ll-exec.  uted 
]  epi  oiluc  lions  in  1  olour  Irom  -ome 
Twenty-four  ,,,   d,,,  ,,,,,, ^.  popul.n   pulmes  in 

Subjects  from  j,,^.        ^, „ ,i„„^  j,,,,,.  , 

the  Paris  Salon 
Sir:  of  each 
plate  about 
10  in.  by  7  in. 
(George  Pulnian 
&  Sons,  Ltd. 

Is.  6d.  each) 

.ilvvays  a  l.iihn;^  in  process  wmk  the 

bulk  of  ihe  pi, lies  L;i  v  e  the  lone  ,incl  lee  I  mil;  i  if  the  ori;^iiials 
w  ith  i^re.it  lididity.     .\monc;  the  more  -ui  c  es^fnl  ,ire  /'//c 

by  11.  Rondcd  ;  'Flic  Ciliry  S/.rr;  ^,  K.  .Mmi 
ch.ibloii:  Ac  (im'ilicr,  j.  A.  .Muenier;  and  AAc  Liltic 
Mollicr,  \.  I'lru.ird.  The  reproductions  ;ire  issued 
inounted.  .and,  bein;.;  ol  .i  1. 111  ^i/e  and  mocler.ite  in  pi  u  e, 
-lion Id  meet  with  read v'  .appi'ec  i.ttic m  limn  those  interested 
in  modern  French  ail. 

.\  I  the  Cilv  111  .M.inc  hesler  .\rt  (i.illerv  an  exhibitioii 
Is  bemc;  held  ol  works  bv  lour  l.anc.ishire  .irli-ts  l.imes 
Ch.nies,    CeorL^e    ShefVield.    Willi, iiii 
Four  Lanca-  Sli  ill  1  if  Old  ham ),  and  D. A. Willi, cm 

shire  Artists  at  \  u  .    .  , 

son.    .Ml  these  inc-n  were  .iiti-t^  ol 
the  Manchestc-r  ,       ....  , 

„  "teat   |)iivver   and   ore '  m.i  I '1  v,  whose 

Art  Gallery  '      ,  ,  '    ,  ' 

vv  oi  ks  ;il  la  ined  l.ir  more  1  h,i  11  ,i  mei  ely 

|oc,il  reputation.    Thou;.;h  the  exhibilion  is  not  open  .at 

the  time  of  Konv.;  to  press,  ii  is  uiidi  isiooci  tli.il  .i  fully 

represc-ntalive  selei  lion  ot  the  ir  works  ha-  been  -ec  uied. 

.\\nriii.i:  exhibition  ol  exce]ition.il  impoitance  now 
beini;  held  ,it  Manc  hester  is  the  Ic.tn 

Water-Colour 
Exhibition  at 
the  Whitworth 
Institute 

tion,  which  has  now   been  removfd, 
vv.is  Ml  .  Russell  1.  Colman's  uniipie  c:ollectiiin  ol  pictures 


.Me-.srs.  (  leorLte  I'ulman  c\.  .Nuns 
l.ld.  iTh.iyc-r  Street,  M.imliesler 
Sipiare,  \\ .).  Thcr  selec  tion  inc  ludes 
a  wide  varielv'  of  subti'cts,  .-md  il  in 
sonic-  the  tendenc  v  to  h.irdnes-  .md 
bnijhl  colour   1-  a  little    111. irked 


collec  lion  of  w  .iler-c  olour  di  aw  ini;-  by 
dece.ased  Rnti-h  nineteenth  -  cenlurv' 
artists.     .\    fe.it  11  ic'   ot   the  exhibi- 


77/6'  Cojiuoisscnr 


ami  (ir.iwiir^s  h\  Julm  Sell  C_  itm.in,  which  iiu  lu'ieil  nver 
lllly  ( li.irai  Ici  ;^lu;  c■\.lInlllL'^  oi  Uic  :_;rral  Nurwit  h  aiti^t'^ 
woi  k.  Aiiioiil;  iithcr  li\niin;_;  iiiciiilici  ■>  (it  Uu-  lii  iU^li 
water  1  nil  mi-  ^chuol  sir<iii,;;ly  rcpi  c  ->i  iited  w  ci  e  K.  1'. 
liDiiiiv^inn,  Sam  r)!iii;^h,  Da\ ul  Cun,  I'clcr  Do  Win!, 
jaiiie-^  llollaiul,  (  ..  j.  riiiwcll,  Ci-^n-r  Shchk-ld.  V .  J. 
Shields,  J.  M.  W.  ■rimu-i,  ami  John  \'aiir\. 


The  Koyal 

Cambrian 

Academy 


M'lM  V  ralhci  than  talcnl  i-^  tilt-  di-terniiniiit;  l.nl'ii  m 
the  e\<)lutiiiii  of  a  i!at;ijiial  -cIicmjI  of  ait.  .\  lull  iinintiy 
|)UiM-h  U-^  fidiii  il^  m  ixlilii  >ui  :  ,i  ]h}(ii 
(uuiiiry  h,i>  ilr,  aiti^t^  t.d.en  ,u\a\' 
liiini  it,  aiul  their  v.nik^  iiii-r;^i_d  iii 
the  ai  hiev  emeiit -  nl  ,iii  .ilicn  n.itinii. 
t  >iH'  ;^  iiiu\cd  to  the^e  rellect'oiv^  li\  the  |)ie~-ent  pDsitioii 
111  .irt  111  \\'ale>.  I'lie  |)rmci|i,ilit>"  iiuiiilu  i many  c.ip.ihle 
arti>l>    aiiion^  ii.itn cdiiii  ii,  and    has    m   the  p.i-t 

pKidiieeil  some  of  the  ^reate^t  p.initei-^,  an  hiteets,  .iiul 
~<  Lilptor^  of  (Ileal  llritaiii  ;  hut  there  i^  no  h  thm;.;  a^ 
.1  W'el-h  n.it:on.il  .iit  a-  there  is  a  .Sc uteh  one  or  (.'\en 
.1  distineli\e  ^Lilool  of  p.iintin;.;,  sui  h  a^  was  e\(il\  ed  m 
Norwiili  and  other  of  the  l.ir;^er  ]iro\iiK;i,d  towns  lieloie 
iht'  ad\'ent  <if  the  railwa>  (.hew  all  the  a^pn  ni;_;  l.ileiU  ol 
the  eonntry  Loiulonw ard^.  W  ales  hitherto  li.is  been  too 
poor  to  supjiort  a  distinetu  e  n.itional  -i  hool,  and  hu1l;iiil; 
by  the  exhibition  of  the  Ko_\  al  ('.imbi  i.in  .\(  .ulein_\-  at 
ri.is  Mawr,  Conwa)',  wIikIi  h.is  ju^t  closed,  there  are  no 
si;^ns  that  one  is  in  course  of  formation.  The  exhibition 
contained  many  good  pit:tures,  but  none  w  lm  li  could  be 
picked  out  as  ilistiiicti\ eh'  Welsh  in  feelin;.',  sentiment, 
or  anythaiu;  5a\  e  subject.  'I'lirnini;  to  indi\'idual  exhibits, 
the  president,  Mr.  II.  Clarence  Whaile,  w.is  represented 
b\  -e\eral  works,  -till  sliowmg  his  (jld  Turneresipie 
ideals,  but  bio.idei'  and  more  imi^ressionist  in  tre.ilinent 
lli.m  his  c.iiher  work.  Me-srs.  Charles  ]•;,.  Ilentley, 
W.  J.  Corah,  and  I'aiker  lla;,;arty  h.ui  i-ac  li  some 
examples,  whuh,  thouj^li  not  important,  were  inarketi  b\- 
ple.isanl  c nloui  and  feelini;.  Those  by  .Mr.  James  T. 
Watt-,  of  whuh  Juiily  S/'n'/n-  al  lnli\K'>.-y-Coitl  was 
most  char.H  teri-tic,  were  unaffected  efforts  to  record 
n.Utne  without  elimin.ii.on  or  -upi)rc-s^jon.  The  same 
<  riticisni  miyht  be  ai)i)lieil  to  the  work-  of  Mr.  James  T. 
Towers,  amonj;  which  -houhl  be  noted  dyiniile  Clifls^ 
witli  its  ple.isant  and  truthful  reiideriiii^  of  sunlij^ht  on 
lotk-foims.  ////  Ji','ii!uix  Sly,  by  Mr.  C.  C.  (diindy. 
was  p(jetical  in  feeliiij;  and  harmonious  m  tone.  .\ 
broadh'  treated  moorland  scene  with  bree/y  sky  was  by 
Mr.  W.  Eg^inton,  a  truthful  and  c.irefulh' painted  render- 
Mv^  of  A/i  Ol,/  Mill  by  Mr.  R.  V..  .\birri-on,  and  a  -rey 
(•It'ec  t  of  bre.tkini^  waves,  i|uiet  and  restrained  in  i:olour 
but  a  little  inonolonous  in  tone,  b\'  Mr.  .\.  C.  .Me\er. 


Scenes  in  the 
New  Forest 
by  Mr.  Hiitrh 
Wilkinson 


Tui  i-xliil>ition  of  paiminL;s  of  the  New  Forest  and 
vicinii)  b>  Mr.  llnj;!)  Wilkinson  which  now  occupies  the 
^aller\-  of  Mr.  Alan  D.tyne  '87,  I'icca- 
clilK  ;  stands  -omcwhat  a|)art  from  the 
orthodox  represent, itious  of  woodland 
scener\.  The  work  is  of  sterling' 
quality,  in-i)ired  less  by  a  desire  to 
plea-e  th.in  to  remler  without  ai'tectation  or  exag;^eration 
t\  picil  seenes  m  llie  I''cnest  durm;,;  the  liMfy  months  of 
the  \  ear.  Many  of  the  effects  beloii-  to  the  late  suniiiier 
the  period  mo-t  ;i\'oided  b\  artists  w  hen  the  thickness 
ol  the  foli,i-e  and  the  lack  of  traiisp.u  ency  ami  daikness 
ol  its  ;_;iei  ns  renders  it  dil'llcult  of  re|iroduction  without 
monotoiu-  of  lolour.  Mr.  Wilkm-on  has  not  entirely 
.i\(iided  this  tlr.iwb.u  k  ;  but  at  th.e  same  time  he  has  so 
iiue-ted  his  woik  with  the  f'eelini;  ol  solemn  tranquillity, 
whii  h  pel  incites  the  I'  lJi  est  nioie  especi.ill\-  at  th.it  period, 
■  IS  to  iiioie  th.m  compensate  for  it.  In  other  eftects  the 
artist  shows  ,1  loinmaiul  ol  \aried  colour,  atmosphere, 
and  sunre_;ht,  settiiiL;  down  wh.it  he  sees  succincth' and 
adequately  w  ith  firm  di  ,iu;.;htsinanship  and  lliient  and 
sxiniiathetic  bruslusork. 


Till.  extensi\e  colh  i  tion  of  books,  furniture,  pictures, 
iiKiui,  ami  objects  of  art  belon-iiiL;  to  Colonel  lUilwer, 
of  <Jt"'ljt>-  Hall,  was  the  occasion  (if 
,1  four  (.la\s'  sale  by  .Mr.  Cieor-e 
Cubitt,  of  .Norwich.  Among  the  most 
impm  taiil  lots  w  ere  a  staineil-gl.iss  window,  which  realised 
/,64  3s,;  an  antique  i\dry  cibmet  on  mahogany  Chippen- 
dale stand,  /^jO  lys.  ;  an  e.iih-  painted  English  wood 
t.ible.  /,2(;  8s.  ;  a  j.ir(.iini(L're,  7  in.  high,  painted  groups 
ol  .Mandaim  ligures,  ^^,34  IJ^.  ;  a  tureen  and  co\-er, 
with  monogram  '' N  and  1>  '  1  .Nelson  atid  lironte) 
/3''  7'^-  ;  ribbon-p.itlern  Chippendale  cliair  on 
cabriole  legs,  /(/;  13-.;  Chippeiul.de  console  t.ible  with 
marble  top,  /.<^9   ijs.  ;  and  a  m.ihogany  corner  ch.iir 


Quebec  Hall 
Collection 


Till.  School  of  Art  Wood- Car\  ing,  39,  Thurloe  Place, 
.South  Kensington,  which  is  under  royal  patronage,  has 
been  reopened  after  the  Usu.d  summer 


School  of  Art 
Wood -Carving 


\a(ation,  and  we  are  requested  to 
st.ite  th.it  some  of  the  free  studentships 
in  the  1-Aening  Classes  maintained  b_\-  means  of  funds 
gi.inteil  to  the  school  b\-  the  London  County  Council  are 
xai.inl.  I'drnis  of  application  for  the  free  studentshijis 
.ind  any  further  ]i.ii  ticulai  s  relating  to  the  school  may  be 
oljtamed  from  the  Secretarw 


Doulton's  Rouge  Flambe 

l)i'Ri\(.  my  nci  iit  \  isii  to  {\\r  R(i\-,il  1  )()iiluiii 
Putti  rics  at  liiirslcm,  I  was  mm  h  impressed  hy  the 
succcsslul  clfoits  whii  li  had  been  mailc  ici  ii  Mlisi  (i\iT 
some  (il   the  si-CIrts  ol   the  old   ("llilloi-  //<l////'i\  tllr 


The  Burslem  Wares 
By  J.  F.  BlacKer 


/'<!r/  //. 


n  si  inhliiiL;  a  jaspi 'lati  (1  a;_;ali'  more  tlian  ainlliinu- 
ha\T    a   dclicai-\-,   lichin'ss,   and  1 1  liiK  nii  nt    lu  Noiid 
di  sc  ripiion.    'l"o  distiiiL;iiish  tin-  ni  iimiir  old  |)ori  i  lam 
from   modern  foiueiies  reiiiiires  the  assistance  ol  a 


No.  I.— A 

"transmutation  vases''  uf  wliich  I'i-re  1 
wrote  in  171:;,  in  his  Let  Ira  /ul/f/a 
W  liL-n  I  reiiienil )ered  how  \aluable  thesi' 
pieces  are,  "Surely, "said  I,  "here  isa  ,Lj;ran(. 
for  English  iieople  throUL;hout  the 
Empire  to  ac(|uire  and  appreeiati- 
lo\'ely  wares  at  a  r^'asonalile  price." 
A  Sydney  journal  remarks: 
"  Purchasers  who  can  afford  only 
to  siii,h  in  Ionising  for  a  splendid 
Chinese  roiigi-  fhii/iiu'  y.ir  at  ^45° 
will  find  consolation  in  a  heautiUil 
Royal  Doulton  foii;^c  Jlaiiilie  tea-set 
at  ^0  17s.  6d.  —  destined'  to  he 
some  happv  woman's  miperishable 
pride-." 

TIk.-  seveMi  r<ni:^i-  lla))il>c  \ases  in 
the  illustration  have  forms  whieli 
leave  nothing  to  be  desired  :  but  the 
beauty  of  the  mottling,  the  \vonder- 
tul  tones  and  shades  ol  colour — 


(,ROUl'    OF    MOTTLE    ROUoI-:     MAMHI-;  VASES 

)'l';ntrecolles  special  faculty,  jierfected  by  the  study  of  a  lilelinie  ; 
■/  ('iii'ic//s('S.  but  these  modern  wares  may  be  chosen  m  accord- 
old  ( 'hinese  anct.'  with  anyone's  ;esthetic  sense.  'I'he  cult  ol 
1  opportunit\'  the  beautiful  is  by  no  uK.'ans  conlmed  to  those  who 
IMK  love  old  things.    Tlie  millionaire 

collector  whose  moniA'  purchases 
the  gems  of  aiicieni  art  possiblv 
reaps  less  pleasure  Irom  his  ti'ea- 
siires  than  the  man  whosi-  home 
embodies  till'  results  of  his  feelings, 
e\priss(.d  b\'  a  carelul  <;hoice  ol 
such  wares  as  he-  can  afford  and 
w  hi<  h  he  delights  in.  IJetwcen  old 
and  modern  conies  the  i|iu  siion  ol 
personal  taste.  And  w  ho  w  ould  \  en- 
ture  to  condeum  art  simply  because 
it  belongs  to  our  own  times.-'  I 
wovild  endorse  what  was  said  by  W. 
Owen;  "The  last  thirty  vears,  whii  h 

No.  II.  VASi;   P.MNTI  D    VVrill  .11,1.  ■  i> 

co\ers  the  1  )ou  ton  reijune  m  huis- 
ix.vrriAN   ni-.si-KT  scr.Nr;  in  ' 

Kor(,i_   1- 1  lem,  has  seen  the  di  A  elopment  ol  one 


I 


The  Cotiiioisseiir 


No.  1\  .     -VASI-.  AND  COVIiK         FAiNTKD  BY  (..(,.  \V  H I  1  E 
WITH  A  (iROUl-  1)1-   CI-ASSICAL  I  K.IKI  ^ 

ihf  rtcuiiU  ol  huiiian  ai  hirM  iiii  iu.  "  /w///^v //r/w/','  is 
1  )(jiill()n's  niddi  rn  wan-,  ohtaini  li  l)y  a  im-ihod  Ix  licN  id 
to  hr  idi  ntii  al  witli  that  ol  the  ('hinu-sf. 

1  iia\r  i  \aiiiinc<l  aiiotluT  i^roii])  ol  iiuccs  which 
(li  pi  iids  lor  its  bi-aut}'  ii|)un  the  <  HVi  is  ofc  i-s-staUisatioii. 
I.iki-ilii-  ('hiiicsi-  van  I'it  it  ox  "  ItaiiMiiutatitm  '  L;la/.(  s, 


.No.    V.  A   FINE    KOi.E  VASE 


BY    E.  KABY 


this  was  oiii^inall)'  the  result  of  a(  <  idi  nt,  which  has 
di  vt  lopcd  into  an  art.  More  or  less  d(  Irctiw  gla/ing 
prudiii-i  d  cr\stalhsation  on  trials  and  spoik'tl  pit-ct-s 


No.  — i.KOri'   OE    A.NI.MAI  S.    I  KODI  CED   IN    KOI  GI-:   I  I.AMBI. 


The  niirsleiii  Wares 


wliich,  hrcoiniiiii,  thr  hascs  of  in\(  ^tiualiiiii,  led  to  tln' 
a(lo|itiiiii  of  cryslalliiu-  ciccorat  um,  wIikIi  is  distiiirlly 
a  triuiiipli  n-M-rvi-d  lor  ihrsr  lati  r  days.  Naltirally,  il 
tias  1)1 '('11  an  aljsorhiivj;  laliour  to  i  ninliiin-  ^la/i  dli  i  ts 
with  siiilabli'  lornis  and  (uloiiis,  and  tin-  oilur  nrw 
w  aii  s,  show  iiiL;  tin-  tndi  ii'd  Im  akin;;  up  ol  tin-  surlacc- 
witli  "te  xture  ,i;la/('s,"  arc  aln-.iiU'  liinhlv  i  slcciiu-d  liy 
tliosc  who  have  cNaiiiini'd  them.  Nil  llicn-  n  iuain 
many  artdoM  is  and  connoisseurs  whose  knowledge  ol 
this  luoilern  art  is  of  the  shuhlesi.      I  ha\e  shown 


No.    VII.  FINELY    MODELLIiD   DANTi',  V.\SE 

r.MNTED   BY   (..  G.  WHITE 

some  ]jieces  w  hich  I  possess  to  men  w  ho  are  expert 
in  old  Oriental  porcelain,  and  their  opim\in  agrees 
with  mine.  CJriental  art — Cdiinese  and  lapanese — 
has  notliinjj;  like         crystalline  ware. 

Nobody  knows  more  than  1  do  how  widely  the 
passion  for  collecting  is  spread,  nobod\'  ap])rc  ciates 
more  th(.'  choice  examples  of  tlie  old  potte-r's  art  which 
now  realise  fabulous  pricus.  Hut,  as  wi-  have  seen 
tht;  ceramic  art  of  tlu-  nineteenth  ceiitur)'  nii'tge  into 
tlial  of  the  eighteenfli,  so  in  due  time,  when  the  twen- 
tieth centui)'  becomes  histoiical,  the  1  )oullon  ware  of 
to-day  w  ill  find  its  home  in  the  cabinets  of  tht-  mu  (  um 
and  ol  the  collector.  In  the  liethnal  (  nx  en  Musiami 
there  already  is  a  collection  of  early  ware:  but  the 
hopeful  signs  of  the  times  is  found  in  thi;  Ccjlonial 


musi  ums,  where  permanent  exliibilions  ol  1  loulton 
w.uc  are  to  be  sicii,  into  which  tiv  roit'^t  jlaiuhi'  and 
crystalline  w  ill  find  admission  presently.  'I'he  i  bin  c 
painted  with  lloweis  ;ind  animals,  with  si  <-nes  ot  l.ik'  . 
mount, lin  and  ])i  ai  eful  meadow,  with  hl)me^tead. 
desert   anil   sea,   N\iih   N'eiiice   in   it>  giaiideur  .md 


No.  VIII.  V.^SE   OF   E.\CElTION.\L   SIZE,  i'AINTED 

WITH   A    "BACCHANALIAN   FESTIVAL"  BY   G.  G.  WHITE 

classical  subjects  lull  of  grace,  has  won  its  wa\'  and 
secured  its  place  amongst  national  tiL-asuri/s  sold)-  by 
its  artistic  merit,  its  lovi.'ly  decoration. 

Some  of  the  eminent  ceramic  artists  whose  labours 
beautify  Royal  Ooultem  ha\e  been  previoush'  noticed. 
l''urther  specimens  from  ihi  ir  hands  appear  in  the 
illustrations,  side  by  side  with  thost,'  by  other  painteis, 
whosi-  masterly  skill  also  deserves  recognition — Arthur 
Eaton  and  Joseph  Hancock  lor  instance.  Owing  to 
scientific  ]irogress  in  tin-  manufacture  of  (iiamel 
c(}lours,  the  chma-painter  is  now  able  to  express  his 
colour-scheme  fully,  and  to  judge  its  progression. 
i'">VL'n  w  hen  his  w  ork  is  com []leti.\l,  tlii'  pu  i  e,  w  hate\  er 
it  may  be,  is  not  finished;  it  passi.-s  to  a  designer  who 
plans  its  gold  decoratiiMi.    Such  descriptions  as  this 
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The  Connoisseur 


No.  — VASK  I'AlNTliD  WITH 

"  STA(>s  "  HY  A.  KATON 


No.   X.  —  VAS1-;  DKSIC.NEU  UV  C.  J.  NOKI-: 

taintilU  hy     i;.  white 


No.  XI.- 

OI,(.  HIDS 


-VASE  PAINTED  WITH 
BY  D.  DEWSBERRY 


AXv  (Vriniciu  :  "Thi-  L^iklint;  dcsi-nt 
IS  ()l  (juiii-  cNirpiional  richni~>s.  .iiu.l 
asxTiivi-,  is  in  [H  iiccl  forns  willi 
ihc  iKiintid  dfCdraiion."  i\.  Kici-- 
way,  H.  Skinm  r,  and  '1'.  .MiJictim 
arr  i  \[)(rts  in  this  t)ranch  df  ilu- 
art  -  the  i^ilding  —  which  5.;iv(  s  that 
roni[)l(  t(  nr<s  and  finish  of  wliich 
Doultims  arc  justly  pnaid,  and 
which  indi  i  d  has  M  curcd  for 
tlii  ir  proil u c t  i o n s  a  world-wide 
pri-  liiiincnci-. 

As  a  part  of  the  scttiivj,  of  the 
tabli-^  ol  tin-  wealtliy,  wJiat  i-an 
sllrpa^s  a  dessert  service  of  I  )e\\  s- 
herry  on  liids?  In  the  L'nit«  li 
State's  cjf.Xllieriea  tllese  plates,  etc., 
are  liij^hly  prized.  The  reputation 
ol  Royal  l^oulton  aceoinpanio  it  l(j 
all  lands.  In  .South  .Americ  a,  at 
!lueno>  .\ires  and  Rio  j.meiro,  it 
is  •'  the  thin^n,"  and  sells  on  sii^ht  ; 
\\hil>>t  in  our  dominions  over  tin- 
Seas —  {."anada.  .\iistralia.  and 
.\e\\  Zealand  -  it  lias  aw  iiiunen^c 
l)opularity,  because  it  is  the 
luiest  bom-  china  that  can  be  maiui- 
lactured,  ornamented  with  exquisite 
decoraticjii,  the  i|ualit\'  oi'  which 
is  the  cJiief  factor  in  the  ordinarv 


d  by  R.  Allen 
,  without  !>eiiv_r 


.\0.   .XII.  NOIM  E  VASI 

3   ET.   b   IN.  HIGH 
DESIl.NED    BV   C.  J.  NOKl. 
TAINTED  WITH  A  I.ANDSCAPi  , 
"  bPRlNGTlME,"   BV   .1.  HANtf)CK 


piic-e.  Of  course  lar_<;e  vases  made  for  exhibitions, 
wluise  ultimate  resting-places  will  be  the  museums  or 
thi-  homes  of  the  rich,  are  expensi\'i_- 
because  they  are  made  regardless 
ol  cost:  otherwise  the  buyer  may 
rest  assured  that  he  pays  no  "  fancy 
prices,"  and  what  is  always  con- 
soling, he  can  liave  no  regrets  in 
li\  ing  with  ware  which  is  a  nevc'r- 
ceasing  joy,  helping  to  make  the 
home  beautiful. 

I  must  express  my  admiration 
of  the  keiii  commercial  percep- 
tion which  directs  the  operations 
of  the  Koyal  Doulton  Potteries, 
the  ability  which  maintains  a 
national  industry  in  the  tace  of 
severe  foreign  competition,  and 
which,  in  effect,  says,  "  Let  us  rise 
up  and  build." 

It  lies  upon  every  Briton  who 
iiolds  his  country's  wtdfare  at 
heart  to  sujiport  home  indus- 
tries, to  remember  that  English 
gooils,  includiug  the  china  wares, 
are  the  Ixst.  and  to  strengthen 
the  hands  of  those  engaged 
in  their  manufacture.  A  com- 
munity ot  interest  is  .i  bond  ot 
I'lmpire. 
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History  of  Furniture 

From    the    Earliest   to   the    Present  Time 

\\\ 

FREDERICK  LITCHFIELD 

Author  ,<!  •■  Pottr.v  tinJ  I 'oi  aid  i  ii ."  I'-i. 

Contaiiiiii.L;'  j,y>  Illiisti  ations  of  J{xaini)U'S  of  DilTcrcnt  Pcrinds  and  Nations  from  Pnblic  and  Private 

("olk-ctions,  with  Colonrcd  Frontispiece. 

DrKlN(i    tile   t\\cnl\'   \ears    whali    lia\e   elapsed   since   tlie    First    Fdition   of   this   hook  was 
[iiihh-.hed.  inan\-   new   works  ha\'e  ajtpeared   dealinij;   witli   the  snl)ject,  but   Mr.  Litchfield's 
'■  Illustrated  IIistor\-"  still  remains  the  oid\-  attempt  to  treat  compendiousK-  the  changes  in 
Styles  and   Fashions  <>f  Furniture  antl   l)ecorati\e   \\'')odwork   which  ha\e  taken   place  from  the 
earliest  rccordc'd  period  until  tlu-  prt'Sent  time. 

The  New  ami  Sixth  lulition  of  this  Work  which  has  established  its  p(jsition  in  public  fa\our, 
lias  been  thoroughly  revised  and  iMoui'lit  u[)  to  date  by  the  Author,  wdio  is  an  expert  authorit\- 
with  exceptional  facilities  and  a  \er\'  extensu'e  experience. 
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9    Plates   coloured   in  facsnn'ilc  of  the  specimens  represented,  and  Marks 
and  Monograms  ot  all  the  important  Makers 

ABSTRACT   OF  CONTENTS 

Ancient    PotteryM(.'(li;eval    and    Renaissance — Porcelain,   its    Introduction  into 
linrope   and    General    Adoption  —  Modern — Hints   and   Canti(3ns   tn   Collectors — Some 
Counterfeit  and  Misleadin,^;'  Marks — A  Short  Account  of  the  Different  Ceramic  b'actories 
;iiid  l'"al)riques  in  Al[ihabetical  Order  (with  their  distin,^nisliin,i(  Marks  and  Monoi;rams) 
Notes  and  Explanations — On  \'alucs  and  Prices — 1 '>ibliograph\'. 
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EMBROIDERY 

OR 

THE   GRAIT   OE   THE  NEEDLE 

BY 

W.  G.  PAULSON   TOWN  SEND 

Mcr.ttr  cit  tlw  Royal  S^livol       .1;/  S,cdlr.,,<rk\ 
ASSISTl'D    i;V    L(>riS.\    F.    1'ESE.I,    AND  ()T11I-:KS, 

With   PrchKc  hv   W  altci-  Ci'ane,  ami  containing  Eightv-seven  Illustrations, 

Including  examples  from  the  \'ictoria  and  Albert  Museum,  and  Private  Collections,  also 
from  tlesigns  hv  the  late  Sir  PMwanl  Burne-jones  and  William  Morris  ; 
ami  hv  Walter  Ci'ane,  Selwvn  Image,  and  the  Author. 

TO  all  \\li'>   I'liiihri lidrr  this  work  will   he   iniind  tlir  most  coniprclu'iisive,  practical,  and  useful 
iiook  i>\\   the  subject.      It   cnilx xlit'S   foitx'  (•.\aini)lcs   (if   stitches   in    their    various    stages  of 
prodiicticjn,  also  the  effect  of  each  stitt.h  when  cdnijilete  on  the  front  and  back  of  the  material. 
Oreat   care  has  been   bestowed   ujion   the  selection  of  examples:   characteristic  pieces  of  work  from 
<-\;er\'  conntr\   bein;_;  reprc.-sented  b\-  direct  ])hi  )tot;iaj)hi(-  rei>r()du('tions. 
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DANIELL 

Old  Oak  Rooms  :: 


W  rl  W  W  WJ  WW  M  WHVIfJ^ 


OULTON    iMCli    HouOE.   A  N  C  I  E  N  T  H  P^NTEL  Pi  CCE  . 
Cop^  oP  Ln^raviny  in  >Me  HiaLorj-  oT 'ht  Cour^ty  of  3ul 'oik  . 

ri(    rVio    (\ts     Alt,-,  ,\     v>i.irki;^,      L.U.B  . 


l  ine  Old  Oak  Mantelpiece,  urea  1550,  in  the  possession  of  Messrs.  Uaniell. 

A  Fine  Collection  of  ^^arhj  ^^nf^lish  Furniture  on  ciew  in  our  Qalleries 

42,  44,  46,  Wigmore  St.,  W. 


J  lie  C(>////(u'ssc//r 


Litchfield  &  CO.  S  Decorative  «  Antique 

Antique  Marble  and  Wood  Mantelpieces,  GALLERIES 
Grates,  Fenders,  Furniture,  etc.  ^— 


A  Genuine  Jacobean  Oak  Panelled  Room,  with  an  c.Nccptionally  beautiful  mantel  ami 
overmantel   and   richly   carved  and  inlaid   panels,  forming  a  complete   room  122  ft.  (i  in.  by 
21  ft.  ()  in.  and  9  ft.  3  in.  high,  with  cornice  and  two  doors.    The  whole  has  been  carefully 
restored,  and  is  ready  for  fixing  to  suitable  room. 


THOS.   G.  LITCHFIELD 

PARTN  ERS 

WALTER  L.  BROTHERS 


LITCHFIELD  &  Co. 

©ccorators  Burnishers 

3  ♦  BRUTON  .  STREET  ♦  LONDON  ♦  W:  '  SSr^ 

Tel  cgraphic  Address  i  ^'Litchbro,  London."  T'clcphonc  :  IVo.  456  IVItiy^^r. 
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MAPPIN  &  WEBB 


(1908)  LTD. 


■CONNOISSEURS  and 
I'/'-ff   :  -  Collectors  of  Virtu  will 

^^Njw-A,^^  I     find   amongst  our  stock 
of   Antique    Silver  and 
Old  Sheffield  Plate  ample  scope  for 
their  researches. 

^  We  hold  the  finest  stock  of  Old 
Sheffield  Plate  in  London,  of  exquisite 
desi9;n  and  in  excellent  condition. 

INSPECTION  INVITED 


158-162  OXFORD  STREET,  W. 


"Messrs.  Shepherd's  collections  are  always  interesting 
to  the  Student  of  English  Painting." — The  Athenxum. 

SHEPHERDS 

EXHIBITION 

:    of  SRI.KCTHI)  PICTURES  by  : 

Early  British  Masters 

"An  Exhibition  of  remarkable  variety 
and  value." — The  Burlington  Magazine. 


Messrs.  SHEPHERD  Bros, 

Have  the  honour  to  invite  Art  Admirers 
and  Collectors  to  the  above  l^xhibition, 
now    open    in    their   I-ine   Art  (inllery, 

27,  King  Street,  St*  James's  Sq*, 

LONDON. 

"  Good  pictures  of  tin-  Early  English  School  are  becoming 
more  and  more  difficult  to  find  ;  but  Messrs.  Shepherd,  in  King 
Street,  have  always  somethiiifj  which  is  worth  the  attention  of 
the  amateurs  of  that  school,  "—  r/v  Times. 


Telegraphic  Address:  Telephone:  288-72 

"Rleinberfi^,  Paris" 

F.  Kleinberger 

PARIS, 

9  rue  de  i'Echelle. 

NEW   YORK  BRANCH: 

12,  West  40th  Street 

(Near  Fifth  Avenue). 

First-class 
Old  Paintings 

Speciality : 

Dutch  and  Flemish  Schools  ::  ::  :: 
Hi^h-dass  Primitives  of  all  Schools 


Niivenihcr.  1912.  —  No.  cxxw. 
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Geo.  Fred  Dean  s  Gallery 


COLLECTIONS  BOUGHT 


To  Pfivatg 
Buyers 


EXCEPTIONAL 
OPPORTUNITY 
FOR 

SECURING 
FINE 

EARLY  TUDOR 
OLD  OAK 
SPECIMEN 
PIECES 

■  ■ 

SMALL 
LARGE 
BUFFETS 

■  ■ 

BULBOUS  LEG 

WITHDRAW 

TABLES 

■  ■  7 

REFECTORY 
TABLES 

■  ■ 

SIDEBOARD 
CABINETS 

■  ■ 

MONK  S 
BENCHES 
©•c,  fife. 

■  ■ 

NOW  ON  VIEW 
9  South  Molton 
Street, 

LONDON,  W. 


To  Private 
Buyers 


CHARMING  OLD 

SEVENTEENTH 

CENTURY 

ITALIAN 

INTERIOR 

m  m 

Refined  £- 
beautiful  pair  of 
Semi- circular 
Decorated 
Adams  Tables 

■  ■ 

A  set  of  6  original 
Old  English 
3-light  Crystal 
Cut-glass 
Appliques, 
suitable  for  the 
completion  of  an 
original  Adams 
Interior 

■  ■ 

Fine  &  unique 
Old  Cut-glass 
Georgian 
Chandelier 

■  ■ 

Waterford 
Chandelier 

■  ■ 

Collection  of  Old 
English   Flint  & 
Waterford  Glass 
for  table  decoration 

■  ■ 

NOW  ON  VIEW 
9  South  Molton 
Street, 

LONDON.  W. 


Adams  period  handsomely  carved  statuary  Marble  Chimney  Piece  with  centre  carved  panel 
and  inlaid  sienna  flutings  or  frieze,  richly  carved  pergolise  pilasters,  members  and  mouldings 
Opening,  3  ft.  5  in.  high  by  3  ft.  11  in.  wide  ;    Shelf,  6  ft.  5  in.  wide  hv  1  1  in.  deep 


Geo.  Fk.  DEAN 

Designer  and 
Decorative  Artist 
9  SOUTH  MOLTON  ST. 
Bond  Street, 
London,  England 


DECORATIVE  WORK  FOR 
TOWN    6    COUNTRY  HOUSES 

ADVICE  AND  ESTIMATES,  with 
execution  of  all  contracts  under 
Mr.     Dean's     personal  supervision 


Telcv;tanis  and  Cables 
"  Expect,  London  " 

Telephone 
7884  Gerrard 

W  orkshops  and  Depositors' 
12  South  Molton  Lane.W. 


DECORATIONS 

Mr.  DEAN'S  NEW  BOOKLET    DESIGNS  AND   NOTES,  will   be   posted    FREE   on  application 


of  Works  of  Art  and  Curios 
of  every  kind  in  the  possession 
of  private  individuals,  now  for 
—  sale  or  wanted. 

Collectors  and  Dealers  should  carefully  read  these  Advertisements. 


The  Rcf^istcr  Columns  will  bclouiiiiof  }>i  cat  assistance 
in  bringing  Readers  of  The  Connoisseur  Magazine  into 
dii  ect  coninuinication  with  private  individuals  desirous  of 
buying  or  selling  Wor  ks  of  Art.  Antii|ucs,  Curios,  etc. 

W  licn  other  means  have  proved  metlectual,  an  adver- 
tibcinent  in  the  CoNNOissiiUU  Register  lias,  in  innumerable 
cases,  effected  a  sale.  Buyers  will  lind  that  careful  perusal 
of  these  columns  will  amph  repay  the  trouble  expended, 
as  the  advertisements  are  tliose  of  hoiui-liilc  pri\ate 
collectors. 

The  charge  is  2d.  per  word,  which  must  be  prepaid 
and  sent  in  b\   the  1-lth  of  every  month;   special  terms 


for  illustrated  announcements  from  the  Advertisement 
Manager,  Hanover  Buildings,  35-39,  Maddox  Street, 
London,  W.,  to  whom  all  advertisements  should  be 
add  ressed . 

All  replies  must  be  inserted  in  a  blank  envelope  with 
the  Register  Number  on  the  right-hand  top  corner,  with 
a  loose  penny  stamp  for  each  reply,  and  placed  m  an 
envelope  to  be  addressed  to  the  Connoisseur  Magazine 
Register,  Hanover  Buildings,  35-39,  Maddox  Street, 
London,  W. 

No  responsibility  is  taken  by  the  proprietors  of  The 
Connoisseur  Magazine  with  regard  to  any  sales  effected. 


SPECIAL  NOTICE.  —  Xo  article  that  Is  in  the  possession  of  an\  Dealer  or  Manufacturer  should  appear  in  these  columns. 


Wanted.  "Old  Spode,"  mnst  be  maikeil  ".Sp.nie." 
"  Spode  Felspar,"  Spode,  lldO.  I'erfecl.  !■  ii^ines, 
|inic^,  III   '■ii\icr^  (iiily.  |Xo.  K5,4;q 

Old  Spanish  Jewellery  for  sale.  — I'  -u  ,  Kom  Dinumnd, 

Fnp  i/,  .\mL-lliysl,  I'e.irl,  e'l:.  \  ei)'  nimlcr.Uc  prices  tu 
c  li  ar.     I„Tri;i.- mllrciion.  [No.  U5..140 

Wanted.  —  Ackermann's  "Cambridge  "  or  odd  Plates. 

iX...  U5..1.11 

\\  hat  casli  offers  for  tiie  cclchrated  Tranby  Croft 
Cartoon,  "  A  Quiet  Uoiind  (iame,"  uliii  h  ajipcucil 

;n  I:iitn.  |X...  Ks.-M^ 

I. ace.  I'or  sale,  fine  ^AAechlin  Lace  Lappet,  cindnion 
:   r:<-.  1.     /  ,[  ;  No, 

l  or  Sale.  Choice  Collection  of  l"ort\  -three  Antique 
Brass  l-»ole  =  heads,  iik.uhu:.!  oh  'o.xk  .Siaml--.  llUr^- 
tr.i'i'.n  '.II  riijpliiMliiiii.     .Apply  [Xo.  1x^,4.14 

Wanted.  Old  Insurance  Policies,  Deeds,  Receipts, 
Lire,  Life,  .Marine,  before  iiSoo.        [Xo.  Us,;)::, 

How.    Rotind  l-eeding=Cup  with   Lip,  practically 

LIjCS  Shell,  -fl  l  i        deep.      l;lui-  ila^'L^ci-  iii.oL, 

li  -M  iiH  i^c.l  ■•  l;.-      '  1X0.  l:;.440 

Lor  Sale.  Valuable  old  Oil « Paintinjj  of  a  Lady. 

riiolii  and  pj]  licul.irs  nu  .ippi ic.it iuii.  [Xo.  k5.447 

To  Collectors.  —  Nailsea  (ila.^s  for  Sale,  ivrfrc  t  i- 
iiH-ns  ;  oiKj  puipl"-.  [  Xw.  1\:;,  |  )S 

Old  Hand  =  spun  Tablecloth  representing;  (ieorjie  II. 
\  I  ly  rare.  ,{  5.  Lovely  Chinese  I'an  ;  Chinese 
Statid  inlaid  "  .Mother-o'- Pearl."    [  X  ..  Kt.449 

.Nelson  Relics.  Card- Table  and  Ship's  Waiter  from 
off  the  "  N'ictory."    1  iti.-i^  u.iu-.  'i.       [No.  1x5,450 


WANTED   '"    l'""''-'-^^     Genuine    Old    Carved  Marble 
Chimneypieces,   Georgian    and    Adams  Period. 

bull  p.i rt icul.i rs,  phot<>gra|di  .ind  prices  to 
1'..   1  .    MotKiiiib  Sticcl.   1. 1. lid.. I!.  SAW 

FOR  SALE. 

V|-:Xb;i-;K'S  -fine    old    Scotch   Oak    lUirr.  bc.iutlfully 
figured—  i|uite  uniiiue.     Tlic  lot  tonlains  6.,S()()  feet. 
Sample   sent   on  a]iprob.itlon.       .\ppl\'.    Box  1(I9.S. 
"Till-:    Co\s<)issi;li{ ''    Oi  1  ici:.    IIanomk'    lie  i  i.oinos. 
;>,S  to  li'i.  Maiiiiiin  Siivi;i  1.  London.  W. 


"Connoisseur,"  Nos.  24  to  135  (Nc 

rnbound.     I'crfecl  ciiHilition.     I  Iffers. 


70  missing). — 
[No.  R5.451 

Choice  Kxamples  of  following  Artists: — \'.  \  i!in, 
K.  k.  ilL'iave,  ]•'.  \':iii.lerp..rl,  Uroiiwer,  T.  Murray, 
(■oplr\  l  icMiiii;,  V.  Danliy,  T.  S.  Cooper.  [No.  I\5,452 

Sporting  Prints.  -  l  ore's  /Jtml/iii;  Auom/'lis/uiieuis,  by 
Alkeii.  Set  ol  Twelve.  Also  1  len  lag's  .SV<!vo;/i.  Wlial 
..Iters?  [No.  K5.453 

(ienuine    .lacobean    Hutch,    early    seventeenth  rtntury. 

llisior\-  l<iiouii.  \  ery  gnoil  condition.  ^  1 50.  .\lso 
Sussex  Iron  Fire  =  dogS,  25  indies  high.  Handsome 
.lesigii.    £-S-     I'rivate  colleclors  only.         [No.  K5.454 

Irish  Lady  has  good  old  Waterford  Glass  and 
Sheffield  Plate  to  dispose  of.  [No.  1x5,455 

Three  Antique  Stuart  Chairs  and  Stool.  £r-,2. 

[Xo.  R5,456 

F-or  Sale.  Old  Chippendale  Chairs, Tables,  Sheraton 
Sideboard.  [Xo.  1x5.457 

Antique  Oak    Dresser,  ,{ i.:         :   Antique  Settle, 

,{.5  io>.  [No.  1x5.45s 

Lxceedingh  fine  (ienuine  Old  Pearl  Necklace,  /,65. 

[No.  K5.459 


Continued  on  Page  XXVI. 


OLD    OAK    PANELLING  WANTED. 

Send  full  particulars  of  period,  quality,  and  quantitv  to 
BENJAMIN'S  GALLERIES,  60,  Conduit  Street, 
LONDON,  'W.  Good  Prices  Paid. 


CITY 


COLLHCTOKS  should  inspect  the  varied  Stock  of  Old 
Chios.  Curios,  etc..  olTered  at  Keasonable  Fbicbb  by 
Mr.  HARRISON,  30,  King  St.,  Cheapside,  E.C. 


WAN  IT.D.    OLD  OAK   DOOR,  ah  i.i  :<  ft.  (.  in 

pr  ice    uill    i'c    p.ii  i    l.y    aJ\ .  .  t isi  r.  ispL'e  ;.ll>  ■   ii-    in    K"**  ' 

prcscr\ ..tion.    /^ppK  i"  t!.e  ti.-st  inst.inc,-  l.i  Hox  1096. 

'*  The  Connoisseur."  Hanover  Buildings.  35  to  39,  Maddox  St..  W. 


ilicr,  hll'.;.— .No.  cxx.x 


toi.diu  I'KocLss  piioro(ii(.\piiY  or  imctirls,  porcelain,  etc. 

■]  lu  sc    I  epr..eiu  tiotis    will    he    i'.iuiid    most    useful    by   dealers  for 
subnmiinj;  to  customers  win.  are   iinaliie  to  call.    Mr.  Ewart  Millar, 
win.  nialses  a  speci.ilily  of  this  photo.^raphy.  \m1I  call  personally  ..n 
receipt  of  a  letter  aildiessed  to  8,  Margravine  Gardens,  Baron's  Court,  W. 
Telephone  No   4014  Western 

A  VT'TI /"^l  TfT  ^  De.iler  rel.riiii;  from  business  wishes  to  sell 
r^l^  1  IK^\J  JC^O  1,,^  Hi.nhcla-sCenuine  General  Stock  cn  hl„c 
in  suiLiie  l..ts  .It  \er\  \>'\\  prices.  Old  Bron/es  a  speeialitv.  Please 
w  ,  iti  .  nial.in-  ;.p|i...ntii.eiU.  t..  .1.  l-.ALCKI-:.  l'..ll  .Mall  Deposi't.  Carlton 
Street.  Ke(;ent  Street.  I.."  d'  H.  \\  . 

S.  ALLEN  &  CO.,  3,  The  Facade, 
— =-  CHARING   CROSS,  W.C. 

tariy  Arnii.     —      Police  Relicb.     —  Antiques. 
Fine  old  Pictures,  Prints,  and  Engravings  a  Speciality 

IV. 


I  lie  i  'ciiiioissciii' 


ILL& 

TheSoho 


1JEIGATEL-" 

KiGalleries. 


THE    LARGEST    STOCK    OF    GENUINE    ANTIQUES    IN  LONDON 


AN  EXCEPTIONALLY  RARE  AND  GENUINE  OLD  SET  OF   FOUR  SMALL  AND  ONE  ELBOW  CHARLES  II 
CHAIRS.      THESE  CHAIRS  ARE  IN  PERFECT  CONDITION   AND  ORNAMENTED  WITH   FINELY  EXECUTED 
  FLORAL  CARVING.       THE  SHAPED  SPLAT  BACKS  ARE  OF  UNUSUAL  DESIGN   


7  3-85  Oxford  Street, 

LONDON. 


18    East   57th  Street, 

New  York. 


I/ic  Coinuu<scit}' 


The  Connoisseur  Magazine 

(Edited  by  J.  T.  HERBERT  BAILY.) 

Editorial,  Advertisement,  and   Publishing  Offices :   Hanover  Buildings, 

35-39,  Maddox  Street,  W. 


Contents. 

VOL.  XXXIV.  November.  1912.  No.  CXXXV. 


1111.   .\1.\.\>I().\    HOL■.-^l:    I'LATi;.      i;v(i.  ('.  .M.\cm..\n.      iWiih  >eveinecn  illu^lraiion>) 


PAGE 


-MR.    H.   C.   1-RI(:K'.<    COLI.I.c  riOX    OI-    I'ICTUKE.^.        r.v   W.   Roi;f.rt>.       (With  twdve 

inii>tratioiiN  ,1  146 

K()1!1:RT    A1).\.M,    Hi;i'i'Li;\\"Hri'l-:    .\.\l>    SHI-.RATOX.       r.v  Ckch.   Eovce.      (With  nine 

illuslTations  I    -        -        -        -        -        -        -        -        -        -        -        -        -        -        -        -  161 

OLD  WALL    TAHLLTS.     THE   ••FIRl".   NL\RK.'      i'.\kT  \.      Ey  1!.  Ch.xmp.erl.mx.  (With 

f\)Urteen  illustrations)  167 

^Continued  on  pa^:;e  VIII. 


Xambert  Goldsmiths, 

Jewellers y  and  Silversmiths 

7")  H:s  M.i'Ci!-;  K:r\:. 

10,  II  &  12.  COVENTRY  ST.,  PICCADILLY,  W. 


Clioice  Seiec::on  ot  Fine  Antique  Spanibii  antl  Italian 
Ecclesiastical  Silver  Plate. 

X-l  uiuouc  collection  of  DiainonC*  lUorh,  JEiuitncL-. 
.111^  lUoi  hr  ot  Btt.  £vcr\:  ^cr;cnptlOll  of  Bccoiativc. 
C.U>lc.  aii^  lEcclc^uiimcal  oilf  aiiC^  £'ilvci-  DMntc. 

Antique  and  Modern. 


SELECT:     OLD   SHEFFIELD  PLATE. 
November,  I',M2. — No.  cxxiv. 


Interesting   Collection   of    OLD    CHINA,    ANTIQUE    SILVER  PLATE, 

JEWELS,  MINIATURES,  ENAMELS,  WORKS  OF  ART, 
OLD  SHEFFIELD  PLATE,  &c.  Guaranteed  Genuine. 

Also  give  Utmo-st  Value  for  above  e:ther  in  Ca?h  or  Exchange 


Specimens  of  Antique  Watches. 


J.  ELLETT  LAKE  8  SON, 

Experts  in  Preciaus  Stones, 
Art  Goldsmiths  &  Silversmiths, 
Licensed  Valuers  for  Probate,  Oc. 

?r:r3;r-    43.  High  street,  exeter. 

VI. 


'flic  Coiiiioissciiy 


Hamptons' 
Fine 

Examples 


of  Old 
Eno;lish 
Mirrors 


One  of  a  pair  of  original  Adams  gilt  mirrors.    The  frames  and  embellishments,  which  are 
of  exceptional  refinement  and  delicacy,  are  all  of  carved  wood,  and  both  the  mirrors  have 
the  original  silvered  plates.    Height,  8  t"t.  3  in.  :  \Vidth,  3  ft.  4  in.    These  and  many  other 
rare  Old  Enulish  mirrors  are  now  on  view  at 


Hamptox  iN;  Sons, 
Lti.).,  have  no  con- 
nection whatsoever 


w  1 1  n  a  n  y 
Furnishing 


u  "l  h  e  r 
House. 


AMPTONS 


PALL  MALL  LONDON 


One  ol  the  iiumy  .itiv.intagcs 
I 'I  g'>ing  to  Hanij  'ions  is  that 
they  p.iy  carri.iL;o  to  any  rail- 
way station  in  Gre.it  liritain 
or  to  any  p  Tt    in  Irrland. 

VII. 


llic  Coiiiioisscifr 
CONTENTS    continued  from  Page  VI. 


PAGE 

NOTES  AND  (,)L'I':RII':S.      (With  niiiu  illustrations)  175 

NO'l'ES.      (With  iiinr  illustrations)  iSi 

CURRENT  ART  NOTES.      (With  two  illustrations)  -       -  187 

'I'm:  r(  )N\(  )ISSi:UR    UOOKSHI-JJ'.      (With  four  illustration^)  197 

roRRi:si'ONi)EN(:i-:  205 

HICRAEDIC  C0RKI':SP0NI)1:NCI':   206 

PLATES 

MISS   DE  \  ISMi:s.     j;y  Sir   Hi-.n-kv  R.\Ki;fKN  Frontispiece 


yCotitititud  on  /a!,v  A'. 


JAMES  I. 


BY    ROYAL        ^''^^^^P^!'*  APPOINTMENT. 


CHAIJLES 


JAMES  I. 


Spink  Son  Ctd. 


17   1$,  Piccadilly,  Condon,  US. 


ESTABLISHED  1772. 


COl.l.tlCriOS  S.    OR    MSGLt:   SPt.CIML.\'  S    Ol-    ASTISUES.    VALVt.T)   OR    VLRCIIASEV   FOR  CASH 


.Wnemb^r,  liU2. —  No.  cxx> 


VIH, 


The  Coiiiioisscur 


STONER    {3  EVANS 


Tol«5t:ram»  ; 
'  Tnlof:>,  Londo 


FINE    ART  GALLERIES 


T.  l.  phonn  ; 
CeOB  Crirr;ircl 


3,  King  Street,  St.  James'  Square,  LONDON,  S.W. 


1— WORCHSTHR  :  Arms  of  the  Duke  ot  Clarence  (W'llli.im  W .).  2— Ix'OCK  1  XC.  H  A \1  in.ule  tor  the  Marquis  ot  Waterford. 
3— SPODE:   made  for  the  Duke  of  Kent.      -1— W EDC^.WOOD  :   Arms  of  tlie  Duke  ol   Kent,  and  used  bv  Ouecn  N  ietoria. 

'^^'ORC  ESTER  :    Arms    of    King    George    III.      (i— WEDGWOOD  :    made    tor    the    I'lince    of    Wales™  (George 
7— COl'ELAXD:    made  for  the  Shah  of   Persia  (jcsvelled).      S^WEDG\\'0(.)D  :   speeimen  of   the  Service   made'"for  tlie 
Empress  Catlierine  of  K'ussia.     S)— I'.RISTOE   Dl-ILFT  :  Dalloon  Plate. 
The  Illustrated  "Bock  of  the  Exhibition  cf  Old  Enp,lish  "Porcelain,  containing  32  plates.  Royal  Quarto.  J.  I    Is.  nett. 

SPECIALITY.-  Choicest  examples  of  Old  English  Porcelain  and  Pottery.         Collections  valued,  arranged,  or  purchased. 


IX. 


J  lie  (  oiiiuiisscio' 
CONTENTS— co^fmaec/  from  Page  VIII. 


PLATES  — continued. 


MISS  (  TM  lU.Rl.AXI  ».      i;v  I.  R.  Smiiii.  atui  (1.  Romnkv 


PAGE 

M9 


RALPH  l!v  ("iiAkii-  'rrkM-.k.  alicr  Tamrs  Waru 


^59 


'I'lii-:  i.irri.i':  siii;i'iii:ri)i:ss.    \w  i  i'anci>  whkaim-.y 


169 


.MISS  S  i'i:i'Ili;XSt)X.      \W  \V.   Dh  kK.\>()N,  altcr  Rk\.  M.  W.  I'KIER.- 


179 


X.\l'()lj;()\   AXh   .MARIK   I.OflSi;.      Ilv  X(.ik  ISkkikam. 


189 


RORTRAII'  Ol-    A   WO.MAX.      lly  I'kiMAiHvn 


199 


LAI)\'    1 )( )L'(;i,AS.      l!v  ( ; AiN^kf.korcH 


O/i  Co'-er 


W.  WILLIAMSON  &  SONS,  GUILDFORD 


I  >.tc\l)li>hc<l    I  7hC) 


7  miles  from  London 


Id.  >(>.   1*^)  Uuildtord 

Nu\i;nilicr.  kJl-,  —  No.  cxn 


Early  XVlllth  Century  Taiile,  5  ft.  6  ins.  wide 


Vans  Deliver  in  London 
X 


Tlic  Coiiiioissciir 


COINS 


and 


MEDALS 


SPINK  8  SON 


IIMITKD 


17  818  Piccadilly 

LONDON.  W. 


Medallists  to  His 
Majesty  the  King 

n  □ 

Publishers    of    The  .Vonlhhi 
Numismalic  Circular 

Si'l  t  I  MI  N  (  il,-A ns 


BY  ROYAL 


APPOINTMENT 


CHARLES  H.  1660 

A   fine   Portrait   Medal  in  Silver. 
This  Medal  was  executed  in  Holland,  by  Peter  Van  Abeele. 
to  commemorate   the  embarkation  of  Charles  II.  and  his 
court    at    Scheveningen    on   the   Restoration   to  England. 


Historical  Medals 


Ancient  Greek 

and 

Roman  Coins. 
Anglo  -  Saxon 

and 

Norman  Coins. 

English, 
Scottish  and 
Irish  Coins. 

American  and 
Colonial  Coins. 

Foreign  Coins 
and  Medals. 

Trade  Tokens. 

War  Medals. 


Historical  Medals 


Frank  Partridge 

lias  pleasure  in  announciiis^ 
that  he  has  now  removed  to 
::    the  large  Galleries  at  :: 

26  King  Street,  St.  James' Square 

(facino  P'/essrs.  C/ir/stie's  Sa/cromas) 


OLD  CHINESE  PORCELAIN, 
ENGLISH  FURNITURE.  &c. 


AND  AT 

741  Fifth  Avenue,  New  York 


Finely  carved  and  .yiit  Adams 
riirror,  0  ft.  3  in.  by  3  ft.  10  in. 


J  lie  ( 'oiiiioissciir 


Henry  Graves  ^  Co.  Ltd. 


PORTRAIT  OF  HIS  MAJESTY  THE  KING 

The  most  perfect  companion  to  the  portrait  of  His  late  Majesty 

King  Edward  VII.,  in  same  uniform  and  robes.  seb  next  page 

.\<n  CiiilKf.  UHJ      No.  csNW.  XII. 


I  lie  (  (>//j/(>issc///' 

Messrs.  HENRY  GRAVES  &  Co.  Ltd. 

bcij,-  to  make  the  tollowinji,  inijMirtant  annouiiccinciit.  Mr. 
'V.  I  l  AMlL'I'ON  C  R  AW  I'ORI)  ha-  hccii  coinini-^ioiRd  to 
1:N(.RA\'1-:     tor     them     IN     M  I///C )  TIN T    the  splendid 

[tortrait  ot 

His  Majesty  King  George  V. 

In  Field-Marshal's  Uniform  and  Coronation  Mantle 

just  tinished  by  Mr.  R.  CATON  \\()()I)\'ILLK. 

The  Picture  was  taken  hv  the  Artist  to  Huckiny;ham  Palace 
hv  Roval  C\immand,  and  'Pheir  Majesties  'PHK  KIN(i  and 
QUEEN    expressed    to    him    their    approval    and  satistaction. 

The  issue  w  ill  consist  ot : 

500  Artist  Proofs     -       -       -       -       <C8    8  0 
Prints  ------       iti     I  0 

All    Proots    \\'ill    he   stamped    h\  the   Printsellers'  Association 
and  sign.ed  hv  Artist  and  Engraver. 

ALL    ORDERS  WILL   BE  DELIVERED  IN  ORDER  OF  APPLICATION. 


Messrs.  HEXRY  GRA  YES  &  Co.  Ltd.  COIIIIOtSSCUr       OfUCF  FOrill 

Dear  Sirs, 

I    ciiclnsc    20s.   for  .4;7/,s/    Prnnf  of   flic    Portrait    vj    H.M.    THE    KING.  /'V 

T.  flaiiiiltoii  L  rawUii-J,  after  R.  Caton  W'nui/vi/le,  iind  euvciiant  to  pa\  the  buhniee  hy  moiitlilv 
payments  of  £  1 . 

Winie 

Address   

Date  

XIII. 


The  Coiiiioissciiy 


Royal  School  of  Art  Needlework 

 Exhibition  Galleries  

EXHIBITION  ROAD  SOUTH  KENSINGTON 

President:    H.K.H.  PRINCESS  CHRISTIAN  OF  SCHLESWIG-HOLSTEIN 


The  School,  whicli  is  under  the  distinguished  patronage  of  Their  Majesties  the  King  and  Queen  and 
Queen  Alexandra,  undertakes  the  execution  of  Embroideries,  Hangings,  and  Needlework  of  all 
descriptions.  A  speciality  is  made  of  the  Repair  of  Old  Tapestries  and  Needlework,  and  duplicates 
can  be  executed  in  facsimile,  if  required.  Antique  pieces  of  Furniture  Upholstered  in  the  correct 
style  of  the  period  to  which  they  belong.    ::    Photographs  of  Antiques  in  Stock  sent  on  application. 


VIEW  OF   A  CORNER   OF  A  GALLERY 


NOW  ON  VIEW,    innumerable   examples  of   Old  and  Modern 
Embroideries,    Tapestry    and    Needlework   in   all   Styles,  an 
interesting  selection    of   Antique    Furniture  —  English,  French, 
and    Italian    Old   Silver,    Sheffield    Plate,   China,    Cut   Glass,  &c. 


—  — -I* 


'I' he  Loiinois^cii)' 


One  of  fair 
Gr.o  1 

S  O I  ARK.  \N  \  1 T  r,  R  S 
DATh  1726 

|,^urclu'iscc\  V 


Si:t  or  7^  (iLo  H Caddik^  in  Oi.L)  Walmi  t  WoodCx^i. 
OATi.  17  tG.      >L\KKR  John  Jacobs  I.ondon 


Cha^IL  Porrinqer 

DATB  lt>12 


OuKr.>J  Antse  Monte  it  II 
."^IxKi.R  >  Wnnthi.u  London 


One,  of  Pair 
Gko  n   Saucf.  Boats 
dai>-  1754  Makf.r^ 
W^i  Sii.w  o  NVm  Prii  st  London 


KTWE  HAVE;THE  finest  STOCKfOF  antique  silver  and  old  SHEFFIELD  PLATE  IN  LONDON. 


ELKINGTON 


&CO., 
LT  D. 


LONDON  :    22,   REGENT  STREET,  S.W. 


LONDON : 
73,  Cheapside. 


BIRMINGHAM  : 
Newhall  Street. 


LIVERPOOL  : 
27-9,  Lord  Street. 


MANCHESTER  : 

60,  King  Street. 


GLASGOW : 

34,  Buchanan  St. 


NEWCASTLE-ON-TYNE  : 

32-4,  Northumberland  St. 

XV. 


The  Coiuioisseuy 

SOUTHWARDS 
IN  SEARCH  of  the  SUN 


The  Slcepin_i^  Cai'  ;im.l  1  ntcniatii in:il 
Hxpress  'I'raiiis  Company  lict^s  to  notify  tliat 
its  Winter  Ti'ain  de  laixe,  tiie  Cai-Ais- 
.Mi:i>rn-;i;i; AM-: A\  I-"\i'KM-:ss,  will  for  the  first 
time  run  DAII.N'  throiit^liout  tlie  Season 
from  Calais  to  the  K'ixiera.  comnieneing  on 
.Moniiay,  Xo\emher  1  1th.  It  will,  as  usual, 
be  composed  e\i.lusi\ el\'  of  Sleepm^  and 
Ivestaurant  Cars,  and  will  run  in  connection 
with  the  1  1  a.m.  ti^ain  from  X'ictoria 
(S.  1:.  t^'  C),  the  l\iviera  beiiiq  i-eaehed  in 
'I'l  houi's,  witlujut  I.  linn.ne  of  eai's  from  Calais. 


The  "Traveller  de  Luxe,  "  the  Official  Guide  and  Time-Tables  of  the  Company, 
containing  full  details  of  all  Trains  de  Luxe  and  Car  Services  of  the  Company 
(200  daily  services),  will  be  sent  post  free  on  application. 

For  all  information  to  reserve  accommodation,  and  for  all  Travel  Tickets,  application 
should  he  made  to 

The  Sleeping  Car  and  International  Express  Trains  Co., 
20,  Cockspur  Street,  London,  S.W. 

H.    M.   SNOW,   Jgcnl  General . 


J  he  (  (>ii ih<i >scn r 


The  Central  Art  Gallery  Ltd. 

C,.   \V.  J()SL/.\(,.  fni    /,S'  ,/<v/;s  trilh  Messrs.  Umii/  C/'n/vcs  (7  C  <, 

41,  Wigmore  St.,  Cavendish  Square,  London,  W. 

Telephone  :  Mayfair  1879.  And  at  Buenos  Aires. 


"Children  Bathing"         "Juvenile  Retirement" 

I  Che  I/oppncr  Children)  (  I  he  I )<nioUis  L  hihlren) 

These  two  Mezzotints  by  L.  Edwards,  after  John  Hoppner,  R.A.,  are  limited  to  250  ptiirs  of  artist's 
proofs,  printed  in  colours  at  £8  8s.  the  pair,  after  which  the  plates  will  be  destroyed. 

ORDER  FORM. 

THE  CENTRAL  ART  GALLERY,  Ltd.,  41,  Wi.,m.,i;i-.   SiKi.i-;r.  Cwi-ndism   S..u  aim:,   I.<)M...n,  W. 

.Also  a  I    1^1  i;\()s  .\ii;i:s. 

I'lease  msi  it  iMinc  .is  a   Si,hscnbci-  lor  the  pair  of  .Mez/otr-its  "  CHILDREN  BATHING"  and 

"JUVENILE  RETIREMENT"  (in'inrt-il  m  eoloms).  hy  I.,  iinw  AlvM>s,  alter  the  paintings  by  .loiix 
I  1oim'\i;k'.  K'.A. 

 pail'  ol  impressions,  prmtetl  m  colour,  liimtcel  to  'J.SO  tdpics  of  t-.u  li  at  tJ8  S  (t  tlu'  pair. 

..  NdlllC 
Address 


Dci/e  I'll 
N.B.      I  hese  subjects  can  also  be  had  on  "  I  he  limes"  System  of  Payment.     Particulars  on  .Application 


J  lie  Comioisst'iir 

Beautiful  Books  /or 
Christmas  Gifts 

"Books  Profusely  Illustrated 
Issued  by     The  Connoisseur 

Which  can  still  he  obtained. 

HISTORY    OF  SILHOUETTES 

liy  1-:.  NHX'ILL  JACKSON  10/6  net. 

HISTORY    OF   THE  SPUR 

l^y  C.  ni:  I.ACN'  I,ACV   10  6  net. 

SIR    HENRY    RAEBURN,  R.A. 

.1A.M1-:S  OKM^K]  Clotli,  7  6,    I'aper,  5  =  net. 

GEORGE  MORLAND 

l^y  ,1.    I'.  HI:K'I^.1-.R1"  I-5AILY  CL.tli,  7  6,    Paper,  5;=  net. 

FRANCESCO  BARTOLOZZI 

|-5y  .1.  T.  H  1- R1!1-:KI"  IIAIIA'  Cloth,  7  6,  (Paper,  4/=  net.N 

FRANCOIS  BOUCHER 

Iv.    MAI. DAM-:  MACI  ALI.  Chnli.  7  6,    Paper,  5=  net. 

FRANCIS    WHEATLEY,  R.A. 

iC'i  Mit.iiiimL;   11   lit  •■  riie  Cries  ot   i.diKidii."  in  eulour) 

P,y  WILLIAM  K'OHHRIS  Cloth,  7  6,    I'aper,  5  =  net. 

JAMES    WARD,  R.A. 

P.y  C.  K'LCI.I).  (iRL■^i)^■  Cloth.  7  6,    Paper,  5,.  net. 

JOHN    DOWNMAN,  A.R.A. 

i;\  (1.  C.  W  ILLIAMSON.  I.rii.  D.  Paper,  5-  net. 

OLD    SPORTING  PRINTS 

l;y  K'ALPH  N1-:\1LL  Paper,  7,  6  net. 

L'l.i.  r         tins  }mtnhfi  lire  »li^iitly  sutUJ.  '•tit  u  rst  the  liooks  ./n-  in  f^erUi^r  Ki>niirttim.  {Only  u  /ea  at  this  ttumher  ifiiiiitn ) 

SPECIAL    NOTICE  pl'-'-'^<-'«-l    t"   foi^.u-d   any   of  the   above  on 

approval  for  seven  Jays  on  the  untierstandinu  that  the  carriage  both 
u.i\s  IS  paii.1  it  till.-  l)M(ik>  are  nut  piii'eliaseJ.     All  siilIi  applications  ntiist  be  m.uie  thnui^h  a  Bookseller. 


t  rem  all  'Hook  sellers  or  Sett  sugents  :  or,  if  4d.  is  enclosed  for  'Postage,  from  the  Publishers. 

•THE  CONNOISSEUR,"  Hanover  Buildings,  35  to  39,  Maddox  St.,  London,  W. 


'I  he  Coiiiioissciiy 


SILHOUETTES 


FROM  A    FAMOUS  COLLI-CT/ON 


/^oi  trait  of  LharU'%  Dickt'm  in  liis  college 
davs.     Signed.     Price  £7     0  0 


Olive  Gieen  Poilrnil  oj  l.ady  with  Lomh  and  I'ltlnr 
Painted  gold  and  colour.     Rare.     Price  50  ■ 


DEBENHAM  &  FREEBODY  have  purchased  a  wonderful  collection  of  Old  Silhouettes,  containing 
exquisite  examples  by  Meirs,  Hubaid,  Godfrey,  Gillespie,  Gibbs,  Gapp,  Francois,  Barker,  and 
many  other  well-known  Silhouettists.  Some  are  in  cat  paper,  whilst  others  are  painted  on  glass, 
wax,  and  plaster.  In  fact,  every  recognised  treatment  is  represented.  The  Prices  range  from 
about  15s.  to  £12  .0  .0      The  Sale  is  being  held  in  Debenham  &  Freebody's  New  Antique  Gallery. 

Silhouette  Portraits.   By  August  gdouard 


THE  ENGLISH  PORTFOLIOS 


1829 


THE  AMERICAN  PORTFOLIOS 


1840 


Contain  several  thousoiul  beautiful  Silhouettes  of  well- 
known  men  and  wom?n  who  lived  about  eighty  years  atjo 
in  the  following  towns — Edinburgh,  Cheltenham,  Glasgow, 
Bedford,  Worcester,  Salford,  Bath,  Gloucester,  Liverpool, 
Youjhal,  etc.,  etc.  Every  one  of  these  portraits  bears  the 
name  and  address  of  the  persoi;\  silhouetted  in  Edouard's 
own  handwriting.  Those  interested  in  their  family  history 
will  doubtless  avail  themselves  of  this  unique  opportunity. 


Contain  3,()UIJ  Silhouette  Portraits,  all  executed  aiul  signed 
by  August  Edouard  between  the  years  18  39  and  184'). 
Practically  all  the  people  of  note  were  included  —  Presi- 
dents, Lawyers,  Politicians,  Men  of  Letters,  Actors,  and 
their  wives  and  families.  These  portraits  are  exceptionally 
line,  and  the  collection  will  only  be  sold  as  a  whole. 
Every  portrait  bears  the  name  of  the  person  silhouetted  in 
Edouard's  own  handwriting. 


DEBENHAM  &  FREEBODY 

Wigmore  Street  and  Welheck  Street,  London, 


riic  Coiiiioissc'in' 


Established  1750. 


HINDLEYS, 

Decorators. 


70-71,  Welbeck  St. 
LONDON,  W. 


HK  Majesty  the  Kin^    i     ESTABLISHED  1854.     I   H.M.  Queen  Alexandra 

fly  Stit  i  ial  Af)ptnntn}ent  in 

Her  Majesty  the  Oucen.  .  I  The  late 


C.ihk-  Addivss  for 
Colonics  :md  L'.S.A. 

•■  Ki:\vt)i'  ■• 


Kini<  Edward  VII. 

IV-lciilnnK- 


,'    ^     I  '"'^  Vk'kikia. 


VICTORIA  GALLERIES 

(W.         l'()Wi;i;,  l'i-oprlct<ir 

123a,  Victoria  Street,  WESTMINSTER,  S.W. 

fa  few  iloiirs  Wc-^l  of  .\i-m\  aiu!  \a\ \  SldTisi 

An  Important  Exhibition 

—  Ol-  — • 

Modern  Mezzotints  in  Colour 

By- Well-known  Engravers 


NOVEMBER  &  DECEMBER,  1912 


ADMISSIOX  FREE  TO  ALL 
"COWOLSSEL  R  "  READERS 


These  Proofs  form  admirable  Christmas  and  New  Year's  Gifts 

Novcmhcf,  1^M2. —  No.  c\x\s. 


Hy  iirdcr  ot  the  Hxors.  of  the  iate  .Mrs.  J.  .M.  Waters,  deed., 
 ■  Solthend-o.\-Sea.   

Sale  of  a  \  AI.UABLE  COLLECTION  OF 

Oil  Paintings  8  Engravings 

removed  from  "Oakleigh,"  The  Cliffs,  Soiithend-on-Sea, 
for  convenience  of  sale. 

Messrs.  TALBOT  &  WHITE 

are    iiistrueted    to   SELL   BY   .ALCTIO.N   at  tlieir  Sale 
Room,  No.  34,  Clarence  Street,  Southend-on-Sca, 
on  THURSDAY,  the  7th  of  November,   1912,  at 
2.30  p.m.  precisely, 

41    VALUABLE    OIL  PAINTINGS 

attiibiiicd  to  or  sij;iicd  ; 

Gainsborough,  Passmore,  E.  C.  Barnes,  W.  Hayes, 
W.  Collins,  R.A.,  Hall,  Percy  Hayes,  Gallon,  Edwin 
Bullery,  J.  Linnell,  Mearns,  A.  Solomon,  Hulk,  Gerard 
Hayes,  J.  E.  Meadows,  R.  Ernest  Roe,  C.  Leslie, 
Morisini,  G.  R.  Lewis,  Delardare,  J,  Adam,  Midwood, 
E.  L.  Nieman,  senr.,  A.  de  Leeum,  Molsina,  Le  Brun, 
Clarence  H.  Roe,  and  other  artists. 

.Also  24  ENGRAVINGS,  including  several  fine  Artist  s 
l'r(H)fs  idter  (iiista\e  Dorc,  signed,  and  others  by  T. 
Landseer,  Herbert  Davis,  J.  W'illmore,  A.R.A.,  Lucas  and 
others,  after  Sir  Edwin  Landseer,  R.A.,  R.  Ansdell,  .A.  R  .A. , 
and  others. 

Private  view  at  any  time  previous  to  the  Sale  by 
appointment,  and  public  view  the  day  prior  to  Sale. 

Cat.ilogues  at  the  place  of  Sale,  and  9  and  11,  Ha.mlet 
Court  Road,  \\'i;stci.ii-i- on-Sea. 

XX. 


77/6'  Coiiiioisscity 


FURNISHING 
DECORATION  & 
EQUIPMENT 
OF  HOUSES 


l.\T/-K/i'K   OF  A    II.U.l.    AT  M  A  T IJ: 


BY  SPECIAL  ArPOlN I'MEN r 
rO  II.M.  THE  KINC, 


SCHEMES 
ESTIMATES 
SUBMITTED 
FREE 


MJPLE  &  CO 


!.  /■/> 


Tar  is 


TOTTENHAM  COURT  ROAD 

1^0 /I (I 071  'Buenos  ^ircs 

XXI. 


77/6'  Co/n/o/sscur 


14^  Clifford  Street, 
Bond  Street. 

LONDON 


24,  Stonegate, 

YORK 

10.  Royal  Parade. 

Harrogate 

Established  1825 


1  6th  Century  Beautifully 

Carved  and  Painted 
Figure  of  a  Bishop,  in 
original  state,  from  the 
old  Benedictine 
Monastery, 
38  ins.  high. 


W.  F.  GREENWOOD  &  SONS,  Ltd. 


The  Solon  Collection 

AUOXION  SAL.E 

"TM  (-OI.M-.C;  I  ION  ot  cliolcc  spcciiiKiis  <>l  prc-W  cdK\Nn<)d  I'olicry. 
illiistratinii  the  rise  and  dc\  clupincnt  o(  the  curly  ceramic  art  in 
Knj^lanJ,  inchidinji  examples  ol  SHp-dec<Hated  W  are.  Sinneware, 
*^  "  Klers  and  llie  Stamped  Ware.  W  hite  and  l^namelled  Sah  (JIa/e. 
liarly  {!!rcam  (Johmr.  (^nlimred  (JIa/es  ol  the  W  hieldoti  period.  l.arU 
l*rinlinC.  etc..  toiiether  \\itli  a  seL-clion  o|  toreiiin  pieces,  assembled  lot 
Comparison  with  the  I'.nnlisli  l*nller>  ol  a  similar  st>le  o!  mannlaelnre 
I  he  Stoneware  iticludes  pieces  represenlali%  e  ot  the  Owieht.  I'nihani. 
Nottingham,  and  the  minor  laclorles  ;  those  ol  Siejihnrj*.  Kaeren.  (Jren/- 
haiisen.  Kreiissen,  KouHionv,  etc..  represented  in  the  toreiiiii  section, 

Amonji  the  miscellaneous  pottery  ot  \  arions  orijjin.  special  notice 
stionld  tic  taken  ol  a  small  ^roup  ot  Saint  Jerome  and  tlie  Ijon,  a 
inedi.esal  tr)\\n  in  itic  hackt^roimd-  It  is  entirely  modelled  by  hand  am! 
cidonred  with  transparent  tila/es.    'Spanish.  Uitti  centnry.l 

rile  torei^n  section  also  inclndes  Hispant>-.\Ioresiine  I.iistred  Ware. 
Italian  Majolica.  IJotttler  Polished  Ware.  I*otter\  <)t  the  IVes  d  Amie.  and 
the  I'aTeiice  <i(  Ne\ers,  Honen.  .Moiistiers.  Marseilles.  Apt.  etc..  etc. 

.Mso  lueUe  placipies  in  Pate-snr-l'ate  by  .Mr.  .Solon. 

I  he  abo\c  collection  was  made  by  Mr.  I..  M .  Solon,  ceramic  artist . 
author,  and  engraver.  The  Sale  will  inclnde  the  whole  ot  the  pieces 
emira\ed  in  the  lirst  edition  ol  I  lic  Aft  of  tin-  ()!J  /.hi'/m/i  /■'o//<-f,  with  some 
additional  pieces  illtistraled  in  the  second  editiim  »»(  the  same  work, 
and  also  some  stoneware  pieces  illiislraleil  in  S<don  s  / //<■  A/uii  nt  .  lil 
Storuu  lift'  oj   the  I  .<ni  C  tnitiltu  \   <iii<l  Cjc  r  iiutrnj  _ 

The  Sale  will  take   place  on  the 

26th,  27th,  &  28th  NOVEMBER.  1912,  at  HANLEY. 

II.LUSTR.ATF.D   CATALOGUES    lOs.  6d.  each. 
Sjk'   Catalo>;uL's.   by  po^t.   K.  6d.  each. 

CHARLES  BUTTERS  &  SONS, 

Auctioneers,  Trinity  Buildings,  Hanley,  Stoke-on  Trent. 


I  hi-  on  Mcu  .11  Trinit>  Hiiild;iii;...  H.iiil..-y.  ioi- 
tid.  C.il.iln.mic  only  on  I-nd.iy,  'I'lnd  .\oM-ntbL-i-. 
.  ;ind  .Mimd.iy.  'S.irJ  and  2Mh  .\o\ i-nilicr,  hy 
Is.,  to  ydniit  tine  p^-i-son.  troni  y.t)  a.n).  to  .S.O  p.ni- 


*riiL'  Collection  u  I 
subscribers  to  the  Ids 
h)12,  and  on  S.itiird.i 
C.it.iliiLiue  onl\,  price 

l<<-  .Miidenioiselle  .Marie  Solon,  deceased,  formerly  headmaster  ol 
the  toiMi  ol  I'uris  Scliool  ol  .Vrl.  .\r.  .\1V'. 

At  the  conclusion  of  the  I'otlery  Sale  on  I  hursday.  28th  November. 
1''I2,  «ill  be  sold  about  41)  hramed  Oil-painted  C:opies  of  the  finest 
I'lclnres  in  the  I.oiixre  .Miiseiini.  I'aris.  the  work  of  the  lale  .Mademoiselle 
\liirie  Solon,  and  a  selection  of  Miniatures  on  Ivory,  rcproiiuciim 
!        rpieces  from  the  l.onvre.  by  the  same  artist. 

I)tiail  particulars  posted  free  on  application. 

.  •  ibcr,  1912,— No.  cxxxv. 


Antique  Chinese  Porcelain 

SALE    BY  AUCTION 

On  TUESDAY  and  WEDNESDAY,  NOVEMBER  I9lh 
and  20th,  I9I2,  at  the  Commercial  Sale  Rooms, 
Mincing  Lane,  E.G.,  at  L30  p.m. 

ARGK  and  important  coiisij<nmcnts  of  Antique 
Chinese  Porcelain,  including  many  interesting 
pieces  of  Ming,  Kang  Shi,  Yung  Cliing,  Kien 
.  Lung,  Kia  King  and  Tao  Kwang  periods,  includ- 
ing fine  Kang  Shi  I'amille  Verte  Vases,  Bowls  and  Plates. 
Beakers,  Vases,  IMatcs,  etc.  Fine  Ming  Five-colour  Wine 
.lars  and  Covers  and  Vases.  A  large  assortment  of  Blane- 
de-Clnnc.  Sang-de-boeuf ,  and  other  self-colour  and  glazed 
\  ases.  etc.  .Ming  B.ronzes.  Cloisonne.  Kien  Lung  Carved 
Scieens.  Poixelain  Birds,  Figures,  Animals,  Snutf 
I'.ottles.  etc.,  etc.  i'ekin  Cloisonne  and  Canton  Enamel. 
A  colleetion  of  Jade  Carvings.  Antique  Chinese 
Paintings   and  Pictures 

On  THURSDAY.  NOVEMBER  2Ist,  I9I2,  at  1.30  p. m 

Large  new  consignments,  just  arrived,  of  Japanese 
Bronzes,  .\nimals.  Figures,  Vases,  Khoros;  Fine  Art 
.Melal  Vases,  Cabinets,  etc.  A  large  assortment  of  Fine 
Carved  Ivory  I'-igmes,  Tusks,  Boxes,  etc.  Satsuma, 
Imari.  and  other  I'oreelain  and  Inlaid  Carved  Wood 
F'urnitui  c.  A  fine  colleetion  of  Antique  Japanese  Curios  : 
also  a  iiuantity  of  Chinese  and  Japanese  Embroideries 
and  Drawn  Linen  Work. 

The  ^iiods  will  be  on  sbinv  at  the  OocU  \Vareli<uise,  iNew  Street, 
l5:sliopsj;.iie.  K.C.on  and  after  November  Hth  until  the  time  of  the  sale. 
CATALOGL'HS  may  be  had  of  the  Brokers. 

Messrs.  EASTWOOD  &  HOLT,  Dunster  House,  Mincing  Lane.  E.C.. 

also  at  the  W'arelioiise. 
{50  years  established  in  Auctions  of  Chinese  Curios) 

XXII. 


riw  Coiiiioissctti' 


LAW,  FOULSHAM  &  COLE  have  an  interesting  collection  of 
old  English  Furniture,  Pottery,  Porcelain,  Drinking  Glasses.  Pewter,  Prirus. 
Pillow  Lace  Bobbins,  and  other  Objects  of  An  SUITABLE  FOR  PRESENTS'. 


15  16  17  IS  10 


i  — A  Hcpplewliite  maho^an  v  Table.  2— 17lh  CLntuiy  Pev.-l.-r.  3— A  Shernlon  Wi'ilint  Tabli-,  wah  SlidiniS  Sci'u'n.  4- One  of  a  pair  ol  ol.l  e;ii'\ej  ariii 
jilt  Venetian  Mnaois.  2J  ins.  by  12  ins.  S^A  Sbeial.n  Nest  of  Tables.  U— A  Ciiippcndale  Tray.  ,  —  Sh.  im  ton  m  la  i  J  Ten  Caddy ,  ^— Lii>.nuni  v  ita 

Wassail  Bowl.  9— Sheraton  InKstan. I  with  Tamhoui-Top.  10  *   12— Sheraton  inlaid  WritiniJ  Desks.  II— Stnall  Maniueterie  Cainnet.  Geriii.m.  e  irly 

!7th  Century,  l.'i— Maplewood  DnnkintSQip.  XVIIIth  Century.  1 1— I  vory  an.l  in  laid  tortoiseshell  Tea  Caddy ,  X  V  11  It  li  Century.  1  5— H  epple  white  iiiahr  ,gan  y 
Wine  Cooler.       IC  &  18— Rolled  paiier  work  Tea  Caddies.  XVIIHIi  Cenlui  y.        I  7— Hepple  .vh  ite  nialioiany  Window  Seat         lU— A  Sheraton  iiialioilany  Wine  Cooler. 

INQUIRY    AND    INSPECTION  SOLICITED. 

LAW,  FOULSHAM  &  COLE, 

7,  South  Molton  Street 

(Two  minutes'  v.alk  from  Bond  Street  Tube  Station.  London.  W.) 
VALUATIONS    MADE    FOR    INSURANCE.    PROBATE,    AND    OTHER  PURPOSES. 
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The  Coinioisseiir 


Tcleframs:  Estates.  "  EverythiDi;.  London. 


Telephone  No.  1  Western  (80  Lines). 


HARRODS  Ltd. 

f  AND  By  fleet,  Surrey.  n/II^'r""., 


No.  149  Byfleel. 


Have  an  exceptional  selection  of  "  Period  " 
Properties  on  their  Books  botti  for  Sale 
—  or  Letting,  Furnished  and  Unfurnished.  — 


VALUATIONS  are  dealt  with  in  the  specially 
organised  Valuation  Department.  An 
absolutely   independent    opinion    is  given. 


HER  I  S. 

1  he 

HENRY    Vlllth    MANOR  HOUSE, 

li.mn-  .1  vtry  t.nu   .XDA.MS  c.ir\>-d  I'.irch.     11   Hcil  .iii.i   1  )rt.-^sini;, 
4  Htcuptii.n   H<)..mv,  L,„in-i-  H.ill.  H.itli     A    feature   of  the 
place  is  the  OaK  panelling  and  unusually  well  carved 
overmantels.    St.thlin^  4.  (j.tra.i;*.-. 
OLD-WORLD    GARDENS   OF   2  ACRES. 

SiiOMiifl;^  ty.^  r  4_'l)  .icrc^  ad  joi  11  in;.;. 
Terms  aiiJ  full  Jct:iiK  at  Messrs.  Harrods  Ltd.  (U-l'J:(i 


EARLY 


ENGLISH 


r-in;n-  .in. I  Hi- 

RESIDENCE. 


L<>un}.:f  Hall.  Dr.i  wina  R.  „  ,m . '.;4  li .  >  IX-lt.  StiiJv,  11'  tt.  ■  14  ll. 
I)inin}4  K.i.aii. -^4  ft.  X  IS  ft.  .\lorninj;  Kixini.  211  ft.  .-'  1(1  fi.  Hilli  .nl 
H.iom.  Utifi.  X.  IS  ft.  l:(  Hc-d  and  Drussiny  KccniN.  B.ith,  h.  &  c. 
OHicus  and   Scrv.ints'  Hall.    (Jas,  Water,'  and  Telepli.me  l.iid  on. 

Ccrtitiid  Drainage.    St.ililinn  4.    Motor  Honsv'. 
Ln\el\  (.)ld  (lardt-ns,  shaded  by  fine  Cedar  and  other  Timber  'IVees. 
Kilihen    Garden,   :(   Orchards   and    Mcadonl.ind.    totallini;   in  all 
15    ACRES.    To  let.  furnished  or  unfurnished.    For  ter ri.s  ., I  , 
to  Messrs.  Harroris  I. Id.  Il  l 


In  . 


ABOUT    .W    HOIK    FKoM  L(i.\Ui>.\ 
KICi;  ABOVE    DELIGHTFUL  THATCHED 

: '-.DrCI-:!)       TUDOR    COTTAGE,   c.ntams  live  Bed.  two 
•  Ji'M   iJI,7l)()    Dressing;    Rooms.   Bath,  two   Reception,  Lounge, 
:.=■!>  noodOllices:  old-u ..rid  gardens  of  ONE  ACRE. 

t'utl  or  old  iulk,     I'iiie  fircplLicfi  utul  o-.enil.iti/e/s. 
.'t:  I  strongly  recommended  by  Owner's  Aj^ents.  Messrs. 

d'  Ltd.  ;(rj(iss, 

I91t.  — No.  cxxiv. 


I  X^Uti 


IN    SHAKESl'liAKB  S  COLMK'k. 
The  above  beautiful  example  <^f 

OLD    ENGLISH  ARCHITECTURE 

affords  an  opportunity  to  Lovers  of  the  Antique  to  .iciiuire  a  really  fine 
c  haracteristic  specimen  and  live  amidst  genuine  old  romantic  siirroundinj^s.  The 
Structure  is  in  capital  order.  Conservatory  Entrance.  Lounge  Hall,  .S  Reception  ; 
Billiard  K'oom,  28  ft.  x  I'J  ft.,  14  Bed  and  Dressmi;,  B.ith,  OfHces  and  Servants'  Hall. 

Oak  Panelling,  Quaint  Cupboards. 
Antique  Staircase. 

.Modern  Conveniences.  St.iblini;  (i,  Ciarai^e,  Coacli  House,  (lood  Buildinj^s,  Lod^e. 
;(  Cottaijes.  Matured  Gardens,  Velv  ety  Lawns,  sound  .Meadow  hind,  in  all  121 
ACRES.    To  let,  unfurnished,  apply  Messrs.  Harrods  Ltd.  lUU'/) 


TTii.?  Hsljle  J.itfs  ^de<^  to  the  time  of  WtUi.im  the  Conqueror.     Is  mentioned  in 
'DoomsJiiy  '&)i'k.     Wjs  inii.itited  tv  one  of  tlie  Dukt-s  of  Marlborough. 
G.W.R.  Main  Line,  45  Minutes  of  Town. 

1  buy  O.N'I-:  Ol"  TH1-;  N1CI-:ST  BR0PI-:RT1KS  of  Its  kind  now 
the  market.  Above  handsome  Residence,  offerint;  thirteen  Bed 
anil  Dressinji  Rooms,  luxuritius  principal  Bath,  visitors' 
Bath,  and  servants'  Bath,  finely  panelled  Billiard 
Hall,  panelled  I>inint<  Room,  double  Drawing  Room, 
.Morning*  R<><>m,  .-\mple  Offices;  Stabling  five,  ttiree 
Cottages,  I-.irmery. 

BICAI  TIFI'L  GARDENS  ami  PLEASCRE  GROU  NDS 
SURROU.NDED  BY  PARKLAND. 


£7,500 


THE  ACME  OF 
CL'LTL  RED  TASTE 
AND  THI-: 
E.MBODI.MENT  OF 
WEALTHY 
CO.Ml-ORT. 


IN    ALL    52    ACRES.  Rct'Ute  uilh  cxery  possible  mnrenicHcc. 

Strongly   recommended  by  the  Sole  .Agents,   Messrs.  Harrods   Ltd.,  from 
whom  diustraled  particulars  can  be  had. 
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WHITELEYS 
ANTIQUES 


7- 


Antique  Oak  Dresser  in  excellent 
condition,  6  ft.  high,  6  ft.  long,  including  the 
set  of  Willow  pattern  plates  and  dishes  as  illustrated  above 

£16  :  10  :  0 

A  Fine  Selection  of  Old  Furniture  in  Various  Periods. 

WHITELEYS,  QUEEN'S  ROAD,  W. 

Fully  Illustrated  Catalogue  of  Furniture  Post  Free 


x.w. 


The  Cojiiioisscur 


A.  FRASER  ^  Co.,  INVERNESS 


MANLFAC I LRERS  OF 

High  Class 
,Hurniturc. 

Lslimates  i^iveii  in  iKis  Country 
::       ;:      and  Abroad  :: 

FAMOUS  FOR 

RARE  JACOBITE  RELICS 

ANTIQUE  FURNITURE 
OLD  CHINA  :  OLD  SILVER 


A.  FRASER  n  Co. 

The  Old  C  uriosit\  Shop 

INVERNESS 

"The  \isitor  to  Inverness  at  this 
>cas<in  will  not  regret  an  hour  spent 
111  tile  bi)' w  arehouse  in  Union  Street, 
where  several  of  the  departments, 
w  ith  their  stock  of  t]iiaint  and  beauti- 
lal  articles  of  all  periods,  from  fi>ur 
luindred  years  a^o  to  the  present  day. 
have  the  aspect  of  a  museum."  — 
.Sc../.s  1'ii.ti'riill.  July  l.'^th.  ISyH. 


Kint  Jacobean  Cabinet  unJ  Two  Chairs.  «ith  sptiimcni  ol  OIJ  Worctstir.  Chflsta.  and  Crown  Derby  Chi 


For  Salt- 


One  of  the  Largest  and  Cheapest 
Emporiums  for 

Antiques.  Curios,  and 
Works  of  Art 

in  the  Country 

Makers  of  the  Original 
Highland  Spinning  Wheels. 
Wool  Winders,  etc. 

THE.  TR.ADE  SUPPLIED 


The  Connoisseur  REGISTER 


Continued  from 
•Page  IV. 


Worcester  l  ea  Ser\ite,  i  ;   i  i  <  ;  NN  orte-ster  Dinner 

Service,  I<5.4''" 

.Antique  Oueen  Anne  Settee,  /  i  lo  .  ;  Rare  Table. 

I L;iiiiic:i^.  ',  No.  K5..j(j  i 

\N  anted.     A  Stump  .Needlework  Picture.   -N  .  Kv)"2 


FINE    ART    COLOUR  PROCESS 

inti'oduced  to  the  leading  Houses  and 
considefed  by  Experts  to  be  the  finest 
extant.  Most  suitable  for  the  repro- 
duction of  whole  collections  and  works 
of  art  generally,  such  as  Old  China, 
Jewellery,  Paintings,  Bookplates,  Minia- 
tures, etc.,  etc. 
Satnples  submitted.      Estimates  given. 

For  Particulars  please  write  to  the 

PICCADILLY  ARCADE  GALLERY  Ltd.. 
2,  Piccadilly  Arcade,  London,  W. 

-N.  ..a. be"  .  1911.  — .N'o.  cxxvv. 


For  Sale.    Collection  of  .Autojrraphs,  ma      m  iSOo. 

Api.Iv  til  [Nil.  K5.463 

For  Sale.'  Thirty  Ho.nartli  Prints,  il.ue  1707.  Yr\cc 

/J-y  tile  lo:.  [Nil.  R5,464 

House  Carpenter  .seeks  Situation. —  \nii<iiie  Funiiuiie 

re]  nil.  r  an. I  Replicas.  [No.  K5.463 

Fine  Old  Silhouette.  ( )nL;;iial  irame.  5o>.  [No.  K5,466 
Twelve  Le  IJIond  Prints  for  13s.  IN  ).  K5'467 

l  o  Art  (iaileriesand  Collectors.    For  Sale  Oil  Paint= 
ings V  Tirpol...  ricin.,  I.oii'^lii,  l.uarili,  Komney,  and 
-M-i.  I'oihrr..    Al-.i  Carved' Figures.     [No.  U5.46S 
I  or  Sale.    •'  Portrait  of  (ientleman,"  by  kaeburn. 

[No.  R5.469 

(irandfather  Clock,  oak  .Shcraton,  hra-s  face.    Property  ol 
l'ii\-ician.     ,i2^.     Pholo.  [No.  K5,470 

Two  Hartolozzis  [Red  ,   .ri-inal  framo.    Two  old  Oak 

1  ables.  [No.  R5.471 
I  or  Sale.    A  Frt^nch  Cabinet  assumed  to  be  of  the 

A\arie  Antoinette  period.   (      1>  \icwed  lieiween 

2  .uui  4.     W  lia:  ollcr>  [N'o.  R5, 472 

\\  anted  Old  Blue  and  V\  hite  Delft.  [No.  K5,47j 
Old  W  ine  (ilasses,  etc.,  for  sale.  lN".  R.v474 

Continued  on  Page  XXXII. 
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liy  /\ pixntitin-nl 
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GARRARD 


JEWF.LS 
of  Rare  Quality  and  Beautiful 

and  Exclusive  Designs 


PEARL  NKCKLACES, 
ROPES  and  EARRINGS 

ENGAGEMENT  RINGS 
Selection  sent  on  approval 


LTD. 

SILVER  GOODS 
of  Finest  Worhmanship  for 
Moderate  Priced 
Weddinii  Presents 

RACE  CUPS 
GOLD  and  SILVER 
PRESENTATION  PLATE 


Inspection  Invited 


ANTIQUE  SILVER 


GARRARD  6>COl- 

ALBEMARLE  STREET  W 


Auction  Sale  Prices 


NO.  76 


NOW   ON  SALE, 

Contains  all  the  Sales  up-to-date.     Price  5  -  net. 
Annual  Subscription,  21  -  post  free. 

Auction  Sale  Prices  is  published  quarterly,  viz.  : 
March,  June,  September,  and  December,  and  the 
Index  complete  for  the  year,  which  is  invaluable, 
is  issued  for  the  previous  year  with  the  March  issue. 

All  the  back  numbers  can  be  supplied,  and 
Collectors  and  Dealers  should  not  fail  to  hold 
these  books  as  works  of  reference.  Nos.  1  to 
17,  8d.  each;  18  to  49,  1/-;  50  to  58,  2/6;  and 
59  to  75,  5/-  each. 

Publishers  :  The  Connoisseur 

HANOVER    BUILDINGS,  35/39,  MADDOX   STREET,   LONDON,  W. 
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HEMING  &  Co. 


Ltd 


Dealers  in 
Antique  Plate 
and  Jewels 


PAifi  OF  FiNL   Old  Georgian  Salvers. 
14  INCHES.  Richly  Chasco  and  PiEfiCEO 
BotiOE  r^s.      Date   1  7G4. 


James  2nd  Cauule  Cup  and  Covtfi.  Decorated 


tN    THE  Ch;N£ 


Sttle      Datl  168f 


(N  QuLEN  Anne  Cup  and  Cover 
[■V   Anthony  Nelwe.  1711 


Fluted  Queen  Anne  Caudle  Cup  i  Cover 
William  Andrews,  1  702. 


28,  Conduit  Street,  London,  W. 


B.  Phillips, 


36 

Thayer  Street, 


Manchester  Square,  W., 

HAS  one  of  the  most  interesting  collections  of 
Antiques  and  Bric  a  Brac  in  London,  consisting 
of  Silver,  China  and  Porcelain  i  English  and 
Orientali,  Brocades,  Furniture,  Chandeliers,  Paintings, 
Embroideries,  Lace,  etc.,  etc.  Readers  of  "The  Con  = 
noisseur"  are  invited  to  inspect  his  collection. 


O.f.jr,!  St.ert  I 


B.  Phillips  has  also  for  sale,  at  10  BaKer  Street,  W., 
a  Statuary  Marble  Group  of  "Euphrosyne  with  Dove," 
by  Stephens.  R.A.  ;  Panels  of  Stained  Glass,  Orna- 
mental Iron,  Carved  Wood  Cf  Stone  Chimneys,  Garden 
Ornaments,  etc..  etc. 


HARPER 


ASHFORD. 

Kent. 

Has  the 
Largest  Stock 
in  ttie  South 
of  l:ngland  of 

Jacobean, 
Queen  Anne, 
Chippendale, 
and 
Sheraton 
Furniture. 


rt;  Arm  Settee.  Uoxwood,  Stuart  I > 
perfect  conditii>n.  unrcslored. 


15)11'. — No.  cxxxv 


Special   this  Month 


INE  Original  Painting  of  a  Lady,  Rembrandt 
School  ;  set  of  3  Old  English  Hunting  Paint- 
ings, by  Stubbs;  Good  Landscape,  Norwich 
School ;  Painting  of  a  Lady,  by  Hogarth,  in 
English  Carved  Gilt  Frame.  Also  Fine  Pair 
of  Portraits  by  Kiieller.  These  are  now  on  view,  with 
other  interesting  items,  in  our  Chippendale  Period 
room.  Also  several  fine  pieces  of  Old  Satinwood  and 
 some   Sheraton  Inlaid  Furniture.  

KYRLE  FLETCHER  L"" 

THE  WELSH  ANTIQUE  GALLERIES 

79  .  High  .  Street  •  NEWPORT  .  Mon. 


FENTON  &  SONS, 


H 


II,  New  Oxford  Street, 
LONDON 

(KsTAlU-ISHFD  1880), 

A\'E  a  Large  Collection  of 
Old  I^NCLisn  &  Forkign 


Arms  $(  flrmour, 

Antique  China,  Furniture, 
Metal-work,  Carved  Oak. 
Curiosities  and  Antiquities 
of  all  kinds. 


II  New  Oxford  Street  ^^"^  Mu^'es  Library 
II,     l-'tCW     WAlUlU    OLFCCL    and  ttie  British  Museum) 
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The  Connoisseur 


THE  STEINWAY 
PIANO 

The  Standard  Piano  of  llie  World 

THE  STEINWAY 
WELTE-MIGNON 

A  perfect  instrument  for  reproducing  the 
individual  interpretation  of  the  greatest 
artists 

THE  WELTE 
PHILHARMONIC 
PIPE  ORGAN 

Built  on  the  same  principle  as  the  Welte- 
Mignon.  A  fine  model  of  this  noble  instru- 
ment has  been  recently  installed  in  Stein- 
way  Hall  for  the  convenience  of  purchasers 

Wrilc  jor  'Parliculars 

STEINWAY  &  SONS 
Steinway  Hall  ::  Lower  Seymour  Street 


 ; 


IP! 
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JAS.  SHOOLBRED  &  CO. 

Interesting^  Antique  Furniture 

r  -  • 


SI'1-,C1\I1NS    Oh     I  111-,    m-l'l'l  I.W  Hill-;  imkiud 


— i„sp.cu,.n,^,u,--  TOTTENHAM  COURT  ROAD,  LONDON,  W. 

\iitigiic   Scclinn    iri\ilcd.  '  ' 


THE 

CHRISTMAS 

(DECEMBER,  I9I2) 

NUMBER 

OF  "THE  CONNOISSEUR 

To  be  published  on  the  1st 
December,  will  be  larger  than 
usual,  and  will  include  an 
additional  number  of  Coloured 
Plates. 


Date  of  Press  for 

ADVERTISEMENTS 
15th  NOVEMBER. 


HANOVER  BUILDINGS, 
35  39.  Maddox  St..  W. 

N  o  ,  i.  ml)cr.  1;I12.— No.  c\xxv. 


WA NT ED 

The  Publishers  will  pay  Two  Shillings  each 
for  good,  clean  copies  of  No.  52  (December,  1905) 
of  "The  Connoisseur  Magazine"  delivered  free 
to  the  Offices,  35/39.  Maddox  St..  Bond  St.,  W. 
Postal  Orders  will  be  sent  immediately  on  receipt 
for  those  received  by  post,  and  if  received  by 
hand,  cash  will  be  paid. 

NOTE.  The  copies  must  be  perfect,  other- 
wise they  are  forwarded  at  sender's  risk  and  will 
be  returned  to  senders  carriage  forward. 

No  other  copies  are  required  for  the  present. 


CI.1C  ipiiLHitMicr^  will  \y^\]  Cwo  Sbilliiuu^  cacLi  for 
mooC^.  clean  copic;.'  of  1l-\o.  .i.i 

Auction  Sale  Prices 

^clivcvc^  ficc  to  the  Otticcis  .'{0.  /ijVac'c'ov  Street. 
.lL3on^  Street.  lU.  jpotnal  OrDers  will  be  gent 
iiumeiMntelv?  on  veeeipt  for  tho^c  received  Ln}  post, 

an^  if  reeeiveC>  bo  ban^,  eai^b  will  be  paiC". 
IRote.   Cbe  eopiet^  nuitn  be  pevfeet.  otbeiwi^e  tbe\: 
are  forwarC>eC>  at  scnC'er'L'  iit^K  anC^  will  be  leturneD 
to  l3en^ers  eariiaiie  forwavC'. 
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r/ic  Coiniiusscitr 


Think  of  a 
cosier  Homey 
a  purer 
atmosphere, 
and  less  home 
cleaning,  and 
you  think  of 
a  


SmoKeless 
Stove  .  .  . 

"THEY  distribute  a  cheeifiil  and 
^  invitiii}:;  vvarmlli  Ihroiiohoiit  tlie 
loom,  and  are  so  constructed  tliat 
the  re<^ulation  of  temperature  is  in 
your  own  Iiands.  No  li^htino 
.  materials  to  purchase— no  fire  to 
kiriiile  every  morning,  as  tliese 
Stoves  will  burn  for  an  indefinite 
period. 

Tlie  fuel  is  smokeless,  and  dust 
nut!  dirt  are  entirely  absent;  con- 
sequently the  rooms  are  kept  in  a 
:  healthier  and  cleaner  condition,  and 
;  lioiisehold  laboui  is  reduced  to  a 
minimum. 

1  vd    per  day  covers  the  Fuel  Bill. 

.S(»l  I>    [;V   All.    Pl-L'MHEUS,    I  RON  M  ( iN  t.KICS 
AND   H AIJIlWAIOK  MhUCHANTS. 


'I o  li-aiU  iiiort- /'m'lv  tht-  i  ALC/-lio>uii  ijua/!iit-s 
0/  tllf.c  lhattts.  '-.,11, /i-  /,  r  j\V>  21 

QlRRON  QDMP/INy 

CARRON.  Suilingshire. 

AKo  at  rihi-iii\  F.uiniiiy,  Slit(Tu-M. 


■\n,tr.d.r-.i.i 
Mr    «.   II  ll'iWI 
S..iitli  .Aln.  . 

Ml.  J.\MI  ^  UixiJiM  AR,  I'.n.  H>i\  i.'i,  C.i|"-  renin. 


GRAND  (5c  UPRIGHT 

PLAYER-PIANOS 

AS  SUPPLIED  TO  HIS  LATE 
MAJESTY  KING   EDWARD  VII. 

THH  clKinn  ;in(J  dcli-lit  of  licin^  ;ililc  to 
plii\  the  [liano  pcrfcctK  can  haidly  he 
rcahscti  until  \(ili  possess  an  AN(il-)LL  S. 

'I'hc   siniphcit\'  anil  cumplctcncss  of  the 
piession    I)evices  cnahle    ymi   to  enjoy  to  the 
fullest  extent  the  personal  interest  in  reiulerin;,; 
artisticallx   the  wdiKI's  hest  musie. 

The  MELOOaiVT  cNprcssi.in  Juviee  (|xitcmcd) 
.icccntu.ites  tlit-  melody  "i"  theme  of  ttie  composition. 
u;i\uiji  ,|Ust  th.it  exijinsitc  himKin-liKe  effect  ;ind 
independence  of  toucii  which  nuii'lv  the  perform. mcc 
of  the  accomplished  pianist. 

The  PHRASING  LEVER  (  patented  )  c  .nlr.  .K  e\ crN 
\.iri.ithMi  of  lempo.  .ind  :.4i\ex  .i  distinctive  ch.ir.icter 
to  Hie  perform. nice. 

'I'he  aRTISTYLE  (p.itented),  the  simple  hnt  inf.ilhble 
-niJe  to  music  rendition,  i iicorpoiM t js  into  one  line 
tlie  \  .iri.itioiis  of  tempo,  touch  and  expression,  l^iviiIl; 
to  the  performer  .i  const. iiit  source  of  infornultion 
reL^ardiili^  the  correct  interpretation  of  .i  coinp.  tsit ion 
.ind  ensuring;  an  ;irtistic  rentlcruiL;. 

The  Angelus  Player-I'ia  nos  eoinprise  Grand 
Liiul  Upright  Pianos  of  the  most  artistie  eliar- 
aeter,  and  include  the  famous  Bi'insniead,  the 
superb     .Marshall  Rose,  Knabe, 

Hnicrson,  W'inkelniann,  St)uirc.  cte. 
These  makes  of  pianos  have  been  care- 
fully selected  on  account  of  their  beauty 
of  tone,  perfect  touch,  and  tlurabilit\. 
You  are  invited  to  call  and  hear  the 
Anoelus,  or  write  for  Illustrated  Cata- 
logue  Xo.   2S  of    the   latest  models. 


SIR  HERBERT  MARSHALL 


 AND   SONS,  LTD.  

Dept.  28,  Angclus  Hall,  Regent  House 
  233,  Regent  Street,  London,  W.   
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Cardinal  anb  1[3arfor6 

Dcalci-s   ami    direct    imjiortcrs   ot   OriciUal    Ruiis   aiui   Carpets  tor   over    1 20   )'ears,  have 

0[X'iiei.l  West  J'-iui  Showrooms  at 

04,  IRcw  ;(6on^  Street  (©):fo^^  Street  l£n^) 

(_  (^Hectors  aiui  tliose  turiiishiriL;  shouKl  eall  aiul  view  the  interesting  and  lovely  examples 
that    are    now    lieing   sliewn,  which    include    a    collection    ot   Aiitic]ue    Rugs  and  Carpets 

■passed  in  heaut\'  ot  colour  and  design 

ON  l.^      XDIJRI.SSKS  : 

10S=U0,  1IM(ll>  IbOlbOin,  M.C.  Chc  Ecvnnt  lUaicboiuvi 


o4.  IRcw  l^o^^  Street,  ICl. 


J.  ALEXANDER, 

17  &  21,  GARRICK  ST.,  COVENT  GARDEN,  W.C. 

Tfl.  No   City  SO'2'J.  1  .-i     i.-,  >  i.  I  nl„  si.in.  ii, 

AlWai^s  on  VieU; — Hare  Speciineiis  of  Antique 
I'lirniture;   Old  tiiylish,  Oriental,  and 
Continental  China;  Pictures,  liron/es, 
Works  of  Art,  iic. 

lnspc;ctn>n  Invited  A  ( i ii.ir.inlL-c  j;ivcii  if  rci|uii  i.il. 

Also  purchaser  ot  the  above  tor  cash,  or  taken  in  evchanjje. 


An  Old  S(.;ilc  liUic  Worcester  r,_:i  Se  rvice  (sqiiufe  mark). 


Valuations  for  Insurance,  Probate,  S  Division 


R.  SHENKER 

70  :  Red  Lion  Street  :  Holborn 

LONDON  :  W.C. 


Telephone  : 
Holboi  n  2223 


Early  dacobean  Oak  Court  Cupljoard-in  fine 
original  condition. 


.1  LARGE  STOCK  Ol 

RARE  AND  EARLY  OAK  FURNITURE 


PHOTOS   ON  APPLICATION. 


The  Connoisseur  REGISTER 


Henry  VIII.  Royal  Spur  for  disposal. 
Collector  has  a  pair  of   very  early 
century 

1  <  >n< lit  iiiii. 


IXn.  R5,475 
liighteenth- 

Silver  Candlesticks  for  sale.     I'lrfn  i 

I  No.  K5..i7(. 


Queen   Anne  Brass=Barrel  Blunderbuss,  liauiiiully 
rii^riucil,  s|irinL;  1  i.iv  uid.     Mum-uiii  s|>L-i:iiiu-n. 

[No.  K5,.|7S 

Old  l.acquer  Chest,  on  stand.    /S  los.     [NO.  K5,479 
l  or  Sale,    (ienuine  iguaranteed)  CattermoleWater= 
colour  Drawing,  aiiii'iufcarvni  ijilt  fianu-.  JO  guineas. 

[No.  l\5,4So 

l  or  Sale.— Quantity  Lace  Pillow  Bobbins,  200  to  300 

\rar->ijlii:  ivmy,  hone  ami  vvooii.  [No.  K5,4Sl 

Set  of  "The  Connoisseur,"  complete. — One  missin.;. 

V  ery  sliglitly  ilania^uii  i-ovcrs.    W'liat  oilers  ?  [No.  k5,4Sj 
.No\ emlHT,  1912. — No.  cxxxv. 


Ralph  Wood  Animal 

collccuun-.  Iliijli 


—  lielievcd  uni(|i.ic. 
irice.     I  ieight,  8:f 


Continued  from 
Page  XXVI. 

Three  old  Leather  Toby  Jugs.— /.ij.  [No.  K5,4Sj 

Two  Turner  Mezzotints  in  Coloturs  for  Disposal. — 

/  /ialit,  ChiUie  HaiobCi  Pilgriina^'f.  Otters. 

[No.  R5,484 
Unknown  best 
Cjenuine. 
[No.  R5.4S5 

Antique  Furniture,  Spode  China,  Mahogany  Bureau 
secret  drawers,  Spanish  Mahogany  Ward- 
robe, Walnut  Secretaire,  Grandfather  Clock, 
eiiair.     Keniovcd  from  old  Sussex  farmhouse. 

[Xi..  K5,4So 

Continued  on  Page  XL VI I. 
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I  lie  (  oiiiioisscur 


SHOWROOIVIS  : 

188 

Oxford  St., 

LONDON,  W. 


SHOWROOIVIS  : 

125  AND  126 

Fenchurch  St., 

LONDON,  E.G. 


ILLUSTRATED 
PRICE  LIST 
POST  FREE 


The   Company    h.ivc  rcpi'oducoti 
many  Cups  and  Vases,  and  wi 
be  pleased   to   send   a  selection 
on   approv.il.  CarnaRf'  i)aid. 


REPRODDCTION  OF  ANTIQUE  VASE 
Sterling  Silver.  Richly  Gilt,  G  in.s,  high.    £4  15  O  net 


REPLICA  OF  SCANDINAVIAN 
CUP,  Viking  Period,  found  in  the 
grave  of  Gorm,  last  Heathen 
King,  and  Thyra.  first  Christian 
Queen,  at  .Jellinye  in  Jutland 
Heavy  Sterling  Silver.  Richly 
Gilt.      ins   high.  £2  6   6  net 


REPRODUCTION  OF  ANTIQUE  VASE 
Sterling  Silver.  Ruhly  Gilt.  6;  ins,  high 
£4    10    O  net 


Second-hand  reproduction  of  (iarved  and  Gilt  Glass  of 
Chippendale  Desisin.    Size.  7  ft.  3  in.  high  by  5  ft.  6  in.  wide. 

A  Large  Stock  of  Antique  Furniture  of  all  descriptions 

  INSPECTION  INVITED   

DAVIS  &  SONS  Ltd. 
209,  Tottenham  Court  Rd.,W. 

ILLUSTRATED    BOOKLET   ON  APPLICATION 


Reproductions  of  beautiful 

"OLD  BOW 

lt,\elii.sively  produced  for  Harrods  by  Messrs. 
('opelands  (late  Spode). 

Vegetable  Dish  and  Plate. 


tt 


(his  LiiKiini  and  cxyuisiic 
paltcrn  lirst  appeared  at  the 
heginniiifS  of  the  XlXth 
<-entiir\.  and  has  ne\er 
heen  surpassed  for  delicacy 
"I  t(nie  and  shape. 


Dinner  Service. 

S2. Pieces  (  Karthcnware)  10 

£.S  2 

Uessert  ..              £1  4 


f)7 
IIHI 
IS 


PRIGFS : 

Tea  &  Breakfast  Services 
6       M)  I'ieces,    Tea  Sei'\  ice 
0      29     .,   Breakfast  .. 

n  .SI  

6       CoB'ee  Gups  iV  Saucers  do/. 


.Any  pieces  sold  separately. 
NOTE.-  The  T  ea  and  Kreaklast  Services  and  Coftce  Cups  and 
are  CHINA,  «iih  hesi  burnished  Silt  edges,  and  the 
ol   all    Dinner    Ser\ ice   covered   pieces  are  traced 


China. 

£2  U.  (> 
£2  17  (i 
£.s  S  (. 
£1    (.  M 

Saucers 
handles 
in  hest 


burnished  liilt. 

HARRODS  n^  LONDON  S  W 


1<1CH.\1<1)  liUKHIUGb,  ManasinS  Director. 


XXXIII. 


'J'hr  CoiDioissciir 


S.  &  H.  JEWELL 


Fine  01<l  Inlaid  Marquelr>   Dvitcli  Corner  Cabinet 


IS3U 


Ttiletjhune 
6578  GcrranI 


132. 

High 

HOLBORN 


Late  of  Littlu 
Ouccn  Street 
Next  door  to 
British  Museum 
Tube  Station 


Fine 

Collection 
of  Antique 
Furniture 
of  all 
periods 

LICENSED 
VALUERS 
FOR 

PROBATE 


Tf'lephone— 5791  Mayfair.  Telegrams— ■•  Vatudad,  London." 

flntiquilics  $  Art  Crcasurcs 


LIMITED 


25,   Fitzroy    Square,    LONDON,  W. 


FIREPLACE  of  a  Dining  Room,  embellished  with 
antique  brass  ;  BLUE  CHINA  ;  PICTURE  in  richly- 
carved    Florentine   Frame  ;   CHINA  CUPBOARD, 

with  Peacock  Service.  This  is  only  one  of  a 
number  of  rooms  furnished  in  the  antique  style  at 

25,  Fitzroy  Square,  LONDON 


INSPECTION  INVITED 


W. 

ADMISSION  FREE 


RARE  OLD 


A\ib\issoi\  Carpets  and  R\igs 


from  £10 


Including  an  Exceptionally  Fine  Example 
 33  ft.  6  in.       IS  ft.  


£250 


IT  WILL  BE  IMPOSSIBLE  TO  OBTAIN  FINE 
SPECIMENS    AT    THESE    PRICES  AGAIN 

EDGLEY  6  CO. 

ANTIQUE  DEALERS.  ANTIQUE 
DECORATORS  and  FURNISHERS 

I62a,  SLOANE  STREET,  London.  S.W. 


To  Art  Collectors 


ON    EXHIBITION    6  SALE 

A    selected    luimiter    of    Oil  Painting's, 

"  Scenes  in  the  New.  Forest  " 

HY    lUC.H  WILKINSON 

-    at  - 

ALAN  DAYNE'S,  87,  Piccadilly,  W. 


FOLKARD  &  SON 

355,  OXFORD  STREET 

no  doors  ivi  st  of  Bond  St  .  W. ) 


Established  1814 

Old  fenglisb  Furmturc  in  Original 
Condition.  Silver.  Sheffield  plate, 
Reedlcioork,    pictures,  China, 
Curios.  Clocks,  3cu?cllcrp 


V&luatioDS    for    Insurance.  Probate, 
r.iie  Old  Satinwood  Side  Table.  Division  or  Purchase 

Old  English  Bracket  Clock 
I  ,ur  ol  Early  Empire  Candlesticks 

\     .  niber,  i;M2.— No.  csxxv. 


.\   set   of  12  genuine   Hall  and 
(;ia\v  (Chippendale  Chairs, 
in  oriijinal  condition. 


Wright  i  Hunter, 

Arthur  Street, 

BELFAST. 

XXXIV. 


'['lie  Co/n/oisscitr 


hi 


S5 


By  Speotal  Appointment 
to  H.M.  The  Kins. 


MORTLOGKS 


Established  1746 


l_TD. 


By  Special  Appointment 
tn  H.M.  Queen  Aleianclra 


Some  Fine  Old   EKampies  ot  Ent;lish  and   Irish  Cut  Glass.     Th*;  two  dishes  are  engraved  with  OrOMn  anc*  C/zjher  CR., 
and  were  the  property  of  the  late  Queen  Charlotte  of  England. 

GENUINE  Antique  China  and  Class  to  be  seen  at  these  Calleries  is  UNEQUALLED  by  any  other  house. 

Expert  Restorers  &  Repairers.    Collections  Purchased.    A  Tvrittcn  gu3.r^ntec  given  'a'tth  cH'cry  ptece  sold  as  described. 

466, 468  &  470  Oxford  St.;  31  &  32  Orchard  St.;  2^  Granville  Place.  Portman  Square,  LONDON.W. 


r 


Allen's  DUROBELLE. 

GLI5\RANTEED  FADELESS 
^HE  WIDE  WORLD  OVER 


Ocslimjnnitils 
i  r-ota 

INDIA 

CANADA 

SOUTH 
ALRlCA 

STRAITS 
SETTLEMtNLS 

etc 


qDuroUcIle  falirlrs  make  case- 
ments, cnriain-^.  and  coverings 
of  cnJuring  lieauty.  thus  fulfilling; 
the  ideal  of  connoisseur  and 
economist  .ilikc. 

I 'al  terns  will  he  loaned  free 
ol  upon  receipt  of  recjucst  stat- 
nit;  refiu'^enients.  and  readers 
are  invited  to  write  for  a  cotiipli- 
mcntary  (!opy  of  the  heaur Iful 
Allen  catalo^ue.  IVIy  Lady's 
Home, "  fully  descriLin;;  .ind 
iHustratiny  the  unique  AHi  n 
specialities. 

•'A/ik<'  tn  Ihr  fNl»rr  lnst.,n«»  .<>»l  Ih. 
',„■•„,>)•'/  r„l„h.,,H.-  ' .'  ."s'h.uihl 

lit  .ir-'ii  iiti/ih/,  "    •  ■  I'll''  roniiuissi  nr." 


Tapestries,  !  U  t'j  S  0,  etc..  etc. 

JJAIIeniiii 

No. 11, The  Quadrant,  Bournemouth 

/  /          -  G.  Sloane  St  .  S  W 


1  * 


The  Coinioissenr 


A  Novelty  in  Christmas  Cards 


Gciuiiiie  Old  Baxter 
"rSecdlc  Box"  I^rints 
mounted  as 
Christinas  Cards 

I  '  /■■<))■  fin  ll,,  r  l<nrlu  iiLii  s  ,i/</'ly  to 

EDWARDS  &  SONS 

(..!  l;^-.  Ill  Slru,  ti  l.tJ, 

161  &  159,  Rcj5cnt  Street,  London,  W. 


The  above  Genuint?  Old 

Als-  ,1  I.I.  II.  I  1  ik  l-.iii. 
II.-  .ii,-.  I  r  k  1-1.         II  III 


I   Mark  Atkins 

Vc  Okie 
Cunosilic  Shoppc 

F  A  V  E  R  S  H  A  M 

KENT 

1  i  .IS  .1  s pit.- II did  jssoi  l  incnt  of 

Absoluttly  Genuine  Antiques, 

■,LM.-r.il  line  spci  inn'iis  ,,t 
Pure  Chippendale, 
Jacobean  OaK.and 
Queen  Anne 

Furniture, 
China  Services, 

and  Pictures, 
lill  .It  K\-.is..n;ib:i-  IVkls. 
I  K.vni;  Si  ri'i.M:i>. 
!<n  >.ilt-  ;it  Mark  Atkins's  Antique  Galleries 


VALUABLE    COLLECTION    OF    IRISH  GLASS 

Lar.;e  .st'.«.'k  ul  ni.-.\j  i-n^u'r  ;iiid  uiiiqii-.-  Wt-ldiii^   Chnstm;LS.  and  other  Prei^eiit^ 

Miss  ELEANOR  PERSSE    ::    Dealer  in  Antiques 
16,   Kildare  Street,  DUBLIN 


eenuine  Old  Cudor  Cbimneypiecc 


r   unil   in   O  I  i 

Houso 
i.rlon.einH  to 
H.  R.  Small 
t,  Uppiniih.iin 

'  . I.  ti(  iWii/s    II,  , 

PRENTICE 

44.  Sheep  St. 
BICESTER 


GRIFFIN  -  MARKED    ROCKINGHAM  CHINA 

M.  R.  DAVIES,  Rockingham  F)ou9c 
College  Street,  ROTHERHAM 


FRED"  JONES, 

1,  Tavistock  Street, 
BEDFORD. 


□  □ 


Set  01  6  and  1  Arm  Chippendale 
Chairs,  in  original  condition. 


All  Antiques  Guaranteed 

□  □ 

THE  TRADE 
SUPPLIED. 


E.  BURR 

Silver  Street 
BEDFORD 

□  n 

Mahogany  Child's  Chair 

and  Table, 

in  fine  condition 


GHAS.  KNOWLES  &  Go.,  Ltd. 


I       Japanese  from  3  -  pv  liritish  made,  in  our  own  Factory. 

WAINtrACrilREIlS    Ol     ART    HALL  PAPERS 

Showroom  and  Works  : 

164,  King's   Road,   (Chelsea,   London,  S.W. 

West-End  Showroonis-495.  OXFORD  STREET,  W. 


.\  .\.fin:>ci-,  .yu.  — No,  cxxx 


XXWI. 


The  Connoisseur 


OSLER 

100  Oxford  SlreeL, 
London. W. 


Crystal  Glass 
Toilet  SerVice. 
Consisting  ot  EWci  o' Basin, 
SoapDtsh,  Sponge  Bowl 
Water  Carafe  ct  Glass 
6'  Brush  Vase. 


VALUATIONS 

FOR  . 

FIRE 

INSURANCE 


M 


ESSRS.  GILL  &  REIGATE,  LTD.,  beg  to  direct  attention  to  the  extreme 
importance  of  havmg  the  valuable  contents  of  private  houses  carefully 
inventoried  by  experts  and  the  value  affixed  to  each  item.  Such  a  record 
IS  an  absolute  necessity  in  the  event  of  a  fire,  and  no  insurance  Policy  can  be 
considered  complete  without  one.  Arrangements  have  been  made  with  most  of 
the  leadmg  Insurance  Companies  to  accept  our  Valuations  as  the  basis  for  Settlement. 
Inclusive  quotations  given  for  this  service  in  Town  or  Country.  During  the  last  ten 
years  we  have  acted  with  uniform  success  for  an  ever-increasing  clientele.  Enquiries 
wdl  receive  prompt  attention  if  addressed  to  : 


G/\LLERIES. 


□   LAND  AND  ESTATE  AGENCY  DEPARTMENT  □ 

73-85,  Oxford  Street,  LONDON,  W. 


CI.nuUinaL> 
(3lft^i. 


10  6 


33 


■C\H"cal  cf  I'CMCti.iii  OWu-i-.  ficm  tljc  licniitifiil  Collection 

t'ciM.)  shown  ,it 

TIbc  I'cuctiau  »lv  -iBobcinian  <3la55  (3allcr\:, 

'M,  01C»  .1I3oll^  street,  lU. 

C  1 


SOANE  &  SMITH  Ltd. 


462  Oxford  Street,  LONDON,  W. 

A  tine 
reproduction  of 
an  old  CUT 

Glass  Service 

The 
"Waterfoi'd" 

(English 

M;inuf.ictui-L-) 

The  Full  Sei-vico 
for  1  2  Persons 

£15  15  0 


China  and  Class 
Manufacturers 


1 


^1 

#4 


{  *  I 


Carriage  Paid  in  the  United  King^dom. 


riic  Coiiiioisscifr 


THE  Si;(().\|) 


Post-Impressionist  Exhibition 

(;r Ai  rOxN  (;allkries,  (;rai 'jon  streki,  London,  w. 

}-nnn    .\0\l'.MIll:R    to    D lu  li M lUi K ,  nj/J 


1  H!-    Kl.,lll     Hon.     I  hi-     |-..\Ki     "\  IM, 
1  .  <.  . .    I,  .  15 . 

I  III-    Ki'-iJi    H"N.    \        |-,Aia    \ii-V'"N  ot 

K  I  t  1.1  s  I  .  )N  ,    t'.C  . 
I  H  t     l\  1.  .11  1    H  -  i.\  .  1  .oi,|>  K  iHlil  1  v|  ..\|  J. ,  y,K_, 
I  111    I  ."M     H  1-  .\  k\   C.\  VI-  M>|SH  -  r.l  N  1  1  St  K  .  M.I', 
^r:    |-.I-,,..)<    \  |N(.|-.\1.  K.L.M.t,. 


:i.XKkAI.    (  OM  M  I  I  I  l.K 

MK    1.1  'I,'  I      M  AI.I  J   1  .    K  .1  .1'.. 

'I'm-  kn.iii  \\y>\.  I  ,!■  w  is  1 !  AKCDiiM  .  M.f..  r. 

M.  (iA^l"\    I'.l- KMIM  M-  I  1- UN  K 
(   H  AKI  I-  S    A  M  K  KN.  I'.S','. 

M.  Ok  \  \  \  \    M  IK  HI-  At; 

M  .    Al  I'lh  -  N  M     K  \  N  N 

M  .    I  ni-<  iiM  >\:v    I  >i  ivi  I- 


M.   Pai.i.  (Jali.imaru 

M.     Y  KAN  lV-JnUKDAlN 
M  .     .M  .  U  ■  l<  1 C  fc-    t  i  A  N  ( ,  \  A  T 
(  I  \'.V\A.,  Esq. 

RiiUFKl     Dhl.I..  Ks',1. 

K-'(,^K   I'KV.  Kso. 
W.  M.  \Vai>k,  Kso. 


All  IMiiNit.iUMl  C.iiali.-u'-  .if  III.-  l-,\liil>itioii.  .  -  .nf.uiiin-  I  1 1 1 1  -  i  \  -  m  ,\  f  1  i  i  i  -ia.-i    ['i  a  i  i  s  in  hair-tciir.  lo-L-tlicr  w  iili  t  Sii  ( 
I  1  11        r.  t  'Mo;  ICS.  .iHri  .1  piMiuL-  l.v   Maus-.i-.  .  .m  Ik-  ulii.iit-r.i  iHi  ai)pli.  .iiKiri  1'.  th.-        rei.  i  r  V.       i'li.-.-  3s,  '-ai.li. 

r,\.un|.ks  ,,i  ill.-   l'..v|,-r  |t,-si-n  t'\    Ml.  Dmu.ui  (.r.int  .  .m  alsn  l.t-  pin-  li-iM-.l.      i'ri^--  2A.  6d.  i-ac  h. 

.\|)\II>SI()\  OXI-:  SHILMNt;  OPI'.X  daily  from  lo  a.m.  to  U  p.m. 


By  RovaI  CQarrAnt  tro  f>.)VI.  the  Kint?. 

^^^^^ 


Polished  Floors. 

RONUK.w 

;iro  prcparcil  to  I{>.tiiiKitL-  tor  the 
l*()lishinj<  and  tlic  maiiitcnaiiCL-  t)f  all 
kinds  of  I-"looiin"  and   Panollins'  in 


PRIVATE  HOUSES 

AND  INSTITUTIONS. 


WRITE   FOR  PAMPHLET. 


Manufacturers  of  "RONUR"  SANITARY  POLISH. 

Aw.<i-dcd  Hron/e  .Mt-iial  (.f  the  Kii\  jl  S.lnit.ii  y  1  iisl  itiiti;. 
Only  A\\.ird  ever  framed  to  :i  l\)lisli. 


nONUK,  Ltd.,  Hiad  Office  and  Factory,  POHTSLADE,  Nr.  Brighton. 
West  tnd  Showrooms:    16,  SOUTH  HOLTON  STREtT,  London,  W. 
Manchester  Depot  :    '285,  DKANSGATE. 


A  .\  riOUl-:    1- U  HN  ri  U  R1-:   tor  the  Home. 

Price  List  of  genuine  old  Btireau.x,  Chests, 
Chippendale  Chairs,  Dressers,  Quaint  Tables  and 
Settles  from  Ja.mi:s  W.  Pahtuiogh,  The  Bank, 
Alvecluireh,  Worcestershire. 

KEAUllfUL  AUSIHALIAN    "BLACK"  OPALS 

EXQUISITE  COLOURS  R«cl  Blue  Green.  Violet 
Orange,  or  all  these  colours  be<-iutifully  blending  together. 
i-^-r  ""1^  We  supply  all  qualities,  inexpensive  to  choice,  direct  from 
■*  Australia  at  our  Australian  prices.  Lovely  sample  stones 
or  small  selection  posted  any  address  on  receipt  of  money 
order  10s.  25s  .  iiOs  .  ilb  and  upwards.  Satisfaction  assured 
or  money  refunded.         Write  for  Illustrated  Price  List. 

N.    H.  SEWARD. 
4  S.-*.  Boiirhe  Street.  MF-LBOURMF..  ■Aiistrali.-> 

ne  of  the  sights  of  Bristol. 

A   14th  Century  Mansion.  fiirnishL-d  wiih  ilU.UOO  ^vortli 
ii.uies.       1<I:TAIL.    WHOLESALli.  EXl'OKI'. 

WOOD    «&    HEMMONS,  BRISTOL. 


o 


W.  J.  M^COY  &  SONS,  Ltd..  BELFAST, 
Dealers  in  ANTIQUES,  Old  Prints,  &c. 


GENUINE  EXAfVIPLES  ALWAYS  ON  HAND. 


\'ISlliil<S  TO  BHLl-ASr  sliiuild  c.ii:  .It 

SINCLAIR'S  ANTIQUE  GALLERY,  18  Castle  Lane, 

t,.  inspect  the  m.ij^nilicent  cHccti-.n  of  ANTIQUE  CHINA  &WOHKS  OF  ART. 

'I'he  collection  i-n  vie-w   is  tlie  Hnest  in  Lllstur.  and  is  well  worth  a  visit. 


CDC  Sussex  "  " 
Goiasmilhs*  " 
Conipanp.  ■>  " 
Castle  Sq..  Brighlon 


GOOD  SPECIMENS 

of  Antique  English  Silver, 
coniprisin.o  Teapots,  Cream 
Jti°s,     Muffineers.  Salvers, 
Sauce    Boats.  Candlesticks, 
Porrinaers,   Cups,  Tankards, 

<iMd  Spoons  and  Forks,  at 

MODERATE  PRICES 


A^'PJQIJES.  ^  '"'^  Reproductions  of  all  periods 

*      of  English  Furniture.  Sketches 
and  Photos  post  free. 

  JOLLY  &  SON,  BATH.   


J.  C.  WILLIAMS 

I ')  &  17,  .Midland  Road 

=  BEDFORD  = 


SPECfAL— Fine  Adam 
Hall  Table,  fluted  frieze  and 
legs,  Grey  Marble  Top,  6  ft. 


ISHOP 

of  

IDLFORD 


Genuine  T^ntiques 

Spi-ciul  for  /in  nivnll:—A  Fine  Old 
Stuart  NeedleworK  Picture  -J* 


CLEMENTS  •"^  ■led  Sh.,p  tor  Antique  Furniture.  China, 

.,    ,    ,    ,,  Glass,  Pictures,  Sheffield  Plate,  Curios, 

(Opfosilc  Lalhedrall  „„rth  y.uir  ^^  hile  payins;  us  a  visit  when 

^■■^^^^^^^^^^^  passiiiii  throujih  Carlisle. 

57,  59,  61   6  63,  Castle  Street,  CARLISLE 

MUNRO'S  CURIOSITY  SHOP.  fl  l-w,•,^s  m  stock  -.,  L.rs;e 
15.  High  St.  <o„/v,.  ELGIN.  N.B.      A    -cl^^^stion  ,.f  Genuine 

'  '  Antique  Eurniture, 
Old  Silver.  Shellield  Plate,  Old  China,  Jewellery,  Cut  Glass, 
Brass,  Copper  and  Pewter,  Armour,  etc.    IVices  strictly  moderate. 

J.  HITNER  &  SON,  175,  C]eethorpe  Road,  GRIMSBY 

L:trge  ;inil  t.niutantly  changing  stcck  of  early  oak  and  walnut  furniture 
EVKHY  PIECE  IN  ORIGINAL  STATE.  TRADE  ONLY. 


LEA  &  Co. 

NOKTIItJA  I  !•:  and 
Al.DA  I  !•,    S  I  KEE  I  S. 
Gl OLCESI  I  K 


Large  stock  of  .Antique  Furniture, 
comprising:     DRESSERS.  CHESTS, 
TAKLES.  SETTEES.  CHAIRS,  etc. 

The  trade  supplied.         Enquiries  solicited. 


RUBEN  &  WOLPE 

237,  (ileelhorpe  Road, 

□  □   GKl.MSBY   □  □ 


No\L-i 


N. 


cxx 


=  TRADE  ONLY  = 
Unrestored  Oak 

and  Walnut 

Continual   change  of  stock 
XXXVUI. 


'///("  L(>i///(>issc//r 


Reproductions 
and  Adaptations 

Ar  llic  sijin  of  the  hOuipostcr  in  'i'ottcn- 
hani  (^oiirl  Road  ma\  be  seen  some 
dclif«litt"ul  reproductions  and  adaptations  of 
tlie  very  best  examples  of  17tli  and  IStli 
(Century  Bedroom  lunniture.  I  lie  partieular 
characteristics  of  Ileal  furniture  are  perfect 
taste,  absolute  simplicity  in  desi.s<n,  and  a 
real  adaptabilitj  to  modern  requirements, 
combined   with    sound  workmanship. 

The  booklet,  "  ReproJuclions  and 
Adapialiom,"  will  he  sent  free 
bv  post,  on  application,  to  all 
readers    o  f  "  I  he    (  onnoisscur 

H  EAL  &  SON 

Tottenham  Court  Rd.,  W 


Wardrobe  in  dull  Hnislicd  mahog- 
any, deep  lianfiinf!  space,  with  two 
drawers  helow,  4  ft.  6  in.  wide 


Price 


£14 


NOVEMBER  26th,  1912 


Catalogue  No.  1661,  with  71  phototype  plates  ai^d  introduction  by  Dr.  M.  Friedlaender,  15 


The  Remarkable  Collection  of  the  late  Dr.  Fr.  Lippmann 

the  late  Director  of  the  Royal  Print  Room  of  Berlin. 

PAINTINGS   OF   THE    14th   till   the    16th  CENTURIES 

by  Donicnico  Cozzai'cUi  —  Bui'thcl  Bcham — Tlic  niastci- of  the  "  Hcisterbacb  Altar" — Adriaen   Iscnbrant — Dnk  \  cllcit  — 
Lorenzc  Costa— The  master  of  the  "  Death  of  tlic  V  irgin  " — dacopo  da  Sellajo — Lucas  Cr  aiiach     Hans  von  Kuhiihacli  — 
Quinten  Massijs — Jerome  Boscli — Bartolo  di  Frcdi — The  master  of  "Messkirch  " — .lean  Belle^ambc.  etc.,  etc. 

SCULPTURE  IN  WOOD,  STONE,  Etc.,  by  the  Leading  Masters  of  the  14th  till  the  16th  Cci\turies. 

Renaissance  and  18th  Century  Furniture  and  objects  of  the  15th  and  16th  Centuries. 


RUDOLPH  LEPKE'S  KUNST  AUCTIONS  HAUS,  BERLIN  W35. 


SPECIAL  NOTICE 

N  Enquiry  Department  is  conducted  by  The  Connoisseur-  Magazine  to  assist  readers  to  obtain  rehable  infoi  mation 
regarding  all  subjects  of  interest  to  the  collector.  Queries  ma\-  be  sent  upon  the  enquiry  coupon  which  is  printed 
upon  the  following  page,  and  leplies  will  either  be  inserted  free  of  charge  in  the  magazine  in  order  of  rotation,  or 
sent  direct  per  return  of  post  for  a  small  fee.  Expert  opinions  can  be  given  as  to  the  value  and  origin  of  any 
objects  that  are  sent  to  us.  for  a  reasonable  charge,  and  arrangements  can  be  made  with  authoritative  experts  to 
inspect  collections  in  the  country  upon  very  favourable  terms.  As  far  as  possible,  objects  sent  to  us  will  be  returned  within 
a  da\  or  two  of  receipt,  together  with  expert  s  opinion.  Pictures  and  drawings,  however,  are  only  examined  at  our  offices 
at  longer  intervals,  but  at  least  twice  a  month,  and  they  will  be  returned  as  soon  as  possible.  Special  attention  is  called  to 
our  "Notes  and  Queries"  page,  upon  which  questions  difficult  of  elucidation  are  printed  in  order  that  our  readers  may 
assist  in  solving  them.  Photographs  of  pictures  for  identification  will  be  inserted  on  this  page  if  a  fee  of  half-a-guinea  is 
paid  to  cover  cost  of  making  block,  etc.  Information  so  obtained  could  be  sent  b\-  post  or  inserted  in  a  subsequent  issue. 
All  communications  and  goods  relating  to  the  Enquiry  Department  should  be  addiessed  to  the  Enquirx  .Manager.  The 
Connoisseur  Magazine.  Hanover  Buildings,  35  to  39,  Maddox  Street,  London,  W.        New  Tel.  No.,  7995  Gerrard. 

SEE    FOLLOWING    PAGE    FOR    ENQUIRY  COUPON. 

.WXIX. 


TJie  Couiioisscuy 


Used  in  the  Royal  Household 


For  White  Doors,  White  Panelling,  Stair  Treads, 
Mantelpieces,  Painted  Woodwork  of  all  kinds. 
Cleans  quickly  and  will  not  harm  the  Paint 


NETTLESHIP  ^ 
Pryme  St.,  Hull 


I'usta^e  St;imps,  Conis,  Tiikcns, 
Medals,  (Jld  China.  l>otter\-,  &c. 


OLD  OAK  IN  LAKELAND- ^'r*'.:/ ''r""  "",\°J '1:'^ ''n^ 

  Coleridge,  Soulney,  and  Wordtwurtb. 

F'OR  SALE.— Fine  Old  Jacobean  Cubineta.  Cheitt. 

Tablet.    Chairs.    Settles.  Dressers.   Wardrobes,  fi^c. 
W.  H.  MAWSON,  13  &  15,  Lake  Rd.,  Keswick,  Cumberland 


T.  W.  RICHARDS 

124,     ALBION  STREET 

■    ■   LEEDS    ■  ■ 


GENUINE 
J-  OLD  OAK 
FURNITURE 


ANTIQUES     IN  GLASGOW, 

E.   FOUNTAINE-BRODIE    i    s|,..»,..  i:,-.  „,t:.      -n  ■•  C-r-  iwn 

Atltique  Fuinilure,  Chma,  Brass,  Silver,  Sheflieid  Plate.  Pewter.  Jewellery,  and 

Lace.  .<i  286  &  288,  Renfrew  Street,  Charing  Cross, 

l;i.:.V\c.H  Al.l.Kh^-:  \           I,.N   S.  A  \.  \ 

■■  1  I;.-  .Neuk.  ■       r...iM-a!  ,         I'.ii.-ra,  1:4 

1    :      :    ■  1   :i  1  ■  !  '     :     ■      :  ,  W  I  1;  ...;„,.,  Ai!-v  1  h.-  A  r,:.-i,ln:e. 


WOODCARVING 


W  c  iiiiikc  cinnpU-tc  copies  ol  ()ld 
I"  ui  nitiir c  :  also  vm-  cspt.ciall\  pre- 
pare iMirmtiirc  anj  Woodwork  loi 
iiiiialciirs   owti  carvint;. 


VENNELLE  BROS.,  Cabinet  Makers,  Woodcarvers,  GOSPORT,  Hants, 


ANTIQUE  FURNITURE 

Old  Glass,  China,  Pictures,  Curios 

—    iVrite  for  Fholui  and  Particulars,  poil  free  - 

POWELL  g  POWELL.  Ltd.,  BATH 

OLD  DERBY  CHINA  DINNER  SERVICE. 

Hilhncsley  Kosf  I 'attern.  \  ase-shapeii  Soup  and  Sauce  Tureens. 
Kidncy  shaped  \  egetable  Dish  :  71  pieces,  all  marked. 

Mrs.  EVERITT,  The  Old  Jews  House.  15.  The  Strait,  LINCOLN. 

\\rlLL  send  -.napshiits  and  li:irj;;iin  prices   tree   upon    request  and 
stamped  envelope  of  the    following   Oil   Faintings Portrait  of 

(lentleman  in  luintini;  costume,  tine  picture.     A  reputed  Veronese, 

also  one  by  S.  Cooper      liurj^ess.  and  a  rich  Water  Colour,  very  old 

school.    All  hinh-class  pictures.  .Address 

HH.NKY  CAKTKK,  40,  Ai  bi  tiT  Strrft,  MANCHESTER. 

THE  JACOBEAN  GALLERY  ' 'Toirect'ors^nr  " 

SPECIALITY:    Genuine  Examples  of  Tudor  and  Jacobean  Oak 

Fine  Old  Queen  Anne  Furniture  a  Special  Study 

F.  E.  FITNESS  &  SON.  Ltd.,  la,  The  Drapery.  NORTHAMPTON 

R.  E.  TREASURE,  ilntiquc  ?urnilurc  Dealer. 

has  remov-^d  to  larger  and  more  «oinmodiou3  premises- 

3,  North  Road  (off  Church  St.),  PRESTON. 

Also    128,   High    Holborn.   LONDON.  W.C. 

when  you  wish  to  indulge 
your  favourite  hobby? 

ALLEN  &  DAWS'  Extra  PIN  MONEY 

IS  l^etter  ti>r  ihesc  special  purchases.     I'fc.mpt  cash  is  sent  in  exchange 
tor  old  (li'Id  Je\\ellery,  Precious  Stones.  Sterling  Silver  and  Shetheld 
i*late.  Platinum,  Teeth,  Snuff  Boxes,  duplicate  Wedding  Presents,  etc. 
Turn  out  \»iiir  di.ivNcrs  and  send  to-day  to 


Why  Draw  on  your  Bank 


ALLEN  &  DAWS' 


tiOl.nSNU  I  HS 
/rt-J  if  n/U-i  not  an  efili^:! 


122,  London  Street 
NORWICH 

Estimates  ijit'en  on  pcirticiiiai &  by  yiost 


PENRHYM  0LDHAIL\5 
OLDSTANLCYRiMArCfJ  ,, 

•ai      Chcsu-r    )5  foR.  /iO/^ESr  OLD  GVOOS 


H.  VAN  KOERT  &  Co.,  Restorers  of  Old  China.  Enamels.  &c. 

Beg  to  bring  to  the  notice  of  their  numerous  customers  that  they  luue  now  succeeded  in  making  parts  in  real  china,  having 
overcome  the  great  difficulty  in  matching  of  gla/es  and  colours  with  such  accuracy  as  to  bring  back  the  value  of  the  once 
forlorn  specimens  of  Old  and  \'aluable  China.  38     J  J  "W^  Telephone 


BAXTER    OIL  PRINTS 

FINE  .  COLLECTIO.N  ,  ALW  AYS  .  l.N  .  SI  OCK 
C.  L,  PICKARD,  12,  GUILDFORD  STREET,  LEEDS 


THOMPSON 
o/  LINCOLN 


for 


GENUINE 
ANTIQUES 


O' BOYLE  &  NIELD  iJiitiquc  Dealers 

PRESTON  ^  Telerhone:  -'44 

lliiKt  a  l.ii\uc  stock  of  Gate  Tables,  large  Farmhouse 
T.iliUs.  Cl.d^  Settles,  and  1.000  Rush-seated  Chairs, 

  \\  rue  f,.i  IVjces. 


Q'T*  A  Our  Cataliis;ue  Kives  prices  for  British  Colonial  Stamps 

^  ■  ^    fr.im  Id.  to  JtSOeach.   Sets,  6d.  to  JtI4,  Packets.  2s. 

to  .C225  c:.Lh.    I'Mst  free     Bridger  6*  Kay.  71.  Fleet  St..  Londop.  E.C. 

YE  OLDE  MALT-HOUSE,  SHALFORD,  GUILDFORD. 

FOR   OLD   OAK  FURNITURE 

AND  PANELLING 

ONE    MILE    FROM    GUILDFORD  INSPECTION  INVITED. 


Reference  No. 


/•or  Office  use  oniy. 


ANSWERS   TO  CORRESPONDENTS. 


ENSIUIRY  COUPON. 


NOVEMBER, 
1912. 


A'awe  {State  whether  Mr.,  Airs.,  or  Miss) 

Address  ifi  full   

Subject  of  enquir)   


Date     1912. 

M.B.-FOR    PARTICULARS    REGARDING  THE    USE  OF  THIS  COUPON    SEE    PRECEDIIVG  PAGE. 

.Novcmher.   IHl.'— ,\o.  cxw^.  VI 


Tlic  ( 'oi/i/oissci/r 


Indispensable  to  the  Collector,  the  Connoisseur,  the  Dealer,  and  the  Art  Expert 

6ngU8b  furniture  of  the 
eigbtecntb  Century 

  'J^Lj   Herbert  Cescinsky   

WITH   1,000  SPLENDID  ILLUSTRATIONS 

"THE  CONNOISSEUR"  says  ; 

"Text-books  on  old  Furniture  are  greatly  in  deniantl,  since  they  serve  to  enable  readers  to  distinguish 
genuine  old  pieces  from  modern  fakes,  and  to  tell  whether  the  legitimate  reproductions  correctly  [imitate 
the  fmest  types  of  old.  For  this  double  purpose  Mr.  (  escinsky's  vi'ork  is  a  reliable  guide  on  account  of 
its  wealth  of  diustrations  of  typical  examples,  as  well  as  for  its  able  exposition  of  the  development  of  the 
various  styles  from  the  time  of  Charles  II.  until  the  nineteenth  century.  His  first  volume  exhausted  the 
subject  of  clocks  and  lacquer  work.  .  .  .  His  second  opens  with]  the  beginning  of  the  mahogany 
period  .  .  .  the  author  gives  an  immense  amount  of  valiable  information  towards  determining  the 
probable  date  of  any  particular  piece." 


INVALUABLE  FOR  REFERENCE 

1  he  aim  of  the  Author  and  Publishers  of  this 
New  Standard  Work  has  been  to  bring  together,  in 
one  beautiful  and  complete  and  authoritative  publica- 
tion, an  adequate  description  and  an  artistic  illustration 
of  the  best  examples  of  the  Furniture  of  the  different 
styles  and  periods  from  1683  to  the  nineteenth 
century. 

That  aim  has  been  most  completely  and  most 
satisfactorily  accomplished  ;  and  such  a  collection  of 
rare  and  exquisite  examples  is  to  be  found  in  no 
other  work  in  the  English  language. 

The  author,  Mr.  Herbert  Cescinsky,  is  acknow- 
ledged to  be  the  most  eminent  living  authority  on 
Furniture.  He  brings  to  the  subject  not  only  the 
intimate  technical  knowledge  of  the  work  and  methods 
of  the  Cabinet-maker,  the  Lacquer-worker  and  other 
craftsmen,  but  he  possesses  that  fuller  and  rarer 
knowledge  appertaining  to  the  expert  collector,  with- 
out which  so  complete  and  masterly  a  work  as  this 
could  never  have  been  carried  out. 


A  SAFEGUARD  AGAINST  FRAUD 

lor  the  Collector,  the  Connoisseur,  the  Dealer, 
and  the  Expert,  "  Fnglish  l  urniture  of  the  Eighteenth 
Century  offers  a  safeguaril,  available  for  immediate 
reference,  against  fraud  and  imposition. 

It  should  be  pointed  out  th^it  specialist  technical 
works  of  this  description  rarely  or  never  come  into 
the  second-hand  book  market. 

Readers  of  "  I  he  Connoisseur  "  are  invited  to 
send  for  the  Free  Book,  which  explains  fully  the 
contents,  scope  and  plan  of  the  work,  as  also  its 
popular  price.  The  Free  Book  also  tells  of  the 
convenient  terms  by  which  "  English  Furniture  '  is 
delivered  complete  for  a  first  payment  of  half-a- 
crown  only. 

Acceptance  of  this  offer  of  the  Free  Book  carries 
with   it   no  obligation  to  order  this  work. 


POST 
±his  IS 
TO-DAY 


THE    FREE  BOOK 


To  THE  WAVERLEY  BOOK  CO.,  Ltd. 


7  &  8,  Old  Bailey,  London,  E.C. 


Please  send  me,  free  of  charge  and  without  any  obligation  to  buy,  a  copy  of 
your  illustrated  Booklet  on  '"ENGLISH  FURNlTURtl  Ol-  IHE  EIGHTEENTH 
Century,"  with  full  particulars  as  to  your  special  discount  terms  and  your  offer 
to  deliver  the  work  complete  in  three  volumes  for  a  first  payment  of  2/6,  the 
balance  to  be  paid  'by  a  few  small  monthly  payments. 


Na 


(Send  this  form  or  a  postcard  ) 


Addre, 


Con,  N  .  1912. 


The  C  ONi/o/sscnr 


T\  •        1^  1  I  83,  High  Street, 

Francis  Edwards,  Booksdler,  Marykbone,  W. 


Catalogues 
Now  Readt;. 

WdKKS  ON 

iiii;  l-'iM-: 

Al-M  S  :  — 

l-.iniims  I'lctiuc 
(".allcrics, 

Ci>stumc, 

l-iiinitufc. 

I  Must  r-;itcil 
Hi()<4r;ipliks  ol 

Celebrated 
Artiste,  etc.. 

\  'M^  paj^es. 

Aiirhropoloj^N  . 
ICthnolo^x ,  ami 
l-"()lk-lore. 
•14  pa<>es. 

All  C\ittil(>fiiu\s 
l-'rcc  on 
Af^phcutiiiii . 


Catalogues 
Now  Ready. 

.  The  . 
(leographieal 
Library  of 
E.  G. 
RANENSTEIN, 


Fi  ench 
Illustrated 
Books. 
French 
Bindings, 
Engra.vings. 
Emblems, 
and  Books  from 
the 
F'amous 
Hutu 

CoLI.KCTIO.N. 


The  long  gallery  at  Francis  Edwar-Js's  new  premises,  opened  1912. 

Libraries  Purchased.  Prompl  Cash  Settlement.  Re  mo  v  al  free  of  all  expense  lo  Vendors.  Valuations  for  Fire  Insurance.  Probate  &  Family  Division. 

■  Send  f  rancis  t.duards  a  list  o/  the  bcoks  uou  are  looking  for.   


Encyclopaedia  of  Pottery 
and  Porcelain 


^hc  Proprietors  of"  7  he  Connoisseur    have  in  pre- 
paration an  Encyclup-tJia  of  Pottery 
and  Porcelain. 

Tlu'  work  will  cdiitain  an  accoLiiir  of  tin-  Histoi-y 
and  l-'rodtictii )n  of  all  tin-  principal  wares  fi'oni 
thi-  earliest  times,  inehaiiiii^,  ainonosi  others,  the 
fi illow  iiiL; :  — 

.Au-itr-j.in.  B),v,  Bi'istcil,  Camhri.in,  Chelse.i, 
Chelsea-l)erb\-,  Chinese,  Copenhagen,  Crown 
Derby,  Damascus,  Da\enport,  Delft,  Doulton, 
Dresden,  1-rankenth.il,  I  lispaiio-.Morestjue. 
Japanese,  Liverpool,  Longton  Hall,  Lowesby, 
Lowestoft,  .Mason,  .\linton.  N'ar.rgarw.  Per- 
sian, I'inxton,  Pl\-mouth.  Rhodian,  Rocking- 
ham, Salopi.in.  Sevrx's.  Spode.  Sw.msea. 
Toft  W'.irc,  Wedgwood,  W'hieldon,  Wood 
(Ralph),  Worcester. 

Subscription  price  before  publication,  3  Gns. 

After  publication.  4  Gns.   


"The  Connoisseur  "  Magazine 
and  Books  Published  by 
"  The  Connoisseur" 

ma\  be  obtained  from  all  Foreign  and 
Colonial  Booksellers,  including  the  following: 

CONTINENTAL  and  GENERAL  AGENTS. 

1".  .A.  Hkockhals.  1H,  Ouer^-ti-.isse.  Leip-Mc. 

W.  t)A\v>-()\  c*;  Sons.  K\pnrt  Department.  St.  Dunst.in's 

Hdust.  Fettei'  Lane.  E.C. 
Hki\i:ma\  \  Ci>..  .^S.  \Veissenburi;stra.-sc.  Cologne. 
1".  Tlnnani  1*ai\.  21.  l-arnn.iitUtn  .A\cnue.  E.C. and  P. ins. 
SAAHliAell      C".,  Limdc.n.  Pans.  .Main/.  Milan. 
Si  .ii>ki\.    .\1akshai  I.    X-    Co..    Rxpurt  Department. 

i.  Stationers'  H.ill  Court.  E.C. 
Hi.-i:m  ami's  LuiliAl*^  .  .Avenue  de  I'Opefa.  Paris, 
t  iAi.ii.\.\M's  LimtAHN'.  'I'li.  Hue  de  Hnoh.  Pans. 
W.  H.  S.unn  &  Son.  '248.  Hue  de  Hivoli.  I>ans. 

AUSTRALASIA. 

GOUDON   t>;-   CiolLil.    VU.   Oueeii    Street.   .Melliourne ;  and 
BiMiKhe-. 

SOUTH  AFRICA. 


.\i 


C  1  s  1 

lir 
INDIA. 

Hl(.i.!NI{<H  HA'.t  C 


s   .\<.i  NeN.  .loh.innesbur-;.  Capetown,  and 


.1.  .\Ia> 


Street,  -VeNv  York. 


.  \l..nnt  Ko 

UNITED  STATES 

I  \  1  r  UN  A  I  KIN  . M   \  I  U  s  Cn, ,  1  )u.ii: 

CAN. A  OA. 

Ci>i-r.  Ci.Anii  ^-  Co  .  lU.  l-'r..iu  Street  West.  Toronto. 

W'.  l),\\\s()N      Sons,  .M.uinuiL;  Cli.inihers.  Toronto. 

I '.li'laiiAl.  Nl.ws  Co  .  Cluneh  St..  Toronto:  and  .Montre;il 

;ind  Winnipeg:. 
.MoNini  Ai.  .\i:vvs  Co..  ;i,Sli.  St.  dames  Street.  .Montreal. 
1'  ,1.  Hos.  XI.  Oueen  Street  West.  Toronto. 
ToKoNio  .\l  us  Co  .  A'i.  Von.ne  Street.  Tcjrorrto. 

In   tlu-  ,u,  nt  i,f  ,1111/  tlirnriillti    biitiii  exinrifiwul  in  obtaining    "  THE 
COHnOISSEUR'     PUBLICATIONS,    hin.lhj    vommtiniLate    with  the 
"AWVeit    iiUILDI\GS.    ;«..<.«.    UADDOX  STREET. 


.\o\emher,  lyi'i.  —  .No.  cxnxw 


I  he  i  'oiiiiDissciir 


IMPORTANT  SALE  of  China 
and  Glass,  Old  English  Furniture 
and  Antiques  in  great  variety. 


MESSRS.  A.  B.  DANIELL  &  SONS 

42,  44,  46,  WiGMORE  Street,  W. 

BEG  to  announce  that  in  consequence  of  an  alteration  in  the 
partnership  of  their  old-estabHshed  firm,  they  are  holding  a 
SALE  for  a  Hmited  period,  of  their  fine  and  beautiful  Stock  at 
greatly  reduced  prices,  so  that  a  large  portion  of  it  may  be  realized, 
and  to  effect  a  clearance  of  large  accumulations  of  "  Old  Stock  "  and 
articles  of  past  season's  designs. 

The  Stock  includes  a  varied  assortment  of  Dinner,  Dessert, 
Breakfast,  and  Tea  Services,  also  Toilet  Services  and  China  of 
all  kinds. 


\ 


-  ;itul 
lit  til- 

IKt. 


A  special  feature  is  the  great  reduction  in  price  of  Services  of  — 
Table  Glass,  which  are  marked  at  very  low  prices  in  order  to  clear, 
many  being  reduced  far  below  the  original  manufacturing  cost.  :00k, 

There  are  also  a  great  many  Remnant  Services  and  Odd  Lots  s,  on 

in  China,  Glass  and  Earthenware  marked  at  merely  nominal  prices. 

The  Old  Furniture  departments  are  replete  with  genuine  and 
interesting  specimens,  mostly  English,  of  the  periods  of  Chippendale, 


luiiic 


CS  ot 


J.  p.  Blake.  '^''^  A.  E.  Revcirs-Hopkins. 

|Alre;i(.ly  published:   Vol.  I.,  Tudor  lo  Stuart.      V"l    I  I..  Queen  Anne.l 

WILLIAM    HEINHMANN,   2/,    BEDFORD   STREL7\   LOXDOX,  W.C. 
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Subscription  price  before  publication,  3  Gns. 
After  publication.  4  Gns. 


.■.   In  tl^t'             ,,t  iin.j  ditfitullii    li,n:u  in  ubtainnnj  "THE 

COtiNOItiSEUn  ■     PUBLlrATIO\S.    kin.lhj  ,  „m,in,nicat,-    with  tlic 

/■uhl.sh.,.,  HAXOVCK  8UILDIHGS.  IHADDOX  STKEET. 
L0MlO\.  W 


November,  1912.— 
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Mr.  Heincmann's  Autumn  Publications  (I9I2) 

NEW    ART  BOOKS 


!^     ^sop's  Fables.      I  llustiMti  cI  li\  Arthur  Rackham  in  Colc-ur  .iiul 

Hlat  U  :iiul  W  illi.-.  •|'ransl:ilrcl  h\  \  .  S.  W-nuiri  .l(iiu-s.  M.A.  W'ltli  I  tit  r  (i- 
duc'tiiin  In  ( '■.  K  .  Cliisi  I'lti  in.  Library  l-Alilmn.  I.aijjc  crown  S\ n.    6s.  net. 

^.\/s(i  ,111    liilitKui   ,/,■    l.iixi    \cilli  hiriic 
I'/iitrs.  hiintcl  to   1.0(10  .<)/';,  s  /()/•  Crail 
lUitiiiii  mid  h\hin,l.     25s.  lU't .  j 

All  the  Tales  from 
Shakespeare. 

I!y  Charles  and  Mary  Lamb  and 
H.  S.  Morris.  With  IS  1  Mates  in 
Cdliinr  tVimi  the  I'aiiitin^s  iif  (ircat 
.Masters.  In  twn  \(ihinies.  Larjje 
medium  S\ii.  Chith  cNtra,  lull  <;ilt 
sides.     21s.  ne-t. 

Epochs   of    Chinese    and    Japanese  Art. 

.\n  ( )utliiie  11  istiiry  111  l-:ast  .\siatie  1  )esi^n .  1 U  E.  F.  Fenollosa.  1  n  tu  (i\  ulumes, 
with  'I'M)  Plates  in  Cdlonr  and  .\l(iniienr(ime.     Crown  4to.     36s.  net. 

The  Technique  of  Painting.  The  \'ari.uis  Processes,  .\laladics 
of  Colour,  l-'alse  Pictures.  h'.\  C.  Moreau- Vauthie r.  Demy  Svo.  With 
8  Plates  in  Colour  and  I  llustratuins  in  P>lack  and  Wliite.     10s.  6d.  net. 

A  Christmas  Garland.    Woven  li\  Max  Beerbohm.    Crown  Svo. 

5s.  net. 

The   Four  Gardens.      P.y  ••  Handasydc."     illustrated  by  Charles  Robinson.     Large  crown  Svo.  Higlit 
Plates  in  Coliiur.     6s.  net. 

The  BooK  of  Beggars.     Pictured  by  W.  Dacres  Adams.    C  rown  4to.    With  ! 2  lai'j^e  Plates  in  Coloiu". 
Paper  boards.     3s.  6d.  net. 


Michael   Angelo.     By  Romaln  Rolland  (author  of  "  John  Christopher")      With  24  Plates  I  n  .Monochrome. 
6s.  net. 

Reviews  and  Appreciations  of  Some  Old  Italian  Masters,   iss  Herbert  Cook. 

,\!..\.,  I-.S  .\.     Denn  Svo.     Illustrated.     1  Os.  net. 

SimpliciSSimUS.      By  Hans  Christoph  von  Grimmelshausen.     Special  I'dition,  limited  to  LOOO  copies,  on 
decl;le-edL;e  paper.     Lai^e  crown  S\(i.     10s.  net. 

French  Artists  of  our  Day.    i-ach  vniume  3s.  6d.  net.    riu- jhst  iin-cc  v<>i  II  iiics  tire  : 

COURBET  MANET  PUVIS  DE  CHAVANNES 

By  Le'once  B^n^dlte.  B\   Louis  Hourlicq.  B\   Andre  Michel. 

The  History  of  Art  throughout  the  Ages  :     a  rs  Una-  Species  Mille  Series.     l-^ach  volume 

crown  S\(i.  cloth,  with  (iOO  I  llust  ra  t  ic  ins.     6s.  net. 

ART   IN    EGYPT  ART   IN   SPAIN  ART   IN  ROME 

By  M.  Maspero.  I  ix   M.  Diculafoy.  1!\  Mrs.  W.  Strong. 

[Previously  piibliilifd  ■  Arl  in  Great  Britain  and  Ireland,  b\  Sir  \V.  .A  u\is  i  i;i  >m  ,  ;   Art  in  France,  iw  Lin  is  I  li  n  u  iki  .  :    Art  in  Northern 

Italy,  In-  Comm.  K  Kti.] 

The  Great  Engravers,     l-.tlited  by  Arthur  M.  Hind.    Hach  Ndlunie  in  papei'  boards,  with  64  |iai;es  of 
illustrations.     2s.  6d.  net. 

REMBRANDT  HOLBEIN  FRAGONARD 

MARCANTONIO  BARTOLOZZI  HOGARTH 

[PreMuiisly  published  ;  Diirer,  Van  Dyck.  Watleau  and  Boucher,  J.  R.  Smith.  Goya.  Mantegna,] 

Little  "Books  about  Old  Furniture.    New  \iilumes.    I-^ach  volume  crown  S\o.    2s.  6d.  net. 
III.    CHIPPENDALE  AND  HIS  SCHOOL       IN      THE  SHERATON  PERIOD 
Bv  J.  P.  Blake.  B\  A.  E.  Reveirs  Hopkins. 

I.AIrciuly  published:   \'ol.  I.,  Tudor  lo  Stuart.      \<'l    II..  Queen  Anne.l 

WILLIAM    HHINLMANN,   21,    BEDFORD   STREET,   LOMH)\\    \V .C . 
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I  he  Coj//ioissci/r 


HEAD   OF  AN   OLD  MAN 


B-  DURER 


Reproductions  of  Old  and  Modern  Masters 
PAINTINGS   AND  DRAWINGS 


MAISON   AD.   BRAUN   &  C" 


BKAUN   &   CO.  Succ'> 


RS. 


62,  Gt.  Russell  Street,  London,  w.c. 


Wlllth    <JImMLKV    l-KhNCM  liOOKIl.I.USTRATOKS 


CHOFFARD 


VI'RA  SALOMONS 

I'l  i.i,^-     1 1. 1. 1  s  ri{  All;  I)     Willi  iMi<>i'()(;KAVfni 

U  i:  I'Wi  >  I)  I  I   ri  <  >.\  S      l-l{<>M      iiWII.MANT  OKHJINAI.;' 

Author    of    "  Gravelol  " 


HDITIONS  : 

A.  100  numbered  copies  on  Hand-made  Paper,  with  6  head 
and  tail  pieces  and  26  illustrations,  hound  in  old  rose 
colour  satin  cloth,  poudre  with  fleur-de-lis. 

B.  500  copies  on  Antique  Laid  Paper,  with  6  head  and  tail 
pieces  and  2.^  illustrations,  bound  in  old  style  quarter 
parchment,  or  in  French  blue  silk  cloth  with  gilt  design 
of  eighteenth-century  character. 


JOHN  &  EDWARD  BUMPUS  Ltd. 

(Hnoksdics  to  ,iK  Kins.   350,  OXFORD  STREET 


RK.\I)\    DI  K'IXG  ()CT()HI-:K 

HISTORY  OF  PAINTING 
IN  NORTH  ITALY 

5v  /.  A.  CROWE  and  G.  B.  CAVALCASSELLE. 
New  Edition  by  TANCRED  BORENIUS.  Ph.D. 

Will)    NUMI.korS   1  I.I.I  S  I  J'TA  I  II  INS 

:!  \oi.s.       Di.M'i  Svii.       £3    3s.  net. 

TlliClvlC  IS  h;ird!\  any  licid  ot  rcscirth  wHkIi, 
dunnj;  tiic  last  thirty  or  forty  yc.irs,  has  hecii 
mt)rc  lalioriousl V  cultivated  than  the  history  ol' 
It. ill. ill  I'.nntiny  ;  ami  yet  the  worlcs  ol  Crowe  aiul 
CavakasscUe  remain  tlic  standard  authorities  on 
this  subject.  None  of  their  successors  has  covered 
so  wide  a  Held,  or  at  the  same  time  j>iven  such  a  vast 
amount  of  detailed  and  accurate  information  ;  and 
in  man\'  cases  the  in\  esti}<ations  of  later  specialist  s 
li.i\e  merely  helped  to  coiitirm  the  views  set  for  th 
\i\  Crowe  anil  Ca\ .ilcassellc. 

The  new  edition  of  the  "  liistoi-y  of  Painting'  in 
North  Italy  " — which  has  Ion;;  been  out  of  prim 
•w  ill  give  the  orii^inal  te\t  and  notes.  To  this  Dr. 
Tancred  Horenius  has  aiidcil  notes  containinj;  the 
iiev;  facts  bearing  on  the  subject  which  have  been 
brought  to  light  within  the  last  four  decades,  .is 
well  as  the  previousK  unpublished  results  of  his 
older  rcseaiches  which  had  been  cai'ried  on  tor 
several  \cars  m  It.iK  and  elsewhere.  The  bool< 
s\  ill .  moreover,  be  for  t  he  tirst  ti  ine  fully  illust  i-ated. 

l.ovDox:    .U)H.\   .ML  K■|^\^■ 


JAMES  RIMELL  &  SON 

53,  SHAFTESBURY  AVENUE,  LONDON,  W. 


No.  230.  Catalogue  of  Original  Work,  Drawings, 
Engravings,  Etchings,  by  Old  and  Modern 
Masters.  500  items,  illustrated  with  si.xteen 
reproductions. 

No.  229. — Catalogue  of  Books  on  Art,  including 
Architecture,  Costume,  Decoration,  Furni- 
ture, Pottery,  Fine  Illustrated  Works,  etc. 
I.IAK)  items. 

 Above  can  he  had  post  free  on  application.  

BOOKS   AND  i;\(iRAVINGS   BOUOH T  OR  EXCHANGKD 


T.  H.  PARKER  BROS. 

m.iwil  an^  /l|Nilitai\:  ipiiiil^cllci:.^ 

45   Whitcomb  Street 
LONDON,  W.C. 


Cdtnltujtics  Is 


Telephone      Gerhard  601! 


mi  J  — .No.  cxxx\ . 


Till'  ( 'oj//i(>issf//r 


Old  Books,  MSS. 

Literary  Rarities, 
Autograph  Letters, 


Old  Engraved  Portraits 

m  Mc/.-iitim.  Stipple,  and  l.ini- 
of  .ill  poi'ioils  ;    aiul  also 

Original  Drawings 

by  OKI  MasU-i-s  nl'  Imij^HsIi, 
Dutch,  ami  l"'iciicli  Sclmols,  etc. 

OX  S.\l,|-:  .\T  v;-. 

E.  PARSONS  8L  SONS, 

Fine  Art  Dealers  in  Books,  Prints,  and  Pictures, 
45,  BROMPTON  ROAD   -    LONDON,  S.W. 

Books,  r.ngrav'int^s,  Drawintjs,  Pictures,  or  any  description  of  Literary  Property  piirciiased  for  cash. 

Either  of  the  nbtne  interesting  Catalogues  sent  I'ost  Free.  TEL.    3036  WESTERN. 


BOOKS    ON  ART 

KindU  write  to  .Mi-:ssi<s.  .Mi-:tiiui;n  lor 
pr<is|iecttises  of  their  fine  hool<s  on  art. 
—  They  publish  two  splenditl  series:  — 

The  Connoisseurs'  Library 

W  illi    l\'cis  ,M,  S\...       (ill  I  Till'.       25s.  I  ALII. 

'riK-so  h.Ktks  ;irc  spluni.! idl y  ilkistiMtcd.  ;iiul  M  \MlLinics 
.u-t  ni.a   r._.Kl\.         The  1. 1st  tvM>  arc 


WOOD  SCULPTURE 
ETCHINGS 


By  Alfred  Maskell 
By  Sir  Frederick  Wedmore 


The  Classics  of  Art 

PhOILM  IS    1  Lies  I  IJAI  I  II.      Willi.    liciVAl,  Sill.      Oil  1  Toi'. 

The   I'nccs  r:iii.i;c  fr..m  lOs.  6d.  net  t(.  25s.  net. 
l.S   M)lumcs  arc  ready,  and  the  last  I  v\  1 1  arc  ;  — 

REMBRANDT'S  ETCHINGS  By  Arthur  M.  Hind 

(2  Vols.)        (2Is.  net.) 

THE  ART  OF  THE  ROMANS    -     By  H.  B.  Walters 

Il5s.  lu-t.  I 
ANOTm:i<    CH.4K.\11NC,    SKKIKS  IS 

Little  BooKs  on  Art 

\Vi  iji    .MAW    I  i.i.LM  MA  1  IONS.       I  )|  M\  Kiiiio.       2s.  6d.  net  c.ich. 
30  \'oliiiiiL-s  arc  now  reaJy.  and  tlic  last  luo  arc: — 

BENVENUTO  CELLINI  By  Robert  H.  H.  Cust 

CHRISTIAN  SYMBOLISM  By  Mrs.  H.  Jenner 

Mcthucn  8  Co.  Ltd.,  36,  Essex  Street,  London,  W.C. 


I'rofuscK  llhistr.ite  I.  10  (i  iicl. 

Whitman  s  Print 
Collector  s  Handbook 

A  new  and  cheaper  edition,  thorouj^hK  revised 
and  enhii-^ed,  with  adtlitional  clia|itcrs. 

By  Malcolm  C.  Salaman, 

Atithor  ot  "Tlie  Oki  Enj^raNings  in  linoland." 


AIt...;rtlH-|      Ml       S  il  l 


G.  BELL  &  SONS,  Ltd., 

Portugal  Street,  Kinjjsway,  London,  W.C. 


With  r)iH\  I  llustr.itions,  ineUidinj^  40  l'hoto,i;i  a\ tire 
I'lates.  In  (i\e  volumes,  4to,  2 1 /-  net  each  ;  or 
ill  half  niiirocco,  ,'51/t)  net  each. 

Bryan's  Dictionary  of 
Painters  &  Engravers 

A  new  edition.  Revised  and  Enlai"<:;cd  under  the 
supervision  of  GEORGE  C.  Wl LLI A.MSON , 
Litt.D.,  assisted  by  a  lar<;e  staff  of  Specialists. 

The  Present  Edition  contains  upwards  of  1,400  new  biogra- 
phies, and  nearly  6.000  corrections  have  been  made  in  articles 
which  have  been  allowed  to  stand.    In  addition  to  this,  250 
lives  have  been  partly  rewritten. 


The  Coiiuoissdt7' 


ANTIQUE  PEWTER. 

We  specijlise  m  Old  Pewter  :itid  invite  Ct)llcctors 
to  write  us  for  l*hr,t(>;ir;*phs  an*l  nescnptivu  List 
of  piecis  m  Block,  ibsueJ  periodiCylly  

H.    &   A.  KIMBELL, 

182,  Aldersgate  Street,  London,  E.G. 

(it-miiiu-  l.oius  <  )r  nil. Ill  Cli.iinleliiT  for  17  C.iiidl,-..     Alsii  4  (ifniiino  Louis 
()r,n..l<i  :t.|.r.uKh  C.iiullc  Hr.aiict-,  l..ru.ill.     All  t..  iii.iKh. 

puri.h.(Se<l  from  .i  H.tioncts  Mjiisioti 

ASHBY  &  SON,  Ye  Antique  Shoppe.  TOWCESTER. 


I  Chippendale   Furniture   Creams  6d.,   1  -  J 

\  Chippendale   Liquid    Polish  6d.,  9d.  \ 

\  !Sl)t  i  ntluj  im  iJtlK  d  and  H  i  ontnii  inlt  il  Ji>i  t  :t  aniH(j,  liutL^htnti,  anti  * 
J  /jrr\rn<:/K/  Antiqur  ami  Va/uablr  Ftiiniiini',  Lactjttt'i-  Woih.  rlr.  « 

*   ■   ♦ 

♦  From  Hiirrod'H,  Whiteley'^^,  Army  ;ind  Navy  Stores,  or  * 
I  THIBAUT    ET   CIE.   SUTTON    COURTENAY,    Burkn.  ♦ 


-Intiquo  OiMliT'i 
257.  Glossop  Road,  SHEFFIELD 


JAMESON'S, 

Furniture,  China,  Glass,  Silver,  Needlework,  Shawls,  Lace,  Sc. 


FOR  SALE.— 23  Pieces  Roman  Glass.  Photo. 
Accept  £15. 

H.    GEMS,   Church    Street,  WEYBRIDGE. 

U/AUTCn  (^IJ"'<}US  PISTOLS  and  GUNS.  Savage  Curios. 
WWHIl  I  CU      OLDMAN,  ::   77,  BRIXTON  HILL,  ::  LONDON 

I  l'LfcPH<*NE  UKIXHJN1065 

Inspection  1  n,,\y  li..ld  .i  Lir^i  colkcti  .n  ..i  Genuine  Antiques 

Invited.  suit.ililc  f<»r  presctu^. 

oi.n  C1IINI-SI-;  I'oKci; nouciHT  and  sold 
E.  A.  JOHNSON,  49,  Museum  Street,  Oxford  Street 


l^rovincial  DfaU  rs  S'  Ikiu^J. 


(formerly  at  Great  Turnstile,  W.C.) 


FMRRHinFRIF^    Oncntal  an,l  Antique,  useful  for  Hvenini; 
L|TILII\Olt7LIVILO    Wraps.       Dr.i|iLries  und  Cushions,  Old 
Wool  and  Head  Work.  Keal  Bead  Necklaces,  all  kinds  of  Jewellery,  Old 
China  and  Furniture,  lirass  and  I*L■^^  ter. 


CLAYTONS 


73,  Baker  Street,  LONDON,  W. 


CLARKSON, 


Hntiquc  Dealer, 
->»  j»  ^ 


SNOW   HILL,  WOLVERHAMPTON. 

SpeCtalitV  ;  OLnuinc  untouched  i  )ld  I^n^Iish  FiirnHiirt- ,  THAi»i:  sl  i-pi.n.ii. 

T.  WYATT,  King  Charles'  House,  New  St.,  Worcester. 

Has  ;t  fine  (»ld  J.icr>be;in  I-oiir-post  Hcdste.id  with  can'>p\  top  and  inl.nd 
paitf  K  in  hc.ul.  Also  a  (jiiantu\  of  (icmiinc  i'urnitiirc,  Curios,  and  Clun.t 
at  m-Htcr.itL-  pnct-^.     Write  for  Photos. 


1"   i  Ai':  isHi-.i'  Is 


Specialists  in  Repairing  and  Restoring 

ANTIQUE   CHINA.  BRONZES.  IVORIES. 
MARBLE,   SILVER,   PEWTER,  &.C. 

Havinj,^  a  Iarj.;c  assortment  of  China  Hands.  Heads.  Linihs,  ['lowers.  Vase 
Handles,  C.indle  No/zK-s.  cVc..  we  arc  en.ihleJ  to  replace  misv.inj;  parts. 

NEVILLE  HALL  &  Co.,  Acktnar  Studios. 
Parson's   Green,    Fulham,    London,  S.W. 

GEORGIAN  OVERMANTEL  PAINTINGS 

l;  l;s  I  ( llvl.l)   .\NI)   Kl  l'K(  IDLCI  I  1 
W.   BRADWKLL,  23,  Ilarrinfiton   Stre.t,  N.W. 

TPAIirilFIlY      RESTORER  of  Works  of  Art,  Statuary,  Bronze. 
.   rAUl/nLUA     China:    also  of  the   famous   TATTERSH ALL 
CHIMNf.Y-PlECKS,  and  to  the  late  Chas.  Wertheimer. 

Sole 


Estimates  Free  Tel.  No  North  1347         Kstd.  IS'j.'. 

2G.  GREAT  COLLEGE  STREET,  C  A  M  DE  N  TOWN,  N. 


B  Correction. 

TIIROl'C.  II  an  unforlutiale  oversight, 
ihc  (l('S(  iii)tion  <j;i\l'ii  uiultr  tlic  block 
ilhistraiin-  Mk.^sks.  11l\i,  Son's 
liah-i)age  atlvcrliseiiu-m  m  ovir  last  issue,  was 
not  aciurato.     Il  slionhi  ha\e  read  .ns  follows: 

.Maho^ain-  W  ardrohc,  sirpentine  sha|)ed 
Inmt.  fitted  lot  liaiigiiij^,  dull  anlifiiu' 
liiiish,       ti.  wide    £7     lO  o 

E.  HARRISON.  47,   DuKe  Street. 

Manchester  SQ..  W.  (Clo»e  to  W,llBce  Collection) 

WANTED, -Genuine  Old  Hunting,  Racing 
and  Coaching  Paintings  and  Engravings. 

KATE  FRESCO,     68,  Lincoln's  Inn  Fields,  W.C. 

The  Knest  collection  in  London  of  Blue  and  White  and  Coloured  OLD 
DELFT  TILES.  Also  a  large  quantity  of  Old  Oak  Panellint.  Fine 
Old  Nankin    Pofv-clain.  English   Pottery,  Worcester,  Delft  Ware. 

Glass.  Brasswarc.  Vc.  6*0.  Enquiries 

TH0MnS  eUBITT,  283.  Fulham  Road,  S.W. 

,,,|.         v.\,  1,1  GENUINE  OLD  FURNITURE.  CHINA.  PRINTS 

Speciality  this  Month.    Fine  Genuine  S  ft  fi  in  Sheraton  Mahogany  Side- 
board 'Mil  ml, .1.1  uitii  bi.M<l  li.ihl  ..t  h.itiiiw..u<l ;  Pedestal  Cupboard,  \Mtl.  reeded 
.1!  >-i'li  en. I  .iimI  l.tr^f  tiMiire  dMwer ;  Brass  Gallery  Rail.    In  perfect 
' -.!.,Mi..  ,  30  Guine.as  --    \  I^VKs'  Ki  rr  i  .\Tl(i\, 


J,  LAMBOURSAIN 


Hy   .Appointment  Restorer  tn 
the  London  Museum. 

Restorer  of  Porcelain,  Faience,  Lacquer, 
Pictures  and  Antiques  of  all  kinds, 
HOGARTH   STUDIOS,  64,  CHARLOTTE   STREET,  W. 


G.  C>  E.  TROUTMAN,  6,  Fitzroy  Street,  London,  W. 
Restorers  of  old  Lacquer  Furniture  <&  Leather  Screens. 

OADI    A  M  rk  LOWER   GROSVENOR    PLACE,  LONDON 

OWr%t#AI^I^      I  i  wo  imiiutes  Iruiii  \  I' tun,.  Station).   Dealers  in  Pictures, 

Old  Furniture,  Screens,  Porcelain.  <tc      1  li.-  sjiu.-,  ul-cn  ..f  nrst  class  <iu,ility.  b..ii,.h;. 

MINIATURES  Restored,  Copied,  or  Painted 
by  an  exhibitor  at  the  Paris  Salon  and 
Royal  Academy.  highest  references 

AJJreis    ■' Hainpstiad,"  "  Tht  Connoisseur"  Office,  55-39,  MaJJcx  St..  W. 

ANTIQUE    LACQUER  WORK. 

Enslibh  or  Ont-nt.il.  invisibly  restored  or  cleaned, 
Keeping  old  shade. 

LACQUER  DECORATIONS 

on  Walls  or  Panels.  eU 

G.   KOIZUMI,  Specialist, 
174,  Vauxhall  Bridge  Rd.,  Victoria 


Ruskin  Pottery 


is  produced  and  can 
be  obtained  from  the 
Ont^inatur.  W.  H-^WSON  TAYLOR,  Smethwick, 

near  Birmingham.  England. 


Novt 


I'll.'  — .\. 


BOOKS  PURC:{ASED.        LIBRARIES  PURCHASED. 

',\    «,iiit  li.  li.iv  lior.ts  in  .i.iv  ..lu.ihtily  .<iui  at  .ill  tunes.    Some  pcoijle  do  not  niiilci-.tand 
til, it  i\c  iuirLh,'i^e  ^m.ill  |..ii  ;cN  ol  IJoi.ks  as  well  as  cumjilete  Libraries.    No  lot  is  too 
;!,,,;;  T..  uit-T.  si  u  .  ,tint  n.i  1  il.r.iry  is  too  l.ir-,:c  for  ns  to  handle.    One  pru  e  only  is 
1111    llp.lll-sl',    (       r.-piii,  inoii  ..ll..\>s  us  to  :.;ive  no  other. 

Wm.  BROUGH  St  SONS.  312,  313,  Broad  Street.  BIRMINGHAM. 

Booksellers  and  Etiporters  1  s  i  ,\ni  i-i  u  i  >  1845, 

1.,,  M   !,.i,  i6ST.  T.-'.--r,mis    ■■  liil.li.. pole.  Bum. n-haiii. 

D  p  r\  VI  y  P  C  Wanted  to  purchase  from  private  sources.  Old 
I J  l\  \J  I  \  Z_  J  French  and  Italian  Bnm/e  Statuettes  and 
OriHips- the  aho\e  to  form  .i  collection  for  a  gentleman.    Also  wanted 

(  ll  1.  I  )L  i  L  M  1)1  1  I  T  111  Bhie  and  White  and  Polychrome. 
\p|d\   ,M.\KS11\LL  .V  Li:\'V.   riioni. IS  Street.  (  Ixl'ord  Street.  London. 

|™Use  STEPHENSONS'^ 

I  Furniture  Cream  I 
land  Floor  PolishJ 

I^^B   STEPHENSON    BROS.   Ltd..  BRADFORD 

XLVI. 
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BARKERS  >  ANTIQUES 

Illustrated  above  is  a  Genuine  Old  Oak  Retectory  Table,  S  tt.  in.  long,  in 
tine  condition.  Price  £45.  A  personal  visit  ot  inspection  is  invited  to 
our  Furniture  Galleries,  which  are  tilled  with  bargains  in  Antiques  and 
Reproductions,  and  the  prices  are  without  doubt  the  lowest  in  London 

John  Barker  &  Co  Limited 

KHxsixaroN  w 
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Continued  from  Page  XXXII. 

House  =  lease  Expiring. —Want  to  Sell  Old  English 
and  Dutch  Furniture,  China,  Antiques,  etc., 

to  ]irivatL-  puicha^cr^.  [Nn.  k5,4S7 

Old  Italian  Wax  Bust  by  Orsino,  after  Raphael,  in 

carved  mahogany  case.     For  sale.  [No.  K5,4SS 

Old  Copy  (100-150  years)  of  Greek  Bronze  Statue,  n 

carveil  mahogany  [le.lestal.     l''or  sale.  [No.  l\5,4So 

Hispano=  Moresque  Lustre  Vases  and  Dishes,  old, 

for  sale  ;  also  ancient  Persian  Flask  anil  Venetian 

Glass  (cut).  [No.  K5.490 

Sheffield  Plate  Plateau.  —  Fine  s|iecimen.  PerU-ct  ; 
oiiginal.  5s.  [X,,.  R5,40l 

My  Collection  of  Weapons  (all  lands,  all  age-,  s.une 
Croniwellian,   c}thers   inlaid   siher),   A''mour,  Idols, 

Curios,  Wood  =  Carvings,    Important  Chinese 

Ming-  Bronze.  No  dealers.  The  l,,irioughs  Walts 
Billiard-Talile  included,  if  desired.  London.  [No.  K5,4i)2 

"The  Rake's  Progress."  —  .Set  of  Eight  Pictures  very 
cleverly  painted  ;  eighteenth  century  work.  l-'.\ceedingl\- 
interesting  exami)Ie  (Hogartliian  period).  Also  Choice 
Fans.  ■  [No.  K5,4q:; 

For  Sale.— A  few  Derby  Biscuit  Plaques ;  also  Crown 
Derby  Plaques  jiailited  Fy  Luca-,  and  .Steel.  .-Xpiily 

[No.  R5,494 

Indian  Muslin  Dress,  embroidered  green  beetle 
wings,  al.oui  iSj^,  /4  ;  Antique  embroidered 
white  Muslin  Shawl,        Skirt,  /  5.  [No.  K5,4os 

"  Connoisseur  Magazine." — Thirty-ihiee  volumes,  l«mnd. 
CUfers  wanted.  W'nuld  entertain  exchange  for  good 
Colonial  Stamp  Collection.  [No.  1x5.400 
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INDEX  to  VOLUME  33 
"The  CONNOISSEUR.' 

U.W  TO  AUGUST.  1912. 
NOW  ON  SALE.     6d.      POST  FREE. 


Also  the  WHOLE  o(  the  Back  Indices  for  the  Volumes  !  to  32 
can  now  be  obtained  AT  THE  SAME  PRICE,  viz  ,  6d.  EACH. 


THE  PUBLISHERS, 
Hanover  Buildings,  35  to  39,  Maddox  Street,  W. 

Tel.  ^o.  7995  Gerrard.     Til.  Address:  "  Novcdad,  Wcsdo,  London." 


ILL  the  numbers  of  "  The 
Connoisseur  "  puhHshed  to 
date  can  he  obtained  from 
the  Pulilishers,  ^^^--^c;,  Maddox  Street, 
W.,  at  IS.  each  (  i inchiding  tlie 
present  issue,  November),  with  the 
exception  ot  i  i;,  wliich  are  4s.  each, 
viz.,  Nos.  31,  41,  48  to  58,  60,  inld^i^JL 


5  k.- 
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TJie  Coiuioisscur 

Spanish  Art  Gallery 

{LIONEL  HARRIS,  VROVRIETOR) 

50,  Conduit  St.,  LONDON,  w, 


Antiques 


ANTIQUE  EMBROIDERIES,  BROCADES,  VELVETS,  PERSIAN  and  SPANISH 
RUGS,  PRIMITIVE  PICTURES,  FURNITURE,  CHINA,  SILVER,  ENAMELS.  6rc. 


DITKT  Y  A  kJTKT'C         OLD   OAK  PANELLING 

OiLrNJAMlJN  O  Galleries;^-,;  -       -  - 

■i  bU,  Conduit  bt.,  London,  W. 

OAK  PANELLED  ROOMS  temporarily  fitted  in  rear  of  Galleries  in  Tudor,  Elizabethan,  Jacobean,  Queen  Anne  and  other  Periods. 


OAK      PANELLED     HALL     AND     OTHER      DECORATIVE     WORK     CARRIED     OUT     ON      A     COUNTRY      ESTATE      IN  HERTS. 

Georgian,  Adam  and  Other  Decorations.        DRCOKATIVH    .AND    FrRXlSHlNG    SCHHMES  PREPARED. 

—   Prettily  designed  Adam  .Mantelpieces  from  95/-;  Beautifully  carved 

ricorgian  from  £8  15  0;  Basket  Hob  Grates.  Adam  desijjned  fronts,  from  38/-.    Re)>istcrcd  Dog  and  16th  Century 

  Grates  and  Fire  BacUs  adapted  and  fitted.  

\*ic.vs  and  I*articulars  of  Decorative  Work  carried  out  in  well-known  Country  Houses,  and  Illustrated  Catalogue,  on  application. 


No\cnilier-.  1912.  —  No  cxixv. 
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MISS  DE  VISMES 

BY  SIR  HENRY  Rx\EBURN,  R.A. 


NOVKMHKR  .  U)IJ 


CAST   OF  THE   FIRST  MA\'ORALT'i- 
SEAL    OF    THE    CITY    OF  LONDON 
CIRCA  1280 

In  view  of  the  approaching 
Guildhall  banquet,  it  may  be  worth 
while  to  draw  attention  to  the  value 
and  historic  interest  of  the  plate  in 
the  possession  of  London's  Chief 
Magistrate.  Some  fifty  of  the  most 
remarkable  pieces  out  of  the  collec- 
tion are  sent  each  year  from  the 
Mansion  House  to  the  Guildhall  for 
the  purpose  of  the  banquet,  but 
these  form  only  a  small  proportion 
of  the  total  numl)er  which  are  kept 
carefully  in  a  strong-room  at  the 
Lord  Mayor's  official  residence.  Of 
course,  the  pieces  on  v'iew  at  such 
a  ceremony  as  the  inauguration 
festival  of  the  Lord  Mayor  consist 
chiefly  of  gold  plate,  and  perhaps  a 
word  of  explanation  may  be  given  as 
to  the  real  character  of  that  rather 


THE   CHRISTOPHER    CL'I',  IO62 


Vol.  XXXIV.— No.  135.— i  131; 

[Copyr-iglit  by  J.  T.  Herbert  Baily  in  tlic  United  States  of  Aiucriea.  May. 


CAST   OF  THI.  SFCOND 
MA^■ORALTV    SEAL   OF    THE  CIT\' 
OF    LONDON,    I  38 1 

misleading  term.  It  is  i]uite  errone- 
ous to  imagine  that  the  expression 
"gold  plate"  betokens  solid  gold 
when  it  is  applied  to  table  use.  The 
term  almost  invariably  means  "sih  er 
gilt,"  and  nearly  all  the  so-calletl 
"gold''  ser\'ices  are  made  ol  this 
silver-gilt  metal. 

One  of  the  most  noteworthy 
pieces  of  plate  at  the  Akmsion 
House  is  an  ancient  loving  cu[.i, 
called  the  Christopher  Cup.  This 
dates  from  1662,  and  was,  as  the 
inscription  shows,  "The  gift  of 
Robert  Christojiher,  cloth  worker, 
late  one  of  ye  Secondaries  of  ye 
Compters."  It  is  generally  spoken 
of  as  the  "fire  cup,"  due  to  the  fact 
that  it  was  saved  from  the  Great 
Fire  of  London,  though  nothing  is 


VJOl] 
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known  ol  its  history 
cailirr  tlKin  its  ri'sciiL-. 
It  is  not  f\cn  rt'Litcii 
where  it  wa>  lo(li;c(l 
lii'lorr  that  lAriit,  liiit 
proliahly  it  was  at  the 
( liiildhall.  This  cii])  ;-. 
a  (|iiilr  plain  |iici  i'  ot 
sii\i:r  gih  |ihi.ti-,  and 
stands  ahdiii  i  ^  iiu  hes 

Xr\t  in  iiistoric-  iin- 
porlanci-  |irrha])s  is  the 
(  )li\<  r  (  'up,  picMiiti-d 
liv  the  (  ity  tw  Alder- 
man i\ii  |iar<l  ( )li\ei  in 
I  77  J.  It  hears  the 
KilKiwini;  inscription  : 
■•  'I'his  (  up,  |)reseiued 
liy  the  City  to  Alder- 
man ( )li\er  lor  iiiininL; 
with  oih'-i  maL^istrates 
in  til'-  release  < d  a 
Iri  eman  who  was  arrested  order  of  the  lh)use(il 
Lomnions,  anil  in  a  warrant  tor  imprisonini^  the 
messcn;;er  who  had  arrested  the  eiti/eii,  and  relused 
to  uue  hail,  is  hy  him  dejjosited  in  the  Mansion 
House,   to  remain  tliere  a    puhlie  memorial  of  the' 


IKISU    LVV  AM 


honour  which  his  fel- 
low citizens  had  done 
li  i  m ,  and  the  ( laini 
the)'  had  upon  him  to 
persevere  in  his  duty." 
Alderman  Oliver,  it 
may  he  recalled,  was  a 
staunch  upholdc  r  of 
the  rights  of  the 
citi/ens  of  London 
against  the  (_'ourt  and 
the  ser\ile  Parliament, 
fdled,  as  it  was,  with 
the  ''  Kini^'s  friends," 
and  with  Lord  ^Llyor 
lirass  (Jrosby  in  1 77  i 
became  invoUed  in 
the  historic  conflict 
over  the  Wilkes  case. 
H  e  w  a  s  o  n  e  o  f  the 
scronii,est  supporters  of 
Wilkes,  but,  curioiislv 
enough,  in  after  years 
he'  refused  to  serve  as  sheriff  with  tliat  ])o[jular  hero. 
The  Oliver  Cup  is  a  h.indsome  piece,  standing;;  e.xactly 
two  feet  high.  It  is  surmounted  by  a  figure  repre- 
senting the  statue  of  Liberty,  and  its  two  handles 
are  ornamented  each  with   a  "rilfm.      The  face  is 


1741 


o.M    or  TUkri  r  u-GirT  rr.M.oNN  .\-s\i  Rosr.w,\ihK  nisin.s       'lur^  on  r  or  \.\\)\  .north,  1702 
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T/ie  Mansion  House  I ''late 


engraved  with  a  .scene  .symbolically  pictiuinLi 
the  ( "ity's  commerce,  and  the  back  i.)ears  the 
iiisi  riptiim  alreadv  (luott/d. 

Much  interest  attaches  to  three  large 
tankards  made  of  English  siher,  presented 
b\'  Sir  Hevis  lJullmer,  Lord  Mavnr  in  151)3, 
Irom  his  own  mine  at  Coombe  Martin,  in 
(■(irnwall.  Each  tankard  is  inscribed,  " The 
(lift  of  ]Je\-is  Hullmer."  They  are  extremely 
valuable,  and  have  ])eculiar  interest  as  showing  the 
mineral  capacities  of  tlie  Delectable  l)u(  hy.  It  is 
a  long  tiuK;  now  since  silver  was  [irofitably  worked  in 


Cornwall,  but  at  one  time  it  provid  a 
good  spei  ulalion  to  local  ad\enturers. 
These  tankards  are  ot  ,1  good  old 
nglish  shape,  and  their  sfserely  simple 
lines  are  like  the  proportions  of  aji 
athlete,  designed  for  use  rather  than 
ornament,  and  therefore  attaining  the 
liighest  ornamental  effect.  Then  there 
is  the  famous  .State  salt-cellar,  whicli 
was  fashioned  in  the  year  1741.  It  was,  as  the 
inscription  runs,  ''Presented  by  'I'homas  Carbonnel 
to  William  Dormer,  Esquire,  present  Swoi'd-lSearer, 


THE    M.^CE,    SWORD,    .\.\D    THE    i>K.\KI.  SWORD 
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:m(l  lo  lli 
\\v  Lord 
7  5  uiincc 


succi'ssors,  l\ir  llic  usr  uf  llieir  table  at 
MavoiV,"  'This  piece  \s\-it;hs  as  imicli  as 
.,  slaiuls  on  fotir  (lolphiii  Ir.-l,   and  l)far> 


custom,  to  .nark  precedence  at  tlie  table,  whence  the 
laniiliar  term  is  derived  of  sitlin-  above  or  below 
the  salt, 

IVruliar  interest  atla<-hes  to  the  Irish  <-up  and 
salver,  execiite.l  also  in  ^r\^■    1^  '^^  """^ 


TIIK   sn<   (.KOKl.K   TVl.CK   ClU',    1 894 

f,,ur  scroll   fi-ure-head  handles.      It  was  originally 


used,  of  course,  in  accordance  with  the  old-fashioned 


THE   STATE   S  ALT- C  El,  L  A  K  ,  I74I 

the  fact  thai  the  City  of  London  possesses  proiierty 
in  Londonderry,  and  (luestions  involving  litigation 


THl     CITY    PCNCH-liOWL,  l')99 
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arosr  btjlwcL-ii  tlu'  City's 
rci)ic>t.-ntativcs,  wlu)  were 
<-allecl  th<-  Iiish  Sucicly, 
and  tlic  ( JorpDiation  ol 
I.uiuUiiulcrry.  'I'he  in 
bcription  on  the  salver 
niav  be  allowed  to  tell  its 
own  slt)ry.  It  runs  as 
lollows  : — 

■'This  >alver,  cup,  and 
€o\'er  was  intended  as  a 
])resent  fro  ni  the  Irish 
-Society  to  the  Ri^lit 
M  on  o  u  ra  1  >  1 1-  He  n  r  y 
Siniilcton,  Iis(juire,  Lord 
(Jhief  Justice  of  the  ("oni- 
mon  I'leas  in  Ire'land,  lor 
eminent  services  per- 
formed l)v  his  Lordship  in 
lakiny  ii[_)on  him  (thoiiL;h 
in  hi^h  station)  at  the 
request  of  the  Society  an 
accommodation  ot  the 
disputes  and  dilTereiices 
which  had  lor  a  longtime 
subsisted  in  the  (  "orpora- 
tion  of  Londonderry,  and  the  coombe 

comiileatiiiL;  that  (Ireat  \\\)rk  in  the  year  1740,  and 
also  in  framing  a  set  of  Bydaws  and  Ordinances 
l\.>r  the  order  and  government  of  that  bodv.  The 
acceptance  of  which  gift  his  Lordship  w.is  pleased, 
notwitlistanding  his  immense  trouble  therein,  luost 
generously  to  tlecline.  Therefore,  the  said  Society, 
as  well  to  perpetuate  the  Memory  of  his  Lordship's 
great  ser\ ices  as  to  show  their  regard  for  the  lionour 


CUP,    1 799 

A  worth)'  gift  was  that 
Lady  North,  of  three  gr 
corresponding  rose-water 


and  grandeur  ol  thi^  (  itv, 
gave-  the  said  ])iece  of 
plate  to  remain  with  ihi- 
re^t  of  the  pl.ite  belong- 
ing to  this  (  'ity  anil  to  be 
.i|)propi  iated  Irom  time  to 
time  to  I  he  Use  (jf  the 
M.i\()r  lor  the  time'  being. 
Presented  in  the  year 
I  7  11." 

'i'his  inscri|)lion  oc(  11- 
pies  the  main  l)od\-  ol  the 
salver,  and  round  the' 
edge  are  \arious  subsi- 
diary inscriptions  relating 
that  in  ce rta  1  n  mayoral- 
ties the  ])iece  was  icpairi'd 
and  regilt.  The  first  date 
on  which  this  occurred  is 
historic.  It  was  in  i  774, 
when  "John  Wilkes, 
Esquire,"  was  Lord 
May<.)r.  The  hist  time 
repairs  and  regihling 
were  carried  out  was  in 
iQOOjtluringthe  mayoralty 
of  Sir  Alfred  T.  Newton, 
made  in  1702,  by  a  ce-rtain 
eat  silver-gilt  tlagons  with 
dishes,  each  of  which  latter 


ONE   OF   THREIi  TANKARDS 
PRESENTED   BY   SIR   BEVIS  BULLMKR, 


ROSE-WATER  EWKR 
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measures  23  iiiclics  in  (iiaiiictc-r.  Tlu- 
xwiu'lit  of  ilic  flagons  is  175  ounces 
c-ai  h.  while  the  dishes  weigh  132 
oun(\.-s.  Tlu-se'  dishes  are  engrased 
wilh  the  arms  of  tlu-  (  'iiy.  I!ut  to 
some  minds  the  must  noteworthy 
piece  in  the  ])ossi.->sion  of  liie  Lord 
Mayor  will  he  tlu-  City  i)uncir 
howl.  This  instrument  ol Old-woild 
|»leasure  is  of  silver,  stands  \z  inches 
higii,  and  measures  iS  inches  in 
diameter.      It  weighs  17(1  ounces, 
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when  empty,  and 
one  can  imagine- 
the  deep  carous- 
.lis  that  took 
pine  around  it 
in  tin-  eighteenth 
century.  It  may 
be  mentioned 
that  its  dale  is 

In  the  Man- 
sion 11  c)  u  s  e 
strong-room  are 
ki,'pt  not  only 
the  l'aint)Us  plate, 
l)mals(j  the  l.ord 
Maycjr's  insignia 
of  oltice.  whii  Ii 
i  n  c 1 u  d  e  hi  s 
chain,  eliamond 
pendant,  the 
( "ity  mace,  and 
the  tliree  swords 
of  State  used  on 
various  occa- 
sions. The  chlel 
ol  these  hitter  is 
the  Pearl  Sword. 


so  ( ,illed  from  the  jewels  with  which  the  scabbard  is 
thickly  studded.  This  sword  of  State  is  only  carried 
l)efore  the  Lord  ^Llyor  on  great  occasions,  such  as 
the  entrance  of  the  king  into  the  City,  or  the  recep- 
tion at  the  Guildhall  of  any  foreign  monarch  or 
visitor  of  royal  importance.  It  was  presented  bv 
<^)ueen  h>li/al)eth  to  the  Corporation  on  the  occasion 
ot  the  opeinng  of  the  Royal  Exchange  in  1571.  The 
Royal  h^xchange,  it  may  be  remembered,  was  foinided 
the  munificence  of  Sir  Thomas"  Gresham,  and  it 
was  during  his  mayorall\'  that  the  historic  building 
was  opened.  'I'he  handle  is  of  siher-gilt,  and  the  hilt 
has  on  it  a  medallion  bearing  a  hgure  which  repre- 
sents justice.  'I'he  C'ity  arms  are  placed  at  regular 
inter\als  u[>  the  scabliard.  'I'he  blade  is  of  the  best 
l)amas(  ene  steel,  lieautifully  engraved  also  with  the 
City  arms. 

The  sword  of  State  used  on  ordinary  occasions  was 
acijuired  in  16.S0.  Its  hilt  is  silver-gilt,  and  bears  the 
("ityarms.  Tlu-n  there  is  the  Mourning  Sword,  which 
i--  ol  an  earlier  date  even  than  the  Pearl  Sword,  namely, 
1534.  The  scabbard  is  covered  with  black  velvet, 
and  its  jihiinness  is  unrelieved  bv  any  ornament. 

The  date  of  the  mace  is  17.55,  l)UC  it  had  several 
pretlecessors  which  were  worn  out  by  use.  It  is 
made  of  sih  er  gilt,  and  weighs  304  ounces.  This 
handsome  and  dignified  instrument  is  inscribed  with 
the  name  of  the  Lord  Mavor  who  was  in  office  during 
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tlic  year  in  \vhi<h  il  was  ac<|uirr(l.  He  was  Sir 
I'"(lwaril  Ilcllaiiiv.  Kniulu.  'I'lic  mace  alsn  hcais  ihr 
ii.iiiics  ol    llu-  varidiis   lirarcrs   thai    haw  held  thai 


ol  thrci-  hiiiiihcd  and  si-vcnty-si  vrii  years.  'I  lie  rliam 
wa>  wiiluiui  a  ]ifn(hmt  till  155-^.  in  which  year  llu 
then   Lord   .Nhiynr.  Sir  Martin  iidwcs.  pn  sciUed  ih.,- 
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ofhCe  since  17,15.  the  first  beinjj,  described  as  "  juhn 
I'^ldeiton,  ("oiiiiiion  frier  and  Serjeant-at-Arms.  " 

No  more  beaiitiriil  ornament  anywhere  exists  than 
tile  chain  and  badge  worn  l)y  the  l.Drd  Mawir.  The 
former  is  a  collar  ot  S.S.,  \\hi<  h  was  originalK'  in  the 
possessiem  ol  Sir  John  .\llen.  Lord  Mayor  in  15  ,^. 
Of  its  pr('\ioiis  history  no  lecord  remains,  but  Allen 
k'ft  it  to  his  successors,  and  thus  it  has  been  worn  in 
turn  by  the  Chief  .Magistrate  of  London  for  upwards 


Corpoiation  with  a  gold  cross  set  with  pearls  cUid 
precious  stones.  'I'his  si.rxed  its  jiuiposc  lor  hall  a 
eentui w  till  in  idoy  the  existing  badge  was  secured 
b\-  the-  ( "orporation.  h  consists  ol  an  on\  \  cauu'o 
set  in  gold,  and  Ixais,  handsomely  c.nved,  the 
armoiial  bi_-arings  ol  the  (  ity.  hi  the  year  1  S80  the 
badge  was  taken  in  hand  lor  alterations,  when  it  was 
considerably  enlarged  and  made  more  beaiitilul  than 
it  was  before  by  the  adihtion  ol  a  circle  of  dia 
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Thk  chirl  clirticLilty  \vhi<:h  al  the  oulscl 
faces  the  writer  of  a  short  article  on  the  collection 
of  Old  Masters  formed  by  Mr.  Henry  C.  Frick,  the 
eminent  American  millionaire,  is  that  almost  every 
picture  might  very  well  form  the  subject  of  an  essay. 
It  is  not  only  a  collection  of  masterpieces,  but  it  is 
also  one  of  pictures,  famous,  some  in  history  and  others 
in  romance.  It  is  a  very  easy  thing,  given  the  money, 
to  form  an  extensive  collection  of  good  examples  of 
Old  Masters,  English  or  foreign,  hut  it  is  ipiite  anothei' 
matter,  e\'en  with  unlimited  resources,  to  I'orm  one 
whii'h  shall  consist  exclusively  of  great  and  famous 
pictures.  liy  the  exercise  nf  an  exacting  and  dis- 
criminating taste,  Mr.  I'riek  has  succeeded  in  forming 
a  collection,  small  as  to  numbia's,  but  unrivalled  in 
importance. 

Nearly  all  these  pictures  ha\'e  passed  through 
English  collections,  and  nearly  all  the  luiglish  works 
have  come  direct  from  the  lamilies  for  whom  they 
were  painted  a  century  or  more  ago.  .Much  might 
be  written  concerning  the  exportation  of  ( )ld  Masters 
from  England  to  America  ;  but  the  topic  has  become 
so  threadbare  that  nothing  fresh  remains  to  be  said 
except  this:  that  in  spite  of  the  American  "drain"' 
of  the  last  few  years,  England  is  still  richer  in  such 
works  than  any  other  country  in  the  world.  We  have 
it  on  the  authority  of  Mr.  Algernon  (Iraves  that  of 
the  collections  described  by  Dr.  Waagen  in  his  lour 
volumes  of  .Irl  Treasures  published  upwards  of  half  a 
century  ago,  only  about  one-sixth  no  longer  exist. 

The  chief  features  of  Mr.  Erick's  collection  con- 
sist of  Dutch,  Flemish,  and  ICnglish  pictures.  His 
Rembrandts  may  justly  take  precedence  in  any  notice 
of  his  collection.  The  recently  discovered  portrait  of 
a  young  Polish  cavalier  of  the  Eysowski  Regiment, 
painted  eiria   [655,   was  found   by   Dr.  Bredius  in 


iS(j7,  at  ( 'ount  Tarnowsfi's  castle  in  (lalici.i,  and 
was  bought  abotit  two  years  ago  at  a  ])rice  said 
to  be  four  hundred  thousand  tlollars.  Rembrandt's 
portrait  of  himself  is  signed  and  dated  1658,  and  is 
a  three  i  luarter  length,  in  which  the  artist  is  wearing 
a  lull  vellow  gaberdine  with  a  red  sash,  a  brown 
cloak,  and  dark  ca[):  this  came  from  Lord  Ildiester's 
collection.  The  third  Rembrandt,  signed  and  dated 
1647,  is  of  a  \oung  man  in  black  coat  and  Ijroad- 
brimmed  hat,  and  was  at  one  time  in  the  i'^ail  ot 
(,"arl isle's  possession. 

'I'here  are  lour  by  \"an  Dyck,  .iiul  at  the  head  ot 
these  is  the  superb  portrait  of  the  Marchesa  Ciiosanna 
Cattaneo  —  the  disappearance  of  this  and  other 
piirtraits  by  the  same  artist  from  their  original  home 
in  Italy  formed  the  subject  of  an  article  in  This 
( 'oNNOisst-a'ii  of  May,  1007.  This  jmrtrait  was 
painted  in  ("lenoa  al)out  1624.  The  companion  p.iir 
of  Fran/.  Snyders  and  his  wife  Margaretha  also  belong 
to  Mr.  Frick.  \'an  Dyck,  as  Mr.  (_aist  tells  us,  took 
a  special  pleasure  in  [)ainting  the  "  delicate  and  wist- 
ful face"  of  Snyders.  \"an  Dyck's  noble  head  of  this 
artist  in  the  Liechtenstein  galler)'  in  X'ienna,  and  the 
fine  group  of  the  artist  and  his  wife  at  ('assel,  are 
among  the  many  attractions  of  these  two  galleries. 
The  portniit  of  Canevaro  is  another  s|)lendid  example 
of  \'an  Dyck  which  Mr.  l''rick  has  had  the  good 
fortune  to  secure. 

'I'hree  by  Fran/  Hals  im  lude  the  half-length  |)or- 
trait — said  by  some  to  be  of  the  .irtist  himsell  —  ot  a 
nuui  with  long  hair,  black  costume,  and  slouch  hat  : 
this  was  lent  to  the  Old  Masters  in  1SS2  by  Mr. 
S.  R.  Mainwaring,  ol  Otley,  is  signed  with  initials, 
and  dated  1635.  The  two  others  by  llals  are  por- 
traits ol  an  old  lady  and  a  Rurgomaster.  Hobbema 
and  Li'  i'l'  \  an  Ruysdael  arc  both  re[)resented  :  the 
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farmer  liy  tlie  aia^iiificrnt  Ci'//(r^i'  cv/m/ii;  the  T/rcs, 
signed  and  dated  1^165,  which  was  lent  td  the  ()ld 
Masters  in  i(S,S2.  and  wliich  realised  nearlv  1 0,000 
when  Sold  at  Christir'-,  in  i()oi.  It  was  lor  ;j;eneratiiins 
in  the  I51athwa\t  laniil}'.  'I'he  Ruysdael  U'a/trja//  -dX 
one  time  helon^ed  to  the  Ivnl  of  ( )nslow.  \\du\  er- 
nuins'  Cai'alry  Camp  was  engraved  hy  Moyreaii  when 
it  was  in  the  Dinet  rolU-ction  in  1742  ;  later  on  it  was 
in  the  \'an  Loone  collection  at  Amsterdam,  and  more 
recently  in  that  of  Herr  Dosch  of  \"ienp.a.  Isaac  \'an 
Ostade's  Halt  at  the  In  11  came  frcmi  the  collectio]i 
of  the  1  )iike  ( ieorge  of  Leuchtenberg.  Of  his  three 
examples  of  Aelbert  (  'nyp,  the  most  important  is  a 
I'icw  on  tlie  Maas  near  Pordriilit ,  with  the  sun 
breaking  on  tlie  left  reflected  in  tlie  water.  The 
])icture  is  signed  in  ftill,  dates  Irom  about  i')5o,  and 
was  at  one  time  in  a  NorthmnberLmd  f<imil\-. 

In  addition  to  examples  of  Terburg  and  |an  \'an 
de  (.'ai)elle,  Mr.  Frick  has  lieen  able  to  secure  one  of 
the  greatest  of  all  prizes  of  the  i)icture  collector — 


a  fnie  work  of  |an  V'ermeer  of  1  lelft.  The  Music 
Lesson^  M\  interior  with  two  llgmes.  It  is  especially 
interesting  because  the  pictrue  hanging  on  the  wall 
also  ap{)ears  in  the  N'ermeer  in  the  National  ( lallery. 
This  [)icture,  from  the  collection  of  Mr.  Lewis  I'rv,  of 
Clilton,  near  liristol,  changed  hands  a  centurs'  ago, 
more  than  once,  for  less  than  loui'  himdred  florins. 

The  few  examples  of  the  Italian  and  Sp.rnish 
schoob  include  the  j.xiwerful  Titian  portrait  ol  the 
lamous  wit  and  satirist,  Pietro  Aretino,  from  the 
Chigi  Palace  at  Rome:  it  is  curious  to  note,  not  onl\- 
that  Aretino  was  at  one  time  cUi  emplo\'e  in  the 
Chigi  fann'ly,  but  that  he  was  painted  at  least  six 
times  by  his  friend  Titian,  this  example  dating  from 
about  1545.  I  he  more  important  of  the  two  by  Velas- 
(|ue/.  is  the  portrait  of  Philip  I\'.  of  S[Knn,  painted 
at  Fraga  in  1O44,  and  rei)resenting  him  in  a  field- 
marshal's  uniform.  The  histor\-  of  this  portrait  forms 
one  ol  the  pictiu'e  romances  ol  modern  times;  it  is 
the  original  of  the  jiicture  in  the   Duhvich  gallery, 
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which  hud  lung  passed  as  the  original,  hul  the  late 
Scfior  ]>eruete  concliisively  proved  the  claims  of  the 
[)irture  which  now  belongs  to  Mr.  ]  ri(  k,  and  wiiich 
had  for  many  years  been  "lost."  His  second  X'elas- 
([Ue/  is  one  of  several  portraits  of  (^)ueen  Mariana, 
second  wile  of  I'hilip  to  whom  she  was  married 
at  the  age  of  15. 

Mr.  Frick's  Ivngli^h  pictures  include  live  of  the 
line>t  Is.omneys  to  be  found  in  any  one  collection. 
Lady  JIamilton  as  A'atitre,  which  once  changed  hantls 
for   al)out  X5°'  ^^'''^        recent  years  in  the 

(  ronier  collection  in  Paris,  is  one  of  the  nu)st  tamiliar 
examples  of  this  artist.  The  grouj)  of  Henrietta 
Countess  oj  War'wick  and  her  t'lVO  chilarcn  was  lent 
to  the  (irafton  (lallery  in  1895,  and  has  been  re- 
])rodiiced  times  out  of  numlx:r.  The  whole-length, 
life-si/.e  J\>rtrait  of  I.ady  Milnes  was  bought  only  a 
year  ago.  The  portraits  of  Miss  Jlarjord  and  Mary 
hinch  llatton   are  less  well  known  than  the  other 

'  :(',  but  both  are  excellent  examples  of  his  work. 


i!y  Sir  Joshua  Reynolds  there  are  four  portraits,  a 
half-length  of  I.ady  Skip7viih,  'wife  of  Sir  Thomas 
(ieari^e  Shi/'-i'tt//,  painted  in  1787,  the  artist  receiving 
100  guineas  for  the  picture.  Lady  Elizabeth  Taylor 
(the  engra\ed  picture),  Sir  Geori^e  Homeland  Beaumont, 
and  /.ady  jMar^aret  J^eaumont ,  are  also  Mr.  Frick's 
property.  The  (kiinsboroughs  include  the  whole- 
length  Portrait  of  the  jYon.  Frances  Duncom/>e,  after- 
iCards  Mrs.  Jhnoaler  (concerning  which  portrait  a 
highly  di\erting  and  somewhat  imaginative  account 
appears  in  \\\  P.  P'rith's  Autol>ioi::;raphy  and  Reminis- 
ce nee  s  "A  .Sir.mge  Purchase"),  and  Mrs.  Hatchett, 
])le^umably  the  picture  which  at  one  time  belonged  to 
.Mr.  A.  (  "(lUs  of  Paisley. 

Two  [jortraits  by  -Sir  Thomas  Lawrence  give  dis- 
tinciitm  to  the  collection — the  superb  Lady  Peel  is 
too  well  known  to  need  description.  It  was  exhibited 
at  the  Royal  .Academy  of  1825,  and  was  designed 
as  a  pendant  to  the  fatrious  Chapeau  de  Paille,  by 
Rubens,  at  that  time  in  tlie  Peel  collection,  and  now 
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ill  tlic  N'alii.iial  (Iallcr\'.  Lawrence's  Poitrait  ol  the 
Maiyiiisc  du  Jylaiztl  is  prai  tically  imkinAvn  in  this 
country  :  it  was  [tainted  \>s  Lawrence  in  I'aris  in  1825. 
ihe  year  in  whicli  he  received  frdin  ('harles  X.  a 
set  of  Se\re^  china  and  tlie  cro^^  of  the  Li.'tiion  of 
Honour.  Ho[)j)ner's  eiigraxed  Portidit  of  Miss  J\\  >!.;, 
and  Kaei^urn  s  J\irl)ait  oj  Mrs.  Cn/iiks/iaiik,  coin- 
pit  le  tile  h^i  of  Mr.  |- rick's  Larly  IJritish  master.s. 

liis  ihii  e  'I'urm  r.s  inchido  the  picture  knijwn  as 
Anli^'irp:  I'an  iinyiH  louknrj^  Jur  a  Siii'jc\'L  wliicli 
was  in  the  Kosal  Academy  ol  1833.  and  was  boUL;ht 
ol  the  artist  Ihckna!)  :  a  secoml  is  a  view  ol  C<'/'ais 
Harbour,  and  the  third  is  Mortlakc  TerraCi.  His 
ex.uiijile  of  ('onstable  i>  the  fine  \iew  of  SaHsl)ury 
Catiiethal,  siuiied  and  dated  1826,  which  realised 
7.S00  i;ns.  at  the  S.  (1.  Hohand  sale  in  1908  ;  it  was 


V,\    J.    M.   W.  TURNER 

tormerly  the  property  of  Rev.  (not  Bishop,  as  erro- 
neously ;4ivrn  in  the  sale  catalogue)  Thomas  Henry 
-Mirehou^e.  who  was  Canon  or  Prebendary  of  Salisbury 
Irom  1S24  to  1868  when  lie  died;  the  picture  was 
eiii^raved  by  I'.runet  Debaiiu  s,  and  there  is  a  similar 
wvirk  at  the  N'ictoria  and  Albert  Museum. 

The  IJarbi/on  Scliool  is  well  represented.  The 
four  Corots  include  Le  Mati)i :  Lac  de  Garde,  from 
the  J.  Staats  Forbes  and  Archibald  Coats  collections, 
and  d.e  Lac  from  (among  others)  the  (janet  and  Alex- 
ander \'oung  collections  :  /  'i7/e  /P'.  /fvvT^i'and  L'Etavi^. 
iiy  Th.  Rousseau  there  is  the  I'i/lage'of  Betqiiii^/iy, 
lornierly  the  property  of  F.  Hartman,  of  Munster, 
and  Archibald  Coats,  of  (dasgow.  There  are  also 
examples  of  J.  ]■".  .\nilet,  C.  Troyon.  N.  Diaz,  C.  F. 
Daubigny,  and  Jules  I)upre. 
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Robert  Adam,  Hepplewhite  and  Sheraton 


By  Cecil  Boyce 


Twi:  Adelphi,  that  back w.itrr  ol  (luictiulr 
adjacent  to  the  ne\cr-ceasiiiL;  stream  of  trattic  in  tlic 
Strand,  is  [)erha[)s  the  best  known  work  ot  tlie 
brothers  Adam.  The  nomenckiture  of  the  httle 
chstrict  pi  rpetuates  their  memory.  Tlie  name  ol 
"Adelphi"  (dreek,  brothers)  was  achipted  by  them, 
both  as  a  professional  signature  and  in  christening 
the  district  :  while  John,  \\'illiam,  Robert,  and  James 
Streets  recall  the  Christian  names  of  the  four 
brothers,  antl  Adam  Street  their  surname.  Robert 
— and  after  him  James — was  the  most  able  of  the 
([uartette.  To  his  adnn'ration  of  tlie  "  grandeur  that 
was  Rome  we  largely  owe  the  classical  feeling  that 
I)ers-aded  English  architecture  and  furniture  through 
the  latt'-r  half  of   the   eiuhtemth   centurv  and  tiie 


beginning  ol  the  nineteenth.  liorn  in  Kirkcaldy, 
in  1728,  Robert  Adam  seems  early  to  have  fallen 
undrr  the  fascination  (jl  Roiu.in  .irdiitccture.  He 
started  on  his  grand  toui'  iti  1754,  and  sketched  his 
way  through  France  and  Italy  ui  that  and  the  two 
succeeding  years.  In  1757  lie  thoroughly  I'.xplored 
the  ruins  of  tlie  palace  of  th(/  F.m|ieror  I  >io(:letian 
at  Spalatro  in  Venetian  Dalmatia,  incorporating  the 
result  of  his  research  in  .1  lolicj  volume  published  in 
I  7r>4  as  thi-  joint  comj)osition  of  himsell  and  his 
brother  James,  and  illustrati d  with  a  series  of  [ilates 


I-'.iv.-JiJi  l-'iti  iiiltii  ,■  ,<l  til,-  Ei^'itt\itth  Ciit/iiiy.  liy  Ilcrlirrt 
u-iiisky.      Wil.   III.      (  Ic'orgf  KoutlLHigc  \  .^i>ns,  Lnnilcil. 
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b\    lJartolo//i.     I-^vcn  bclorc 
this  book  had  been  issued  \\<- 
was  tirmly  establislied  as  an 
arcliitcct  :  his  d^•-^i_^tl  for  tlic 
stone  screen  in  front  of  the 
Aihnirahv — now   some  wlia  I 
mutilated  by  the  introduction 
of    the   side   entrances — and 
most   of  his   work   ai  Sion 
I  lousebcin^  ex>-ciUed  between 
175.S,  the  \i  ar  of  liis  return 
to  Lonihin,  and  ijfu,  wlun. 
througii  the  influence  of  his 
compatriot  Lord  liiUe,  he  wa^ 
a|>|)oiiUi-d   archite<  t  to  tlie 
Kin;^.    I  rom  this  time  onward 
he  had  the  ball  at  his  feet,  and 
lor  the  re-t  of  his  career,  and 
i.-\en  durin;4  a  len^thy  period 
after  his  death,  he  exercised 
a  prcdominatini;  intluence  on 
iMiiiiish  domestic  architecture 
and  f  u  r  n  i  t  u  re.     It  i>  <  hictU 
in   tht:   Limse   of  a  furniture 
desit;ner  that    Robert  Atlam 
a[)pL-ars  in   the  pa^es  of  the 
third  and  ( oncluding  volume 
ol    Mr.    Herbert  ( 'escinsky ;s 
monumental  work  on  J-'.n^lish 
Fiirniturt'  of  tlic  /■'.i^^/ihcn/h 
Century.      lie,  of  course, 
was  neither  the  first  nor  last 
architect  who  contribiUed   largel\-  to  the  furniture 
designs  of  his  pi.-riod  ;  but  the  influence  he  exercised 
in  conjunction  with  his  brother  James  was  infinitely 
more  far-reaching  as  regards  the  furniture  of  their 
tiiiK-  than  tile  united  eflbrts  of  their  predecessors — 
W'ri-n,  Kent,  Ware,  (libbs,  or  Hawkesmoor.   This  was 
till-  more  noteworthy  because  whereas  when  tlie  latter 
architects  flourished  the  trade  of  the  joiner  had  not 
even  commenced  to  attain  the  imjjortance  which 
it  aft<'rwards  assumed   in  the  hands  of  men  such 
as  Chippendale,   Ince.    He[)plewhite,  and  Sheraton, 
when  the  br(Jthers   Ailam   came   into  prominence 
( 'hil)[)endale.  and  probably  Hepplewhite,  were  already 
independently    established,    and    it    bears  striking 
testimony  to  the  character  of  Robert  Adam  that  he 
was  able  to  su[)i  rim|)ose  his  style  on  one  as  well 
founded  as  that  of   Chippendale.    Social  position 
accountetl  lor  not  a  little  of  his  influence,  for  while 
the  great  cabinet-maker  was  considered  in  the  light 
of  an  ordinary  tradesman,  Adam,  for  several  years 
a  member  of  Parliament  and  honoured  at  his  death 
with  a  tomb  in   \\  e'^tminster   Abbev,  was  received 
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into  the  houses  of  his  clients 
as  an  ecjual. 

As  Mr.  (Jescinsky  justlv 
points  out,  in  considering  the 
furniture  c  r  e a  t  i  o  n  s  of  the 
brothers  Adam,  we  have  to 
adopt    a    totally  different 
method  than  with  the  work  of 
any  of  the  eighteenth-centurv 
craftsmen.     Men  like  (,"hi]> 
pendale  or  .Sheraton,  who  had 
been  trained  in  the  workshop, 
and  possessed  practical  experi- 
ence, were  capable  of  carrying 
out  their  own  designs  :  and,  if 
we  except  some  of  ("hip[)en- 
dale's  "Director"  patterns — 
frankly  evolved  to  catch  the 
eye  of  a  wealthy  public,  eager 
for  any  new  absurdity,  or  to 
puzzle  his  fellow  craftsmen — 
they  could  be  executed  with 
little  or  no  modification  by 
any  experienced  w  o  r  k  m  e  n. 
With  the  drawings  of  tiie 
brothers  the  case  is  otherwise  : 
used  to  creations  in  stone 
and  plaster,  they  adapted  the 
same  motives  to  wood  and 
fabrics  without  allowing  for 
the  difference  in  the  materials. 
A  comparison  of  the  original 
sketches,  now  in  the  Soane  Museum,  with  the  actual 
articles  as  made,  shows  how  much  they  were  indebted 
to  the  rationalising   modifications '  of  the  cabinet- 
maker :  in  many  instances  the  de.signs  being  utterly 
impracticable  without  important  alteration. 

Mr.  Cescinsky  has  wisely  divided  his  survey  of  the 
work  of  the  brothers  into  two  parts:  reviewing  separ- 
ately the  Adam  style  as  expounded  in  drawing  and  en- 
graving, and  as  shewing  the  furniture  as  actually  made. 
He  points  out  that  a  noticeable  feature  of  the  style  is 
its  rigid  fidelity  to  one  idea,  as  compared  with  the 
greater  versatility  shown  in  the  work  of  Chippendale. 
Robert  Adam  designed  his  pieces  to  suit  the  severe 
classicalism  of  his  interiors.  He  would  have  preferred 
to  furnish  with  the  Roman  trestle,  the  built-in  side- 
table  and  the  like,  but  his  patrons  evidently  demanded 
comfort,  and  he  was  obliged  to  conform.  The  result 
was  a  compromise  between  the  architect  and  the 
workers  in  wood,  the  former  giving  way  on  numberless 
points,  best  exemplified  in  his  later  examples.  \'et 
throughout  his  career  Adam  showed  a  surprising  lack 
of  consideration  in  his  treatment  of  the  materials  in 


1 62 


The  Coiuioisscur 


wliich  liis  coiiccjjtioiis  wcie  lo  bi  embodied.  He 
iii.ulc  idcnliral  designs  for  a  sionc  column  and  a 
wooticn  table  k-ji  :  for  a  car|)cl  and  ceilin;,',  in  the  latter 
mslaiK  e  not  e\en  alteriiiL;  the  colouration.  'I"he  pen- 
dant s\vaL;s,  unattached  except  at  thiir  e\lremitie>, 
wliich  are  Mich  characteristic  lealtnes  ol  tlie  work  of 
Kobtri  .uid  jaines,  were  lo^icd  nn|)o^.sll)llltles  in 
wood,  alllKHiufi  in  their  earlier  CNampk-s  they  were 
attempted  in  lliis  material  witli  disastrous  results.  The 
result  was  the  introduction  ol  composition,  so  much 
employed  in  tlieir  work,  often  in  a  |)erl(.ctly  legitimate 
manner  and  with  \i  ry  beautiful  results.  Another 
lailini;  exemplified  in  man\'  of  their  ptoductions  was 
their  cra/e  lor  exc  essive  delicai  \',  without  rei;ard  to 
the  I  ardinal  ])rinciple  of  all  proportion  in  aichitec- 
ture  and  in  lurnilure,  the  sut'ticient  a|)pearance,  as 
Well  as  the  reality  of  streni;lh,  to  serve  the  necessary 
pur|iose. 

The  principles  of  the  Adam  style,  issentially  one 
of  stone,  marble,  stucco,  and  comi)o,  translated  into 
wood,  were  much  more  succes.sfully  handled  by  prac- 
tical men,  such  as  Hepplewhite,  than  by  the  brothers 
themselves.  A>iam  furniture,  so  Mr.  Cescinsky 
as>ures  us,  only  really  bei.;ins  when  the  personality  of 
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Robert  Adam  becomes  submerged  and  that  of  the 
Mepjjlewhite  school  is  superimposed. 

To  the  work  of  (ieorge  Hepplewhite,  or,  rather, 
the  work  in  his  style,  the  author  devotes  a  substantial 
proportion  of  liis  \olume  :  but  on  the  personality  of 
the  man  he  can  throw  nt)  further  light  tlian  has  been 
afforded  by  the  researches  of  previous  authors.  In 
fact,  Mr.  ("escinsky  disposes  of  some  of  the  legends 
concerning  him,  which,  though  not  actually  proven, 
wer'_-  generally  regarded  as  lieing  substantially  true. 
Thus  the  st(jry  that  Iic])plewhite  was  ai)prenticed 
at  the  Lancaster  factory  of  (lillows  is  shown  to  be 
without  foundation  ;  while  it  is  pointed  out  that  tlie 
(  'ainiut-iiitiker  and  L  ' pliohleri  s  Ciiidc,  all  three 
editions  of  which  were-  issueti  aftei'  ("iCOrge  Hepple- 
white's  death,  must  !«_■  considered  as  a  kind  ol 
illustrated  catalogue  adverti-ing  the  wares  o\  "  .\. 
I  Ie])|)lewhite  ..V  ( 'o.."  and  not  as  a  series  of  designs 
nece^saril}-  emanating  from  tiie  hand  or  brain  ol 
Cieorge  1  Ie|)plewhile  liimself.  The  Hepplewhite 
stvk-  naturallv  falls  into  three  divisions,  namely,  the 
hrench,  the  .\dam,  and  the  I'lnglish — the  latter  often 
closeK  ajiproximating  to  the  stvle  of  Sheraton.  The 
l.ist-named  occupies  an  exceptional  jjosition  in  the 
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history  (if  linglish  furiiilurc,  as,  allhoii;4li  liis  actu.il  lull  Icniith  :  but  wliat  i^'iv-  s  Mi.  (  iM  Uisks  s  lioek 
inllucnnoii  the  (k'siu'ii  111'  Ills  (lay  was  wry  cdnsidcr-  a  mwyw  \ahu-  i^  not  tlu/s.-  hio-raphu  al  n  ror.is. 
able,  he  has  been  iiopulaiiv  crcditi-d  wiili  nuich  that 
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does  not  belong  to  him  at  all.  So  far  as  can  be 
ascertained,  he  was  never  a  cabinet-maker  :  no  record 
exist.s  of  him  havini;  a  workshop  :  and  duriiv^  tin; 
fil'teen  years  he  li\ed  in  London  he  appears  to  ha\-e 
tdllowcd  the  \arious  callings  ol' a  preacher,  a  writer  ol 
tracts  and  treatises,  a  teacher  oi  drawing,  a  publisher, 
and  a  bnoksidler.  XevertJteless,  as  W\.  ( 'escinskx' 
points  out,  he  was  the  greatest  educator  ol  oiu' 
cighteentli-centiUN  cabinet-makers,  e\ol\ mg  a  distinct 
style  of  his  own,  which,  in  the  main,  was  highlv 
original.  The  history  of  ( lillows  and  nf  varinus 
other  fuiniture  makers  and  designers  is  recorded  at 
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manner  in  which  he  traces  the  evulution  and  co- 
luingling  of  the  saiious  stx'lcs  of  fuinituic — a 
|i.;rforiuanci-  whicli,  Ijy  leason  of  its  cyclop.edic 
natiu'e,  it  is  impossibli'  for  a  reviewer  to  e\amine  in 
detail.  The  \oluiue,  like  its  prcd(;cessors,  is  illu--- 
trated  with  some  iumdr>-ds  nf  caieftdlv  selected 
examples,  each  one  o[  which  is  dcsciabed  an<l  coii;- 
mentL'd  upon  in  detail,  the  criticisms  being  singiilarlv 
acute,  well-inloruii'd,  and  liee  lioni  unmeaning  eulogy. 
'I'he  chajiter  on  torgeries  contains  iinich  really  usetui 
infoiination  on  how  to  tell  a  gt  nuine  piece  from  one 
that  is  altered  or  fabrii-ated  :  the  authoi-  not  wa^tini; 
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the  reader's  time  by  re-im[);irtiiig  liie  very  elementary 
inforinatii^n  necessary  to  tell  the  obvious  and  cUimsy 
''fakes"  of  a  byegonc  generation,  but  giving  him  the 
exj)ert  knowledge  necessary  to  circumvent  the  expert 
forger  of  the  present  age.     Mr.  Cescinsky  may  be 
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congratulated  on  having  produced  the  best  work  on 
ICnglish  eighteenth-century  furniture  which  has  yet 
been  written  ;  and  the  reader  who  masters  its  contents 
will  have  little  occasion  to  seek  information  on  the 
subject  from  other  sources. 
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Old  Wall  Tablets    The  "  Fire  MarR"    Parti.    By  B.  Chamberlain 


TiiK  curious  and  sirikin;4  cxliibition  of  some 
(jiglity  old  "  lire  marks  "(as  llu;se  out-ol-dali-  insurance 
signs  are  termeti),  in  liie  (iiiildhall  Museum,  in  the 
City  of  Lonilon,  in\arial)ly  attracts  a  nunil)er  of 
obscrveis,  who  scrutinise  \vitli  keen  interest  these 
([iiaint  and  peculiarly  tashioned  little  emblems  of  the 
past,  few  being  prol)ably  aware  that  sik  h  tablets 
represent  much  sa\ing  of  life  and  jireservation  of 
property. 

In  the  charming  little  book  entitled  Atlas  Re- 
>niiiisce/it,  by  Mr.  A.  W .  \'eo,  the  writer  refers  to  this 
collection  as  tV)llows  :  — 

"Some  curio  collectors  find  quite  a  romance  in 
the  Fire  Marks  of  the  earlier  offices,  and  will  linger 
long  before  the  exhibition  of  these  in  the  ( luildhall. 
How  many  people,  I 
wonder,  understand  the 
purpose  served  by  these 
queer  little  signs,  so  often 
seen  adhering  to  old 
houses,"  etc. 

The  writer  continues 
(alluding  to  the  |)eriod 
when  the  Mark  no  longer 
claimed  the  sol  e  atten- 
tion ot  the  liremen  of  its 
respective  ot'tice,  whi<"h 
matter  I  refer  to  later 
on) ; — 

"The  Fire  Mark  still 
had  its  useful  office 
when,  in  time  of  dis- 
t  u  r  ba  n  ce,  incendiaiism 
was  rife,  for  the  spite 
ot  the  incendiary  was 
turned  aside  when  he 
saw  that  the  threatened 
[)roi)erty  was  insured, 
and  that  it  might  per- 
ha[)s  e\en  serve  the 
turn  ol  his  enemies  if 
he  ga\e  them  an  oppor- 
tunity of  making  a  claim. 
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"An  epidemic  of  inceiKharisiii  among  the  Kentish 
farms  tiiok  pla(  e  in  iXjjo,  and  an  (;rder  of  tin,-  directors 
was  issued  that  all  farming  property  insured  with  the 
'  .\tlas  '  should  promjJtly  have  the  'Atlas'  mark  at'tixed 
where;  in  any  case  it  liad  been  onntted.  i'his  kind  of 
protection,  oddly  enough,  gave  ri.se  m  some  places  to 
a  superstition  that  property  bearing  the  mark  would 
not  take  lire  \  " 

While  referring  to  collections,  one  of  the  most  valu- 
able is  that  owned  by  Air.  Percy  Collins,  of  Old 
lewry,  ICC.  This  collection  pi)ssesses  nimieric;illy 
more  different  variants  than  any  other. 

Another  which  runs  it  closely  is  the  collection  known 
as  the  "Tufnell,"  -it  Watendone  Manor,  Kenley. 
'I'his,  too,  has  some  very  rare  variants. 

Tlie  three  foregoing 
collections  include  many 
of  the  extremely  early 
rare  old  leaden  examples, 
and  also  a  nmnber  of  the 
scarce  copper  gill,  and 
other  kinds:  the  two 
latter  collrctions  includ- 
ing .1  much  greater  pro- 
[)i_>rlion  (){  rarities  than 
are  to  be  louiul  in  that  ol 
the  (  ity  ol  1  .ondon  Vw- 
poration. 

'{"here  are  a  vcr\-  large 
niimbei  ol  i  ollections 
scalleied  throughout  the 
I'niled  Kingdom,  some 
ol  the  best  be  I  n  g  those 
ol  .M  essi  s.  W  1 11  la  in  s 
(  W  a  n  I  a  ge  ),  M  a  \  n  a  i  <' 
(  Math),  To/er  (  l!ii  miiiL;- 
ham),  1).  ('.  .\lackie  (St. 
Andrews),  \\  .  ( 'oute  and 
lames  K  e  1  h  (1  )ul ilin  ), 
and  the   I'iie   Collei  lion 
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Mxciiaiiiie  '  rown  '  (only 
oni-  ol  Its  kind,  so  lar 
known),  and  i^  a  hii;li- 
(  hiss  one  <il  picked  s|icn- 
iiicns. 

'I'luTc  ai'-  now  many 
( 'olonial  and  A  in  i-  r  i  ca  n 
colk-ciors.and  also  s.-wral 
on  the  ("ontiiient. 

ll  is  no  c\aL;;4t  i alion  lo 
si, lie  ilial  eat  ll  year  l)rinij:s 
lorili  a  new  eontinL;ent  ol 
Mark  c'olleclois  in  no  way 
eoniie'cled  with  the  insur- 
ance world,  whilst  there- 
c<inlinuc  to  1)  e  recruits 
a  111  o  n  i;  s  t  the  old  lire 
otfi(  e  colkrclors. 

In  the  case  ol  the  cx- 
|)crieiii  ed  collector,  <iene- 
rally  the  securini;  ol  the 
old  leaden  early  polic)' 
nunihered  tablets  torins 
his  desire,  and  especially 
ihe  r.ire  specimens  he- 
lon<^ing  to  del  unc  i  com- 
puiiit'S,  and  those  of  others 
that  have  failed  at  .an  early 
date,  or  lia\e  been  absorbed  by  their  more  jiowerful 
brethren. 

'I'here  is  no  complete  record  of  Marks,  and  never 
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will  be.  Rough  calcula- 
tions show  that  a  com- 
plete collection  of  the 
signs  of  the  long  list  of 
com])anies  est  a  b  1  i  sh  e-d 
between  i6  8o  and,  say, 
1.S62,  and  those  existing 
now,  would  exceed  1,000 
examples. 

1  ha\e  sim|)ly  endeav- 
oured to  obtain  photos 
and  sketches  of  as  many 
different  variants  as  I 
could — English,  Colonial, 
American,  and  Conti- 
nental— in  order  to  place 
some  new  types,  in  illus- 
tration, before  the  reader. 

This  article  was  not 
prepared  with  the  object 
of  closely  covering  the 
wliole  ground  relating  to 
the  history  of  the  "  Fire 
Mark,"  or  the  "  Marks," 
of  each  separate  com- 
pany, and  of  minute 
COPPER  particulars  connected 
therewith — such  being  an 
obvious  impossibility,  as,  exce|it  in  a  few  instances, 
the  old  companies  are  unaware  of  these  details, 
and  of  the  precise  period  when  copper  superseded 
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lead.  Referring  to 
the  [)cili(  \'  lumiljcrcd 
I  a  b  Ic  I  s,  i  n  in  an  y 
rases  ehui<lalit)n, 
ho\ve\er,  merely 
entails  a  reli.rence 
to  their  former 
|)olicy  hooks.  In 
tile  cast.'  ol  one  line 
old  eom]ian\\  a  lew 
Ve-ars  si  n  re  a  new 
"  |)rogressi\  e  "  niaii- 
.i_t;er  made  a  clean 
sweep  ol  all  its  uld 
r  ec'ords,  inchidini; 
past  ])olic\'  hooks 
— a  ste])  whieh  is 
now  ret;ret  t  ed  hy 
the  (.'ompany. 

And  furthermore, 
it  may  be  borne  in 
mind  that  duplica- 
tion in  numbered 
tablets  makes  the 
III!  mher  in  many 
eases  an  uncertain 
feature.  Some  com- 
panies duplicated, 
and  even  triplicated, 


their  old  I  raden 
policy  numbers. 
<)win;4  to  \  aiious 
causes,  and  may 
have  L;one  lurtluT 
still  in  this  respc  i  i. 

Some  ot  the  iiKist 

corr(;et  and  reliable 
anti'|uarian  insur- 
ani  r  literature  i-- 
issued  by  se\ei"al  ol 
the  old  liie  oltii  es, 
such  as  A /Ills  A'l- 
>/ll  ill  u\>l/,  lli\/o>v 
of  !  lu  Sun  I 'lit' 
Oll'u't\  the  m.iL^a- 
/.iiies  ol  "  Messrs. 
the  Royal  ICxchanue 
.\ssurance  <  "or|)oia- 
tion,"an(l  "Xoi  wich 
Union,"  etc.  'I'liese 
contain  i;ood  sub- 
ject-matter, and 
the  possession  cil 
archi\es  in  a  sense 
endows  the  com- 
panies with  the 
opportunity  to  ai - 

No.  \  .   BERKS  AND  GLOSTER,      1X^3  TR  A  N  SFE  RR  E  D  TO       PHtKN  I X  '|  •' 
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No.  VI.  — "  britan.nha,' 

KNOWN   OF  FATE 
COPPER 


I      ■  .'.  I  PARENTLY  NOTHING 

THIS  SPECIMEN  VARIANT 
ItUFNELL  COLLECTION 


No.   ■■  BRISTOL,' 

ul^.  ailJ  t  i/'<',v.v/;  -  w  turn  i-\!>  ti  r,'/>rni; 


I  NOT  IN  WAI  KOUD  S  LIST) 

.  h  ad.  s/:,i/<f      /ii  st  !.<-.,;  r,iij/,  r- 


PU  BLtO 


The  Coji//oisscii?- 


iiirormation  ronccriiini; 
lln-ir  signs.  These  {)apers 
were  rallier  intended  lo 
give  gcne-ral  and  relialjle 
particulars  concerning 
"  I'ire  Mark  "  einhlenis, 
and  to  lie  a  short  n-sumt', 
and  i  n  a  measure  a 
guide  to  many  oi  those 
interested  in  these  old 
signs,  and  place'  an 
exhibit  ol  many  ol'  the 
most  \ahial)le,  piclures- 
()ue,  and  striking  exam- 
ples before  collectors, 
and  in  a  lew  cases  st)me 
ol  the  plenlilul  ordniary 
ones,  which  may  be  jiur- 
chased  with  a  view  to 
later  appreciation. 

Nearly  all  the  literary 
ellorts  I  have  seen 
would  ap])ear  to  be  a 
compilation  from  the 
works  of  \\'alf(jrd  and 
Kclton  ;  ni  fact,  1  fail 
lo  see  any  other  reliable 
g  r  o  u  n  d  work  than  the 
books  of  these  writers, 
who,  ihougli  nol  always 
agreeing,  yet  in  the 
main  support  each  other, 
with  the  c  X  ce  pt  i  on  ol 
I  he  lite  ra  t  ure  of  tin- 
old  lire  offices.  Mr. 
Helton  w  a  s  Secretary 
of  the  .S  u  n  "  for 
some  \e-ars,  and  con- 
se'|Uenlly  was  in  a 
position  to  gain  good 
inlonii.aion  ielati\e  lo 
insurance  a  nt  iipi.irian 
ism,  and  the  unfinished 
I'Ln<vclop;edia  ol  tiie 
kite  t  'oinelius  W'allord 
will  .ilwa\  s  remain  a 
monumental  work. 

The  .Ma:^(r,iih-  ol 
18X5  lelcis  to  .Mr.  W'al- 
lord as  '■  our  ( lolialh  " 
in  connection  with  the 
11 11  i  1 1  lie  i  n  I  o  r  m  .1 1  I  o  n 
r  o  lU  a  i  n  r  d  in  t  li  e 
chr(jnological  table  ol 


No.   Vlll.  —  "BRISTOL    crown"  DATE  OF  ESTABLISH- 

MENT  UNCERTAIN  TWO  VARIANTS  OR  MORE  PLAIN 

DARK    LEAD.    HEAVY  (WILLIAMS  COLLECTION 


0*%^  'v 


No.    IX.  — UKISTOL   UNION,"    1814  TRANSFERRED  TO 

■  IM1M  K1AI-"  I.S44  TWO  VARIANTS  OR  MORE  THIS  ONE 
DARK   COI'I'ER  ONE   A   LEAD  [WILLIAMS  COLLECTION 

i;  —  j;,:„,,!ii:  -  ail  I'uf,-  .'.I'.v  Ih-i.^tol  C.tiii^anUs,  dtlatls  lial'ii  /  ■ 
^,,<,,,\lfni  Attth.'ii  riisajrrii-- 


insurance  companies  in- 
cluded in  that  volume. 
Of  course,  any  collector 
of  years'  standing  and 
acumen  can  always  relate 
something  new  to  others 
about  the  "Fire  Mark.'' 
('oncerning  a  certain 
work,  more  heraldic  in 
character  than  aught 
else,  whole  successise 
paragraphs  of"  Walford  " 
and    ■'  Relton  ''  appear 
therein.     I  cannot  call 
this  wtjrk  an  authority, 
and  the  omission  of  so 
many  of  the  important 
signs  renders  it  sadly 
incomplete,  while  a  book 
on  such  a  subject  ought 
to  be  far  richer  in  illus- 
trations  of  specimens. 
The  work,  h  o  w  e  v  e  r, 
claims  to  pose  as  one, 
though  so  sadly  in  need 
itself  of  information — 
to  wit,  its  statement, 
"  Protector," one  variant, 
whereas  there  are  three 
or  more.     The  same 
error  appears  in  Licensed 
Victuallers,  where  there 
are  three  or  more,  and 
fn  t  e  e  m  i  n  g  instances. 
The  writtr  corrects  Mr. 
Collins,  who  is  one  of 
the  oldest  collectors,and 
a  great  authority  on  this 
subject,  and  refers  to  the 
work  of  M  r.Ernest  Felce, 
!•'.  R.  11  ist.S.,  in  the 
N  o N' e  m  be r  n u  m  be  r,  Noi-- 
:oich   ( 'nioii  Ma;^azuH\ 
1 1J06,   as   '■  intelligent." 
\Vh\,  the  t-ssay  is  ad- 
mirable, and  bears  the 
stamp  of  accuracy  and 
detail  which  all  old 
i'ire   Insurance  Office 
writers  always   exhibit  1 
Myself,  I  fully  admit,  I 
ha\  c  depemled  much  on 
ihc  information  gained 
from  the  old  offices. 
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Old  IVall  Tablets 


kindly  and  freely  given  in 
all  cases.  It  may  be  re- 
niemhcred  tlial  many  o\ 
these  h<i\  e  archivis  in  a 
sense,  and  the  access  tc 
such  sources  i;ives  sure 
information  on  insurance- 
anti<juariani>m,  Marks  in- 
cluded. 

I  am  in  fa\our  of  writin- 
with  caution  concernin'; 
the  inind)er  of  \ariants  ol 
any  old  companies.  Messrs 
the  Kovai  J'..\rliaiv^t'  A/at^^a 
'./)U'S,  \'oi.  III.,  No.  6,  July, 
ii^i  1,  and  Vol.  III.,  No.  7. 
January,  i()i2,  supj)ort  me 
in  a  sense,  as  t  lu'  rare 
crown  was  ackled  to  the 
collection  ofthe  Marquessof 
Granby — its  existence  was 
not  known  o  f  previously. 

Mr.  l'"elce,  too,  in  the 
Nonvicli  Union  MiJi:;azine 
alluded  to,  bears  out  this 
view,  and  says  that  other 
specimens  of  tlie 
society's  marks  may 
come  to  light. 

Therefore,  the 
limited  absolute  law 
of  saying  "so  and 
so  in  number"  is  /,: 
incorrect,  and  it  is 
better  to  add  "or 
more"  in  all  cases. 
I  know  of  other  in- 
stances, but  ([UOte 
the  two  above  only. 

I  have  been  asked 
how  to  obtain  vari- 
ants from  the  wall. 
A  le'.'al  ([uestion  a])- 
pai..iil,y  intervenes 
as  far  as  wall  is 
concerned,  although 
abductions  are  fre- 
quent— motoiists 
having  tea  at  hum- 
ble cottages,  and 
effecting  by  diplo- 
macy the  transfer- 
ence of  our  old 
friend  on  the  wall. 


No.   X. — ' '  BATH  " 

.UHCCi-tain  :  J/t  ssrs.  tht 
^Jn  /S'j-.  Nwtil'cr  .'/V'// 
laiui-  /ro}i!  FoA\  Soiiii- 


(OLD  BATH) 

■ '  Sun  "  iucluiit  !l 
iuiits  f .'' }    I'// is  I'nr 
Sti,  auJ  is  in  !hr  . 
u  Mr.  Ma\fiai'ii 


COMMENCEM  I  NT 

7  thciy  list  I'/  izi'S'ff/<ii'^n> 
^s.'flca.t  ,-Al>,-n,r/y  rat,  : 
Uaynd'i/  Cnllt\  tion.    f /«'r 
llithrrt.'  :<>,/■:, /'/is /„■,/) 


No.  XI.         ■  BRITISH."   1799  TRANSFERRED  TO  "  SUN  "  184^ 

SOME   SI.X    VARIANTS    OR    MORE    IN    COPPER  A  HANDSOMIv 

LEADEN    MEDALLION,    IN   POSSESSION  OF   MESSRS.  THE  "SUN" 


One  way  in  which  I  have 
secured  si/veral  s])ecimens 
is  to  a[)proach  the  house 
demolisher,  but  at  times 
there  would  appear  to  be 
unexpected  claimants  in 
this  direction.  Some  time 
back,  I  interviewed  one, 
\\\\o  was  levelling  a  block 
of  buildings  near  the 
1  louses  of  Parliament,  on 
which  were  some  very  liiv 
old  leaden  "  11  and  in 
Hands,"  "Suns,"  and 
"Westminsters,"  and  w;is 
met  by  the  statement  that 
"  ( 'io\ernment  took  all  the 
tablets  lor  a  museum."  I 
eiKjuired  of  the-  two  lead- 
ing nuiseum^,  /.<.,  South 
Kensington  and  tlu'  lirit- 
ish,  but  neither  of  these 
[)laces  were  recipients  !  It 
would  be  interesting  to 
know  where  these  did  go  to. 
Fre(iuently,  however,  bar- 
gains—  ami  good 
bargains  —  can  be 
effected  in  this  way. 
One  or  two  dealers 
of  position  stock 
wall  tablets,  and 
though  in  many 
cases  ask  ])rices  out 
of  proportion,  there 
are  some  who  will 
sell  at  a  moderate 
figure. 

Referring  to  the 
question  of  |irices 
paid,  there  appear 
to  1)  e  no  f  i  x[e  tl 
values.  l'rol)ably 
the  highest  price 
paid  was  f  i  v  e 
pounds  for  a  "  Suf- 
folk and  ( "ounties," 
the  laii;e.  circular, 
copper  disc,  with  a 
suspentled  lamb 
thereon,  somewhat 
similar  to  some 
"Temple  (Legal) 
Eml)lems."'  There 
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llie  CojDwisseiir 


No.  XIl.- 

TKANSI  i;  KRED  TO 
OR   MORI  COI'PER 


CIlLIRl  H   OF    I'.NGLAND,  1^.41^ 
IMI'I  RIAl"   I.S93        THREE  VARIANTS 
[WILLIAMS  COLLECTION 


No.   XI  11.— 


CHLRCH   OF   t.NGLAND  COPPER 
[WILLIAMS  COLLECTION 


is  a  rarer  onr  still  in  this  l  oniirction,  a  simple  leaden 
])late  hearing;  the  words     Insured  Siirfolk  l''ire  Office" 
( lonii'  T  l!ile>  ( "ollection  ). 
'I'his  nrir.-  was  t;i\cn  some 
years  since,  and  there 
are  dnuhtK-ss  man)'  who 
\\()uld  .i;4ain  pay  this  sum 
for  sLU'h  a  sii^n.  Thi^ 
SuMolk    l-'ircr  Oflic. 
I)  e  1  a  111  (/  S  u  I  f  o  1  k  and 
( '  0  u  n  t  i  r  s ,   which   ci )ii i • 
pan  \'  was  Ml  (•  r    r  din 
Suffolk    .\  Ilia  lice,  now 
AUiain  1;.     The   Ipswich  [ 
branch   o  t    .\  II  i  a  n  ce   i  ^  r 
still  at  the  old  office. 

It  must  he  bonic-  in 
mind  that  e\eryycar  there 
i-,  a  threat  diminution  in 
till-  luiml  ler  ol  likely  old 
1)  u  I  I  d  I  n  u  s  1)  c  a  rin<;  the 
Sibils,  and  at  no  \i-ry  dis 
tarn  date  these  marks  will 
he  unohtainahle,  and  th^ 
insurance'  anti(|uarian  ol 
the  future  will  inid  a  proh- 

lem  to  solve  in  seekin-  No.  XIV.--  eagle  "  i8o; 

fRANSFERRED  TO      FIRE      I  Sj/ 

to  collect  at  moderate      this  iron  scarci-;  [from 


jirices.  liven  now,  it  is  a  matter  of  great  difficulty 
to  secure  good  and  scarce  specimens  at  anything 

like  fair  values.  As  an 
investment  the  "Fire 
Mark  "  will  probably 
prove  more  remunera- 
tive than  any  similar 
object. 

1'  he  (]  u  e  s  t  i  o  n  o  f 
mounting  specimens 
seems  to  afford  unneces- 
sary trouble:  this  is 
surely  a  matter  of  [jri- 
\ate  judgment.  Per- 
sonalh',  1  prefer  these 
objects  m  o  u  n  ted  o  n 
dark,  pt)lished  oaken 
tablets,  with  cross  chains, 
and  plates  of  denotement, 
and  with  typed  particu- 
lars pasted  at  back.  It 
seems  unreasonable  to 
protest  against  this 
method,  considesing  the 
lostliest  armour,  and 
other  rare  metal  ob- 

STILL  IN       LIFh  ■  .^j.^  (,.^.^^^.,1 

THREE  VARIANTS  OR  MORE 

FORMER  HiLEs  COLLECTION     by  coniioisseurs. 


'74 


[TV/t-  Editor  invi/cs  the  assistance  of  readers  rv/ The  Connoisseur  2v/io  mav  I'e  ai>/e  t<i  impart  the 
infortruitiori  rei/uired  bv  Correspondents.  | 

ol  ('(iminilliiiL;  aiiy  sin  :  :m(i  the  iiuml'  men  [jcrmil 
l(i  ilu-L-  because  tlidu  att  a  prin'  r,  so  inurh  tliL-  li.-ss 
do  tlu)a  [)L'riiiit  to  lh}'SL-lt.  W'licn  things  ill  willi 
;j,<)()il  iiK-n  il  is  inipiilt'd  to  toitimc.  .  .  .  No 
happiness  gained  by  crime  last^  loiv^.  He'  who 
l)etrays  (gives  uj))  good  iin.-n  .  .  .  preserscs,  and 
doe'S  not  destro)' those  whom  he  gives  up."  Altliough 
I  suspect  (l)etrays  ?)  tliat  it  should  be  read — "He 
who  punishes  bad  and  mischievous  men  takes  pitv 
on  the  good  and  innocent,  whom  In;  liberates  from 
the  violence  of  the  bad." 

I  remain,  )'ours  truly,  il.  l\.\Ni)i,i'. 

"AiiAM  .\Ni/  I'Lvi',  Cn.\Kc.Ki;." 
I)|',.\K  Sir, — In  refei<-ni     to  the  Adam  ami  Ere 
C'/i(Uxer,   dated    1647,   and   illustratiAl    in   the  July 
lumibijr  ol  Till'  ( '( i\ \-i  ii  -  - 1  r   .  It  11!. IV-  111'  of  intLii-Nt 


(10)    UNIDENTU'IED  luKn:.\ll 
UNinENTlKlKI)    PORTR.\ITS   (lO   ANIi    I  T  ). 

1)k.\r  Sir, — I  ha\e  two  oil  paintings  of  men  clad 
in  red  robes.  The  one  holding  the  book,  which  I  am 
most  interestei-1  in,  with  Latin  inscription,  I  have  had 
translated,  but  I  am  unable  to  trace  who  tiie  artist 
really  is.  The  expert  at  Puttick  Simpson's  states 
they  are  of  tlie  sixteenth  century,  and  he  considers 
the  one  holding  the  book  of  great  interest.  The 
paintings  are  done  on  can\as  and  \ellum  backs  ;  the 
si/e  of  canvas  is  27  in.  b)'  22  in.,  and  they  are  in 
good  old  English  gilt  frames.  'Ho  you  think  you 
would  be  able  to  trace  the  artist  by  inserting  the 
photographs  in  your  magazine  ?  I  also  enclose  the 
translation  of  the  book,  but  some  ot  the  words 
cannot  be  traced. 

C/eoi>(dus. 

"  The  more  powerful  thou  art  beware  all  the  more 


(11)   UNIDENTIFIED  PORTRAIT 


The  Connoisseur 


to  your  n  adi  rs  lo  know 
that  1  possess  a  plait- 
with  almost  an  idi  ntical 
|)i<  turr,  bill  witli  a  vrrv 
line  border  to  it.  I'his 
|)late  measures  14  inches 
on  th<'  inside,  and  19 
inclies  inehulinjj;  the 
l)or(i<  r.  'I'he  border  is 
de<-orat<<i  witii  twenty- 
on<-  'I'lidor  roses  in  bhie 
and  green,  witli  oranue 
•  '(.•litres  in  relief. 

TIk'  intet<  siino  |,-,(tiire 
ol  llie  plalc-  is  that  it  is 
signed  (ji)  the  front  with 
I' 

the  initials  'I'  M. 

1  have-  sent  a  descrij)- 
l  i on  of  this  plat  e  lo 
\arioiis  aiithoriiii  s,  and 
they  have  always  told 
me  that  there  must  be 
some  nn'stake  in  the  date,  since  these  plates  were  not 
made  till  at  least  twenty  or  tlurty  years  later,  and  that 
the  d.it.-  siiould  read  1655,  or  even  1675. 

The  i)late  you  illustr^ite  certainly  sliows  that  this 
is  not  the  case,  and  I  have  always  be-lieved  that  the 
(act  of  the  Tudor  rose  decoration  to  the  border  is  a 
stronii;  evidence  that  the  date  of  my  plate  is  the 
corrc-ct  one, 
an<l  not  a  mis- 
take.  T  h  I- 
1  e  1 1  e  r  i  n  also 
bears  this 
out. 

T  h  e  (I  n  1  \ 
\  a  rial  ions  lie- 

tWeen  my  plate 

and  the  one 
\' o  u  illustrate 
are  (a)  a  slit^ht- 
ly  different 
position  o  I 
the  serpent, 
and  (/')  small 
\  a  r  i a  t  i  ons  in 

I  h  e  1)  a  c  k  -  'y^r 
i;  round,  a  1  - 
thou<ih  the  two 
trees  which  ap[)(  ,ir  in  the  background  are  both  shown 
in  my  plate  ;  (,  )  the  figure  of  .-Vdam  is  rather  broader 
across  the  shoulders  and  a  little  cruder  in  drawini;, 


(IJ)   C.MDl  NTU  IIilJ  I'ORTKAIT 


(i;)    CNlDICN  rii- II.D  PAINTLSf 


and  has  no  moustache 
or  beard. 

Yours  faithfully, 
],KVKkTON  Harris. 

i'.S.  "  Have  yini  ob- 
served the  likeness  be- 
tween the  Adam  of  the 
plate  which  you  illus- 
trate and  ( 'harles  I.  ? 


Unidkntii-  ii-;d 

POKTR.MT  (12). 

Dear  Sir, — I  enclo.se 
print  of  the  subject  of 
my  en(]uiry,  which  is 
an  oil  painting  pc^rtrait, 
29^  in.  by  25 i,'  in.,  in 
heavy  gilt  frame.  I 
should  be  glad  if  you 
or  any  reader  of  Tni-: 
Connoisseur  could 
help  me  to  identify  the  painter  and  the  subject  of 
the  painting. 

I  am,  yours  truly,  Murray  T.  Foster. 

Ol.Ii  Sl'OIiE. 

Dear  Sir, — I  feel  I  should  like  to  tell  you  ot  an 
old  S])ode  tea-service  of  ours,  in  connection  with  your 

letter  in  the 
July  Connois- 
seur. It  was 
bought  i  n 
h  e  s  t  e  r  i  n 
1818  by  m  y 
grand  mother 
when  she  left 
school,  taken  to 
h  e  r  li  o  m  e  i  n 
(J  a  r  n  a  r  v  on, 
where  it  was 
freijuently  used 
as  "best  china," 
until  it  returned 
here  i  n  i  889, 
w  h  e  n  ill  y 
mother  took  up 
her  abode  in 
Chester.  It  is 
compute,  and  has  neither  chip  nor  crack.  It  consists 
of  te;ipot  and  stand,  sugar  basin  and  lid,  cream  jug, 
two  round  bread-and-butter  plates,  twelve  teacups  and 


1:6 


Xo/es  (iiid  ()//enes 


14)   LINIDKN  rir  1K1>  PAINTINC 


>aii<:crs.  and  twclvccoricc 
ni^ius.  i'lach  pi  ccr 
n^prkril  •■  Spodc,  ,^74.  " 
I'hi-  iiiaivcl  is  lliat  it 
.should  lia\  r  su  i  \  i \  (' (1 
c-iiliic,  and  ii  tiMiU'd  to 
tlv/  i  it\  111  whii  h  it  was 
iioiiuht.  Ill  i(  <-oll(  r- 
tion  it  lias  ranked  as  "old 
rliina,"  and  not  used, 
hut  its  \aliii-  was  in 
assoi'iation  clii(  ll\ ,  as  we 
wcic  not  a  w  a  1  c  until 
your  letter  that  Spode 
was  iiuieh  thought  of. 

^  ouis  tiiiK', 
(Miss)  \'\.  V.  \\i i.i.i.ams. 

I'.S.  —  The   pliCe  was 

5  in  I  .S  1 8. 

L'NIUKNTIMKI)  P.AI.NT- 
INi;s   (  13   AN' I)    1  7). 

1)k.\r  Sir,  —  iMicloscd 
plca.se  find  two  piiotos 
of  oil  paintin;j,s,  which 
pictures  kindly obliL^e  nie 

liy  reproducing  in  'l'ni<:  (.'()NNoissi.,ui;  lor  identificaticm 
by  any  of  your  readers.     77/c'  lliifitin::,  J\iri\\  (15  in. 
by  102  in.,  painted  two-thirds  oil  and  one-third  wa.x, 
megilp,  and  oil,  is  attributed  to  Sir   David  W'ilkie, 
and  The  Holy  /■unulv.  25  in.  bv  36  in.,  is  attriliuted  to 
Geo.  Roiiinew 
Any  informa- 
tion in  regard 
to  the  abo\e 
will  lie  greatly 
a])pi'e<  iated  b\' 
\'ouis  \ery 
siiK.'eiely, 
I-iii'isi-;  Maas. 

UxiDlONilKIl':!  1 
I'AlNilNr,  (74). 

1  )i',AK  Sir, — 
I  should  be 
mo.st  grateful  if 
you  or  any  of 
the  readers  of 
Tin-.  CoN'Nois- 

si';t  R  could  tell  (is)  I'NiDENXir 

me  the  name  of  the  painter  of  the  original  of  the 
enclosed  photo.  It  is  called  6'.  A,!^/ies,  and  is  life 
si/e.  The  picture  is  painted  on  a  very  old,  thick, 
wooden  panel.    The  colouring  is  most  beautiful.  The 


original   is   ■  \identl\  a 
great  work  of  art.  biu 
tile  ']"'■'>■  hoii; 
I!elie\e  me-.  \<jins  tiu'i\-. 
I'i.MiiA        Masi  11;. 

L'.MIU.N  I  II  n  il  I'AIN  1- 
\Sr,  (13). 
1  )r..\K  Sll;,  —  1  elK  lose 
a  photograph  of  a  picture 
111  oils,  ,uid  would  feel 
obliged  il  an\'  ol  \-oui 
readers  could  idi  nt  1 1  v  t he 
painter.  The  line  across 
the  picture,  rather  more 
than  half  w  a  v  d<iwii. 
shows  where  the  cainas 
has  been  added.  The 
si/e  ot  the  painting  is 
do  in.  by  S-  in. 

N'oiirs  truly, 
W.  l!rRiMix-Mii.i.i.,K. 


Umi  ii-,\  1 1 1  ii-.ii 

l'<  >K  I  I'AI  1    (  I  (1). 

Dkau  Sir,— Will  y,,„ 
wry  kindly  insert  in  'I'm-,  ( '(  inn(  hsm.  lm'.  the  photo  ol 
an  old  oil  jiainling  which  1  lia\  e  I  want  to  know 
whose  portrait  it  is,  ami  by  whom  painted.  It  has 
been  attributed  to  Raebuin.  Thi-  person  represented 
is  in  a  dark  coat  and  a  yellow  waistcoat.     1  should 

much  like  to 
bu\'  a  print  of 
it,  il   I  h  e  lA'  is 

one. 

Ndui  s  ti  iiK , 

J.  A.  j..N,..s. 

L' M I ii'  N  i  1 1  II  n 

I'c  >l',  I  KAI  1  (  I  S). 

i)r,.\RSiK.  - 
I  should  be 
glad  to  k  now 
il  anv  ol  \i)ur 
readers  (an 
assist  me  in 
discos  ei  iiig  the 
painter  ol  the 
portrait  o  f 
wlii<'h  I  enclose 
photo  (which  is  not  a  good  one).  The  principal 
figure  is  supposed  to  be  the  first  Mar<iuis  of  .Mont 
rose,  who  was  beheaded  in  1650,  and  the  iigure  in 
the  background  is  a  servant  or  groom  holding  up  the 


Tl'ie  Connoisseur 


I'MUKN  r II- 11-1)   I'ORTK  AIT 


reins  oi  tluj  liorse.  This 
colcninng  of  the  Maiijuis 
hniwn,  with  coal  o\rr 
s  h  o  u  1  (1  (,■  r  o  1  (lark 
grcL-n  and  hi  u  c.  Size 
of  painting,  39  in.  hy 
32  in. 

It  has  hcen  in  my 
f  a  m  i  1  y    f  o  r    so  ni  i- 

n  i;rat  i  0  n  s,  and  1 
hcliL-\c  originally  there 
was  a  pa  rch  nieiU  his- 
tory of  tin-  pic  t  u  r  c, 
which  was  lost  at  ;ny 
lather's  death.  'I'lie 
artist's  sij^iiature  is  in 
lo\V(M-  rit^ht  hand  c(jr- 
ner,  hut  i|uiti'  iinptjs- 
s  i  li  1 1-  to  make  out. 
Leonardo  (})  (I  )(jbson 
or  lamescjii  1),  the  last 
two  ha\e  heen  sul;- 
,Uest<;d. 

.\n\  hel|)  1  should  be 
:4lad  ol. 

N'ours  lailhfuUy, 

1''.  L.  f. 


figure  is  in  red  antl  the 
is   mostly    in   shades  of 


(17)    r.NlliE.MII  IhD  1'.\1NTI.NG 
UNiDKNTIMl'Ji  P.MNTING  (SEPTEMBER  No.,  PaGE  51). 

I)e.\i<  Sir, —  In  your  issue  of  this  month  there  is 
  a  subject  called  "  Un- 
identified Painting"  that 
I  think  is  by  a  French 
artist.  It  is  Alexander 
tJie  Great  and  the  Doc- 
tor^ a  fayourite  subject 
of  painters  and  engrav- 
ers, r  have  two  old 
engravings  of  the  sub- 
ject, but  not  exactly  the 
same  as  yours.  Alex- 
ander obeys  the  doctor, 
and  treats  the  coiitentsof 
the  letter  with  contempt. 
One  of  my  engravings  is 
a  very  luie  French  line 
engra\-ing  b\'  B.  Andran, 
I  7  I  1 .  Full  details,  with 
Royal  Arms,  etc.,  are  en- 
graved at  the  foot,  finish- 
ing with  "(^)  Curec  L  3." 
I  si!p])ose  it  means 
"  <^)uintiis  (Junius." 
Yours  sincerely, 
iii  iEu  I'OKTK.MT  |.\MKs  Campbell. 
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Sailors'  Love 
Tokens 


('ii.Ass  rolling-pins,  as  here  illustrated,  were  UKule 
at  Sunderland  and  other  plaees,  and  sold  to  sailors. 

'rhe\-  Were  given  hy  theiii  to  tiieir 
sweethearts  when  parting  before 
a  voyage.  Tlu-  lad\'  generalls' 
hung  il  up  in  the  kitchen  decked  with  coloured 
ribbons.  There  was  a  superstition  that  if  tlie  rolling- 
pin  got  broken  the  \essel  that  carried  the  gi\er  had 
been  wrecked. 

They  were  made  in  a  \-ariety  of  sizes,  and  were 
adorned  with  mottoes,  pictures,  and  ([uaint  verses. 

One  of  mine  has  in  the  centre,  "  Love  and  li\e 
happy";  on  tlie  left  a  drawing  of  the  bridge  at 
Sunderland  that  sjians  the  river  Wear  ;  on  the  right, 
"  A  frigate  in  full  sail.''  Another  has  in  the  centre, 
"  To  the  girl  I  love  "  ;  on  the  right  a  "  Steamship  "  : 
on  the  left  the  following  lines  : — 

"  I'rom  rucl^s  and  sands  and  liarrcn  lands, 
]\ind  Imtune  keep  me  tree: 
And  from  great  g^m■^  and  wnmen's  tongues, 
Good  Lord,  deliver  me." 

I  should  fancy  the  gift  in  this  form  was  by  the  sailor 


Lace-makers' 
Stool 


to  his  wile  alter  a  lew  vears'  experience  of  marrietl 
life. —  Mai'.kki.n   Pniii.ii-s,  l'".S..\. 

A  I'KW  years  ago,  when  cvding  from  Uedlord  to 
Northam[)ton,  I  |)assed  thrcjugh  the  \illage  of 
I.avendon,  when  ni)-  attention  was 
directed  to  a  couple  ol  elderly 
women  sitting  outside  their  cottage 
door,  busily  working  at  pill(.)w-lace.  It  was  a 
gloriously  sunny  morning,  so  I  dismoimted  and  had  a 
chat  with  the  good  ladies.  I  found  that  the  remunera- 
tion for  lace-making  had  gradually  fallen  very  low, 
and  that  at  the  present  time  one  halfpenny  per  hour 
was  about  the  average  earnings  of  a  lace-worker. 
I  was  much  interested  in  the  matter,  and  re<|uested 
one  ot  the  workers  to  ])rocure  for  me  a  pillow, 
bobbins,  etc.,  fitted  up  exactly  like  her  own,  and 
send  it  to  my  address  with  the  account.  This  she 
kindly  iMomised  to  do.  In  due  time  the  "pillow" 
arri\ed,  with  all  the  necessarv  paraphernalia.  In 
the  account  each  item  was  duly  charged,  and  at  the 
end  "trouble"  was  entered  at  eighteen[)encc.  'J'his 


s.\n.ORs    i.o\i;  tokens 


llic  Coimoisscin' 


I  tiii>ii-lu  very  liuU-,  hill  wlicii 
1  ronsidcifd  that  ii  was  Lijiiai 
to  thiit\  -.si\  hours  .It  laic- 
niakinu,  inohahly  t  ]i  c  -otxl 
woman  co n  s  i  tl  c rc( I  slic  was 
lairl y  ri- c o  in  ])<.■  n  s t-cl  ID  i'  her 
troiil>l<-.  Suh-,L'' nicntly  I  (jh- 
taiiicd  thi-  lace  -  iiiakei  s'  sioul 
hi/rc  ilhisti atcd,  now  hcconiini; 
\ciy  lair,  l)ut  at  oiu'  timt-  in 
i;c'm-ral  use.  It  stands  two  feet 
rrtjiii  the  lh)oi  :  t  he  tal)le  is, 
rou^lily,  1  I  iniii>-s  s(iuarL-,  so 
that  lour  workers  can  sit  at  one 
stooL  l'"our  orta;4onal  iipiights 
are  let  into  tlie  tahle.  Ivieh  of 
these  lias  a  hole  piereed  in  the 
top  to  the  depth  of  ahout  4 
inehes  ;  into  eMi  h  a  i;lass  -lolie 
Is  inserted.  'I'h'-  i;lo[)e  has  a 
neck  ol  about  5  in<  lies,  whieji 
i  s  1  e  t  into  t  he  woo  d  ;  til  e 
weii^lit  <il  the  ,i;lass  is  horne  by 
the  u[)riulit.  i'lach  uiobe  is 
filled  with  water,  and  ti-htly 
<  orked  at  th'-  end  of  the  ne<  k. 

In  the  centre  of  tln'  stool  is 
the-  (  andle-holder.  'I'his  can  be 
adjusted  to  the  re-<|iiireil  height, 
so  that  the  c.mdle  can  bi-  raised 
as  it  burns  away.  The  li^lil  of 
the  candle  shininii;  throUi;h  each 
waterdjowl  sheds  a  stroiiL,'  ray  ol  ii-ht  upon  the  exact 
spot  when,-  till-  l.ice-niaker  is  working — the  heiL^ht  of 
m-i  niiity  and  ei  oiiouiv,  e-nablinq  h>ur  workers  to 
|>articipate  in  tli,-  li-ht  of  one  candle.  .Sometimes 
the  ij;l()lies  ,ire  mad(.-  ol  tinted  L^lass. 

I  imderst.ind  th.it  watch-niakeis  and  jewellers  even 
yet  Use  .1  uLiss  };lobe  of  this  description,  and  con- 
centrate the  rays  of  hght  in  the  same  wav. 


which  provides  accommodation 
for  flint  and  steel  or  other  light- 
prodtK  ing  apjiaiatus.  The  front 
and  two  side  windows  are 
co\ered  willi  talc.  Though 
small  it  would  gi\e  a  verv 
effecti\e  light.  When  o])en  it 
measures  5  in.  by  3^  in.  by  3  in.  ; 
wh(/n  closed  4  in.  by  3  in. 
Ijy  ■,'  in.  It  is  most  skilfully 
designed  and  manufactured. — 
.M.\i;kki.v  I'Hii.i.ii's,  I'.S.A. 

Thk  liallingdal  is  an  exten- 
sive district  in  Southern  Nor- 
way, embrac- 


The  Doorway 
of  FL.a  Church, 
Hallingdal 


ing  not  only 
Hallingdalen 
itself,  but  all 
And  coonibes 
surrounding 


I  A(_  I  m,\ki;k 


rill,  so-caile.l  bible 
ol  tin,  lai  (|Uered  blac  k. 


The  ApprL'iiticos' 
Bible 


sliown  on  No.  i.  is  made 
\\'hen  held  by  the  liandle 
it  looks  very  like  a  church  sei\ice 
ol  the  |)ri-sent  day. 

No.  ii.  shows  its  real  ])urpose. 
When  opened  out  it  forms  a  \erv  neat  lantern  witli 
whicli  ihi-  appieiitice  could  light  his  master  and 
mistress  back  to  llieir  dwelling  on  a  dark  Sabbath 
alternoon  or  e\eniiig. 

No.  iii.  shows  the  lid  half  open.  It  is  perforated 
to  allow  tlie  smoke  to  escape.  When  I  procured  it 
there  was  still  a  ])ortion  of  a  small  wax  candle  in  one 
conv  r.    .\n  o|ien  door  at  th<-  back  will  also  be  seen, 


the  lesser  valleys 

which  ])ierce  th 

mountains.     It  long  continued 

one  ol   the  most  inaccessible 

parts  of  the  countr)',  and  re- 

maini'd  but  little  affected  l)y 

modern  innovations,  so  that 

manyol  the  ancient  semi-jiagan 

custoiiis  lingered  on  until  recent 

times,  as,  lor  instanci,-,  the  wild 

H  a  1 1  i  II  i^d  a  II  a.  with  its  weird 

musical  ac  companiment,  whicli 
s'  srooL  II- 

not  unlre(|iientl\-  r^-sulted  in  a 

bloody  "girdle  light,"  such  as  is  rejiresented  by  Molin's 
lamous  bron/e  grouj)  of  the  ISaltt-spannare,  standing 
bi.-hire  the  National  Museum  at  Stockholm.  With 
the  old  (  iistoms  there  also  sur\  ive(l  in  thi-se  isolated 
valleys,  until  (juite  recently,  many  ol  tin-  jiicturesiiue 
Norwegian  (  ostume-s,  curious  lurniture  ancl  wooden 
tankards,  as  well  as  ancii.-nt  timber  farmhouses  and 
cluirche-s.  ^Among  these  buildings  there  was  a  great 
deal  of  carved  work  covered  with  scenes  from  the 
Mddiac  S{)ngs,  which  must  ha\-e  belonged  to  structures 
of  a  [)re-( 'hristian  period,  proving  by  their  long  use 
the-  remarkable  durability  of  wood  work.  About  the 
middle  of  the  last  century  a  great  change  took  place  : 
the  \alle\'s  wi.-re  opened  up  to  civilisation,  as  re- 
])resented  by  the  modern  "tripper,"  the  abounding 
curiosities  were  sold,  and  perhaps  replaced  by  worthless 
inn'tations  to  be  siild  again,  and,  worse  than  all,  many 
of  the  old  churches  were  demolished  and  their  re- 
markable car\  ings  sent  ttj  replenish  the  museums  of 
( "hristiania  and  <  'openliagen.  Such  was  the  fate  of 
the  church  of  Klaa,  a  little  village  on  the  Hallingdals 
river,  near  the  [joint  where  it  falls  into  tlie  Kroder 


.Vo/t's 


Xoi.    1.    AND    II.      AITKI.N  1  U  Ks' 

l;ikc  ;  it  was  piillcil  doAii  in  1854,  and  its  dis/tchi 
uiemlira  have  tn  be  looked  tor  at  (__"lnistiania.  Tiic 
doorway  wliich  \vc  ilUi^tratc  is  om:  of  thcNu.  L'n- 
fortuiiatcly  onl\  the  Iront  ol  the  door-tVanie  remains  ; 
the  return  jaiub.s,  no  doubt  as  riciily  carsed,  are 
missing.  The  work  is  exei/uted  in  tlie  local  pine-wood, 
and  the  01  nauientation  consists  ol  those  extraoidinai \' 
combinations  of  interlacing  hands  cur\  ed  i.-ercnii  ii  ill\ 


BIIJLE  OI'IvN    AND  Cl-OsUU 

one  within  another  with  laei-rtine  terminations,  t(j  be 
found  in  all  this  class  ol  wood  1  ai\ing.  as  well  as  in 
Irish  and  ( 'eitic  manuscripts.  Although  no  ('hristian 
s\-mbols  aie  to  be  found  on  it,  it  belongs  to  the  post- 
pagan  period,  and  was  no  doubt  made  lor  b'laa  chmch, 
perhaps  at  the  end  of  the  eleventh  c(.-ntury  ;  and  it 
owes,  in  part,  its  re-markabli  -  pi  esei  \  ation  to  the  red 
paint  with  which  it  was  originalK'  coatcdi. 


No.  III. — Ai>i'i;ENTicr;s'  iubi.e,  with  lid  half  open 


The  Connoisseur 


The  Cancelli  of  Salerno 
Cathedral 

S  \l  I  K\c )   (  'a  1  li  I  1  >l;  Al  , 

limit  li\  l\i)l_)iTt  ( 'iiiiscard 
and  roiiscciatcd  l)y  I  liliK- 
lir.iiid  in  1085,  still  lon- 
i  ai  n  s  a  wis  t  store  nf 
ecclesiastical  t  u  i  n  i  t  u  rc 
wliu  ii  tor  magnificence 
and  extent  is  scarceis'  to 
he  riwilletl  in  It.ily.  and 
that  in  >i>ilL-  ol'  a  tasteless 
and  devastating^  moderni- 
zation wliicli  tile  huildinii 
under Went  early  in  the 
cij^hteeiith  Century.  'I'he 
entrance  to  the  church 
iVoiii  the  atritiin  still  re- 
tains the  ancient  bron/.c 
dooi-  made  at  Consianti- 
111  I]  lie,  anti  tile  ;.^reat  mar- 
ble aiiiboiies,  with  their 
hcri-ens  and  st.'.ircases, 
stam  1,  liut  little  altered,  in 
their  oriLjinal  jjositions  on 
cither  side  ol  the  n,i\c  : 
wliile  witliin  tlv-  choir- 
screeiis  are  a  prolusion  of 
rich  objects,  such  as  the 
stalls  of  waliuit  intarsia, 
marble  pavements,  can- 
tlleslicksof  rare  porjiln  rv. 
a  t;reat  marble  throne, 
and  tile  cancrlli  which  we 
illustrate.  In  the  beauti;ul 
Renaissance  crypt  is  pn-served  the  Hy/antin 


I)ooRWA^•  01    rr.XA  chckch.  u allinc.ljal 


I'allioito  presented  l)y  duiscarci 


and,  scattered 


niiry 
about 


the  churcdi  and  atrium, 
and  still  occupied  as 
tombs,  is  one  of  the  finest 
collections  of  Roman  and 
early  Christian  .sarcophagi 
to  be  found  outside  the 
National  Museums.  'I'he 
enormous  ([uantity  of 
])reci(jus  marbles  lavished 
on  these  decorations  was 
due  mainly  to  the  Norman 
raid  on  Rome  of  1084, 
whence  was  brought  not 
only  the  beautiful  ccjlumns 
and  blocks  of  unworked 
material,  but  the  capitals, 
bases,  and  other  carvings  : 
while  great  ([uantities  of 
white  marble  may  ha\e 
been  derived  fi  om  the 
ruins  of  the  neighbouring 
(Ireek  city  of  I'x'stum. 
Although  a  large  part  of 
this  spoil  was  used  tor 
the  construction  of  the 
cathedral  itself,  much  was 
left  over,  and  towards  the 
end  of  the  twelfth  Century 
Archbishop  Romualdus 
had  the  pavements,  am- 
boiies,  and  screens  manu- 
factured from  the  residue. 
Amongst  the  choice 
marbles  so  used  were  the 
four  coTumns  of  black 
porjihvrv,  of  priceless  value,  from  some  long-torgotten 
l-;gy[)tian  quarry,  which  support  the  Epistle  .\mbone, 


THI-;    C.»..N<.  EI  I  I    OF  SALERNO 


Notes 


as  well  a-  the  granite  r 
of  tlic  (;()S|)fl  Aiiilioiif.  and 
the  rare  porphx  ry  (  ancilotic  ks 
ill  the  choir.  'I'lie  caiicelli 
shown  ill  our  (hMwin-  apjjear 
to  be  part  ot  I'l  1 1  in  u  a  I  d  u  v's 
work,  althouuh  ihe\  lia\r  lu  i  ii 
shifted  from  their  oriLiinal 
position  and  are  now  |)la('ed 
athwart  a  hi-autilul  paseiiu-nt 
of  opm  a'i.xiindnniDit^  reL;ard- 
less  of  its  pattern.  I'hey  con- 
sist of  two  walls  of  white 
marble,  i>  inclu-s  thick  and 
4  feet  6  inches  hii;li,  showing 
at  ])resent — tor  the\-  have 
been  much  altered  -three 
panels  in  length,  ol  which  we 
liave  drawn  two,  standing  on 
a  moukii-d  liase,  the  to[)  ot 
which  is  le\el  with  the  pavc- 
Tiient  of  the'  sanctuary.  'I'hev 
a  r  e  c  o  \  e  r  e  d  with  a  r  i  c  h 
mosaic -work  of  \arious 
marbles  and  white  and  gilded 
glass,  displaying  considerable 
Saracenic  feeling,  having  the 
different  borders  t  w  i  >  t  e  d 
round  slabs  of  \  erd'antici)  and 
porphyrv.  ( )ii  the  tt)p  of  the  walls,  over  each  pier, 
were  candlesticks  or  t'inials,  but  ot  these  onh'  sOiiie 
of  the  bases  remain. 


CACDl-H  IL.ASK 


and  p'  rh.ips  a  few  p.irticu'.irs 
II', ly  be  ol  intere-Nt.  .Mr.  and 
Mr^.  Ciiidle'  are-  reprcM-ntc'd 
111  lied.  The  g'.-iilK.-iiian  s  side- 
I, ice  i^  gi\e-n,  showing  ,i  bdi) 
iiigiit-cap  :  his  Ijctter  ha  J  i^ 
siiiiwn  'I'erv  lull  /ill,,  wnii 
an  e-Lilior.itelv  frilled  hi  ,id- 
dre'^s.  L' n  d  e  r  II  eM  t  h  on  .1 
scroll  is  ".Mr.  .1  ml  .M  r  ^ . 
f  '.ludle,'  and  li  ed  ( 1  w  in  lour 
lines — 

■•  \..  •     Mr.  Cnuiilr, 
I  \\  :l]  not        I'l  -lee;  , 
.\n<l  \v  :\  ijDi.'l  ^i>ul. 
\  ni:li ~l ill,  h         I'um  ii." 

Along  the  rim  ol  the-  llask 
is  ■■  1'.  |.  I.i  i;\',  Willi-  and 
S|iirit  M  e  r  c  ha  n  t."  (  )  11  the 
other  side  is  the  lull  -  length 
portr.iil  of  a  l.idy  carrying  a 
]).irasol.  ()\er  the  ln-ad  ot 
the  figuie  is  ".Miss  I'retty- 
luan,"  and  on  the  imi  below, 
■■.Wig's  Me. id,  Hounsditch." 
.Mr.  .ind  Mr--.  (Jaudle  we  know, 
liut  who  \\.i>  .Miss  I'rettN  111,111 -' 


VcaUK  issue  for  Jul\-  has  an  interesting  article  on 

"  Doulton's    Lamlieth    W'aies,  "  liv 
Caudle  Flask        ,    ,,  .  ^      r  -n 

j.  r.  lilacker.    On  the  tir-^t  illustni- 

tion  (No.  i.)  is  a  caudle  flask.     I  have  a  similar  fl.isk. 


TnK  pipe-burner  here  shown  is  made  ot  Sussex 
iron.  It  is  15  inches  long,  7  inches  high,  and 
4  inche--  ai  r(»s  the  b<irrel  part. 
In  the  dav>  when  nearly  e\ery 
smoker  spent  his  evenings  in  the 
village  ale-house,  the  long,  white  c  lay  pipe,  (Uiii< 
■'churchwarden,'  was  haliitually  used.  Each  cus- 
tomer exjiccted  a  clean  pipe  e\  ery  ex'eiiing.     I  his 


Clay  Pipe- 
burner 


ci..-\Y  piteI  BCKNER 


Tlie  CoHHoisseiiy 


Our  Pl.ites 


•  ■amc  ralhcr  hard  u[)i)ii  mine  ho^t,  "  lohii  lidnilacc.' 
To  inert  llic  (IcmatKi  and  save  the  cxpcnsi'  ot  iicw 
j)i|)cs,  after  clo^inu-liiiic  he  leathered  all  the  •'church- 
wardens" that  had  lieen  u>ed,  placed  them  lent^lh- 
\va\  s  in  the  ] )i|  h  -I uii  ner,  .md  then  phmued  them  into 
a  wood  lire.  In  dn..-  time  all  the  old  used  pipes 
were  resloied  to  their  pristine  beauty,  and  weTe  on 
the  next  evenin-  handed  round  as  liraiul-ncw  pi])es. 

We  are  told  that  "\vhal  the  eve  does  not  see  the 
heart  does  not  L;iK'\e'':  in  tlu'  same  wav,  I  presume, 
what  the  smoker  did  not  see  did  not  ;,^rie\'e  him.  I 
lam  \'  the  luiarwood  pipe  and  ubi(|mtous  cigarette 
ha\e  killed  the  elnn(  hwardeii  and  put  the  l>ipe- 
liurner  on  the  shelf. 

'riiiit  i;n  I'Vaneis  Wheatley  is  best  known  to  pos- 
leiity  b\'  his  t  e-lebrated  serie's  of  'J'hc  Cries  <>f  l.oihidn^ 
he  pioduced  a  large  number  of  works 
whieh  riv.iUi-d  the  dies  in  te-i  hnical 
merit.  It  ma\  be  lemembeud,  as  a  pioof  ot  the 
contempoi.uy  eslei.-m  of  the  aitist,  that  he  was  elected 
.\ssociate  ol  th''  Roval  Academy  m  |)relercnce  to 
l.awre'iieL',  though  the-  i.itter  was  backe-d  by  the 
jiowerful  intlueiice  of  ( ieorge  111.  The  l.itlle 
Siieplierdiss  is  Irom  a  ty|)i(  al  wate-r-coloiir  b\'  the  artist, 
charming  in  its  leelmg  and  sentiment  it  not  too 
ceitain  in  its  dr.iu^htsiiianship.  Of  Raeljurn's  merits 
.IS  an  artist  tlieie-  is  little  occasion  to  write,  as  his 
re|Hitation  is  now  seime  against  the  whim  of  fashion, 
ills  purtiait  ol  .I//A.S-  (/('  Viiiius,  iij/t  lu-anis  l.adv 
Miiiray,  whieli  is  ni  the  colU-<  tion  ol  the  l-^arl  ot 
.Mansfield,  attrai  ted  great  attention  al  the  (dasgow 
Inte-rnatioiud  Ivxhibition,  Kjo.S.the  tirst  time  it  ap])ears 
to  ha\'e  been  i)ublicly  c-xiiibited.  The  two  plates, 
Miss  Sli/die iisoii  .uid  .1//AV  Cuiiilh  rlaiid,  are  Irom 
prool  engravings  iesj)ecti\ely  bv  W.  1  )ickenson,  after 
th.e  \\  \.  .M.  W.  I'eters,  .md  J.  R.  .Smith,  after 

Rouuiey.  These  ,ind  other  |)l.ites  by  ihi;  same 
engi.i\ers  in  this  i ollection  will  be  treate<l  upon  in 
an  early  number  of  TiiK  (  ■mn.\iii-:-kur.  Anotlu  r 
illustration  trom  an  engnning  is  the  Ralfli  John 
/.ijiiii'/ii/i.  /■'si/..  Iits  liarse,  I  'iidirta/;f>\  and  liiiiinds, 
whii  h  was  me//otinted  by  ( 'harles  'I'urner  alter  the 
pieture  b\  lames  Ward.  W'.ird  intended  that  the 
plate  should  h.i\e  been  engra\i  ii  by  his  brother,  and 


eompiained  somewh.a  bitt.-rly  that  Turner  obtained 
the  work  Irom  the  latter  b\'  means  of  a  trick.  The 
])late  proved  most  successful,  and  numerous  reprints 
— sonic  ol  them  closeh'  appr: iximating  to  the  earlv 
copies — ha\e  been  struck  frt)m  it.  The  Partrail  of 
(I  Woman,  b\-  I'rimaticcio,  is  one  of  the  few  known 
works  of  this  scarce  artist,  and  the  portraits  in 
miniaturi-  ol  .Xapc/eon  and  Marie  Louise  are  re[)ro- 
duce<l  Irom  an  engra\'ing  in  colour  bv  Noel  Bertrand, 
who  llourished  in  the  tirst  tjuarier  of  the  la.st  century. 


BooKs  Received 

An  A'tnl  in  E:0't<,  ''>■  \Valior  'I'ymhik-,  K.l.,  /'i  ncl  :  'ike 
/•',;A.Vv  ,>/  ./■.>,)/>,  lUustr.itcil  ill  cnliiur  hy  K.  J.  DclnvM, 
15s.  lu-l  :  W'ltli  an,i  G ini ,  hy  Is.  I).  (11111111^:,  HUn- 
iralccl  in  i-n|i)ur  l.yfi.  Denln^hu  .yniiour.  los.  (ul.  iir',  : 
/\t,  r  l\tn  in  A't-nsini^/on  (iiiiiitm,  illusnateil  l>y  .Arlliur 
Karkli.uii,  I -is.  lu  t  ;  .■/;/,  \iy  .\uL;usle  K<Hlin,  \>y  Mr^. 
Kuniilly  I'c.liUn,  net.     (Iliulilrr\  Sli ) 

/»(•  /'I'si/ion  0/  /.ai/Ju  tij^i  in  Ai.',  Iiy  t'osiun^,"  3s.  6d.  iii.-!. 
((;eoi.L;c  Allen.) 

Ciiaiio/ie  ■Si'/>iii,'  Lonn/e^s  iniilin.i::  tier  /.i/i  and  '/inns, 
1715  iSoo,  by  Mrs.  Aulney  \.c  lilniul.  2  vols.,  24s.  net. 
( 1  I\iti  liin-i  in  \  ( 'ci. ) 

'J7n    Old  CiOf/,-   /too/;,  liy  N.  Ihulson  .Moore,   lo.s.  Gil.  net: 
/osi/'/i  /''cnneil' s  /'it  in  res  of  I  lie  /'itnaina  Canal.  5  s.  net  : 
Efoi/ii  of  C/iin,>r-  luul   fi/'nin^t-  A:/,   hy  lamest 
l-'cnollos.i,  2  vols.,  36s.  ml.    (\\  -  1  Icineniann. ) 

/'tni-mo,  liy  Siluyn  liiinlon,  .M.A.,  Is.  td.  net  ;  Ciiiysan/lic- 
'nnnos.  \<\  'Ihomas  ."su-s  L-n>on,  Is.  6(1.  net:  Tlie  llTf.i 
Callciy.  li\  Paul  <i.  Konoily,  ,{.'l  l>.  net.  (T.  C.  ant! 
K.  C.  J.i.  k.l 

/In  ll'ood  l-anuiV  -/  /tin --It  /!/,  1  ly  I'rank  1-aIkncr,  1,2  2s.  lu-t. 

(Chapman  \  Hall.) 
An.'i  niiS  ami  Cniio\  in  onr  /loinoi,  \'\        .M.  \  .illoi>,  us.  net. 

ri".  W  i  TiKr  l.ain  ie. ) 
///,  S.  houir  CxpsYaini  /'liyrds,  illustrated  ky  W.  Ku^sell  Flinl, 

3~.  ()d.  net:     'rlion;^lils  ol  /inipoior  .^/a'.ns  Anroiiu-. 

illu^lrate-d  ky  W  .  Uus^rll  I'  lint,  lus.  od.  net  :  .I/<f>-j',  llu 

Mo/In  >■  of  J,ini,   ky  .\li.  c  Meynelk  illustrated  by  R. 

.■\nninL;  liclk  l6s.  net.    (Philip  Lee  Warner.) 
(/'/■:,  n  //  y/7i'7.'  ((//./  I'/'itv  /apantse  /-'ai: y  'J'ales,  ky  (  kaee  lames. 

illu^trateil  ky  W.irwk  k  I  .okk-,  5-.  net.    ( Maciiiillan.  1 
Ar.iiu.  .Sfain,  ky  I'.ernhaiil  and  l!llen  M.  W'hishaw,  los.  IkI.  net. 

iMnith.  I  dder  \  Co. ) 
/•<////,'«>  /'ain/in^^ ,  with  an  inuoductioii  ky  kk  i\.  Chesterton, 

and  de-erii)tive  notes,  12~.  net.     (Caswell,  i 
/'/,i,ii,ai  Cal'ini  /■  .y/al-m^  ana'  /)i(inxl'lin^,  ky  I.  II.  Uudd, 

4-.  6d.  net.     ( lieiin  I'ros. ) 
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"  A  Lady  and  two  Children  of  the  LonicIIiiii  Family." 
By  Van  Dyck 

TlIK  I.iiilv  ,iii<i         (.'III  III  r,-ii  ('/  ///(■  I  j'liiel  1 1  ni  l-'iiniilv^ 

whicli  we  iUii-- 
tiate,  is  on  I-  of 
llie  -.even  pic- 
tures b  >■  the 
threat  I^'leiiiish 
artist  that  were 
>()ld  out  of  the 
palace  of  the 
Cattaneo  faiiiih 
at  Genoa,  unbe- 
k  n  c  >  w  n  to  the 
Italian  Go\ern- 
ni  e  n  t  officials, 
rather  more 
than  five  year^ 
a;4(j.  It  is  tlie 
last  of  t  h  a  t 
yronp  of  ])aint- 
ini;s  1 1)  f  i  n  d  a 
purchaser,  and 
has  1  a  t  e  I  \' 
pa^setl  into  the 
CO  1 1  e  c  t  i  o  n  o  f 
H  c  r  r  von 
Xeme--, of  lliKla- 
1'  e  St .  1\  a  1 1  i , 
who  wiote  of  the 
pii  vate  CO  II  e  c- 
tioui  of  Genoa 
in  1780,  has  left 
it  ori  record  that 
in  his  <lay  there 
w  ere  sex  c  r  a  I 
portraits  by  \',in 
Dyck  i  n  t  h  e 
pala//oof  (liani- 
battista  Cat- 
taneo. That  of 
.\  y  o  s  t  i  n  o 
Lo  ni  e  1 1  i  n  i,  at 
the  corner 
of  the  .S  trad  a 


A    LADV   AND   TWO   CHILDRIIN   OF   THI!    I.OMELLINI  I'A.Mn.Y 


di  .Sant'  .Ai^ncsc,  then  aNo  (  ontained  many  full -lcn;.;t h 
pictmes  by  the  illustrious  I'leniin;.;.  lie  adds  th.n 
\'incfn/o  I.ciniellini's  palatial  abode  still  retained  '"six 

superb  porti'aits 
by  X'andik  ;  of 
these  three  wei  e 
lialf-  ien,<th  and 
three  full-lcii>;th 
])ictin  es,  w  h  1  1  e 
in  .m  .idioiniui; 
loom  were  loiu' 
other  li  a  1  f- 
leny ths  ■•  by  tin- 
said  \'a  n  d  i  k.  '' 
When  also  it  is 
recalled  that  the 
Marchese  I.uii;i 
I.  o  111  (■  1 1  nil  was 
late  as  iSju 
the  t  o  r  t  u  11  a  t  e 
ou  ner  of  the  im- 
po^iliy  portiMit 
l;  ro  11  |)  o  f  li  1  s 
.incesti )rs  that  1  ^ 
now  (ine  of  the 
proud  posses- 
sions of  the 
N  a  t  i  o  nal  l  lal 
lery  of  Scotland, 
It  becomes 
c  u  I  t  to  realise 
the  extent  of 
\"an  I)  y.  k's 
artistic  .ichieve- 
nient  in  the  1  it\- 
lUstly  known  b v 
the  epithet  of 
"  I, a  Superba. 

.■\  c  u  r  s  o  I  y 
;.4l.iiici'  throu;.;h 
the  1  a  1)  o  r  I  o  u  s 
compikition  ot 
h  i  t  t  .1  a  n  d  a 
consultation  of 
t  h  e  works  o  f 
BY  \'AN  D^cK  those  wholM\e 
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The  Cmtnoisseu?' 


wiittun  with  auth()iit\-  on  the  noble  families  of  (lenoesc 
tfiiitor\'  tails  to  a>^i!,t  llie  present  writer  in  his  attempt 
to  klentity  tlie  ti^ines  liere  portrayed  with  such  \iriht\' 
ol  tiiaratterisation.  Nor  ii  it  cleai'  whether  the  family 
l)ortraits  of  the  I.oniellini  parsed  to  the  C-'.ittaneo  by 
piireiiase  or  inheritance.  Siicli  enquiry  is,  lio\\e\er, 
unneces->ar_\'  in  the  present  case,  a^  it  i^,  after  .ill,  the 
picture  itsell  thai  counts  ;  but  it  is  f.iirly  ol)\  ious  th.il  the 
lad)'  in  the  xrnup  here  leproduccd  is  younger  than  in  the 
Mdnibuiyh  tan\a^,  whicii  is  also  slij^htK'  larger.  'I  he 
former  iiia\' ha\  e  been  panned  about  1624,  anti  the  latter 
three  year-,  later. 

The  National  (.aller\',  it  will  be  recalled,  acipiired  in 
iyu7  the  Mi!ri/u\\r  Oioi'tin/i/  Inittist.i  C<iltaiu'i>  anil  his 
J/,/r, //('.»•<<  from  Me^sr-^.  1'.  .md  1).  (.'oln.iyhi  lor  _/^27,ooo, 
the  vendors  cijiitrihutiu};  /,2,ooo  towards  the  ]jiiichase- 
mone\-.  .Siil)^ei|uently  .Mr.  11.  C.  Frit  k,  of  PittsbiU'i;, 
acipiired  the  Mti)i/itsa  (iiorit/i/ui  Call,uu\\  while  .Mr. 
r.  .'\.  li.  W  ulener,  of  I'hilaclel|)hia,  became  possessed  of 
the  /■'i7ip/>,<  C<tt/<i/h-i\  the  C/i'/ui  Ctillanco,  and  the 
ma>;nilicently  imposing  JUcna  Gn'iiicii<//\  -ivijc  i>l  Niccolo 
C<i//(i/U(<,  aiiiniipiiiiicd  by  u  iicx^ro  /io/(f!/i!^  ci  pa)'asi>l  in'cr 
iter  Jiead. 

It  seems  to  ha\'e  been  ^i-nerally  overlooked  that 
Al]>honsus  \'.  of  Ara;_:on  possessed,  as  IS.irtolommi-o 
Facio  tells  us  in  his  LU'er  de  I'iris  I llii shibtis  of  1454,  a 
IriptNch,  now  lost,  by  John  \an  Fyck,  repri-sciuing  the 
Aiiiiiiuciiilioii,  Saint  /o/in  llu  linptisl  ,iiid  Saiiil  Jerome, 
and  hasin^;  on  tin  sluiiters  the  li-urcs  of  (iiosanni 
J5attista  Lomellmi  and  his  wife  Jeronima.  That  work 
was,  of(  i)inse,  executed  nearly  two  hiuulretl  years  i-arlier 
for  a  member  of  the  same  famil_\-  th.it  afte  rwards  employed 
\'an  l)\ck. 

It  IS  by  the  courtes\-  of  Messrs.  Knoedler  that  we  are 
able  to  re|)i'odiK;e  the  line  picture  latelv'  acquired  b\- 
llerr  von  Xemes. —  .M  .  W.  Mkch  K  \vi- I  1,. 

1  .N'   -Scotland  the  autimin  is  usualK-  a  dull  time  for 

fri-quenters   of  ])icture  ^alli-ries,  but   this   year   it  was 

_  ,.   ,        ,  enlix  ened  by  two  interestinL;  shows, 

tdinburgh:  Two       ,  . 
c      II  c  1  -I.-  •  ^h<-  one  at  Messrs.   Uoit;,  Wilson 

bmall  ilxhibitions  is' 

and  \\  heatley's,  and  the  other  at  the 

.Scottish  (  iallery.    The  nucleus  of  the  former  consisted  of 

[)en-tlrawinj;s  b\'  Mr.  nansli|)  Fletcher,  a  yount;  artist, 

yet  one  of  considerable  promise.     Most  ot  his  subjects 

are  tou  n  sc:eiu  s,  and  he  does  these  rather  in  tin-  style 

of  Sir  Se\nicMir   lladen's  etchings,  u-^iiil;   shatliiiL;  and 

modelling   but  sparsely,  ;ind    depending   instead  on  a 

hard,  fine  line.    .And  it  is  remarkable  lujw  adequate  this 

dilTicult  nuniium   is  in  his  hands,  for  in  man\'  of  his 

drawings  atmospheric  ettects  are   rendered  in  a  ipiite 

con\'iiicing  and  satisfying  manner,     .\iiiong  paintings  at 

the  e\hibition  a  really  notable  one  was  K irkciidb)  ii^lil , 

by  .Mr.  W.  S.  .M  ;ic(  ieorge,  .in  earl\  m<irning  scene,  full 

of  delic.ite  hall-lints  ;  and  passing  to  ihi-  Scottish  Gallery, 

here  the  best  thing  was  a  characteristic  sea-[)iece  by  Mr. 

,M;ic  Taggart  ;  while  .Mr.  l.awton  W'mgate  was  seen  to 

■'idvantage  in  a  |jicture  of  a  moorland  fringed  witii  trees, 

the  di\'erse  gri'ens  of  the  latter,  aiul  tin-  mau\c  of  the 

heather,  forming  a  harmony  of  singular  charm,  .\nulher 


item  of  w(jrth  was  ;i  still-life  by  Mr.  .S.  J.  Peploe,  done 
(jn  the  p'auvist  principle  at  i)resent  regnant  among  the 
\-ounger  Parisian  artists — that  is  to  say,  with  each  sejjarate 
article  boldly  outlined  by  a  colour  wholly  different  from 
its  own,  a  shade  calculated  to  intensify  the  brilliance  of 
the  one  it  surrounds — while  further  things  of  note  were 
two  seascapes  by  Mr.  Campbell  Noble,  and  a  study  of  a 
dog  by  Mr.  William  VV'alls,  this  Last  being  one  of  the 
.ablest  ]jictures  its  artist  has  e\er  done,  the  face  having 
|Ust  that  pl.iintivc  expression  which,  so  often  notice.ible 
m  dogs,  has  withal  been  missed  as  a  rule  by  the  bulk  of 
;inimal  painters.  As  regards  the  monochrome  section, 
this  cont.iined  some  good  etchings  by  Mr.  .M.  A.  J. 
I'l.auer,  yet  uiu|uestionably  the  dominating  man  was  Mr. 
I'"rank  lirangwyn,  R..A..  Like  every  other  master,  he  of 
course  varies  in  excellence,  \et  he  is  one  of  those  rare 
men  who  ne\er  |)roduce  a  single  thing  which  is  not 
interesting  and  even  arresting.  And  the  various  etchings 
which  he  exhibited  were  no  exception  to  this  rule,  all  of 
them  being  marked  b\'  that  Rembrandtes([ue  merit,  the 
able  distribution  of  high  lights  ;  antl  one  of  them,  Tlie 
Storm,  being  full  of  the  strange  romance  of  ivild  scenery 
— that  romance  which,  though  figuring  in  much  literature 
and  music,  has  seldom  been  successfully  embodied  in  the 
graphic  arts  save  by  Turner  and  Goya. 

In  considering  a  new  phase  of  art  the  cpicstions  natur- 
ally ].)resent  themsel\-es  —  does  it  not  picture  hitherto 
unrecorded  aspects  of  nature,  present 
fresh  ideals  of  beauty,  or  awaken 
emotions  which  works  conceived  on 
older  lines  fail  to  arouse  The  second 
Post- Impressionist  Exhibition  now  being  held  at  the 
Grafton  Gallery  represents  a  phase,  or  rather  phases 
of  art,  which,  if  not  entirely  new,  are  still  so  novel,  that 
no  less  than  three  essays  by  Messrs.  Clivc  Bell,  Roger 
Vry,  and  Count  Boris  von  Anrep  are  prefaced  to  the 
catalogued  to  explain  their  aims  and  excellencies. 

The  contents  of  the  exhibition  may  be  divided  into 
three  schools — the  Post-Impressionist,  the  Iiiipressionist, 
and  the  Symbolic.  Those  belonging  to  the  first  can  be 
left  in  the  capable  hands  of  the  writers  already  mentioned  ; 
to  tlu  in  they  appear  as  works  of  art  of  a  high  order  ;  to 
the  writer  tliey  a])|)ear  as  pieces  of  unmitigated  foolish- 
ness. When  such  a  gulf  of  difference  exists  it  is  im- 
])0ssible  to  bridge  it  ;  but  it  would  be  e.isy  to  set  the 
rival  theories  to  the  test.  If,  as  the  three  essayists 
ap])ear  to  suggest,  advanced  works  like  those  of  Messrs. 
\\'\'ndham  Lewis  and  Pablo  Picasso  are  "  images  whicli 
by  the  clearness  of  their  logical  structure,  and  by  their 
closely-knit  unit\-  of  texture  .  .  .  apjieal  to  our 
disinterested  and  contemplative  imagination  with  some- 
thing of  the  s.ime  vividness  as  the  things  of  actual 
life  appeal  to  our  jiractical  activities,''  aiming  "  not  at 
illusion,  but  at  reality  "--if  such  works  do  such  things, 
why  not  exhibit  a  few  representative  exam])les  without 
any  clue  to  their  meaning  and  title,  and  see  if  the  artists' 
"  p.assionale  attempts  to  express  profound  emotion" 
results  in  any  portion  of  the  emotion  being  transferred 
to  the  spectators.    Mr.  Wyndham  Lewis's  Mot/ier  and 
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C/iilci,  where  maternity  is  n  presenti  d  1)\  what  acin  ars 
to  be  a  complicated  archilcc  tural  diagram  set  lorth  iii 
colour>,  wiiuld  be  a  i;o()d  s|u  (  imeii  tn  iiiiludc  ;  some  (it 
M,  I'icasso's  woulil  have  to  be  omitted,  a-  he  at't'oid.  a 
chie  to  his  subiect  liy  tlle  \ery  ob\ioiis  expi  chi  ut  ol 
printiiif;  a  |inrtion  of  the  tith-  in  hii  };e  letters  in  the  <  i  ntn- 
of  the  canvas.     If  there  is  an\  IransK  reiii  e  ol  canolion 


into  till'  tantalizing  incoherence  ol  Matisse  tantali/mi; 
liei  au-e  e\cry  now  and  tin  n  tln  re  i>  revealed  m  hi^ 
uoik  aTi  ai"ti--t  of  Kiiat  attainmcni  ^.  /  >,ii/ ^,uw\\ 

a  lar;^e  panel  deTi<;nrd  lor  a  (iecoratioTi  ni  I'riiu  r 
'I'schoukine's  I'alacc  at  Mo-cdvw  show--  in  parl^  a  superb 
tlow  ot  hnc,  from  the  conti  niplatinn  ot  uliicli  one  is 
di^trai  ted  b\  uncouth  ii  'hncsscs  of  form,  whii  h  arou-e  no 
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from  artist  to  s|iectator  through  the  nu  tlium  ot  such 
works,  judging  fiom  the  sounds  emanating  from  th<- 
spectators.during  the  private  \iew,  they  must  ha\e  been 
originally  conceived  under  circumstance-,  o.' side-splitting 
mirth. 

The  contemplation  of  such  eccentricities  must  not 
blind  the  x'isitor  to  the  high  merit  of  much  of  the  less 
extreme  work  in  the  t  xhibition  :  (Je/.mne,  for  instance. 
It  is  difficult  to  see  why  this  artist  shc)uld  be  ust'd  as  a 
stalking-horse  for  the-  sins  of  .idvancetl  I'ost- Impres- 
sionism, as  his  typical  pictures  here  possess  little  or  no 
aflniit)'  with  the  latter.  /,(■  Datipltin  is  an  elaborate  and 
crowdi-d  composition,  s])accd  out  with  the  nicet\'  of  a 
Persian  carpet,  ami,  though  (h'Corati\c  m  its  feeling, 
containing  a  greater  wealth  of  initiativt'  detail  than  many 
a  picture  by  a  modern  academician,  i'^ciwrvilliers,  a 
crisp,  succinct  record  of  some  houses  (jn  a  hill-cre^t,  with 
the  details  of  their  archite  cture  and  tin-  tail  of  light  and 
shadi)w  on  their  walls,  all  plainly  set  out,  is  a  Iraiik  piece 
of  selective  reali-.m  ;  Vviiiie  l.rs  Moissoiiiiciirs,  with  its 
formal  and  arch.iic  composition,  i>  le^s  a  leap  into  the 
future  than  a  si't-back  into  Italian  lifteenth-centiU'y  W(.ii  k. 
f^rom  the  sedate  rationalism  of  Ce/.anni'  one  ilescends 
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Other  emotion  than  ilisgust.  It  is  as  though  .a  pi.mist 
intersperst'd  a  ravishing  harmony  with  ear-splitting  dis- 
cortls.  The  effect,  it  may  be  urged,  is  heightened  bv 
the  contrast;  but  this  is  not  so,  an\  moie  than  the 
sweetness  ot  a  spoonful  of  sugar  wduld  lie  t-nh.ui'  ed  b\ 
tlu'  introduction  of  an  ox  erwhelming  proportion  of  Ef.isom 
salt-.  the  same  ai'tist  are  siime  cie\er  but  perveitt'd 

studies  ot  lite,  and  a  large  number  of  picturi's,  whose 
chief  merit — a  failing  liom  the  extreme  I'ost- 1 nipressu juist 
stantlp(jint  —  is  that  they  ludeK'  coiney  the  semblances 
of  the  things  they  re|ire  i  nt.  Matisse  ma\'  be  classified 
as  an  Impressionist  artist,  whose  failure  to  realise  his 
conception^  by  orthodox  means  has  caused  him  to  adopi 
ones  ol  a  wildl)'  heterodox  natur^■,  with  disastrous  results. 
'Idle  most  able  of  the  English  artists  repns<nted  are 
still  shi\'enng  on  the  brink  ot  heterodox\-,  unabli-  to 
di\'est  tln'iiiselves  ol  all  the  resiiUs  ot  their  paex  lous 
training  aiul  plunge  l)oldl\  in,  but  can'ful  to  introduce 
sonii-  Post- 1 mpressionist  l<Mtiire  in  tln-ir  work  to  show,  if 
they  ha\e  not  been  imiiu  r-c-d  in  tin-  doctrines  ol  the 
new  (  ult,  they  ha\e  yet  recei\  ed  a  sprinkling.  'I'he 
jiictuie  of  lYeiciit^to/i  //o!/st\  hy  Mr.  Roger  Fr\',  ma\'  hv 
citeil  as  an  inst.inct-  of  this.    What  message  the  artist 
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intended  to  conM-y  i^  immaterial,  as,  iiidj^in^  from  Mr. 
Cli\e  r>c-ir>  dii>ert.ltii)n  on  the  suhlei  t,  it  i-.  prohabh' 
widely  dit'l'erent  trom  tile  impn-s^ion  one  reeeivo.  Mr. 
Hell  -it.ites  that  the  mo-,t  important  (pialitiei  ia  tiie  work 
".ire  '|iiite  independent  of  ])lace  or  tinu-.  or  .i  |)articular 
ci\ ili^.ition  or  point  of  \  iew.''    The  woi'k  ^howt-d  an  old- 

f.  i^hioiieil  hou^e,  fronted  b\' a  wi(ie-s])re.ulin<;  lawn  ])arll\- 
shaded  with  llIllbr.lye<)ll^  tree>.  One  Unow^  many  ^lu  h 
hou~e^  and  garden-,  imhm-d  with  that  feeling  of  well- 
ordeied  repo-,<.-  .and  tra]U|inl  enio\  nient  almost  pe(  iiliar 
to  Kngland.  To  me  the  charm  of  the  pictirre  lies  almost 
wholly  m  the  perfection  with  which  thi->  feeling  i-^  iran-- 
fei  red  to  c.mv.i-  :  take  awa\'  the  con^itlerations  of  jjl.ice, 
t:me,  .and  p.irticiilar  ci\ ilisation,  .and  nothing  of  \.due 
rem.iiii-.  I  Inly  one  incongruous  element  i--  intiodiu:ed 
\\\  tile  work,  .md  that  the  tre.itment  of  tin-  foliage  in 
the  foiegiomid.  In  thi->  l*ost-Inipri--.sioni^t  ideals  ha\e 
been  iiuroduci  d,  ;inil  tlu'  result  i^  .i  heavy  convent  lonal 
m.i-^  wliicli  rec.ilU  .1  drop  in  a  to\'  the.itre,  .ind,  so  far 
.IS  It  afi'ects  the  scene,  makes  it  .ippe.ir  .artiticial.  Mr. 
Stanii-y  S|)t.  ii-er  is  another  artist  who  might  tio  exce  llent 
work  if  he  woukl  discard  liie  , irtuici.il  con\(  iitiuns  ot 
I'o-t-lmpres^ionism  :  his  Ji>h)i  Don/tr  iti  rii'im;  I'/i  /lt-a:\-n 
show  s  com  iction.  a  line  sc-nse  of  colour,  .and  .i  teeling  lor 
composition.  It  needs  all  the•^e  cinalitie-.,  ho\\c\er,  to 
pie\  ent  the  ~|)eCt,ltor  from  feeling  th.lt  the  sub|e(  t  is  .a 
repre-cnt.ition  of  some  clumsily-modelled  marionette^. 

.Mr.  F.  Duncan  (Irant  never  wholly  lo-es  his  charm 
of  colour  in  hiT  scver.il  (.samples.  on<-  of  which,  /'iiiiii  iid. 
is  both  gracelnl  .md  well  m()iie',led.  The  ])ortrait  of 
Mddtitiie  J'uy,  by  .M.  )e.in  I'uy,  .i  i  omposition  with  a 
shady  .irlxjiir  in  the  toregromid,  b.icked  \yy  .a  ^un-swept 

g.  irden,  i!>  suniniariK  n  iidered,  but  truthful  .md  by  no 
mean--  unpleasing,  and  .M.  M.iiini  e  .\>-t-liii  s  .Inticoli 
is  a  ])iei  e  ot  direct  and  eltecti\e  work.  Some  of  the 
most  original  pictures  in  the  exhibition  are  contributi-d 
by  Russian  artists,  many  of  their  contribution^  r<.'call- 
ing  in  their  deep  mystical  h  eling  .and  intense  though 
enigmatical  uttei.mce  tlie  works  of  William  IWake.  .Such 
compositions  as  'I he  Knii^lil.  h\  Choiu'iianis,  showing  .i 
gre.it  city  rising  tier  upon  tier  beyond  tl'.e  ^ide->  of  a  deep 
aljy->.  over  which  i^  le.iping  the  ^pint-form  of  an  armed 
m.m  on  hor-■^eba^:k,  h.uail)'  admit  oi  liter.il  iiiti-rpret.ition. 
Like  the  gig.intii  im.ige-  pictured  in  tin-  .l/niiii/y/ise, 
their  >ignitic.ition  vane-,  according  to  the  idcis  and 
ni-ie-~ities   of  the    interpreU-r.      All    th.lt    l->   reijuired  of 

them  Is  that  tln-y  -h.iU  be  conceivi\i  in  beiutiful  form, 
anil  with  sUlTicient  coherence  to  .irre>l  the  imagination 
of  tile  -.pect.itor  .md  .lUow  liim  to  we.i\a-  their  my-^tic.il 
utterance  into  harmony  with  hi-  o.vn  thought-.  To 
the  same  class  In-long  .M .  .Nu  h  il.is  Roi-rich'-)  Stwrril 
Citv  and  the  fini-  Rex  by  ("hourliani-.  Of  an  .ilto- 
getlier  dit'ferent  order  is  M.  Ch.ibaud's  C/ieiiti/is  diins  la 
M tiiitiiiinette^  a  \  ivid  impression  of  a  railway  line  as  it 
might  be  seen  from  the  b.ick  of  a  receding  train,  with 
the  gleaming  steel  r,iil->  foicing  thenisehes  on  one's 
notice,  and  subordinating  into  comp.ir.itivc  insignilicance 
all  the  det.iils  of  the  bortiering  l,iiuKcai)e.  .M.  Albert 
M.'UHiuet  is  repie-ented  by  a  slight  but  clever  study  of 
.'■'.■!!■  HI,-  iiii  "  Kocl'tHi^  C/i(tir  "  ami  /.e  nii  ii  ii>/i/re-Ji>u>;  a 
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hae  e.xample  of  inteUigent  simplification,  the  figure  being 
drawn  with  thorough  understanding,  and  nothing  omitted 
th.it  woukl  .idd  to  tile  be.iuty  of  its  -uperbly  expressed 
form. 

Tmc  prevailing  effect  of  the  new  (Irosvcnor  Gallery  is 
one  {)f  re-tfulnes-.  Theoretically  there  is  nothing  to 
acc(junt  for  this.  The  comjjonents 
of  thi-  interior  colour-scliemi-,  when 
citalogued  in  black  and  white,  stjund 
positively  g.irish.  'I'he  hangings  are  of  ,i  rich  crimson, 
the  carpets  of  greenish-blue  \elvi-t  pile,  the  woodwork  of 
wliite  and  gold,  and  the  couches  covcreil  with  variously 
hued  materials  :  \  et  by  some  ileft  alchemy  tliese  manifold 
lolours  h.iw  been  combined  together  into  a  rich  and 
sedate  harmony.  Tl'.e  hanging  of  the  pictures,  too,  has 
Inen  managed  with  consummate  skill,  and  it  may  be 
s.ifely  s.iitl  iliat  few  of  the  works  shown  h.ive  ever  looked 
better  th.m  in  their  jiresent  surroundings. 

The  exhibition  is  c.itholic  in  its  scope,  including  ex- 
amples of  pr.ictic.ilh-  all  the  sane  phases  of  current  .irt. 
I-'ollowing  the  works  in  cat.alogue  order,  one  finds  Mr. 
Gros\eiior  Thomas  represented  by  . a  coujjle  of  small 
landscapes,  both  sweet  .mil  tender  in  tone,  the  one 
modestly  Libelled  Sketi  /!  at  St.  Margaret's  Bay  being, 
.iccording  tc)  modern  ideas,  a  perfectly  finished  picture. 
Mr.  ( 'ii-r.ird  Chowiie  is  seen  at  his  best  in  his  Roses  tuui 
C'iir/!at/o/is,\.hv  et'lect  being  more  restful  and  harmonious 
than  that  of  the  more  \  ividly  painted  Sprint^  Flowers. 
The  latter  is  one  of  those  pictures  which  ap|)ear  to  stand 
out  from  the  w.ill — a  somewhat  doubtful  virtue,  though 
one  much  be])r.iised  by  the  present  generation  of  critics. 
.\nolher  picture  which  is  also  distinguished  b\'  this 
quality  is  Miss  M\elyn  Cheston's  vivid  though  chaotic 
Jutr/y  Su/iinier,  which  loses  by  having  no  avenue  of 
esc.ipe  tor  the  eye  through  the  tangled  mass  of  green 
veget.ition  which  constitutes  the  foregrouml.  The  Por- 
trait of  an  0[iicer,  by  Mr.  John  Lavery,  merits  the 
epithet  of  •■  distinguished  ;  the  he.id  of  the  suliject  is 
full  of  cli.iracter.  and  though  attired  in  the  gorgeous 
unit'orm  of  the  Ibjr-e  Cuards.  he  is  not — as  is  too  often 
the  case  —  o\ i  r]>owi-red  l)y  the  s])lendour  of  his  ap])arel. 
The  manner  m  which  the  brilliant  colours  of  the  latter 
have  Ijeeii  liarmoiiisi-d  without  any  falsification  of  tone 
is  a  mastei  piece  of  .irt.  In  this  and  his  other  portrait, 
l.tidy  Norah  /lra\siy.  .Mr.  I.avery  has  followeil  his  usu.d 
custom  of  having  .i  simjjle  dark  backgrounil.  Certainly 
in  the  l,id\'s  case  he  could  have  no  better  setting  for  the 
be.iutiful  and  su])erbly  characterised  head,  which  needs 
no  external  .adjunct  to  awaken  the  spectator's  admiration  ; 
but  the  style  has  its  disadvantages.  Xow  it  is  the  fashion 
to  have  every  \aluable  work  of  art  glazed,  the  dark 
background  converting  the  glass  in  front  into  an  admir- 
.ible  mirror,  so  that  it  is  almost  impossible  in  certain 
liglits  to  see  the  ])icture  itsi-lf.  Another  striking  portrait 
is  that  of  Miss  Doris  Marshall,  by  Mr.  G.  S.  Price;  in 
this,  however,  the  artist  lias  cultivated  strength  r.ither 
th.m  retinement,  and  though  a  virile  and  well-coloured 
])iece  of  work,  it  c.m  h.irdly  be  counted  a  sympathetic 
likeness.    Mr.  W.  (1.  \'on  (llehn's  The  Garden  Window 
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may  also  he  inchulci  withni  tin  r  itc.^ury  of  |ioiti,uUni  , 
R-pic-^i-minK  ''^  i'  i'li'lty  K"!  ">      I'l'"'  ili<-^->, 

hackcil  by  soiiu-  tlowciin;^  |llanI^.  1  In-  (|ii.iiit\-  n(  Mi-. 
\'oii  (Jlehn's  brusli work  is  above  i(  |iroa(  li  ;  lir  s<  linw  n, 
with  a  ilcxtei'ity  almost  ri\'alliiii;  th.it  c,(  Mr.  Sai:..4(  nt,  tin- 
exact  texture  anil  colour  of  tle>li,  ilr.ipi  i  )-  aiul  still-lite. 
In  this  \'ery  (lexti-rit\',  however,  there  is  .1  daui^er,  for  oik 
feels  that  in  his  e\<-m|)litieatioii  ot  it  he  is  apt  to  i;i\e 
too  much  |)roininenee  to  the  Mibordin.ite  h  .itures  ol  hi-^ 
])ictiirc,  (litkisin>;  the  inteie^t  all  o\er  the  e.uu.is  mste.id 
of  concentratiiij;  it  on  the  e^M  iitial  h  ature.  The  /'or/z  ia/ 
of  ail  (iiionyiiidiis  /<n/\\  by  Mr.  .Mauriei-  ( 'ireitlenhaL;en, 
is  a  line  ])ieee  of  colouiation,  tin-  artist  in;^  \alue  lo 
the  brilliant  carnations  in  the  lace  by  an  arian>;einent  of 
varied  tone-^  of  blue  in  the  backj^round.  .Mr.  Charles 
Shannon's  autobiir^raphic  portrait  is  a  refined  and  in- 
teresting presentment,  \ery  atmospheric  and  subtly 
delicate  in  its  I'olom'.  It  would,  howexer,  h.ive  been 
more  I'ttective  \\  ith  j^reater  \  iriht\'  (.il  treatment.  <  >iher 
portraits  that  should  be  mentioned  are  Mr.  b)liii  da 
Costa's  Mrs.  Cai/i  J'crl-iiis  and  .Mr.  .\llied  lleywood's 
Portrait  of  a  Pcc/css. 

Resuming  once  more  the  orilel'  of  tlw  c.it.ilo;_;ue,  one 
finds  in  .Mr.  H.  1 1  ughes  -  St.uiton 's  /•"<';  /  .s7.  .-lii,/i\\ 
Villciicuvc  /cs  Atij^iioii,  one  of  the  most  noble  land- 
scapes in  tln'  exhibiti<m.  Then'  is  always  a  sense  of 
completeness  about  this  artist's  work,  a  feeling  that  he 
docs  not  select  his  subjects  pnuiiiscuously  from  nature, 
reproducing  meri'lythe  ephemeral  aspi  c  t  of  the  moment, 
but  arranges  his  theme  so  that  the  scene  ilcpicted  shall 
be  shown  at  the  moment  when  colour.ttion,  atmos])henc 
conditions,  and  the  fall  cjf  light  and  shadow  all  combine 
in  harmonic  unison.  The-  picture  happib-  exemjtlifies 
this  rare  c.iuality,  and  attains  ;i  classical  dignity  of  feeling 
which  is  seldom  found  in  modern  work.  Mr.  ()li\er 
HalTs  two  landscapes  show  a  tine  feelmg  foi  line  and 
tone,  though  the  colour  is  somewhat  mcjiiotonous.  y/w 
Saiii/x,  by  Mr.  \V.  W.  Russell,  may  be  dc  sciibed  as  a 
"  \V.  I'.  Fr.ith"  translated  into  modern  ait.  Mr.  Russell 
gi\es  Us  the  details  of  jirc^ent-dax'  life  w  ith  etpial  exacti- 
tude as  tin-  painter  ol  the  \'ii:torian  era  ;  his  bare-legged 
children,  the  style  of  tlieir  clothes,  ami  e\  en  a  twentieth- 
centurx  bassinette,  aresetdnwn  w  ith  a  scrupulous  fidelit)' 
which  will  make  the  picture  a  \  ,ilii,ible  record  to  a  future 
historian  of  the  period.  The  artist  has  done  this,  however, 
without  any  sacrifice  ol  tone  or  atmos|)here,  ancl  his  uciik 
forms  a  homogeneous  wdicjle.  Mr.  Philip  Connard  shows 
his  usual  feeling  for  bright  —almost  virident — colour, 
though,  owing  to  the  consummate  skill  with  which  he 
handles  the  primary  hues,  he  can  v  enture  on  effects  which 
in  less  capalile  hands  would  onl\'  create  discord.  In  his 
]Vooi//aii<{  the  splash  of  the  sunlight  on  the  vi\-id 
green  foliage  is  i-endered  with  a  strength  anil  direct- 
ness which  inspires  comiction.  Mr.  i'Ayn  I'hilpot's 
Siiilian  Actor  M  conceived  in  one  of  his  favourite  colour- 
harmonies,  yellow  being  the  predominant  hue.  It  is, 
however,  somewhat  artificial  in  its  effect,  and  lacks  the 
impressiveness  which  the  scale  of  the  subject  and  its 
treatment  demands.  T/ie  Path  by  tlie  River  is  a  cha- 
racteristic work  of  .Mr.  A.  I).  l'ep])ercorn,  strong  in  its 


handling  .md  tran<|u:l  m  its  ion'-.  ,\u  e\  en  liner  e\,iiiipl"' 
cil  this  artist's  work  u  the  imp  n  t.inl  i-  aiiy  .Um  iii/ij^'.  "m- 
ol  the  mo^t  slice  e^^lul  ])ictme-cin  a  large  -'ale  that  he 
ha-  _\  et  i)i  ciduced.  The  c ompcisuion  i^  siiii])le  in  the 
extreme  a  Ioiil;,  hiw-topp  -d  hill,  b.n  ked  b\  a  lummous 
evening  sky,  and  with  a  sheet  cjf  leed  studded  water  in 
liciiit.  nm  III  this  (dement, ii>'  theme  the  artist  h.i, 
proline  ed  a  giaml  pii  ture,  sentient  m  its  iirushwcuk.  Iji.l; 
in  feeling,  and  transfused  thi' mghcnit  with  tender  lumi- 
nosity. .Mr.  W.  <  >ipen  ,  ///(■  />'/i/,-  //at,  on  lii  st  app^'ar- 
ance  looks  thin  .md  sli-ht  m  Us  li.mcllmg,  an  elfec  t  whic  h 
Is  greatly  suggested  li\  the  greyish-white  co.it  c)l  the 
figure  being  almost  the  same  tone  as  the  background. 
A  closer  inspection  ol  the  pu  ture,  however,  reveals  that 
muc  h  thought  has  been  bestowed  upon  it  ;  the  soft 
carn.itioiis  cit  the  tlesh,  the  bright  yellows  and  brown-  of 
the  hair,  and  the  delicMte  but  \  ivid  blue  of  the  hat,  being 
eombined  by  the  arti-t  into  ,1  Ijeautiliil  colour-scheme, 
while  the  face  i-  perfectU-  modelled.  In  A";',^^  -"^'i-  ''• 
M.  l.i\ens  has  adopted  much  the  same  tone  for  his  b.ick- 
ground,  l.)ut  though  his  jjic  ture  is  a  superb  piec  e  of 
atmospheric  still-hfe  painting,  tlie  interest  ol  the  theme 
is  hardl_\-  sufficient  for  the  size  of  the  canvas.  .Mr.  1  )ouglas 
Robinson's  S/i-i/nii-^'-  ll'oiii  iii  is  ,1  lighth -h  uulieci  .md 
well-modelled  stud\'  hcmi  the  p.ude  :  and  some  clexei' 
tinted  dr.'iwings  on  the  same  motive  are  contributed  by 
.Ml.  F.  Derwent  Wood. 

1  >l  all  the  jjictures  in  the  exhibition,  perhaps  the  cme 
that  lingers  most  sc'cuiely  m  the  memoi  \  is  /'//,■  Coiiiiiij^ 
of  S/iriiii^\  h\  Mr.  Charles  Sim-,  here  si'i-n  to  the  best 
aclvantage.  He,  more  than  any  ol  his  compteis,  can 
tread  with  suie  f)iit  the  realms  of  ph  intasy.  His 
visions  are  not  clothed  m  forms  whose  mundane  sub- 
stance weighs  them  to  the-  e.irth,  but  set  c,lown  with  an 
elusive  eh. inn,  p:-rfec;tl\-  t.ingible  yet  tantali/.ingl>' remote, 
so  that  his  pictures  alw,i\s  suggesi  ,a  higln  1  beaut\'  than 
au)'  the)  incorporate.  He-  shows  us  Spring  and  a  tr.iin 
ol  gambolling  children  in\  admg  a  landscrape  still  inx  ested 
with  the  sere  ru-sets  and  purples  of  Winter,  the  flowers 
and  grasses  springing  to  life  under  the  touc  h  of  their 
feet.  Thiir  lorms  are  beaiitilully  leiulered,  \et  so 
delicatc'h'  ,incl  sliL;htl\  that  tlie\  seem  like  .leiial  \  isions 
luc-rging  into  the  landscape,  the  spu  ii-natures  oi  the 
llowc'rs  and  greenir\  of  Sjiiangtide. 


I'' l',\v  artists  acliieve  tlie  mc-.isure  of  their  c  ,i|Mbilities. 
The-  m,in\  are  com|iellicl  b\-  pidjlu   demand  to  supply 
what  they  know  they  can  do  well,  ancl 
Pictures  by  the      ,1^,  „.|ii,,,ut  ever  h,i\  ing  leisure  to  dis- 
late  Henry  G.  ^.j^.^,  i|,,.y         ^i,,  Xn-^i.  Such 

Moon,  and  |,^.,.,.^  j,,^,  „f  i^-,,,,. 

Watcr-Colours 
by  T.  Stirling 
Lee  and  H. 
Dawson  Barkas 

.Moon  —a  ]iainter  c il 


(Fine  Art 
Society) 


stable  had  he  lackec.l  tlie  means  to 
reliiupiish  portraiture;  and  such  w.is 
more  nearh'  the  kite  of  Henry  Cieoige 
-  tlistinction 


but  possessing  the  same  intense 
a  p  jire  c  i  a  t  i  o  n  for  nature,  more 
especially  for  nature  as  shown  m  the  breezy  skies  ,uul 
\erdant  scenerv'  of  his  native  land.    Moon  was  originally 
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brouj^ln  a  solicitor,  workinj^  at  what  inu>t  have 

been  an  uncongenial  task  to  snjiport  his  mother  and 
family.  When  he  \  entureil,  alter  some  years,  to  take  his 
treeiloin.  it  was  only  partial,  for  he  seems  to  ha\e  been 
continnou^ly  employed  in  m.aking  drawings  of  rare 
tlower>  and  orchids  for  piiblii  ations,  a  work  which  he 
|)erforiiieil  with  much  refinement  and  artistic  abilit\-,  but 
in  which— judging  from  the  e\ample^  shown  at  tlu' 
galleries  of  tin-  Fine  Art  Societ)-,  14IS,  New  Bond  Street  — 
lie  ne\cr  attainetl  full  scopt'  fur  his  powers.  It  i-'  in 
his  oil  picturi-^  contained  in  the  same  exhibition  that  he 
!•>  ^een  at  hi>  best.  'I  hese  were  entirely  the  ])ro(iuct  of 
the  la-t  years  of  his  life,  .ind  it  -^eenls  probable  that  if  In- 
had  had  time  to  fully  develop  this  phase  of  his  art,  he 
might  ha\'e  become  one  (jf  tin-  greatest  of  our  lanclscajie 
|)ainier->.  .Sir  Frank  Short,  in  an  e\celk-nt  introductory 
note  pri-f.ice  to  the  catalogue,  points  out  that  in  hi^ 
earlier  landscajies,  which  were  executed  in  water-colour, 
lie  achiescd  "  broati  and  luminous  schenu's  of  colour 
with  soiiK'tliiiig  of  Corot  in  their  k'cling  and  with,  per- 
haps a  closer  rendering  of  the  form."  There  is  much 
of  this  feeling  still  to  be  seen  ill  lli^  oil-work,  l)Ut  with 
it  he  ha>  incorporated  an  in<li\ iduality  entirely  his  own, 
."ind  instead  ot  largeK'  limiting  hi>  observation  to  one 
ph.ase  ot  nature,  as  in  the  case  of  Corot,  he  has  painti-d 
her  in  many  moods,  and  always  with  the  same  convic- 
tion and  intuiti\e  sincerity.  'rheri-  is  a  fine  breadth 
about  .all  his  work,  a  sense  of  atmosjjhert-  and  a  delightful 
feeling  for  cool,  lim]iii.l  colour.  <  'lu-  would  like  to  hope 
that  an  e\am|)le  by  this  gifted  artist  might  be  se(  ured 
for  the  .National  (lallery  of  British  Art. 

In  the  same  gallery  there  were  shown  a  small  collec- 
tion of  w.ater-colours  by  Mr.  T.  Stirling  Lee,  which 
showed  in  their  virile  and  succini  t  handling  something 
of  the  teeling  of  l)e  Windt  in  the  broader  ]jhases  of  his 
■lit.  Mr.  11.  Dawson  Barkas  was  representeil  by  a 
clever  series  of  drawings  of  FInglish  pleasure  resorts, 
m.my  of  which  showed  a  lielighlful  sense  of  colour  and 
tone.  ( )ther  e.\ami)les,  howe\  er,  were  a  little  thin  in 
their  i  llect,  and  showed  an  o\er-i)arti.ilit\'  lor  the  same 
pre\ailing  scht'iiie  of  colour. 


chaste  forms  in  fav(;ur  of  new  and  often  tasteless  shape-, 
designed  more  to  show  the  capabilities  of  the  glass- 
maker  than  the  beauty  of  the  ware.  From  this  deteriora- 
tion of  taste  the  efforts  of  the  modern  glass-maker  are 
just  beginning  to  rescue  us.  Nowhere  is  the  im[)rove- 
ment  better  shown  than  in  tin-  showrooms  of  some  of 
the  older  makers.  A  typual  instance  is  afforded  by  the 
(.iisi)l.i\-  now  on  \  it-w  at  Messrs.  Osier's  (100,  O.xford 
.Street  ,  a  firm  who,  having  been  among  the  leading 
manufacturers  for  o\cr  a  centur\-,  can  show  wares  from 
their  own  works  illustrating  the  fine  period  ot  glass,  that 
of  Its  ilecline,  and  of  the  modern  renaissance.  The 
latti  r  phase,  to  e\er\  one  save  the  collector  of  old  pieces, 
IS  jieihaps  the  mo.st  interesting.  The  best  designs  are 
still  either  the  reproductions  of  the  old  or  ones  closely 
based  on  them,  and  among  these  one  can  find  an 
•  istonisliing  \  ariety  of  jiieccs  all  distinguished  b\-  comeli- 
ness of  form  and  beauty  of  workmanshii^.  One  can 
indulge  ill  |iosthumous  disloyalty  to  the  House  of 
Hano\er  by  securing  reproductions  of  the  cjuaint  but 
always  delightfully  shaped  Jacobite  glasses  bedecked 
with  enigmatical  mottoes  spun  in  the  glass,  whose 
jiossession  a  couple  of  ci'nturies  ago  might  ha\  e  brought 
the  ow'iier  under  the  suspicion  of  high  treason.  Else- 
where are  glittering  chandeliers  hung  with  chains  and 
penil. lilts  of  prismatic  lights,  each  cut  with  many  facets 
like  ;i  iliaiiioiul,  and,  diamond  like,  scintillating  with 
refiectt-d  lustie:  decanters  conceived  in  the  shapely 
forms  that  pleased  the  taste  of  our  winc-lo\'ing  great- 
grandfathers ;  tumblers  with  their  tip-tilted  rims,  and 
humireds  of  other  jiieces  bearing  the  semblances  of 
ont's  ]jictured  on  many  an  old  canvas  and  described  on 
the  jiagcs  of  many  a  favourite  writer.  Among  some 
specimens,  whose  style  is  of  a  later  date  than  the  bulk 
of  till'  wiirk,  are  glass  candlesticks  of  the  fashion  of 
the  beginning  of  the  nineteenth  century  and  candelabra 
of  the  saiiu'  period.  Simple  and  dignified  in  form, 
these  pieces  recall  the  best  traditions  of  the  pure 
classical  feeling  which,  made  popular  by  the  genius  of 
the  brothers  .Atlam,  ijcrmeated  the  architecture,  furni- 
turi-,  and  ceramic  art  of  Flngland  during  the  era  of  the 
Regencv. 


Old  and  Modern 
Glass-ware 


.-\  sh.\Kc:iiKK  into  the  ])rim,iry  origin  of  changes  of 
f.ishion  might  lind  in  the  sulistitution  of  gas  for  candle 
light  the  cause  of  the  iletc-rionilioii 
of  our  glass-ware  during  the  middle 
])eriod  of  the  nineteenth  century, 
(ilass,  more  than  any  other  article  of  ci\'ilised  use,  is 
de])endent  on  its  surroundings  for  the  [jroper  exhibition 
of  its  beauty.  .Set  on  the  fair  while  napery  of  a  tlinner- 
t.ible.  and  reflecting  ami  tr.insmittiiig  through  its  polished 
transparencies  the  gleams  of  the  lights  among  which 
It  Is  pl.aied,  it  at  once  takes  its  pl.ii  e  ;is  a  principal 
ornament  ;  but  let  the  \enue  of  the  lights  be  <:hanged 
.ind--as  in  the  case  of  gas — placed  high  above  the  table, 
half  the  beauty  of  the  glass-ware  is  lost,  and  it  sinks 
into  the  position  of  a  mere  object  of  utilit\'.  The  \"ictorian 
makers  unwisely  tried  to  embellish  their  glass-ware  by 
the  addition  of  unmeaning  ornaments,  discarding  the  old 


Old  Bokhara 
Needlework 


Si  iMi-  I  m  .\( ;  ol  the  barbaric  splendour  01  the  East 
to  be  foiuul  in  the  bold  and  picturcscjue  designs  of 
old  Bokhara  needlework.  These  are 
generally  worked  in  silk  of  magnificent 
hues,  tilleil  in  with  a  smaller  arabesque 
pattern  of  tracer\-,  the  groundwork  being  of  a  heavy 
native  linen-like  fabric  of  cream  shade.  There  is  now  on 
view  in  the  furniture  department  of  Messrs.  John  Barker 
and  Co..  Ltd.  Kensington)  a  fine  collection  of  these  old 
]jieces  of  \,irious  si/es  and  shapes.  Their  original  vivid 
colour.ation  ha\  ing  been  toned  tlown  into  exc[uisite  nuances 
b\-  the  mellowing  infiuencc  of  age,  they  form  beautiful 
pieces  of  tiecoration  which  can  be  used  for  adornment 
of  the  home.  .Many  of  the  pieces,  however,  are  of  such 
fine  quality  that  they  are  worthy  of  the  attention  of  the 
collector,  without  regard  to  utilitarian  purposes. 
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Portrait  Medals 
of  the  Italian 
Renaissance 


The  Royal 
Academy  of 
the  Needle 


A 1  the  (lalicrics  of  tiic  Medici  Society  (7,  (irafton 
Street,  W.  i  were  to  he  seen  an  intere^tinj^  collectKiM  of 
casts  of  portrait  medals  of  Italian 
artists  of  the  Kenais-,an<  e,  datint; 
fi'oin  the  first  half  of  tlu'  filleeiith 
(entiiiy  to  the  earlier  part  of  the 
seventeenth.  These  reproductions  were  exci'ption.dly 
well  done,  and  as  many  of  the  ori;^inals  are  pra(  lically 
inacci'ssible,  they  otli-red  a  umi|ne  opportunity  f(ii'  studx- 
ing  the  physiognomy  of  many  of  the  he^t  l<n(nvn  peison- 
ages  of  the  ])eriod.  These  woiks  may  lie  re;.;anled  as 
the  e(|in\alent  nf  the  ei;_;hteeiUh-i'entur\'  miniature,  and 
the  eNampk-s  shown  tlisplayi-d  the  hiiih  attainments  of 
the  Italian  meilallists  in  realising  the  likt-nesses  and 
characterisations  of  their  sitters,  and  at  the  same  time 
ofifcnding  against  none  of  the  canons  of  the  medallist's 
art.  Among  the  most  interesting  portraits  shown  were 
those  of  Miclichiiii^elo,  by  Leone  Lconi  ;  (Iriilile  lii-l- 
lini,  by  Vettor  ("lambcllo;  Fraiiirsto  da  SriNi;ii//o,  by 
hinisclf ;  Jacopo  Tatli,  by  Lod(jvico  heoni  ;  ilial  e\-er- 
])opular  gossip,  (liort^io  I'tisdri  ;  l.coiic  lialtisla  ,-\ lln-ili 
and  Titidii. 

Tn.vi  neeiUework  is  an  art  as  well  as  a  craft — and 
an  art  which  in  more  leisured  ages  attained  a  high  le\'el 
of  technical  accomplishment  —  is  a 
fai  t  which,  to-day,  is  apt  to  be  foi'- 
gotten.  To  be  reminded  of  it  one 
need  not  go  further  than  that  e.xcellent 
institution,  the  Royal  School  of  Art  Needlework  T-Lxhi- 
bition  Road,  South  Kensington),  where  old  and  moilern 
work  can  be  seen  side  by  side.  The  specimens  of  the 
former,  if  they  do  not  include  examples  of  the  now  almost 
priceless  work  of  the  dark  ages,  when  almost  the  sole 
occupation  of  high-born  ladies  was  to  create  glowing 
phantasies  of  c(.)lour  and  form  with  their  busy  needles, 
include  work  of  almost  every  other  period  —  ornate 
Elizabethan  embroideries;  quaint  Jacobean  ]iictures; 
sevcnteentlr-centm  y  tapestries  ;  gorgeously  hued  Oriental 
work  ;  ami  e\'en  modest  samplers,  scarcely  \'et  a  cen- 
tury old  -specimens  of  great  interest  to  collectors,  and 
to  be  obtainable  without  extortionate  ransom.  But 
the  interesting  point  is  that  all  these  specimens  of 
varied  styles  anil  peiiods  can  be,  and  are,  duplicated 
by  workers  at  the  College,  so  that  even  the  most 
sumptuous  piece  of  woven  tapestry  can  be  so  exactly 
matched  tliat,  beyond  the  greater  freshness  of  the  coloura- 
tion and  the  better  state  of  preservation  of  the  fabric, 
there  is  no  appaicnt  difference.  Much  of  the  skill 
necessary  to  achiexe  such  ])erfcct  imitations  is  gained 
through  the  knowledge  acipiircd  during  the  repairs  of 
old  work,  tor  priceless  specimens,  many  in  a  seemingly 
deplorable  condition,  are  sent  to  thp  school  from  all 
quarters  for  renovation.  Of  modern  work  there  are  count- 
less specimens  to  be  seen,  rang'ing  from  the  ornate  and 
elaborate  designs  of  Hume-Jones,  gorgeous  ecclesiastical 
vestments  and  royal  and  regimental  standaids,  down  to 
trifling  adornments  of  a  lady's  boudoir.  The  school, 
which  is  practically  self-supporting,  is  doing  a  great 
work  in  the  cause  of  art  in  reviving  and  maintaining  the 


liighe^t  former  ■standards  of  de--ign  and  craftsmanship. 
It^  performances  deser\c  to  be  f.ir  more  uidely  known, 
for  theie  must  be  many  who  i.innut  affonl  to  have  fine 
specimens  of  old  needlework  for  the  adoinment  of  their 
homes  who  woidil  be  glad  to  --ecme  beautiful  du])lic;i- 
tions.  With  the  old  needlework  are  iniiudeil  many 
inteiesting  specimens  of  old  fmniture  ;  for  the  u|jholster- 
ing  of  furnituie  m  it-^  moie  elaborate  fmnis  comes  witlim 
the  \  enue  of  the  m  hool. 


Brighton  Public  Art  Galleries  Autumn  Kxhibition 

Till',  .lutumn  exhibition  nl  putuie.,  at  the  I'.iighton 
l'ill)lu  Alt  (;alleries,  opened  by  the  M.iyor,  .\ld.  C 
'I'lii imas-Sl.mtoi d,  in   the   lust   week   m  <  ictober, 

will  remain  open  until  the  31st  of  i)ecembei. 

Pottery  and  Glass  Trades  Benevolent  Institution 

Till,  Karl  nf  llairowby  will  preside,  ;uid  Mr.  Minton 
( ioode  be  m  the  \  ice-chair,  at  this  year's  festiv  al  dinner 
of  the  rottcr\'  and  Olass  Trades  lienevolent  Institution, 
to  be  held  in  l.ondnn  at  the  Whitehall  Rooms,  Hotcd 
Metro|)ole,  on  the  loth  November. 


The  autumn  exhibition  of  modern  art  at  the  Walker 
Art  ("lalli  ry,  Li\  i  rpool,  is  especially  representati\c  of  the 
J  ^  ^         work  of  continental  artists,  amongst 
Livtrpool     rt         which  are  includeii  cxam])le-.  l)v  leaii- 
Gallery  Autumn      .       ,       .  ,  ,  , 

,  .,  .  .  ing    Panish  artists.     In  the  tlepart- 

r.xhibition  '  .  ' 

ment  of  pastels  many  items  have 

been  rontributeii  by  members  of  the  Pastel  .Society,  there 
are  speci.il  exliibits  from  the  Royal  Society  of  Miniature 
Painters,  and  black  and  white  art  is  also  well  represented. 


Till':  official  opening  of  the  Ecclesiastical  Art  Exhibi- 
tion took  place  on  S.iturday,  .Sepli-mber  2Sth,  Lord 
llarnard  formally  opened  it,  the  Mayor 
of  M  iildlesbrough  being  in  the  chair. 

.'\  reference  to  the  Loan  Catalogue 
sliows  that  the  colk'ition  h  nf  more 


Middlesbrough 
Congress 
Ecclesiastical 

Art  Exhibition 

than  u^ual  interest.    In  pre\ious  yiars 

the  Loan  CnlleLtion  has  li.id  the  honour  of  recening 
contributions  hom  H.M.  King  Edward  and  His  Majesty 
King  George,  and  this  year  H.R.Il.  The  Prince  of 
Wales  has  graciously  sent  the  Insignia  of  his  Imestiture 
as  Prince  of  Wales.  The  Collection  also  illcllllll■■^  loans 
from  His  (hace  the  .\rchbishop  of  \'ork  luho  lends  his 
Primatial  Cro^s,  presented  by  o\er  40,000  members  of 
the  Church  of  I'higland  Men's  Society and  the  Max  ors 
and  Corporations  of  Middlesbrough,  and  Richmond, 
Yorks. 

I'lie  President  anil  Committii'  of  the  t'ongie^s  lend 
tlie  Congress  Hanni'r  :  and  the  librarian  of  the  .Middli-s- 
brough  Public  Lifirary  has  made  a  selection  of  rare  aiul 
interesting  Bibles  for  the  occiision. 

(  )ne  of  the  s]iecial  feature->  of  the  Loan  Collection  is 
the  exhibition  of  Church  plate  be.mng  the  assax'  marks 
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ot  N'oik  an<l  Hull.  In  \\\\-~  hcaiuitnl  CDllcction  of  ('hurch 
])lau-  ina\'bt'  ninuiuncd  a  clialirc  ljflon>;in^  to  (loalli- 
laml  Cluircli.  TIih  om-  ot  llic-  oKlc-t  clialiccs  at 
present  in  ti^c  in  the  En;^iish  Chinch,  aTul  i^  <]ate(l  about 
1450.  ()tlier  okl  chalices  ai'e  from  Todwick  Churcli. 
16S4;  .\(hvi(  k  Clini  i  h,  1579,  A  >;oo(l  ICli/abethan  chalice 
t:oin(--^  from  liv^U  by  Ainclit'fe.  bearinij  the  tlate-letiei-  of 
1370.  l-'rom  Harmby  Moor  1^  exhibited  a  chalic  e  dateil 
1698,  uhile  liom  All  llallow>,  North  Street,  \'oik,  come^ 
a  ch.ilii'e  dated  (  )ihei    c  halui  s  emanate  fi'om 

the  Yorkshiif  jjarinhe^  of  lirantm^ham,  t 'ottin^hani, 
(li;^^les\vick  in  ( 'ra\  en  a  tyjiical  Commonuealth  jjiece  , 
and  St.  Marv,  i^ishophill,  N'ork  (a  ^traii^ht-sided,  si|uaie- 
sha])C'd  bowl,  with  leaf  ]),iitern  of  ])eciiliar  design).  A 
chalice  from  llolx-  Trinity,  Hull,  i-^  one  of  the  e.irlie>t 
bearing  the  H  nil  marks. 

<  )ther  line  plate  corner  from  Sto(  kton-on-'l'ees,  Kedcar, 
and  a  rare  old  chalice  is  that  of  <  )ld  Hiitlon,  West- 
morland, be.irin^  no  mark,  but  from  its  resemblance  to 
the  better-known  Nettk-combe  chalice,  is  lhoui;ht  to  tiatt- 
•about  1460. 

In  adtlition  to  Cluu'ch  plate,  there  i^  a  .u;ood  ilisplay  of 
embroidery  both  new  and  old  includinj;  an  ancient 
stf)le  of  the  i-arly  >i.\teenth  centur\',  tiom  the  l\e\.  C.  \'. 
Collier,  and  a  banner  worki'd  foi-  the  Cuhedral  Church 
ol  Adidaide. 


An  intere^linj;  manuscri])t  on  \ellum  come^  from  the 
I\e\-.  F.  C.  L.  Mat:f^re^or  (Ireer,  and  aKo  one  from  the 
Rev.  M .  C.  F.  Moiri^,  who  sends  a  MS.  of  the  lifieenth 
c  entury  from  the  Monasters- of  St.  Lawrence,  near  Liege, 
Hel>;ium.  Mr.  Joseph  Offord  lends  si.xloen  leaves  of  a 
Coj)tic  I.ectionary,  and  two  (jf  a  (_"o|)tic  I)oxolo<,ry. 

Some  rare  old  book>  come  from  the  Re\-.  F.  H. 
Woods.  Sir  Jamci  Linton  exhibits  an  Italian  chasuble 
of  the  seventeenth  centui  y  and  a  Spanish  dalmatic  ;  also 
a  tine  seventeenth  -  century  ivory  and  ebony  ciaiciflx. 
The  Re\-.  R.  Berens  sends  a  (|uantity  of  voti\e  slabs 
fiom  L^\'|it  and  the  I'^ast,  and  an  inscribed  marble 
tablet  from  the  Catacombs  (nitside  Rome  bearing  the 
names  of  foits'  martyred  Christian  soldiers  who  died  m 
the  arena  trom  tin  att.ack  of  wikl  beasts.  An  exception- 
ally line  collect'on  of  coins,  illustrative  of  Jewish  and 
liible  history,  is  sent  by  the  Rev.  Edgar  Rogers,  some  of 
them  being  so  rare  that  they  do  not  appear  in  any  of  the 
tinest  collections,  and  the  liritish  Museum  does  not 
possess  them. 

Chinese  Painted  Enamel 

Mi-ssKs.  Spink  \  Son,  of  6,  King  Street,  St.  James's, 
are  holding  an  exhibition  of  old  Chinese  painted  enamel 
during  Xoveniber.  The  exhibition  includes  some  unicjc.e 
pieces. 
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"  Clirysaiithcmums, 
(T.  C.  &  E.  C.  Jack 

M  KSSRS.    j  \(  k's 

series  luis  hem  ciiin 
by  Mr.  'I'lioiii.i^  St< 
1  e  1 1  er  |)  rt-  >s  wvW 
niaintaiii  tin- 
standard  r  cm  c  lied 
in  prcxious 
umcs,  and  ihf  work 
>liould  eni<)\  a  wide 
and  well  -  descr\  ed 
l)opula  rit\'. 

"With  Rod  and 
Gun,"  by 
E.  D.  Cuming 
Illustrated  by 
G.  Denholm 
Armour 
(Hodder  & 
Stoughton 
los.  6d.  net) 

Mr.  (i.  1). 

MOI'R's  illu-^lra- 
tions  to  11'////  /u>i/ 
and  G  It  n  should 
provitlc  ample 
satisfaction  to  t  li  e 
sportsman,  tor  the 
artist  seems 
t  h  I)  r  o  u  l;  h  1  y  a  c  - 
quainted  with  the 
themes  he  depii  ts, 
and  dt)es  not  fall 
into  the  mist  a  k(.-s 
so  often  made  h\ 
t  h e  non  -  sp( irtin;.; 
dranxhtsm.m  of 
puttinj;  rod  s  a  nd 
L;nns  in  impossilile 


'  by  Thonias^Stc  venson  positions.      In  ihi-  diiisli  alioii^    Mr.  Armour  shows  his 

IS.  6d.  net)  usual  hi;.;h  powers  as  .i  mastei  ol   inie,  Init  he  is  le--s 

charmmi^  Prccii/  -  d,tv  ( i<o  (foi/ii^  sui  i  e-sful  as  .i  (  (jlourisi,  ,ind  man\-  ot  llie  skiU  lies  would 
lied  In  .1  work  oil  ( 'h  r )  s.ii  il  hei  mm  is,  lia\e  lo^t  little  il  the\  li.id  been  nprodueed  m  lilaik  ,md 
\  ensoii.     lioth  the  i II ust i  ,aions  and         while.     .Xiihui;.:   the  best  pl.iles  nia\   be  mentioned  the 

elfei  live  /  /<rit'/:i/!i;  : 
.  /  FI  /:^  /i  /  .1  /  ci 
//(■/('//,  in  wliiih 
the  a  e  t  1  o  11  (il  tin- 
birds  IS  powertully 
siij.;L;esti\'e,  and  the 
colouration,  iliou>;h 
restrained,  is  deli- 
cate .ind  harmoni- 
o  u  s  .  .A  <  I  e  V  e  r 
rendering  o  t  .i 
dilVli  lilt    subiei  t  is 

sh  o  w  n  in  Sii/mc/i 
/■'/.</////x  :  ///,•  /•"/; 
Jiiiiip,  where  the 
lea[)  of  the  tish  out 
of  the  w  ,  I  t  e  r  is 
pictured  in  a  most 
c  o  II  \  i  n  c  I  n  man- 
nei .  Another  ver\ 
delightful  illustr.t- 
tion  IS  0/d-/imc 
/'a>i)  /</i^v  S //()(> /- 
/  II  ,  w  h  i  c  h  is 
brush e d  in  with 
^rcit  frei'dom,  and 
shows  a  fine  sense 
o  t  i|  u  i  e  t  humour. 
T  h  e  ])  1 .1 1  e  s  a  ic 
\'el  \  e  It  e  C  t  1  \  e  I  \ 
mounted,  while 
the  type,  paper, 
and  general  .ip- 
p  e  a  ra  n  c  e  of  t  h  e 
volume  (  c)  u  I  il 
scarcely  be-  i  m- 
pro\-e(l  upon. 


I  \\)\  Mil  .\i:s  1  KOM  .\  I'ICTUKF.  IN  THK  I'OSsrsSION  01-  Till'    DCKT  oH 

I'ORTI.ANI)       r'AINTfl)  AT  NAI'l.ES  IN   I  "y  l-ROM  "  C  H  A  R  LOT!  li  SOIMIII 

( OUNTFSs  HINTINtK  "  liV  MRS.  AIU1KE\'  I  V  Bl.ciNIl         ( 1 1 1 1  TC  1 1  I  N  so  N  ) 
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I  he  Coinioissen)' 


I'm-.  a|)])i  ciai  li  (jf  compleliori  of  the  waterway 
CDiincclinj^  the  Atlantic  and  tlie  I'acitic  will  render  Mi'. 

J(j--e|)l)  Fennel  I  s  Piclures  of  the 

Joseph  PcnncII's       <.  /•      /  r  .1     i  i 

'      ^  l\inaiiia  Laital  one  of  the  books 

"  Pictures  of  the         ,-  ,,  .  ,,    .  ■ 

01  the  moment.  1  lie  illustrations, 
Panama  Canal  r     1  ■  ,    ,  ,1 

.  mans'  01  whicli  li.ise  already  ap- 

(Wm.  Heinemann  '  ,  .  '  . 

peared  in  1  he  Lentiiiy  Min^a .inr, 
5s.  net)  '  .  . 

are  reproduced  h'om  the  lar>;e  litho- 
graphs by  the  artist,  ^onie  ol  whii  h  are  now  <jn  \  it'w  at 
tin-  current  exhibition  in  the  ( irosvenor  Ciallery.  'I'he 
pl.ites  transcribe  the  lone  and  fi-elinj^  of  the  {)rii.;inals 
with  leiii.'irkable  fidelity,  eonsiderin}^  the  difference  in 
their  scale.  They  sh(jw  in  a  ^trikinj^  way  the  gigantic 
naline  of  the  task  which  the  Americans  have  success- 
fully ]j»'rformed  ;  ami  both  to  those  who  desire  a  record 
of  this  stupendous  work  and  those  who  are  interested  in 
ihi-  art  of  .Mr.  I'ennell  himsell  -one  of  the  greatest  and 
nio^t  original  ol  our  lis  ing  litliogra])hers  this  tastefully 
mounted  volumr  -ihoulil  pro\ e  a  great  attra(  lion. 

IIaI'  kip  sail  Winkle  been  a  tigiire  |)aintei'  of  the  last 
h.ilt  of  ilir  eiglut'cnlh  ceiuury  and  awoken  from  his  long 
s|ee[)  at    the    ]ir<.'>enl    moment,  one 
"The  Position       fancies  that  he  might  have  jH'oduceil 
of  Landscape        ^j^j  ^^,^,|,     ^,,^,^1.         yy;^,  y.,,,-///,,,, 

Landscape  in  A//  as  tlie  one  b\'  the 
By  *'  Cosmos  "  .        ,         111..  1.1 

writer  who  \eiU  his  identity  under  thi' 
(George  Allen  ■•11  ,1 

,    ,  ijeii  name  of    Lo^mo^.      Idi-a^whu  h 

and  Co.,  Ltd.  .  ,       ,  1 

.  wcie  in  vo'-iR'  a  luiiKlretl  xears  ajjo 

,{s.  od.  net)  -  " 

flow  as  e;iMly  from  his  pen  a^  though 

lhe\  were  the  current  thought  of  to-da\' ;  and  he  stan- 
dardist-s  art  according  to  the  theme-,  it  de]iicls  with  a 
<  <)n\ iction  whose  sincerity  commands  resjiect,  e\'en 
though  ilie  arguments  in  su|j])orl  of  the  classification 
sometimes  verge  on  the  ludii  rou^.  There  are,  it  ap|)ears, 
live  grades  of  beauty  attainable  in  art.  The  first  may 
be  readied  ill  religious  ant!  allegorical  figure  subjects; 
the  second,  in  high-class  portraiture  and  historical  work  ; 
tin  third,  in  pictures  possessing  a  human  interest,  such 
as  interiors  and  c-.xteriors  wilh  figures  ;  the  fourth,  in 
landsca])e  and  flower  sub|ec  ts,  p.'iinlid,  it  ma\'  be  jire- 
sumed,  with  soii.e  de  gree  of  idealit\'  ;  tin-  fifth,  in  accurate 
|)ortraits  of  jn-opli-  who  are  not  beautiful,  ])icturi-s  of 
\egetables  and  kitclun  utensils,  ami  ])lague  scenes. 
This  is  as  fu'  as  the  author  descends  in  his  scale,  but, 
judging  by  his  remarks,  he  would  ])robably  class 
Whistler's  /uiZ/ersiu  />V'/(/^v  as  a  tenth-grade  work,  and 
the  ])ainlings  of  the  ])ost- 1 mpressionist  school  as  be- 
longing to  the  twentieth.  l-".\'en  sO  far  as  the  scale  is 
coin])lete,  liowe\'ei',  it  should  bi-  of  great  \'alue  to  critics 
as  enabling  them  to  .ici:ui'at<.-lN'  appraise  the  merit  of  a 
piidiie  with  a  minimum  amount  of  trouble.  Thus,  if 
■Mr.  S.irgent  gis't  s  us  an  accurate  likeiu-ss  of  Hill  Stunii)s, 
till-  Lermondsey  wife-beater,  it  is  obvioush'  a  fifth-grade 
Work  ;  if,  however,  he  follows  the  author's  tliclum  that 
"  a  gre.it  portiait  p.iinter  adds  to  or  em]jhasiscs  the  good 
qualities  in  his  sitter,  or  minimises  or  excludes  the  b.id 
ipialitici  of  his  sitter,''  and  converts  Hill  Stutnps's  brutal 
teatuies  into  tin  sciaphic  countenance  of  :i  cherub,  it 
rise  s  to  the  second  gr.tde  ;  and  if,  when  tin-  p.iinter  has 


done  this,  he  recognises  that  it  is  no  longer  a  likeness 
of  Hill  Stmii]is,  and  makes  a  further  transformation  by 
turning  Bill's  ready-made  suit  into  conventional  drapery 
and  calls  the  picture  bv'  the  name  of  a  cardinal  virtue,  it 
becomes  a  work  of  the  first  grade.  The  cjuality  of  the 
work  signifies  not  a  jot— at  least  to  the  critic — for  "he 
has  no  right  to  attempt  to  instruct  the  artist,  or  reflect 
upon  his  lecliniciue."  This  last  sentence  may  probably 
ap])ly  ecpially  to  literary  c'ritics  as  to  artistic,  so,  lest  one 
should  transgress  such  a  laudable  rule,  it  will  be  best  to 
continue  no  further,  but  rei ommend  the  reader  to  peruse 
the  work  toi  himself',  in  which  he  will  fiiul  much  archaic 
thought  (  loihed  111  well  mannered,  fluent,  and  virile 
English. 

Till-;   personages  to  wdiom   Sir  Frederick  Wedmore 

introduces  us  in  his  M ciiwries  arc-  among  the  greater 

cele  brities  in  the  world  of  literature, 
"Memories"  .^^.^^  .^,^^|  ^j^^^j^.^^  j,^^.  j^^^ 

Wedmo^r'^^'""''      'Illy  y'''ir>-  The  function  is  discreetly 
.         „  performed,  and  though  Sir  Frederick 

(Methuen  &  Co.  ,  °  , 

,  ,        ,  does  not  descend   to  the  ordinary 

7s.  6d.  net)  ■   ,         ,       r        ■  ■ 

tittle-tattle  of   society  memoirs,  he 

revi-als  many  interesting  and  intimate  glimpses  of  the 
giants  of  the  Victorian  era;  of  Orchardson  confessing 
that  "it  was  his  ambition  to  paint,  ere  he  departed,  one 
great  landscape";  of  Hume-Jones  —  Ned  Jones,  "to 
give  him  the-  name  chosen  for  him  by  certain  of  his  pals  '' 
— saying,  on  the  other  hand,  "  I  like  a  landscape  well 
enough  as  long  as  it  is  over  a  shoulder  or  under  a 
man's  arm";  or  of  Tennyson  growing  "more  mellow" 
under  the  genial  influence  of  a  bottle  of  old  port.  Through 
the  late  Sir  James  Knowles  came  the  anecdote  of  Lady 
Southampton  and  <^)ueen  Victoria.  The  former,  a 
privilc-ged  intimate,  in  discoursing  to  Her  Majesty  con- 
cerning the  satisfac  lions  of  a  future  state,  spoke  of  the 
o])])oi  tunilies  it  would  af't'ord  "  of  seeing  face  to  face  so 
iiiaiu' of  the  ncjble  figures  of  the  past.'  .  .  .  "Abraham 
will  be  the  re-,  ma'am,''  slu-  said,  "  Isaac  too,  and  Jacob. 
Think  of  what  the\'  will  be  like  !  And  the  sweet  singer 
ejf  Isr.K-l.  He  ,  too.  \'c  s,  ma'am.  King  David  wi- shall 
see."  And  after  a  iiie^iiu-nt's  silence-,  with  perfect  ilignity 
and  d(-cision,  the  great  <Juei-ii  made  answer:  "  I  will  not 
meet  David.  '  From  .Miss  Cillies,  a  noted  water-colour 
and  miniature  |jainler  in  her  day.  Sir  Frederick  derived 
si-veral  anecdotes  of  Wordsworth.  The  lady  was  a 
visitor  to  Kydal  Mount  in  the  "  thirties,"  and  had  won 
the  a])])robation  of  the  |)oc-t,  w  ho  found  her  "  both  a 
convc-nienc  1-  and  a  ple  asure-.''  On  one-  occasion,  when 
walking  te)  c  lunch,  the  I'ot-t- Laureate-,  becoming  conscious 
that  he  was  too  thinly  clothed,  insisted  that  Miss  Gillies 
must  sit  ve-rv'  close.-  to  him  while-  in  the  edifki-,  anil 
protect  his  le-gs  from  the-  cold  Ijy  e-n\'i-lo])ing  them  in 
the  folds  of  iier  ample-  skiits.  This  was  actually 
done-,  e  ausing  the-  jjai  i-sh  clergv  inan  to  say  afterwards  to 
Worelsworth,  "  How-  badly  you  we-re  behaving — you  and 
Miss  Ciillies."  The-  ])oet  de-cided  to  give  the  young  lady 
a  kiss  on  he  r  eleparture-,  but  first  le  fi-rred  the  proje-ct  to 
his  wife-,  whc)  gave-  it  her  uiuiualifie-d  ajjproval.  ^NLany 
other  iiite-re-stmg  pe-rsoiis  tlit  tlin/ugh  the-  ]Kige-s  cif  Sir 


PORTRAIT  OK  A  WOMAN 
BY  PRIMATICCIO 

{From  a  piclinc  in  I  lie  Collection  of  His  C,i\iie  Ihc  Puke  oj  Prconsliirc  at  Cli,its:oortli ) 


'Ilir  (  ofinoissni r  Imh^L'sIicI/ 


I- rc'dcrit  k's  iiiti  r- 
cstinj;  book,  the 
earlier  jjrij^es  of 
wliich  provide  b\ 
no  means  the 
best  r  ea  ding. 
This  is  |)erha|)s 
o  \v  i  n  to  t  h  e 
author's  too  tVe- 
([  u  I-  II  t  us  e  ()  t 
interpolations  —  a 
habit  which  has 
grown  u])on  him 
during  re  c  e  n  t 
years.  Tlu'v  tend 
to  break  the  How 
of  the  nanati\e, 
and  until  the 
reader  has  be- 
come accustomed 
to  them,  confuse 
his  pciception  of 
t  h  c  writ  e  r ' s 
meaning. 

"  A  Tragedy 
of  the 

Reformation  " 
By  David 
Cuthbertson 
(Oliphant 
Anderson  & 
Fcrrier.    5s.  net) 


MRS.    JOH.N   ALBERT   BENTINCK  FROM   A   PORTRAIT  BY 

JOHN   HOPPNER   IN   THE  POSSESSION  OF  THE  DUKE  OF  PORTLAND 
FROM    "CHARLOTTE   SOPHIE   COU.^TESS   BENTINCK  " 
BY    MRS.    AUBREY   LE  BLOND 


WH.A.T  may  be 
described  as  a 
footnote  to  both 
history  and  bibliography  is  contributed  by  Mr.  I)a\id 
Cuthbertson  in  his  Tragedy  of  the  Reformation^  which 
gives  an  "authentic  narrative  of  the  history  and  burning 
of  the  Christianisiiii  Resiiiiitio^  '5  5  3.  'I'l'l  tlic  subsequent 
fate  of  its  author,  Michael  Scrvetus.  Servetus  was  in  the 
unfortunate  position  of  living  in  an  age  oi  persecution, 
and  offending  both  of  the  tloniinant  religious  parties 
by  his  doctrines.  He  published  his  treatise,  /V  Triui 
tatis  Errorihus,  in  1531,  and  a  second  treatise  on  the 
same  subject  in  the  following  year,  both  works  being 
printed  by  John  .Sctzer,  of  Hagcnau,  in  Alsace,  and  issued 
without  bearing  the  name  of  the  puhlishei'  or  place  of 
publication.  These  created  no  small  stir  in  the  religious 
world,  and  were  followed  in  1553  by  the  Cliristianisvii 
Restitutio.  In  the  latter  year  Servetus  was  seized  by  the 
Papal  authorities  at  Vienna,  but  managed  to  escape 
before  his  trial  was  concluded.  In' his  absence  he  was 
sentenced  to  be  burnt  alive, and  w-as  burnt  in  eft'igy.  Ooing 
on  to  (ieneva,  the  lu-adquarters  of  Protestantism,  he  was, 
at  the  instigation  of  Calvin,  arrested,  tried,  found  guilty  of 
heresy,  and  actually  burnt.  The  edition  of  Christiani^mi 
Restitutio  —  five  bales  had  been  destroyed  by  the 
Catholics,  who  completed  their  work  so  well  that  only 
three  copies  of  the  original  edition  of  the  Liook  are  known 


to  exist,  one  lie- 
ing  at  \' 1 1- una. 
another  at  Pan-, 
and  a  third  in  the 
Edinburgh  I '  n  i- 
\'ersity  I.ihrar\. 
The  first  1 6  |).iges 
of  the  latter  are 
in  manusi:ri|)t,and 
.Mr.  Cuthbertson 
Ijrings  ,t  substan- 
tial amount  of 
e\-idi-nce  to  show 
that  it  was  t  h  e 
draft  co])y  which 
,Si-rvetus  sent  to 
Calvin.  I  le  deals 
vt-ry  thoroughly, 
not  only  with  the 
history  of  this 
copy,  but  also 
that  (if  the  other 
survi\ors  of  the 
ori  g  i  nal  edition 
and  of  the  \ari- 
o  u  s  r  e  p  r  i  n  t  s. 
11  is  book,  which 
is  illustrated  with 
several  fac- siiu  He 
r  e  |)  rod  net  ions, 
t  h  row  s  111  u  (  h 
light  on  the  hi-,- 
tor\'  of  till'  work 
and  its  unfortu- 
nate author. 


(HUTCHINSON  ) 

I  r  may  be  ipiestioned  whether  nowadays  fine  print- 
ing is  not  scarcer  than  good  poetry.     Many  writers 


produce  well-balanced  and  rhythmic 
\'erse,  but  the  exigencies  of  commer- 
cialism have  resulted  in  a  prevailing 
style  of  printing  too  economical  of 
type  and  paper  to  be  a  delight  to  the 
eye.  Mr.  Edmund  H.  Blakeney,  in 
his  Footsteps  of  Autunni  a/id  ot/ier 
I'oeuis,  has  determined  that  his 
verse  shall  \n-  prtsentetl  in  worthy 
guise  by  printing  it  himself  with- 
out professional  assistance.  The 
f  the  book  is  ilelightful,  the  type  being  clear 
shaped,  and  the  sp, icing  throughout  admirably 
The  jxietry  is  worthy  of  its  presentment, 
being  marked  by  deep  ft-eling  and  melodious  utterance. 
To  quote  the  author,  it  is  full  of  "  The  w  istt'ulness, 
the  plaintive  note  that  thrills,"  and.  "  l"h<'  deep, 
sweet  calm  that  meditation  brings";  and  while  the 
fifty  and  odd  short  poems  that  the  volume  ( diitaiiis  are 
neaii)'  all  conceived  in  a  mimir  key,  tlieir  mes-age  is 
not  that  of  gloom  or  desp.iir,  but  of  undxing  taith 
.ind  ho|ie. 


"  Footsteps  of 
Autumn  and 
other  Poems  " 
By  Edward  H. 
Blakeney 
(Printed  by  the 
Author  at  his 
Private  Press 
at  the  King's 
School,  Ely) 


setting 
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The  Coimoisscnr 


'I'llK  l.iti'st  addition  to  the  "  I  Ioum'  Decoration seric^ 
hardly  maintains  the  level  o!  i[>  predecessors,  as  Miss 
(1.    M.    \'allois   dues   not    show  the 
"  Antiques  and       .,„.^      knou  led<;e  o(  her  subject  wlijcli 
Curios  in  our         ,|^^,  ^^.^.j^^.,..  ^^,^^^,|^[ 

Homes,    by  ^^^^|  expect.     She  tells  lis  in  the 

G.  M.  Vallois  f        .     ,  ^      A    r  i 

—   ^  l)retai'e   to   her   woik,  Ailtnjlie^  iDul 

(  I  .  Werner 

,       .     ,    ,  Cui  Ji's  ill  our  Hoiiicx^  that  there 

Laurie,  Ltd.  ,   ,  , 

,  ^eenis    to    he    n  o  t  ll  1  n  IJ    to  Jiell)  the 

6.S.  net)  ■  ' 

ain.iteur  who  does  not  nie.m  to  make 

a  remdai'  study  ofanti(|ue>,  e\t  n  m  one  de|)artnicnt,  hut 
uould  !d<e  to  know  soinethin;^  about  his  own  possessions,  ' 
which  would  seem  to  i ni ply  an  ii; noi ance  ot  the  numer- 
ous h.mdlxioks  whiidi  have  lieen  published  on  every 
depailinent  of  the  sul)|ecl.  Withui  the  scope  ol'  h<  r 
volume  she  brings  in  a  wide  diversity  of  subjects,  treatint; 
on  nearly  .ill  styles  and  periods  ol'  furniture,  china, 
potterv,  S^lass,  silver,  pewter,  and  Shetlield  plate.  It 
I  onseiiueiitly  tollows  that  the  inform, ition  ^lie  gives  is  of 
.1  very  element. try  ch.ir.u  ter,  and  muc  li  ol  it  has  very 
little  pr.ictical  bearing.  The  grammar  used  m  the  book 
Is  not  above  critii  ism,  and  though  the  work  may  afford 
some  instruction  to  the  embryo  collector,  mo>t  readers 
will  find  its  chief  value  Is  in  the  illustrations. 


thus  ])assed  through  the  ])eriods  of  the  American  and 
I'  rench  revolutions,  and  saw  the  map  of  Europe  almost 
completely  recast,  her  life  being  largely  passed  among 
personages  who  were  t, iking  leading  parts  in  the  making 
i>f  history,  though  she  herscdf  was  not  a  iJarlici])ator  of 
their  plans.  Mrs.  I.e  I'.lond  has  very  wisely  allowed  the 
("ountess  and  the  other  jiersonages  connected  with  her 
tell  their  own  stoi-ics  b\'  means  of  their  correspondence, 
Old)-  connecting  it  together  with  a  slender  tliread  of 
narrative,  which  tells  the  reader  everything  which  should 
be  known  without  becoming  obtrusive.  The  letters  of 
the  Countess  are  full  of  charm,  and  are  translated  from 
the  original  French  in  a  style  having  the  grace  and  ease 
of  original  work.  They  are  valuable  for  the  light  they 
thifjw  on  the  opinions  of  the  Continental  aristocracy 
of  the  time,  the  glimpses  they  sliow  of  bygone  social 
usages,  and,  above  all,  for  the  revelation  they  give 
us  of  the  Countess's  own  delightful  personality.  The 
work  is  splendidh-  illusliated,  some  si.xty  plates  being 
given  from  contemporaiv-  portraits  and  other  works, 
most  of  which  arc  inaccessible  to  the  jniblic,  and  the 
majorit)-  of  which  ha\e  never  before  been  reproduced. 
Altogether  the  author  may  be  congratulatetl  on  jiro- 
ducing  one  of  the  most  interesting  books  of  luemoirs 
of  the  \ear. 


Ln  giv  ing  Us  the  memoirs  of  her  ancestress,  Ch.ulotle 
Sophie  Countess  lientini  k,  .Mrs.  Aubrey  Le  lilond  has 
done  a  highh'  creditable  service,  for 
Charlotte  t],g  |.^iy  _^  noteworth\-  person- 

Sophie  Countess  .^,„'|  i,,.p,i  .^t  interesting 

BentinckiHer  .  ounless  vv.is  highlv 

Life  and  Times "      ,  i    i  i     i  i 

_  .    ,  descended      indeed,    her  marriage 

By  Mrs.  Aubrey         .,     ,      ,,  , 
,  '     ,      ,  with  the  Hon.  W  ilium  afterwards 

Le  Blond  ,,  ,     ,  , 

,TT  ,  ,  .  o        Count)  l)(  nimck,  the  second  son  ol 

(riutchinson  « 

Co.    2  Vols. 
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the  V..\.\\  of  rortl.iiid,  the  friend  and 
counsellor  of  William  111.,  must  b<- 
.ic(  oimied  a  mesalliance,  for  she  was 
.1  '■  Primers  of  the  Empire,'  and  .iinong  her  suitors  was 
the  future  King  of  .Sweden.  In  her  own  right  she  was, 
on  the  death  of  her  f.ither.  Countess  of  ( )ldenburg,  and 
thus  .Sovereign  of  illdenburg,  one  of  the  Elector, il  .States 
of  (ierm.iny  :  while  sIk  ira(  eil  her  descent  through  both 
parents  to  William  tln'  Silent.  Horn  in  1715,  she  w.is 
m.irried  when  she  w.is  eiglueeii.  her  husband  being 
eleven  ye.irs  older,  rnlortim.atelv,  the  m.irri.ige  did  not 
iiirn  out  happih'  :  tiie  couple  eventu.ilh  agreed  to 
-epar.ite,  ;ind  lor  .1  large  portion  of  her  life  she  was  a 
gra-'S-w  idow,  sep.ir.'ited  from  lu  r  (  hildi  en.  ,uul  liar;is-ed 
with  law-suits  by  her  luisb.md.  who,  iliougli  a  m.m  ol 
high  repute,  .■tppe.iis  to  have  behaved  v  erv  badly  lo  her. 
Tiie  Countess  was  in  closi-  toiu  h  with  the  .\ustrian  ,uid 
Prussian  Courts,  In-ing  on  terms  of  mtim.icv  with 
1- l  ederick  the  Creat  .md  .\Lirie  Tln'rese  ;  .St.amslaus  of 
I'ol.md  w.is  a  close  triend,  and  she  knew  most  of  the 
great  men  of  letieis,  im  hiding  \'oltaiie,  who  conducted 
a  v  oluminous  (  <)rres|)ondeiu  e  w  ith  her.  She  was  born 
in  the  yi  arof  the  first  j.icobiic-  rebellion,  when  (leorge  I  1. 
w.is  on  tiie  throne  of  l-lngl.ind.  and  lived  until  t8oo. 
when  Napiiieon  w.is  ne.iring  the  height  of  hi>  f.ime.  .ind 


(_)!■  the  art  ol  Auguste  Rodin  widely  different  opinions 
are  held  ;  while  few  dispute  the  |)erfection  of  its  accom- 
plishment, there  are  many  who  con- 

sitier  that  in  its  later  developments  he 

Auguste  Rodin  r        1     i-  .1 

p         ^  IS  moving  on  wrong  lines,  leading  the 

,     r  T-.    .  liighi-r  levels  but  to  chaos. 

I'rench  of  Raul      ,,,,  '  ,       ,    ,,  , 

„        ,  1  fiose  who    hold    such    views  may 

Crsell  by  Mrs.        ,  ,  ,       ,        ,  ,   ' r 

D  .,,  17  , J  liesitate  before  thev  buy  the  record  of 
Komilly    edden  •       '      ,  . 

(Hodder  and  '''^  great  !■  n  nch  sculptor's  ideas  on 
Stoughton  '''-"Ji'^i'  tl  l^y  M-   I'aiil  ^'sell, 

i6s  net)  .md  now  admirably  translated  b\' Mrs. 

RomilU'  Fedden,  but  they  need  not 
be  afraid.  The  book,  far  h'om  being  an  ex]josition  of 
extreme  views,  is  one  of  the  most  sane,  illuminative,  anil 
com|)rehensive  explanations  of  the  theory  of  art — of 
sculpture  ill  particular  that  h.is  ever  been  written,  and 
no  .irti^t,  student  (U'  1  ritic  but  wh.it  will  be  the  better  for 
h.iving  re, id  It.  I'hough  tin-  matter  is  weighty  in  import. 
It  is  cist  into  a  light  lorm,  mostly  appearing  as  sparkling 
di.dogue,  with  here  and  there  an  interesting  autobio- 
graphical reminiscence.  Rodin  is  revealed  as  a  (diarining 
person.ilitv',  never  egot'ist ica  1,  and  al)le  to  comprehend 
,iiKi  fully  appieci.ite  ph.isi  s  of  art  widely  different  from 
his  own.  lie  became  a  sculptor  almost  through  the 
aci  iilent  of  hi,  pov  ei  ty.  When  not  more  than  fifteen  years 
old,  he  h.iunled  the  Louvre  :  but  the  story  had  best  be 
(ontinueil  in  Rodin  s  own  worils :  "I  h.id  a  violent 
longing  ,it  first  to  bi-  a  painter.''  he  telN  us.  "Colour 
attracted  me.  1  often  went  to  admire  the  Titians  anti 
Rembr.mdts.  Hut,  al.is  '  I  Ihidn't  enough  moneytobuy 
cinvases  and  tubes  of  colour.  To  copy  the  antiques,  on 
the  c:onlrai\',  1  onl\-  net-ded  p,i]jei  .uul  ])encils.  S(j  I  was 
loried  to  work  in  the  lower  rooms,  and  there  such  a 


1  he  Coii//(i/s.^r/ir  Hook^hciJ 
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|iassion  for  sculpture  seized  me  that  1  could  think  of 
nothing  eKe."  l!is  admiration  for  the  anti(|ue  has  always 
continued.  In  his  idea,  "No  artist  will  e\-er  sar|)ass 
I'hidias-  for  progress  exists  in  the  world,  lint  not  in  art. 
The  greatest  of  sculptors,  who  ajjpeared  at  a  time  when 
the  whole  human  dream  couUl  Ijlossom  in  the  pediment 
of  a  temple,  will  remain  for  ever  without  an  equal."  Of 
Michael  .\ngelo,  Rodin's  admiration  is  equally  keen, 
and  his  appreciation  warm  of  the  other  great  sculptors 
and  painters.  He  reveals  in  sentient  phrase  and  with 
wonderful  insight  and  acumen  their  salient  (.|ualities, 
and  in  so  doing  illustrates '  iiiuch  (.)f  the  philosophy 
imderlying  art-  art  which  is  leased  on  life  and  truth. 
The  l)Ook  can  be  heartily  lei Dinmentied  ;  its  \-alue  is 
increased  by  the  fact  that  nearh-  every  work  referred 
to — whether  by  Rodin  m  other  aitists  is  illustrated, 
the  plates  being  ol  exceptional  ipiality. 


The  season's  i  oiom -books  ;  s(.)mi'  m  w-  atldition^  :  — 

"Peter  Pan  in  Kensington  Gardcn.s,"  illustrated  by 
Arthur   Rackham.       New   Edition.  (Hodder  & 

Stoughton.      15s.  net.)  "Green    "Willow  and 

Other  Japanese  Fairy  Tales,"  by  Grace  James,  with 
illustrations  in  colour  by  Warwick  Goble.  (Mac- 
niillan  &  Co.     5s.  net.)  "  The  Thoughts  of  the 

Emperor  Marcus  Aurelius  Antoninus,"  translated 
by  George  Long,  and  illustrated  by  W.  Russell  Flint. 
(Philip  Lee  Warner.     los,  6d.  net.) 

The  excellence  of  process  cilour-work  is  one  ol  the 
featurt-s  of  modern  book-iliustration.  I 'niortimatel}',  the 
facilit)  with  which  it  cm  be  usi-d  frcquenth'  tempts 
publishers  to  use  it  on  work  not  specially  lilted  for 
reproduction  in  thr  mi  thoil,  and  there  is  a  danger  that 
it  may  ultimateb  be(  ome  sidimerged  under  tlu'  nitiss  ol 
poor  and  indifferent  books  in  whi(  h  it  h.is  been  eiiqiloyeil. 


The  (  oiiiioisscitr 


I'ikUt  suth  catej,'ory  can  b\'  no  means  hf  included  Mr. 
Aiihur  Kackliain's  Peter  /'an,  a  new  edition  of  which 
has  iii->t  l)een  i^-^urd.  The  work,  a  hap]))'  combination 
of  conMininiate  art  on  the  ])art  of  both  illustrator  and 
author,  i^  hkcl>  to  prove  a  hardy  perennial,  and  one  can 
-.afely  prophi  tiiat  at  this  season,  for  many  years  to 
coTlie,  .1  iie.v  edition  will  be  called  for  b\'  an  audience 
of  adults  as  well  as  juveniles.  Another  re-issue  is  (ireen 
ll'i/loit'  ci?id  (Ulie7-  Jitpaiiese  Fairy  Talcs,  by  Miss  Grate 
lames,  with  the  et't'ective  illustrations  in  colour  h\ 
W'.irwick  Coble,  whiili,  now  that  it  appears  in  a  more 
|)ortable  si/e,  ami  at  a  pojuilar  ])rice,  shoukl  ])ro\  e  one- 
of  the  mo-,t  successful  ^ift-books  of  the  year.  In  the 
niuly  issued  jiocket  edition  of  T/ie  Sc/iolar  Gyf'sy  a?i(i 
Thyrsis,  h\  .Mattluw  .Arnold,  illustrated  l)y  .Mr.  W. 
Russell  1-lmt,  the  plates  lose  somewhat  severeh'  b\ 
l)ein}4  reproduced  on  a  sni.all  scale,  but  the  clear  ty[)e, 
excellent  p.iper,  and  attractive  settinj^  make  it  a  most 
delightful  \ohiinc  for  easy  reading.  The  immortal 
Thouy^Itts  of  tlie  J-.iiiperor  Marcus  Aurclius  Antoninus 
have  rarely  been  ])resented  in  more  tasteful  guise  than 
in  the  edition  translated  by  (George  Long,  and  illustrated 
with  smaller  reiJroductions  of  the  plates  by  Mr.  Flint 
which  ajipeart-d  in  the  larger  edition  of  1909.  Hand- 
somely bound,  easy  to  handle,  and  delightfully  legible, 
this  \olume  should  be  a  welcome  atldition  to  the  librai  )'. 

i'lKi  KO  hi  CKiM'oi-A.N'fi  Van'NUCCI,  better  known  to 

fame  as  Perugino,  is  remembered, 
"  Perugino,"  by  .      ,  ...  .  . 

not  onlv  as  one  ol  the  greatest 
Selwyn  Brinton  .'..id  1  . 

.  .  masters  ot  the  Kenaiss.ance,  hut 
(    Masterpieces  in  r  i,     1  , 

^  ,  .1  c  ■  X  'dso  as  the  teacher  of  Raphael, 
Colour  bcries; 

(T  C  &  E  C  whose  personality  for  many  years 

lack,    is.6d.net)     "nduly  o  v  e  r  s  h  a  d  o  w  e  d  his  own. 

Posterity  has  long  ago  done  justice 
to  the  merits  of  the  elder  artist,  and  so  .Mr.  Selw\n 
Brinton,  in  his  admirable  little  montjgra])h,  has  not  to 
reassert  them,  but  merely  to  point  out  by  a])preciative 


criticism  in  what  their  excellencies  consist :  a  task  which 
he  performs  with  ludgment  and  discretion.  He  incor- 
porates in  his  \'olume  all  the  reliable  details  concerning 
I'crugino's  life  that  can  be  gleaned  from  V'asari  and 
other  sources,  and  furnishes  an  account  of  his  principal 
works.  It  is  needless  to  say  that  Mr.  Selwyn  Brinton 
I  lothes  his  tacts  in  tluent  and  well-Englished  diction,  and 
iTiakes  the  reading  of  them  ,i  pleasant  as  well  as  a  profit- 
able task.  The  plates,  as  is  usual  in  the  "  Masterpieces 
in  (-"olour  "  -Series,  are  excellently  reproduced,  giving  ade- 
tpiate  idea  of  the  tone,  feeling,  and  colour  of  the  originals, 
among  those  which  are  speci.dly  successful  being  the  fine 
portrait  of  fnincesco  dellc  Opere,  in  the  Uflui  tlallery, 
,ind  the  St.  Mary  Afay^da/ene,  of  the  Pitti  Palace. 

"The  Royal  and  Ancient  Game  of  Golf" 

TnK  published  price  of  this  work  is  six  guineas,  not 
three  guineas,  as  stated  in  the  review  which  appeared  in 
our  last  number. 

.•\  i'K.\c  1  ic At,  work  on  cabinet-making  may  be  of 
grc.it  value  to  a  reader  who  never  intends  to  construct  a 
piece  of  furniture,  as  informing  him 
how  the  work  should  be  done,  and 
so  enabling  him  to  appraise  the 
craftsmanship  of  the  pieces  he  pos- 
sesses or  the  ones  he  may  intend  to 
acquire.  Mr.  Rudd's  work  achieves 
this  ipiality  by  reason  of  the  clear- 
ness of  its  diagrams  and  the  fulnees  of  its  e.xplanations. 
The  veriest  tyro  who  studies  this  work  may  master  the 
full  principles  of  furniture  construction,  and  if  he  pos- 
sesses a  natural  bent  in  the  direction,  may  put  his 
knowledge  to  practical  use  with  every  chance  of  success. 

"Nature  in  Italian  Art" 

Messrs.  a.  Cv;  C.  Bi.ai  K  are  the  publishers  of  this 
work,  a  review  of  which  a])peared  in  our  last  number. 


"  Practical 
Cabinet-making 
and  Draughting  ' 
By  J.  H.  Rudd 
(Bcnn  Brothers, 
Ltd.    4s.  6d.) 
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Special  Notice 

Enquiries  should  bt_-  iiiadc  upon  the  coupon  wliich  will  be  found  in  the  advertisement  pages.  While, 
owing  to  our  enormous  correspondence  and  the  fact  that  every  number  of  'The  Connoisseur  Magazine  is 
printed  a  month  in  advance,  it  is  impossible  for  us  to  guarantee  in  every  case  a  prompt  reply  in  these  columns, 
an  immediate  reply  will  be  sent  by  post  to  all  readers  who  desire  it,  upon  payment  of  a  nominal  fee.  I'^xpert 
opinions  and  valuations  can  be  supplied  when  objects  are  sent  to  our  offices  for  inspection,  and,  where 
necessary,  arrangements  can  be  made  for  an  expert  to  examine  single  objects  and  collections  in  the  country, 
and  give  advice,  the  fee  in  all  cases  to  be  arranged  beforehand.  Objects  sent  to  us  may  be  insured  whilst 
they  are  in  our  possession,  at  a  moderate  cost.  All  communications  and  goods  should  be  addressed  io  the 
"Manager  of  Enquiry  Dept.,  The  Connoisseur,  35-39,  Maddox  Street,  W." 


ANSWERS  TO  CORRESPONDENTS 


Chairs.  —  As, 1)75  (Ni-wiiorl,  Mon.).-  If  ihc  Iwd  chails, 
which  yiiu  sl-ikI  a  iihi)ti)giri])h,  are  in  thfir  original  I'undilinn, 
an  anli<|ue  dealer   would  prohalily  ask   twenty-hve  to  thirty 
guineas  lor  llieiii. 

Clockmakers. — As.gSg  (Kam^gate).  -(i)  A  clockniaker 
named  (i.  Miles  was  working  at  (luildford  Street,  Borough,  in 
1830.    (2)  We  have  no  record  ol  a  maker  named  Step  ilume. 

"The  First  =  born,"  engraved  by  T.  Vernon,  after 
C.  VV.  Cope,  R.A.  —  A6,024  (( lainsljorough).  -  This  is  one  ol 
tile  most  notable  works  by  the  engraver,  and  was  juil ilislied  at 
Newcastle-on-Tync  in  1S65  at  js.  6d.  In  common,  however, 
with  most  line  engravings  of  the  period,  it  is  at  present  of  very 
little  value. 

Dugdale's  "  British  Traveller,"  1819.  -  AO.oj; 
(Actonl.-  A'our  four  volumes  of  this  publication  would  be  un- 
likely to  realise  jiiore  than  a  few  shillings. 

"Vanity  Fair"  Cartoon. — AO.oso  (Taunton). — \'our 
I'uiii/i'  !-\iir  cartoon  of  King  K<lwar<l  \TI.  is  of  (piite  trifling 
value.  The  cartoons  of  Mr.  lialfour  and  Disraeli  which  you 
read  realised  /,20  eaidi,  were  the  original  tlrawings,  and  nol 
re]irr)ductions. 

"Death  of  Dido."  -A6,o54  (Wallingford,  I'.s..\. This 
engraving  by  Koliert  Strange  is  after  (  iuercino.  being  one  ol 
many  similar  subjects  engraved  alter  this  master.  Its  value, 
even  it  a  very  fine  impiression,  would  not  exceed  15s.  to  £\. 

Engravings.— A6, 055  (Leeds). — ^■our  portrait  of  Abraham 
Hondeus,  by  .Smith,  is  not  worth  more  than  £\  to  30s.,  and 
tile  set  ol  engravings  of  Ifiiiiiliras,  \>y  Hogarth,  woulil  fetcli  a 
similar  sum,  there  being  practically  no  demand  for  Hogarth 
engravings  at  the  present  time.  \'our  two  mezzotint  pottrails 
may  possibly  be  of  value,  but  tliese  musi  be  seen  before  we  can 
say  definitely  what  they  are  worth-. 

Books.  — A6,o59    (Basingstoke).  —  P)i»illi\<e  Ihi'olioii^, 

1666,  liy  Edward  .Sparke,  and  A\dson\  of  Chrisliaii  A'i'/ii;io>t. 

1667,  by  Richard  Baxter,  are  only  of  h  illing  value.  Few  works 
ol  tills  character  have  any  interest  to  a  collector. 

Bibles.    1673,  1681  and  171Q.    At), 071  (Rugby).  In 

your  enquiry  you  say  nothing  as  to  the  condition  of  your  Bibles. 
They  are,  however,  of  no  particular  rarity,  and  ihi.-ir  value  in 
each  case  is  consei|uently  quite  nominal. 


Engravings.  .\t),ooS  (I'.uis).— (1)  //;,■  Haf^f-y  /■amUv 
and  Rustu  Eiiiplovnii  iit ,  by  Tliouveiiiii.  alter  \\  lieatley.  11 
your  two  prints  are  in  colours,  their  value  is  about  £},.  (2) 
S/'iu  o>i  an,/ Ike  Child,  by  |-!arloiu,  alter  (  iuido  Reni,  would  nol 
realise  more  than  a  few  shillings,  being  an  unsaleable  subject. 
(3)  The  value  ol  the  portrait  ol  loseph  Caneias,  liy  X'alenline 
(.reen,  after  (iodlrey  Riieller,  uduld  not  e\ceed  los.  to  15s. 

(irandfather  Clock.  Ad, 100  (London,  s. !•;.). --We  h;\\e 
no  record  ol  a  clockiiiaker  named  Henry  Baker  ol  Mailing.  .\ 
maker  ol  this  name  worked  at  Maidstone. 

Prints. — .\6,loi  (Holart).- -  .\t  the  jire-ent  lime  there 
little  demand  for  the  work  of  the  engraver  James  Kgan,  and 
your  pair  ol  prints,  '/'he  )'oiiiii,'  //'//<■  and  /'/if  Yoiiiii;  Hm/'una, 
would  not  realise  more  tlian  lOs.  or  I  ^s.  in  consequence.  '/'//( 
/■<•/■  /.aml>,  by  S.  W  .  Reynolds,  and  /'//,■  Xiu'spaf,/-,  by  ('.  W. 
Sliarpe,  are  also  ol  little  interest,  ami  would  only  fetch  a  few 
shillings  apiece. 

Engravings.  —  .\(i,ll()  (l-".asingwold).  — (I )  ll  kat'i  l/iat, 
Motliei  :  and  .)/r  ./c.!/  /////,■  .S7;0(/[-, "after  Adam  Buck.  If  your 
impii'ssions  are  genuine  and   line,  they  should  both   be  \\(jrlh 

10,  and  probably  more,  ow  ing  to  the  great  demand  lor  the  wi>rk 
of  this  artist.  (2)  ,\s  regards  the  coloured  print  by  Levilly,  «c 
cannot  trace  any  record  of  this  engraver,  so  we  should  need  to 
see  the  print  itsell  before  giving  an  opinion.  (3)  We  must  also 
see  the  t'lipid  colcuired  lirint. 

Brooch. — AG, 131  (15ath). — Tlu-re  are  two  ciuiiitries  luuiiig 
(  trders  of  St.  (  ieorge,  vi/.,  Ba\aria  and  Russia,  but  neilhi-r 
represent  ihi-  figure  of  St.  (ieorge.  We  know  .if  no  ordir  in 
which  St.  (ieorge  holds  a  sword  instead  of  a  spear,  and  we 
should  say  that  in  all  probability  the  desion  i,  merely 
.  irn.imental. 

•'  Damon   and    Pheoba,"   by   Delattre,  after  S. 

Harding.  -Ali, 153  (Budapest).  —  Assuming  )our  print  to  be  a 
lair,  average,  uncoloiired  impression,  we  should  pla.^e  its  \alue 
a  I  £\  to  30s. 

Engravings.  .\(J,I73  (^-irealham  llill).  —  (1)  A  P,,  r 
/■'tiiiiily ,  b\  T.  Landseer,  should  realise  ,/2  lo  /,3.  laigiavings 
alter  tln'  woik  of  Sir  L.  Landseer  have  di  preciated  m  value  in 
icci'iil  y(  ai  .  (2)  A  Mir/miiiiii:  )  Xi'di/'s  / t-aw,  by  S.  ( "oiisins, 
Is  worth  hiiin  /,  t  lo  /,5  if  in  good  condition. 


TJtr   (  'ojiuoisscur 


I'nclcr  such  Latei,'()i  >•  can  no  nicaiis  he  included  Mr. 
Arthur  Kackliam's  Peter  /'an,  a  new  edition  of  which 
has  just  been  issued.  The  work,  a  ha])|)y  combination 
of"  consuMiniate  art  on  the  part  of  l)Oth  il!ustratf;r  and 
autlior,  is  likch  to  prove  .i  liardy  perennial,  and  one  can 
satelv  pi'opl'i  that  at  this  si-ason,  l(ir  many  \'ears  to 
come,  a  uvw  edition  wdl  be  called  for  an  audience 
of  adidts  a'-  w(dl  as  iu\cnile>.  Another  re-issue  is  (ireeii 
W/7/o:i'  and  (Uher  Jafianeae  Fairy  Tales,  by  Miss  (ir.iic 
lames,  with  the  i-t'fecti\c  illustrati<jns  in  cujour  by 
W'aru  iik  ( ioble,  uliii  h,  now  that  it  a])])ears  in  a  more 
|>ortal)le  si/e,  atul  at  a  po|)ular  price,  shoidd  |)ro\e  one 
of  the  mo^t  successful  jiitt-books  of  the  year.  In  the 
newly  issued  jjocket  edition  of  f/te  Se/ii'/ar  O'l/iyy  and 
'/'hyrsis,  b\  Mattluw  Arnold,  illustrated  by  Mr.  \\". 
Kussell  1' lint,  the  plates  lose  somewhat  severely  by 
beinj4  reproduced  on  a  small  scale,  but  the  clear  t\pe, 
excellent  p.i|)cr,  and  attractive  setting  make  it  a  most 
delightful  \i)lume  lor  easy  le.idin};.  The  immortal 
Tlioui^hts  of  the  l-.iiipetor  Marcus  Aurelius  A iito/iiiitfi 
have  rarely  been  i)resented  in  more  taslefid  ^uise  than 
in  the  edition  transl.ited  by  (leorj^e  Lon;^,  and  illustrated 
with  smaller  reproductions  of  the  plates  by  Mr.  Flint 
which  a|)])eared  in  the  larger  edition  of  1909.  Hand- 
somely bound,  easy  to  handle,  .and  delightfully  les^^ible, 
this  \()lume  should  be  a  welcome  addition  to  the  librarw 


I'iKiKd  III  Cki,s)()F.\n()  Vanni;c;ci,  better  known  to 
fame  as  I'eru^ino,  is  remembered, 
not  only  as  one  ot'  the  .greatest 
masters  of  the  Renaissance,  but 
also  as  the  teacher  of  Kaphael, 
whose  ]jersonality  for  many  years 
unduly  overshadowed  his  own. 
Posterity  has  long  aj.;o  done  justic  e 
to  the  merits  of  the  elder  artist,  and  so  Mr.  Selwyn 
Hrinton,  in  his  admirable  little  mono};ra])h.  has  not  to 
re.issert  them,  but  merely  to  point  <nit  by  a])preciati ve 


"  Perugino,"  by 
Selwyn  Brinton 
("  Masterpieces  in 
Colour  "  Series) 
(T.  C.  &  E.  C. 
Jack.    IS.  6d.  net) 


criticism  in  what  their  excellencies  consist  :  a  task  which 
he  performs  with  ludgment  and  discretion.  He  incor- 
|)orates  in  his  volume  all  the  reliable  details  concerning 
I'criigino's  life  that  can  be  gleaned  from  Vasari  and 
other  sources,  and  furnishes  an  account  of  his  principal 
works.  It  is  needless  to  s.iy  that  Mr.  Selwyn  Brinton 
c  lothes  his  facts  in  fluent  anil  well-Englished  diction,  and 
makes  the  reading  of  them  a  pleasant  as  well  as  a  profit- 
able task.  The  ])lates,  as  is  usual  in  the  "  Masterpieces 
in  Colour  "  Series,  are  excellently  reproduced,  giving  ade- 
(|u;ite  idea  of  the  tone,  feeling,  and  colour  of  the  originals, 
among  those  which  are  specially  successful  being  the  fine 
portrait  of  l-'rancesio  dellc  Opere,  in  the  Uftizi  (lallery, 
aiid  the  St.  Maiy  Mat^daleiie,  of  the  I'itti  Palace. 

"The  Royal  and  Ancient  Game  of  Golf" 

TiiK  published  |)rice  of  this  work  is  six  guineas,  not 
three  guineas,  as  stated  in  the  review  which  appeared  in 
our  last  number. 

\  i'K.\(  1  ic \i,  work  on  cabinet-making  may  be  of 
great  value  to  a  reader  who  never  intends  to  construct  a 
piece  of  furniture,  as  informing  him 
how  the  work  should  be  done,  and 
so  enaliling  him  to  appraise  the 
craftsmanship  of  the  pieces  he  pos- 
sesses or  the  ones  he  may  intend  to 
accjuiie.  .Mr.  Rudd's  work  achieves 
this  (|uality  by  reason  of  the  clear- 
ness of  its  diagrams  and  the  fulness  of  its  e.xplanations. 
The  \-ericst  tyro  who  studies  this  work  may  master  the 
fidl  ])rinciples  of  furniture  construction,  and  if  he  pos- 
sesses a  natural  bent  in  the  direction,  may  put  his 
knowledge  to  practical  use  w  ith  every  chance  of  success. 

"Nature  in  Italian  Art" 

Messk,s.  A.  Ov;  C.  15i,A(  K  are  the  publishers  of  this 
work,  a  review  of  which  a])peared  in  our  last  number. 


"  Practical 
Cabinet-making 
and  Draughting  ' 
By  I.  H,  Rudd 
(Benn  Brothers, 
Ltd.    4s.  6d.) 


■-Il\ll<    1TN(1I    I  ,M)ir.    .A.Nll    \' W  IiO.\l 
M\    I,.  M.  \  Al  I  Ols 


I-  l;OM  ■  AN  rii.ll'  I  s 
(Wl  RNIK    1  ALU  IF) 
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special  Notice 


I^NQUiRiES  should  hf  made  upon  the  coupon  which  will  be  found  in  tlie  advertisement  pages.  Whiir, 
owing  to  our  enormous  correspondence  and  the  fact  that  every  number  of  '1'he  Connoisseur  Magazine  is 
printed  a  month  in  advance,  it  is  impossible  for  us  to  guarantee  in  every  case  a  prompt  reply  in  these  columns, 
an  immediate  reply  will  be  sent  by  post  to  all  readers  who  desire  it,  upon  payment  of  a  nominal  fee.  I'^xpert 
opinions  and  valuations  can  be  supplied  when  objects  are  sent  to  our  offices  for  inspection,  and,  where 
necessary,  arrangements  can  be  made  for  an  expert  to  examine  single  objects  and  collections  in  the  country, 
and  give  advice,  the  fee  in  all  cases  to  be  arranged  beforehand.  Objects  sent  to  us  may  be  insured  whilst 
they  are  in  our  possession,  at  a  moderate  cost.  All  communications  and  goods  should  be  addressed  lo  the 
"  Manager  of  Enquiry  Dept.,  The  Connoisseur,  35-39,  Maddox  Street,  \V." 


ANSWERS  TO  CORRESPONDENTS 


Chairs. — -^5,975  (Ni-wiiorl,  Mem.).  If  ihc  Iwn  rhaii>,  nl 
uliich  ymi  sl-ikI  a  pliDldi^raiili,  are  in  their  orii^'in.il  coiKliticiii, 
an  anlii|ue  dealer  would  |irol)ahly  ask  lu eiity-tive  to  thirty 
i;uineas  lor  them. 

Clockmaker^. — A5,9S9  (Kam^gate).  -(I)  A  eiockiuaker 
iianieil  (i.  Miles  was  working  at  (iuildford  .Street,  Borough,  in 
I  .S30.    (2)  We  have  no  record  of  a  maker  named  .Step  llume. 

"The  First  =  born,"  engraved  by  T.  Vernon,  after 

C.  VV.  Cope,  R.A.  —  A6,024  (( laiosborough).  -This  is  one  ol 
the  most  nolalile  works  by  the  engraver,  and  was  published  al 
Newcastle-on-Tyne  in  1S65  al  Js.  6d.  In  common,  however, 
with  most  line  engravings  of  the  period,  it  is  at  present  of  very 
little  value. 

Dugdale's   "  British    Traveller,"    1819.  —  A6.037 

( Acton ).  -\'oin  lour  \'olumes  of  this  pulilication  would  be  un- 
likely to  realise  more  than  a  lew  shilHngs. 

"Vanity  Fair"  Cartoon. — A6,oso  ('I'auntim). — Your 
I'Liiiity  Fciir  rarloon  ol  King  Kdward  \'II.  is  ol  ipiite  trifling 
v.due.  The  earl(jons  of  Mr.  Balfour  and  Disraeli  which  you 
reail  realised  /,20  each,  were  the  original  drawings,  and  not 
reproiluctions. 

"  Death  of  Dido."  -A6,o.S4  (Wallinglord,  I'.S.A. This 
engraving  by  Robert  Strange  is  after  (  iuercino.  lieing  one  ol 
nuiny  similar  sidijects  engraved  alter  this  master.  Its  value, 
even  il  a  very  hue  impression,  would  not  exceed  15s.  to  £1. 

Engravings. — A6,o55  (Leeds). — Wim  portrait  of  Abraham 
llondeus,  by  Smith,  is  not  worth  more  than  £\  lo  30s.,  and 
the  set  of  engravings  of  Ifiiiiiliras,  by  Hogarth,  woukl  letcli  a 
similar  sum,  tliere  being  [Mactically  no  demand  for  Hogarth 
engravings  al  the  present  time.  \'our  two  mezzotint  poilrails 
may  possibly  be  of  value,  liut  these  must  be  seen  before  we  can 
say  definitely  what  they  are  worth. 

Books.  — A6,059     (Basingstoke).  —  Pruiiitr.'e     I   vol  ion-- , 

1666,  liy  Kdward  .Sparke,  anil  l\\  aioit\  of  C/u  isliaii  /v't7/;'/<);/, 

1667,  by  Richard  Baxter,  are  only  of  trilling  value.  I'esv  works 
ol  this  character  have  any  interest  to  a  collector. 

Bibles.  1673,  1681  and  1719.  A<),o7i  (Rugby).  In 
your  eni|uiry  you  say  nothing  as  to  the  condition  of  your  Biblis. 
They  are,  houe\er,  of  no  particidar  rarity,  and  their  value  in 
each  case  is  conseipiently  ijuite  nominal. 


Engravings.  .\b,ooS  (I'aris).-  (l)  //u-  Ha/^py  /■iuni/y 
and  A'lislic  Entplovmi  nt ,  by  Thouveidn.  after  Wheatlry.  il 
your  two  prints  in  colours,  their   value  is  about  £},.  (2) 

Shiic  oii  aiiii  the  Clu/il,  by  I  '.arloni,  altri  (  luido  Reni,  would  not 
realise  more  than  a  few  shillings,  being  .m  uns.deable  subject. 
(  \)  The  value  ol  the  portrait  ol  lo\eph  Caneius,  by  X'alenline 
<  ireen,  after  (iodire)'  Knelli  r,  Udukl  not  exceed  los.  to  15s. 

(irandfather  Clock.  A(),ioo  (Lomlon,  S.l';.).— We  ha\e 
no  record  ol  a  clockniaker  named  Henry  I'aker  ol  .Mailing.  .\ 
maker  of  this  name  workeil  at  Maidstone. 

Prints. — .\6,IOI  (Hobarl).-  .\t  the  present  time  theie  is 
little  demand  for  the  work  of  the  engraver  lames  Kgan,  ami 
your  pair  ol  prints,  J'ke  )'o//i/i;'  //'//<  and  /'/if  i'oiim;  Hushund, 
would  not  lealise  more  than  lOs.  or  I  ^s.  in  conseipience.  I'/u 
/\l  I. am/',  by  S.  \\  .  Reynolds,  and  f/i,-  .\'no-ipap,/\  by  ('.  W. 
Sharpe,  are  also  cjI  little  interest,  and  would  only  fetch  a  few 
shillings  apiece. 

Engravings.  —  .\6,ii()  (i-lasingwold).  — 11)  ilkat'i  i/uu, 
A/ot/if>-  and  J/r  i/t-i?;  /////c  .S/io<k,  alter  .\dam  Buck.  il  your 
impressions  are  genuine  and  line,  they  should  both  be  worth 
/,  10,  and  probably  more,  owing  to  the  great  demand  for  the  work 
of  this  artist.  (2)  .Xs  reg.irds  the  coloured  print  by  Levilly,  we 
cannot  trace  any  record  of  this  engraver,  so  we  should  need  to 
see  the  print  itsell  before  giving  an  opinion.  (3)  We  must  also 
see  the  Cupid  Coloured  print. 

Brooch. 131  (Bath). —There  are  two  countries  having 
(  Irders  of  .St.  (  leorgi',  vi/..,  Bavaria  and  Russia,  but  neilher 
lepresent  ihe  figure  of  .St.  (  leorge.  W  e  know  of  no  ord<  r  in 
which  St.  (  ieorge  hoUK  a  sword  instead  of  a  spear,  and  we 
should  say  that  in  all  probabililv  the  design  is  merely 
I  irn.iniental. 

"  Damon   and   Pheoba,"   by   Delattre,  after  S. 

Harding.-  A(),  153  (Bud. ipesl).  — Assuming  )iuir  print  to  be  a 
lair,  averagi',  uncoloured  impression,  we  shouM  place  its  v.ilue 
a  I  £l  to  30s. 

Engravings.  .\(r,I73  (^treatham  Hill).  —  II)  A  P,;  r 
/•'iiiin/y,  by  T.  Landseer,  shoidd  realise  £2  lo  i-.ngi .ivings 

alter  the  woik  of  Sir  K.  Lamlseer  have  depreciated  m  \alue  in 
o  cent  year  ,.  (2)  A  Miiiitiiiiiiii  r  .\V;v//'\  <■,;«/,  by  S.  ( 'ou -.ins, 
Is  worth  Iroin  /, 4  to     5  il  in  good  cimdition. 


HE  CONNOISSEVP^ 

GENEALOGICAL  AND 
LDIC  DEPARfMENT 


Special  Notice 

l\KAi)KR>  wl  'I'm-,  ( .'i )NN()i^si' I  K  wlu)  desiic  to 
takt-  a(lvaiila;^c  (if  the  opporlunitiL's  offered  herein 
should  atldicss  all  letters  on  the  suhjcct  to  the 
iManager  of  the  Heraldic  i  Jepartiiicnt,  Hanover 
liiiildings,  ;,5-3<^  Maddox  Street,  W. 

Only  replies  that  may  Ije  considered  to  be  ol 
•general  interest  will  be  publishetl  in  these  cohnnns. 
Those  of  a  directly  ])ersonal  character,  or  in  cases 
where  the  applicant  may  prefer  a  private  answer,  will 
he  dealt  with  by  p(_)st. 

Readers  who  desiie  to  have  pedigrees  traced,  the 
accuracy  of  armorial  bearings  cncjuired  into,  or  other- 
wise t(j  make  use  of  the  department,  will  be  charged 
fees  according  to  the  aaiounl  of  work  involved. 
I'articulars  will  lie  supplied  on  application. 

When  askuig  uilcjrmation  res[iecling  genealogy  or 
heraldry,  it  is  desiral)le  that  the  fullest  details,  so  far 
as  they  may  be  already  known  to  the  applicant,  should 
be  set  forth. 


1  r.N.  \\  .ml.-. I,  il 
L-migralfil  1m  ('an.ul.i 


.UH'r^tiy  111  Kicliai'l  riillcn,  ulm 
t><)  yi'.iis  -^'J.",  Ii'iiii   I'riuurlli,  ('1. 

We  cm  liml  nil  irarr  ut  llii^  lainily  in  .Su^^<-\. 

'I'liL-  I'lilli-'iii  arc  a  very  .iM  \  iiil^^liirc  laiuily  ul  ^lanlli^l^. 
Tlii-y  c-iilL-reil  their  |ieiii;^iee  in  llir  \  ImLiIkiii  ul  ly'SM-  I'll'  ie 
an-  M-vi-ral  | led iyl•rl■^  in  |iriMl  ami  niaiiiiM  i  i|il  ^il  llir  lainily. 

'I'll.-  aiua-^uy  cif  l^iclianl  I'allrn  niiL;hl  in.-  ili^mv  rrcil  il  yu 
I  .11 1-  111  li.i\  r  a  ^e.i  nil  niai  Ir. 

.\ikINm)N.  \  i)ii  ,ue  i|uilr  riL;lil  :  liie  arni^  ymi  nieiil imi  an- 
llir  uun- lit  1  )i/nni>,  a  VI  I)' iilii  i  mi^hii c  laniily.  >ir  i^nlu-ri 
llrniiis,  il\in;^  .',«//•.  lirniy  \  111.,  w  a  -  -ixlli  ill  ili-velil  Imni 
W  .illi  1  I  )rlnli^. 

'I'lic  iitlicr  111,11  apiirai-  lo  lirluiii;  in  ihe  taiuily  ut  |ury. 

A  luilhci  ^canli  in  ri uini-cl ii m  uiili  llii-  inalin  umild  ln- 
iiilere^lini'. 


\'  \i  |i\\  \  N.  \\  .inlfii  naiur^  ul  ilcscciulanN  cif  W  illiaiii  \'alci- 
\\y\i,  111  ISl.ickiliiw  11,  III.  Sii-,M-\,  to  whom  arms  were  granted 
III  1051. 

This  William  was  --iin  ul  William  \'aldwin,  by  his  wile 
Martjarrl  N'aldwin,  oi  Pelerslirld,  and  granilson  of  W'illiani 
N'aldvviii.  1)1  UlarKdiiwn  llmise,  in  the  parish  of  Lodsworth, 
CD.  Sussex,  lie  was  high  shciiri  in  1 656,  and  man  led  Mary, 
daughter  uf  Richard  .\luyii,  of  Honkland.  The  fnllnwing 
IH-iligrcc  sliiiws  siiiiu-  111  his  dcscciidaiUs  :  — 

W  illiam  N  aldwin     Maiy,dau.ol  Richard  .Muyn. 


W  illiaiii. 


1662 


ihii 


i  i  .,1 

Riilieil.     I'almund.    'I  huiiias.  Xicholas. 


William,     Ann,  dau.  ul 
1 1!  I.    ^.  1 1.       1  ,a\\  I  cncr 
in   1728,  Alc.icL, 


liilin,  of  Blackdown, 
oil.  1 744,  aged  61. 


d  t.i. 


tl)2,S. 


lohn.  Clerk 
'  ol).  17S7. 
aged  69. 


Frances.    Jane,  oh. 

  uniH-  1737. 

aged  20. 


Richard,  Martha,  d.iii.  of 
oil.  1S07,  R.  .Se.de. 

aged  45. 


William 
I  lenrv. 

Ill  Rlack- 
dowil, 

I.I'.,  D.L. 


I  leiiriel  la  Richard, 
.Maiy,  Clerk, 

dau.  ol  111),  uiim. 
Ilcniv 

llowk'.. 


1  o  li  II,      Kllcn,  .Six 
I,l.-(  'ol. ,  I  dau.  ...  daugh- 
I  .I.C.S.  I  Hinds.  lers. 

l  our  soils  and 

1  wo  daughters. 


William,  ol 
Rl.ickdow  n, 
liolll  12  \il\  . . 

iS;,3. 


I'.urton, 
liorn  11)  ."^eiil., 
iS^7. 


1  It-nrielia. 


The  Wilduyn-  cl.iim  a  Saxon  cxlracliun.  and  lia\e  liccn 
sell  led  in  .Sussex  liom  sci  y  caily  limes. 

A  longer  sL-arcli  uould  doulitlcss  liring  lo  light  many  other 
dcsci-iid. lilts  ol  William  N'ald\\\ii,  especially  lluuiigli  Colonel 
lohii  \ald«\n. 


'Ilir  Coiiiioissrin' 


The  "OXFORD"  Sectional  Bookcase 

BOOKLOVERS  who  are  wearied  with  the  bulky, 
badly-fitting  and  unsightly  American  style  of 
Sectional  Bookcase,  should  write  for  free  booklet 
describing  the  best  made,  handsomest,  least 
expensive  and  only  perfect    Sectional  Bookcase. 

WM.  BAKER  &  CO.,  Library  Specialists,  OXFORD 

E<.tablished  over  100  years. 


The  Celebrated  "OXFORD  'VARSITY"  CHAIR 

These  chairs,  so  familiar  to  all  who  have  lived  m 
College  rooms,  have  been  immensely  popular  for 
a  great  number  of  years.  They  are  peculiar  to  this 
University  City,  and  cannot  be  obtained  elsewhere. 
On  account  of  their  luxurious  comfort  and  remark- 
able durability,  they  are  ideal  lounge  Chairs  for 
Study  and  Smoking-room,  and  no  easy  chair  at 
such  a  moderate  price  can  be  compared  with  them. 

Price  according  to  length  of  seat. 
23  in.,  22/6  ;  27  m.,  26/6  ;  30  in..  29/6  :  33  in.,  32/6  ; 
36  in  ,  35/6 

Patterns  of  coverings  post  free  from  the  makers, 
WM.   BAKER   &   CO.,  OXFORD 


J'nuis  =  iDcccinbcr  Connoisseur 

==^==  19  1  2  : 

1/-   Netf  Vol.  34  No.  136 

5HIS  number,  to  be  pu.bli.shed  on  the  ist  December, 
at  the  price  ot  the  usual  monthly  issue,  will 
include  some  magnificent  additional  coloured 
plates,  and  as  it  will  be  impossible  to  reprint, 
orders   should    be   handed  to  vour  bt)okseller  at  once. 


Ibanovcr  Bull^lnclt?    ::    33  30  nl^a^^oy  Street,  M. 


D 


XLIX. 


11  ic  Coinioisscuv 


Note  Reduction  in  Price  of  tite 

Covers  for  Binding  "The  Connoisseur." 

INCUUDING  ADVERTISEIVIEN-rS. 


WHttoui    Advertisements : 

No.  I  Ftruscan  Red,  Art(]anvas  21- 
No.2  (}old  Panelled  Lambskin  5/. 
No.  3  Real  Royal  Niger  Leather  1 1/6 
No.  4  Full  Morocco    .    -    -    -  i;{/6 


With  tite  Advertisements  : 

(Jwing  to  the  large  demand  we  can 
now  supply  SPECL\L  COVERS 
to  contain  the  whole  Magazine,  in- 
cluding Covers  and  the  Advertise- 
ments. 


No.   1  Binding,   2/6;    No.   2,  6/-; 
No.  3,  13/-;    No.  4,  15/- 


FROM    THE  PUBLISHERS, 

'  The  Connoisseur, '  Hanover  Buildings,  35-39,  Maddox  St.,  W. ; 

OR    ALL    BOOKSELLERS    AND  NEWSAGENTS. 


VOL.  V  OF 

Art  Prices  Current 

1911-12 

ENLARGED  AND  IMPROVED 

CONTAINING  : 

(1)  A  complete  Record  of  I'riccs  for  I'ictines,  Draw- 
injjs  and  linj^ravings  at  Christie's  Sales  during  the 
Season  191 112. 

(2)  A  representative  selection  of  prices  for  I'rints 
and  Knj.'ra\ings  at  Sotheby's  and  Piiltick  and 
Simpson's. 

(3)  Names  of  Purchasers,  Sizes  of  W'orlts,  anil  other 
particula  rs. 

(4)  Comprehensive  Index  to  Artists'  and  lingravers' 
Names,  as  well  as  Titles  of  Pictures  and  Hn- 
gravings. 

\'ol.  I  (Christie's  onl\  )  nearly  out  of  print  now 

Jtl    I    0  net. 

Vol.  11  do.  10    6  net. 

Vol.  Ill  do.  10    6  net. 

\'ol.  I\'  (Christie's,  Sothebv's  and  Puttick  si 

£^  1  0  net. 
\'()1.  \'  do.  Read\-  in  Novemlnr 

Jtl  I  O  net. 
Postii'>c  lid.  ixliii  111  ciicli  Ltisc. 


Offices  of  the   FINE  ART  TRADE  JOURNAL, 
MAXWELL    HOUSE,    Arundel    Street,  Strand. 
LONDON,  W  C 


IF  YOU  WANT 

superior 
printing 

Why  not  apply  to 
the  PRINTERS  of 
THIS  MAGAZINEP 


Bemrose  &  Sons 

MIDLAND  PLACE  DERBY 

LONDON  -  .  4  Snow  Hill,  E.G. 
LEEDS  -      -      -     Post-Office  House 


.November,  l^lli— .\i 


W.  DICKINSON  &  SON 


Dealers  in  Fine 
Old  Chinese  Porcelain 


A  pair  of  very  fine  Famille  Rose  Vases  and  Covers.     Period,  early 

Kien  Lung.     Height  24  in. 

108,  WIGMORE  STREET, 
LONDON,  W.  i« 

Telegraphic  Address:  "KANCSHI,  LONDON."  Telephone:  2597  PADDINCTON. 

Registered  for  transmission  to  Canada  at  Magazine  Post  Rates.  Printed  by  Bemrosc  &  Sons  Ltd.,  4,  Snow  Hill.  London, 
E.G.,  and  Derby,  and  published  for  the  Proprietors,  Otto  Ltd.,  by  J.  T.  Herbert  Baily,  at  HANOVER  BUILDINGS' 

35  to  39,  MADDOX  STREET,  LONDON,  W.,  England. 
Subscriptions— Inland  16/-,  Foreign  1  7/-,  to  Canada  14/-,  per  annum.      Published  the  1st  of  each  month. 


A  Superb  Collection  of  Antique  Chinese  Porcelain  and  Pottery 


YAMANAKA  cS  Co. 

127,  New  Bond  Street 

LONDON,  W. 

'I  elefirams :    "YamanaKa,  London."  Telephone:    1546  Mayfair. 


Japanese  &  Chinese  Works  of  Art 


•Branches:    OSAKA,  KYOTO,  NEW  YORK,  BOSTON,  and  PEKING 


DANIELL 

Old  Oak  Rooms  :: 


BY  SPECIAL  APPOINTMENT 


TO  H.M.  THE  KING 


Oak  Panelling 


ANTIQUES  for  XMAS  PRESENTS 


Set  iif  ?i  Old  Worcester  Vases,  date  IHIO.  rich  hliie  Sroiind.  painted  views  and  gilt.       Centre  Vase.  101  in. 
liieli.       Side  Vases.  S}  in.  hieh.       I'aii  Old  Wcircestcr  Hair.  Mifihl  and  Harr.  marbled  ground,  gilt,  with 
panels  of  pai'ilcd  dead  birds.  1\  in.  high. 


Oval  Mahogan>'  Tray,  with  line  I'retwork  Gallery, 
with  Old  Waterli.rd  (ail-glass  Howl  and  pair 
ol  Old  Watcrford  Cut-glass  Decanters. 


A  very  fine  Old  Sheraton 
Grandfather  (^lock  in  Mahogany. 
car\ed  and  inlaid.     Works  by 
Hcywood  of  Norlhwich. 


Pair  richly  decorated 
Old  Rockingham  Vases.  21  in.  high, 
with  painted  Silk  Shades. 


(Jrand  Old  Oak  .Mantelpiece,  ciVt<;  1.^5(1,  in  llie  possession  of  Messrs.  Daniell.      (Fm  illustration  see  November  Number). 


A  Fine  Collection  of  ^arly  (English  Furniture  on  view  in  our  Qalleries 

42,  44,  46,  Wigmore  St.,  W. 


1  -"^ 


I  lie  Coiiiioissriir 


LITCHFIELD  &  Co.  s  Decorative  &  Antique  Galleries 

THE  LARGEST  STOCK  OF  GENUINE  OLD  ENGLISH  MARBLE  AND 
CARVED   WOOD    MANTELS    CAN    BE   SEEN    IN   THESE  GALLERIES 


CARVED  STATUARY  MARBLE  MANTELPIECE,  designed  by  I^obcrt  Adam 
(1780),  removed  from  the  old  Mansion,  "  Cnmelford  House,"  including  the  original 
steel  engraved  register  stove.  Width,  7  ft.  1  in.;    height,  5  ft.  5).  in. 


LITCHFIELD  &  Co., 


Decorators    and  Furnishers, 


Vartners 


\  THOS.  G.  LITCHFItLD 
(  WALTER  L.  BROTHERS 


3,  BRUTON  STREET,  LONDON,  W. 

Telegraphic  address     "  LITCHBRO.  LONDON."       Telephone     No.  456  MAYFAIfi. 


"UP- 


77/6'  Co)iitoisscur 


MAPPIN  &  WEBB 


(1908)  LTD. 


CONNOISSEURS  and 
Collectors  of  Virtu  will 
find   amongst  our  stock 
of   Antique    Silver  and 
Old  Sheffield   Plate  ample  scope  for 
their  researches. 

%  We  hold  the  finest  stock  of  Old 
Sheffield  Plate  in  London,  of  exquisite 
design  and  in  excellent  condition. 


1  N  S  PE  CTI O  N     1 N  VITE  D 


158-162  OXFORD  STREET,  W. 


"Messrs.  Shepherd's  collections  are  always  interesting 
to  the  Student  of  English  Painting." — The  Athenxum. 

SHEPHERDS 

EXHIBITION 

:  :    of  SI-;LI-:CTKI)  pictures  by    ;  : 

Early  British  Masters 

"An  Exhibition  of  remarkable  variety 
and  value." — The  Burlington  Magazine. 


Messrs,  SHEPHERD  Bros, 

Have  the  honour  lo  invite  Art  Adniiicrs 
and  Colloctors  to  the  abo\e  lixhibition, 
now   open    in    their   Fine  Art  Oallery, 

27.  King  Street.  St*  James's  Sq*. 

LONDON. 

"  Good  pictures  of  tlie  Early  English  School  are  beconiiii;: 
more  and  more  difficult  to  find;  but  Messrs.  Shepherd,  in  Kiiif; 
Street,  have  always  something  which  is  worth  the  attention  or 
the  amateurs  of  that  school.  "—'r/-c-  Tirr-.^s. 


Telegraphic  Address:  Telephone:  288-72 

"  Kleinbcrfi^,  Paris" 

F.  Kleinberger 

PARIS, 

9  rue  de  I'Echelle. 

NEW   YORK  BRANCH: 

12,  West  40th  street 

(Near  Fifth  Avenue). 

First-class 
Old  Paintings 

Speciality  : 

Dutch  and  Flemish  Schools  ::  ::  :: 
Hi^h-dass  Primitives  of  all  Schools 


UccciiiliLr,  1912, — 


No.  cxxxvi. 


11 


/  lie  L  i>iiin>t.sscii r 


f 


of  Works  of  Art  and  Curios 
of  every  kind  in  the  possession 
of  private  individuals,  now  for 

—    sale  or  wanted.   

Collectors  and  Dealers  should  carefully  read  these  Advertisements. 


The  Kcf^ister  Columns  will  be  touiid  of  jjrcat  assistance 
in  brinjjinj;  Readers  of  'I'lie  Connoisseur  Magazine  into 
tliiett  communication  with  private  individuals  desirous  of 
buying  or  selling  Works  of  Art.  Antiques,  Curios,  etc. 

W  hen  other  means  have  proved  ineHectual,  an  adver- 
tisement in  the  CoNNoisSKUK  Register  has,  in  innumerable 
cases,  citected  a  sale.  Buyers  will  lind  that  careful  perusal 
ol  these  columns  will  amply  repay  the  trouble  expended, 
as  the  advertisements  are  those  of  boiui- JiJe  private 
collectors. 

The  charge  is  2d.  per  word,  which  must  be  prepaid 
and  sent  in  by  the  14th  of  every  month;   special  terms 


for  illustrated  announcements  from  the  Advertisement 
Manager,  Hanover  Buildings,  55-39,  Maddox  Street, 
London,  W.,  to  whom  all  advertisements  should  be 
addressed. 

All  replies  must  be  inserted  in  a  blank  envelope  with 
the  Register  Number  on  the  right-hand  top  corner,  with 
a  loose  penny  stamp  for  each  reply,  and  placed  in  an 
envelope  to  be  addressed  to  the  Connoisseur  Magazine 
Register,  Hanover  Buildings,  35-39,  Maddox  Street, 
London,  W. 

No  responsibility  is  taken  by  the  proprietors  of  The 
Connoisseur  Magazine  with  regard  to  any  sales  effected. 


SPECIAL  NOTICE.  —  N'o  article  that  is  in  the  possession  of  any  Dealer  or  Manufacturer  should  appear  in  these  columns. 


Wanted.  "Old  Spodc,"  mu-t  l-e  maii.r.l  "S|Mj(lf.'' 
"  Spode  Felspar,"  .Spode,  I  l60.  I'ei  ln  t.  l  iL;uies, 
]'ii-i'r-~,  or  mtn  ices  mil)'.  [\o.  K5,497 

Old  Spanish  Jewellery  for  sale.-  I'o^te,  Ko''e  Diamond, 
T'>|).i/,  .\iiifl hv^t ,  IVarl,  ctr.  Wry  iiioikrate  ]irires  to 
«  le-ar.     I.argr 'r.j|K-<  ti..!i.  '  |N...  K  v4<»S 

Wanted.— Coloured  Prints  relatinj;  to  Cambridge. 

[Nu.  K3,499 

Ornamental  Stone  Aijuarium,  r\i|ui>itc  ilr^itjn,  3;,  feet 

-i|u.iu:    liy         Ici-l  lo   In-  seen   al    I'luugh  anil 

llarrciU  lloirl.  I'llglia^loii.  liiniiini^liain.  Ca^li  ollrr^. 
Maiiai^ne^>.  [^"-  UvSuo 

(ieniiine   French   Drawing;- Room   Clock   for  sale, 

i/.\rlu-i\e  (le^i_L;n.  !•)  l.iii"ii  ll'aii-i.  I'lh'c,  5(j  guinr.i>. 
or  oiler.     \"ahieil  al  /,  IOO.  [No.  ks.Soi 

Staffordshire     Figure,    enanul     CDldurN,    inarkcil     ■•  ka 

XNi.M.i,  Bui-jriii."  /J.20.       "  Vicar  and  Moses,'' 

1 1  .ili-hiixiil  iMlciUVN,  /,2n.  L-^"'  kjo"- 

Wanted.    Mezzotints  by  T.  Burford.        [\n.  R5.5oj 

Complete  Set  of  "  The  Connoisseur,"  bound  in 
Htruscan  Red,  to  present  month,    imn  - 

K5,504 

For  Sale.  Indian  Cabinet,  mo-t  lii  lily  .anil  ('eautilully 
eaiM-.i  ;  length,  >S  it.  4  in.  :  height,  3  it.  6  in.  A  Jiiece 
lit  fur  a  nuiseuni.  I'ull  |iani<ulars  ami  i  holngrajih  sent 
iih  .ip] il ical ion.  [No.  Kjjjuj 

htchings  by  Mortimer,  i7,?0'79.    I'H)  •  ^'^■">  "'  i  \(  liani;f 

c.niplelc  M  l.  [N'o.  R5,5o6 

Wanted.  Two  very  small  Memorial  Lockets  of 
Princes  James  and  Charles  Stuart.  1N<'.  1<5,.S"7 

l  ine  i;ig;hteenth  -  Century  Chamber  Organ.  Hi- 

'.oiieai  niteie^t  :  reiiiai  ka'hle  tone.     I  lood  ic  in^ ;  it  ion. 

[No. 

(ieorgian  Stiver  Pepper- Caster,  1770,  i  learly  inaikeil. 
3  guinea-.  [No.  K5.509 

For  Sale.— Four  Prints,  "The  Seasons,"  by  Hollar, 

ill  g.Hi^i  ( oniiitiiin.     I'rice,  /.IS-  [No. 

*'  Defectio    (ieniturarum  "    and    "The  Whipper 

Whipp'd,"  1  v.. I.,  by  John  l.ii'ii.ige,  I097.  (.oini 
iMiidition.     \\  li.il  ..ller>  [-No.  Kj.SII 

l  or  Sale.    Oil  Painting,  >igneil    •  1  .   .Sartoriu>,  1770. 

Oller>.  [No. 
Fan,  haiui-painteil,  carved  ivory  slick-,  inlaid  pearl,  very  old, 

splendid  condition.  [No.  1\3,5I3 

IJccemlK-r.  igP.;.— .Vo.  cxxwi 


Pair  Original  Oil  Paintings,  by  George  Morland, 

lully  signnl  ;  origin. il  condition.  Cheap.  Particulars. 
London  suliurlis.  [No.  I\5,5I4 

Nelson's  Relics.— < 'ard  T.iMe,  presented  to  Lord  Nelson  for 
valour  .It  (  '  peiikagen.  Portion  of  silk  used  at  amputa- 
tion, lilood  in  microscope  from  table.  Miniature 
portrait,  by  Abbot  I'inx,  Ridley  sculp.,  published  J. 
Siuell,  June  7th,  iSoi.  The  ship's  waiter  and  Lady 
Hamilton's  footman  Irom  "  X'ictory."  Otters  wanted. 
.Signed  '-W.  \V."  [No.  1-15,515 

Seven  Antique  Grandfather  Clocks,  by  good  makers. 
Maii|uelerie.  Lac,  and  .Mahogany  Cases.     200  guineas. 

[No.  R5,5i6 


Sale.      Collector's  Duplicates, 
Amulets.  I'hoto. 


Old 


Cart  -  Horse 

No.  K5,5i7 


An  Antique  Capo  di  Monti  Settee,  the  seat  and  back 
exc|uisitely  |iaiineil  in  garden  scenes  and  figures,  with 
pair  of  Shield-back  <  hairs  to  match:  date  about  1740. 
What  offers:-'  [N'o.  R5,5l8 

Continued  on  Page  XXVIII. 


OLD    OAK    PANELLING  WANTED. 

Send  full  particulars  of  period,  qualitv.  and  quantity  to 
BENJAMIN'S  GALLERIES.  60.'  Conduit  Street, 
LONDON,  W.  Good  Prices  Paid. 

/yf'T\\y  COLl,I-;CTOKS  should  inspect  the  varied  Stuck  of  Old 
til  I  Y  China.  Curios,  etc  .  offered  at  Keasonable  Prices  by 
^*  *   *     Mr.  HARRI60N,  30,  King  St.,  Cheapside,  E.C. 

WANTED  '"    r'^'i'-"'';'Se'    Genuine    Old    Carved  Marble 
Chimncypieccs,   Georgian    and    Adams  Period. 

bull  ]iaiticulais,  photograph  and  prices  to 
I'..  I.  Motcomb  Street,  London.  S.\\'. 

tOLOlK  I'KOCtSS  I'HOTOGRAI'HY  OP  I'ICTIRES,  PORCELAIN,  ETC. 

These   reproduitions   will   be   found   most   useful   by  dealers  for 
submitting  to  customers  who  are   unable  to  call.    Mr.  Ewart  Millar, 
"ho  makes  a  speciality  of  this  phi)toi;raphy,  will  call  personally  on 
receipt  of  a  letter  addiessed  to  8,  Margravine  Gardens,  Baron's  Court,  W. 
Telephone  No.  4014  Western. 

S.  ALLEN  &  CO.,  3.  The  Facade. 

CHARING  CROSS,  W.C. 

, Mi  Arms.  —  Police  Relics.  —  Antiques. 
Fine  old  Pictures,  Prints,  and  Engravings  a  Speciality 

IV. 


I  he  Coiiiioissc/if 


HY    SI'li-IXL     \  fl'i  II  \  I  M  l:\T 

rn   n  \i    Till'  Kixc 

MJPLE  &  CQ 

ro-TTENHAM  COVRT  ROAD 


T'aris 


London 
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Goldsmiths, 
/ezvellerSf  and  Silversmiths 

To  His  Maiesly  the  King. 

10,  11  &  12,  COVENTRY  ST.,  PICCADILLY,  W, 


W  n.I  lAM  III. 


I-l  imuiiic  collection  ot  Diamond  lUoih.  ]£naiiicli3, 
nn^  lUorhi^  of  I-lvt.  Evcio  C>c5Ci-iptioii  of  IDccoiativc, 
Cable,  aii^  EccleiMa^nical  CmU  anC*  Silver  iplate. 

Antique  and  Modern. 


SELECT:     OLD   SHEFFIELD  PLATE. 

n.c.  nibci-,  Iflli. —  No.  CXXXVI- 


ANTIQUE 


SILVER 


ANTIQUES  VALUED  OR  PURCHASED  FOB  CASH  George 


SPINK  &  SON 

17  U  18,  Piccadilly.  LONDON,  W. 


VI. 


I  lie  (  A'liiioisscii)' 


A  tew  examples   of  the   extensi\e   eolleetion  of 
Genuine  Old  English  Laequered  P\irniture 
now  on  view  at  Hamptons 
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FINE  AND  RARE 

GREEK  COINS 


Silver  Stater  of  Croton.      Period  B.C.  420-390. 

Obverse:  Head  of  Hera. 
Reverse:  Herakles  seated,  holding  wine-cup. 


"Prices  on   application , 

SPINK  &  SON  L™ 

17  U  18,  Piccadilly,  LONDON,  W. 

Publishers  of  The  Sumismalic  Circutar,  issued  monthly, 
2  6  per  annum,  post  free.     Specimen  copy  gratis. 

Dicemhi-r.  191'.;.  — .\o.  cxxxm. 


THE  MISSES 


(Under  Royal  Pationage.  t 


H.  &  I.  WOOLLAN 


Christmas 
Presents 


Christmas 
Presents 


Antique    Furniture.    China,    Old    Lace,    Needlework.    Glass,  etc. 
Lace  Mendins  and  Cleaning  a  Speciality. 
Showrooms    First  Floor. 

28,  Brook  Street,  Grosvcnor  Square,  W. 


Telegrams  ■Deconler 


Telephone  5467  Gerrard, 

VIU. 


I  lie  L  oiiiioissciiy 


CHRISTMAS  PRESENTS 


A    little  different 
from  those  found 
elsewhere 


l^lack   Wcili^wootl  Sphinx 
Paper  Weight 

4  6 


Mason's  Ironstone  Bi: 


..i)ean  Stool 
18   ins.    by    13  ins 

12  - 


Oval  Gate-leg  Oak  Table 

32/- 


Dark  Oak  Jacobean 
Cupboard 

£1  15  0 


Set  of  4  Dark  Oak  Coffee  Tables 

£4   4  0 


Queen  Anne  Walnut  Bureau 

£4    18  0 


Blue  and  White  Morning  Tea  Set 
with  I  ray 

6/6 


"C  hrislnws  'Presents  "  'T)ooklel 
sent  free  to  all  readers 
of    '"Uhe    C  0 n no  I sse u  r 


Walnut  Fire  Screen,  with 
Tapestry  Panel 

£2  10  0 


HEAL&  SON 


Tottenham  Court  Road 

  W.   
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SPECIAL   PRESENTATION  PLATES 
Tin;   R()\\\L   IlCXr  IX   WLXDSOR   lark.      l;y  M.  Daiioikc,  after  l'ni,i,ARi>     -       -       -  (/oose) 

KLXC  C.l-ORC.E   IIL   Rl'  TURNIXc;   FROM    HUXTIXC.      Ry  M.   l)Ai:orK(;,  after  Pollard  -  (/cme) 


J.  ELLETT  LAKE  &  SON,  43,  High  St.,  Exeter 

Tlu%'mc''jw.''  Experts  in  Precious  Stones,  Goldsmiths  U  Silversmiths,  Licensed  Valuers  for  Probate,  8c, 


Interesting  Collection   of  Genuine  Old   Paste  Jewellery   in   fine  condition. 

Irxtercsting  Collection  of  Old  Chir\a,  Antique  Silver  Plate,  Jewels, 
Miniatures,  Enamels,  Works  of  Art,  Old  Sheffield  Plate,  &c.       Guaranteed  Genuine. 

Also  give  Utmost   Value  for  aboVe,  either  in  Cash  or  Exchange. 

I)iceini>er.  iai2  — .Vo.  cxwvi. 


I  lie  Coiiiioisscin' 


HOWARD  &  SONS  Ltd.  25-27,  berners  street,  w. 

DECORATIONS 


By  /\ppointm  nt 
Jewellrts  to  their  Maieshps 

THK  KING  .\  QUEEN 

."ind 

GOLDS.Mi  rils  TO  THE  CROWN 


GARRARD 


JEWELS 
of  Rare  Quality  and  Bpautifiil 
and   Exclusive  Designs 

PEARL  NECKLACES, 
ROPES  and  EARRINGS 

ENGAGEMENT  RINGS 
Selection  sent  on  approval 


LTD. 

SILVER  GOODS 
of  Finest  WorKmanship  for 
Moderate  Priced 
Wedding  Presents 

RACE  CUPS 
GOLD  and  SILVER 
PRESENTATION  PLATE 


Inspection  Invited 
ANTIQUE  SILVER 


GARRARD  &COi^ 

2^  ALBEMARLE  STREET  W 


XI. 
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Hammond  Van  Baerle 


priced  in  plain  figures 


The  CoJNioissc/tr 


Mr.  DEAN'S  GALLERIES 

9,  South  Molton  Street,  London,  W. 


1,2,  6,  7— A  liL-aiitiful  ( )UJ  Crow  ti  Derby  Dessert  Ser\  ice,  comprising 

Centre  Stand,  S.uice   Boat  and  Cover.  2  Oval  Dishes. 

2  Shaped  Dishes,  and  1-2  Plates.    All  hand  painted  with 

)4dt  decoration,  19  pieces  in  all. 
3,   4,  5— A   choice   set    of   3   Old    Swansea   Vases,   with  lovely 

decorations  in  ^ilt  and  flowers. 
K  to  Ki— An  Old  Spode  Tea  Ser\  !ce,  with  hand-painted  Landscape 

pictures  i>n  all  pieces,  43  pieces  in  all. 
14  to  18 — An  Old  B-mark  Worcester  Tea  Service,  with  ^ilt  and  liand- 

painted  decoratKin,  'M  pieces  in  all. 
19  to  23— An  Old  Spode  Tea  Service,  decorated  in  gold  and  choice 

colouring*,  comprising;  31  pieces. 

24  and  31  —  A  pair  of  richly  coloured  and  j^^ilt  OKI  Swansea  Vases. 

25  to  30— A  \ery  early  Worcester  decorated   blue   and   ^old  Tea 

Serv  ice,  crescent  mark,  comprising  35  pieces. 


Nos.  32  to  3l> — .A  rare  Old  Wedi;wood  Tea  Service,  coniprisinj^  70  piece-- 
37  to  39- A  set  of  11  Old  Hn^lish  Wine  C.lasses.  7  in.  hii^h. 
40  to  42— .A  set  of  22  Old  Cut  Wine  C.lasses.  5  in.  hi.i;h. 
43  to  45— A  set  of  ti  ( )ld  Cut  Plain  Gl.isses.  ti  in.  hijjh. 
4(i  and  51— A  set  of  12  Old  Kni-lish  Cut  Class  Finiier  Howls. 
47  and  5(1— A  pair  of  Old  Cut  Class  Salts. 
4K  and  52— A  pair  of  Old  Cut  Glass  Salts. 

49~An  Old   Kn^hsh   Heavy  Cut  Class  Oval   Dish.   13  in.  acro' 
Suj*ar  Basin,  li  in.  hi^h. 
53  to  55— A  set  of  9  Old  Kn^lish  Cut  1-uiiieur  Classes. 
5(i  to  58 — A  set  of  12  Old  Hni^lish  Champagne  Classes. 
59  to  (il— .A  set  of  n  Old   Hnj^Iish    Miniature   Cut   Cl.iss  Tumble 
■1\  in.  hi.uli. 


Really  Choice  Collection  of  OLD  ENGLISH  CHINA  and  GLASS 


Ml.  Dean  a  New  Booklet,  ■■Designs  and  Note 


eontaining  Mitiks  of  Old  China  and  Silver,  /loxled  fiee  un  iippheation. 


J  he  (  oiiiioissciir 


ON  VIEW 


9  South  Molton  St. 


LONDON,  W. 

TeleiJhone:  7884  CERRARD 


England 

Telegrams:  "EXPECT,  LONDON" 


Geo.  Fred*^  Dean's 

GALLERY 

A  few  of  the  many  choice  Period  Pieces 


Antique   Louis   XIV'.   Buhl  and 
Tortoiseshell  BracKet  Cloch. 
2  ft.  2  in.  wide. 
Extreme  height,  5  ft. 


\  f 


Very  finely  Carved 
Chippendale  ClocK 

with  Brass  Dial. 
Extreme  height,  8  ft. 
Rare  Specimen. 


ML 


Beautiful  and  rare  Old  Georgian  nine  =  light 
Cut  Glass  Crystal  Chandelier,  with  Glass 
Figures  supporting  sconces.  A  unique 
example.  Extreme   width,   2   ft.    11  in. 

Extreme  height,  4  ft.  6  in. 


A  Pair  of  Old  Dresden 

Vases  with  orii'.inal 
Carved  d  Gilt  Stands. 
Extreme  height, 
5  ft.  5  in. 


Exceptional  Pair  of  Decorated  Adams  Circular  Tables, 
original  paintings  in  centre,  border,  and  frieze.  Width, 
5   ft.  4  in.    In  splendid   state  of  preservation.     In  Old 
English  Satinwood  and  Kingwood. 


A  Pair  of  Old  Dresden 

Vases  with  original 
Carved  <S  Gilt  Stands. 
Extreme  height, 
5  ft.  5  in. 


SEASONABLE    6    BEAUTIFUL  GIFTS 


DcccmliLT.  1912.— 


.\o.  ^\\\VI. 


XIV. 


'flic  CoiiiKusscnr 


ILL& 

TheSoho 


R 


lEIGATEL^-" 

Galleries. 


THE    LARGEST    STOCK    OF    GENUINE    ANTIQUES    IN  LONDON 


A  VERY  RARE  AND  INTERESTING  TOILET  GLASS  OF  THE  ELIZABETHAN  PERIOD.  IN  SOFT  WOOD. 
THE  CARTOUCHE  FRAME  AND  SUPPORTS  BEING  TYPICAL  OF  THE  ENGLISH  SIXTEENTH  CENTURY 
  PHOTOGRAPH    AND    FULL    DESCRIPTION    POST    FREE    UPON  APPLICATION  


73-85  Oxford  Street, 

LONDON. 


18    East   57th  Street, 

New  York^ 


r/ic  iA)iiin)iss('in' 

Henry  Graves  ^  Co.  Ltd. 

6,  PALL  MALL,  LONDON,  S.W, 


PORTRAIT  OF  HIS  MAJESTY  THE  KING 

The  most  perfect  companion  to  the  portrait  of  His  late  Majesty 
King  Edward  VII.,  in  same  uniform  and  robes. 

December,  1912. — No.  cxxwi. 


QBE    NEXT  PAGE 
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Messrs.  HENRY  GRAVES  ^  Co.  Ltd. 

hcL!,  tt)  make  the  tollow  inu,  important  aniiouiKcmcnt.  Mi'. 
T.  H.\MIi;i'()\  C  RAW  I"()RI)  has  hccn  commissioned  to 
KNCiR.WK     tor     them     IN     M  K///(  )'ri  NT    the  splendid 

portrait  ot 

His  Majesty  King  George  V. 

In  Field-Marshal's  Uniform  and  Coronation  Mantle 

Just  rinished  hy  Mr.   R.  CATON  W OODVILLK. 

The  Picture  was  taken  hv  the  Artist  to  Bucking;liam  Palace 
hv  Roval  Command,  and  Their  Majesties  THE  KING  and 
QUEEN    expressed    to    liim    their    approval    and  satisfaction. 

The  issue  will  consist  ot : 

500  Artist  Proofs     -       -       -       -  8  0 

Prints  -----       -       Jtl  10 

All    Proofs    will    be   stamped    hv  the   Printsellers'  Association 
and  signed  hv  Artist  and  Engraxer. 

ALL    ORDERS  WILL   BE  DELIVERED  IN  ORDER  OF  APPLICATION. 


Messrs.  HHNRY  GRA  VES  &  Co.  Ltd.  **  COIIIlOiSSCUr  "    OfUCr  FOrill 

Dciir  Sirs, 

I    ciicliisc    20s.  /"/•  .4;7/.s7    Pn,o/  of   tlic    Purtntil    of   H.M.    THE    KING,  /'V 

T.  IlaDiillon  C raicforJ .  after  R.  L\itoii  \V ooilvillc .  iiiul  covciuiiit  to  /niv  the  l>iil<niee  hv  Dioiithly 
payments  of  £1. 

Name 

AdJress   

Date     

U  XVII. 


77/6'  Co/iNoisse/zr 


THE  ANTIQUARY'S 


SPECIALITY : 


Genuine  Antique  Country  Cottage  Furniture 


Very  Large  Stock  of  Antique 

DRAPERIES  IRON,  STONE,  AND 

STEEL  WORK 

NEEDLEWORK 

WEAPONS 
PAINTINGS  JEWELLERY 

Quaint  Curios,  from  5  '  to  £500. 

BUYING    COMMISSIONS   EXECUTED   AT   COUNTRY  SALES 
VALUATIONS   FOR   PROBATE,  ETC 


FURNITURE 
GLASS,  CHINA 
PRINTS 


41,  High  Street 


Queen^s  Lane 

-  OXFORD 


Masonic  Buildings 


1  )ct;cmbt  r,  191'.' .  —  No.  cxx \vi 


Will. 


riic  Comioisscin' 


Illustration   of  inexpensive   Antioiue   Silver,   from   Elkington's  collection,   period   1718  to  1819,  as  dated. 
The  Candlesticks,  Sauceboats  and  Salt  Cellars  are  in  each  case  one  of  pairs  or  sets  of  four. 


ELKINGTON 


&  CO. 
LTD 


LONDON  :    22,    REGENT  STREET,  S.W. 


LONDON  : 

73,  Cheapslde. 


BIRMINGHAM  : 
Newhall  Street. 


LIVERPOOL  : 
27-9,  Lord  Street. 


MANCHESTER  : 

60,  King  Street. 


GLASGOW  : 

34,  Buchanan  St. 


NEWCASTLE-ON-TVNE  : 

32-4,  Northumberland  St. 


'Jlic  C  'oiiuoisscuy 


HORSFIELD  BROTHERS 

p-^d  4954  East  Anglian  Gallery     "mtchbee,-  London 

19,  ORCHARD  STREET,  PORTMAN  SQUARE,  W. 


AN  EXCEPTIONALLY  INTERESTING  JACOBEAN  ROOM  FITTED  IN  OUR  SHOWROOMS 


SPECIALISTS  IN  XVIth  AND  XVIIth  CENTURY  FURNITURE,  OLD 
ENGLISH  POTTERY  AND  GLASS.    Experts  in  Period  Interior  Decorations 


'I  '/lC  ( 


OWEN  GRANT, 


TD. 


3,  Clifford  St.,  Bond  St.  W 

(Corner  of  Old  Biixlington  Street/  '  * 


Telegrams  :— «  Gra 


NTIQUES,  Lo  NDON. 


Telephone  :— Gerrard,  62( 


XXI. 


The  Conuoisscur 


Telegrams:  F.states.  "  tverything.  London." 


Telephone  No.  I  Western  (80  Liaeft). 


HARRODS  Ltd., 


Brompton  Rd.,  S.W. 

AND  Byfleet,  Surrey. 


Telephone 
No.  149  Byfleel. 


Have  an  exceptional  selection  of  "Period  " 
Properties    on    their   Books    both   for  Sale 
or  Letting;.  Furnished  and  Unfurnished.  


VALUATIONS  are  dealt  with  in  the  specially 
organised  Valuation  Department.  An 
absolutely   independent    opinion    is  given. 


ONE  OF  THE  FINEST  EXAMPLES  OF  BLACK  &  WHITE  ARCHITECTURE  IN  THE  COUNTRY 

Cilis  rHagnificeiit  l^istorical  Old  Residence 


is  I'clli  til  li.itc  fiMm  tlK'  time  ot  Kinj^  iloliii, 
.mil  was  a  portion  ot  a  well-known  Pi'iory 
which  was  tomulcd  soon  after  the  \orni;in 
C'oni.|uest.  Later  on  it  is  spcciHcally  referreii 
to  as  ■■'rho  Chapel  1  louse"  in  an  oUt  Lease 
whieh  is  still  to  be  seen  amonj"  the  archives 
ot  Maj;dalen  Collej^e.  In  the  I'cif^n  of  Henry 
VllL,  at  the  time  of  the  Dissolution  of  the 
Monasteries,  it  was  ^rantetl  to  one  Francis 
Shirley,  antl  from  that  time  has  ceaseil  to  be 
the  property  of  any  relij;ious  ortler.  After  the 
b.ittle  of  Worcester,  Charles  1 1,  found  a  refu<;e 
there,  and  the  bedroom  he  occupied  is  known 
as  "The  Kinj;'s  Room  "  to  the  present  time. 


1 1  C( )ntai ns  :  — 

I-:\TK.\XC1-:  ll.\LL. 

LOl  NC,1-:  HALL, 

])IMN(;  Ix'OO.M 

(sec  bottom  rij^ht  hand 
view ), 

MOKNINC;  ROO.M, 

all  of  which  has  c 

L:  mi  vailed  (^ak  Rafters 

1  landsome, 
\\'ell-|iroport  ioned 
DR.W'v  lNC.  R()(),\L 
.T.S  ft .  lonj>, 

LII'.K'.Mx'V. 


17  BED  &  DRESSING 
ROO.MS, 

2  BATH  ROO.MS, 
SERV  ANTS'  HALL  and 
Complete  Domestic  Offices 

Electric  Light 
Main  Water 
Good  Sanitation 
Sandy  Soil 
Telephone 
Radiators 


The  Stablinj;,  w  hich  is  in  e.\cellent  order,  comprises  ;f  loose  boxes,  4  stalls,  lar^e  coach-house  or  "^araj^e,  harness  rooms,  rooms 
over  for  men,  larj>e  bo\  room,  \c.    There  are     cottages  and  a  laundry. 

The  (i.irdens  and  (j|-ouiuls  are  beautiful.  There  are  Hue  old  lawns  for  croquet  and  tennis,  pa\ed  <iarden,  flagged  walks,  charming 
rose  gartlen,  perfect  pergola,  fan-shaped  la\ender  bed,  man\'  grass  avenues  and  extensive  kitchen  gardens  with  glass-houses, 
range  of  pits,  .ind  neeessarv  outbuildings.     W  ith  grass  land,  the  wliole  e\teni.ls  to  about 


10  acres 

Everything  is  in  Si>i.i:ni)1  i>  OiJiii;i(,  and  is 
recommended  with  the  greatest 
confidence, 

FOR  SALE,  FREEHOLD, 

or  might  he  L1:T.  I-  L  K'N  I  SI  1  I-:D, 
for  1 ,  '1.  or  ;<  \  ears. 


Full  det.uls  from  the 
SOLE  AGENTS. 


HARRODS  LTD.,  BROMPTON  RD.,  S.W. 


!I12.— Nu.  CXXXM. 


XXII. 


'llir  Connoisseur 

ANTIQUES  /or  XMAS  GIFTS 


£2    18  6 


Sampler  ;  sii^ned  Frances  Oliver.  Size 
\i  by  15  inches.  £2    18  6 


Old   Needlework  Picture;     Happy         ■  Old  Needlework  Picture;  Lady  and 

Villagers;  in  gilt  frame.    Size  12  by  Old   Needlework  Picture;   Child  and  Child;   gilt  (rame         Size   10  by  11 

M  inches.  £5     10     0  Lamb     hize  8  by  P  .nchc^.     £3    10    0  inches  £5     18  6 


DEBENHAM  &  FREEBODY 

IVigmore  Street  and  Welheck,  Street,  London,  W. 

XXIIL 


llic  CoinioissciD' 


Beautiful  BooKs  /or 
Christmas  Gifts 

"Books  Profusely  Illustrated 
Issued  by  *'The  Connoisseur " 

Which  can  still  be  obtained. 

HISTORY    OF  SILHOUETTES 

I'.y  I-:.  M-:V1LL  JACKSOX  -  10/6  net. 

HISTORY   OF   THE  SPUR 

I'.y  C.  m:  I.ACV  LACY  10/6  net. 

SIR    HENRY    RAEBURN,  R.A. 

liy  .IA.MI-:S  GiniK}  Cloth,  7/6,   Paper,  5  =  net. 

GEORGE  MORLAND 

\>,y  J.  T.  HI-:RHI-:HT  BAILY  Cloth,  7/6,   Paper,  5/=  net. 

FRANCESCO  BARTOLOZZI 

I^y  J.  T.  Hl-:Kl^liRT  BAILY  Cloth,  7/6,  /Paper,  4/=  net.\ 

FRANCOIS  BOUCHER 

i-!y  IIALDA.M-:  AL'\CL'ALL  Cloth,  7/6,   Paper,  5/-  net. 

FRANCIS   WHEATLEY,  R.A. 

(Containiiij^  11  of  "The  Cries  of  London,"  in  colour) 

By  WILLIAM  ROBIiRTS  Cloth,  7,6,   Paper,  5/=  net. 

JAMES   WARD,  R.A. 

l-'.y  C.  R*I-:(iLI).  diaXDN'  Cloth,  7/6,    Paper,  5/=  net. 

JOHN    DOWNMAN,  A.R.A. 

B,y  (}.  C.  W  ILLIAMSON',  Lrn.  I).  Paper,  5=  net. 

OLD    SPORTING  PRINTS 

By  K'ALPH  NL\1LL  Paper,  7/6  net. 

CV.v,  /  s       //i/s  uiiiiihc,  ,irc  ^l,i;lilh-  .so//,  ./,  hut  i,//,,  !  u  li<  //i.'  /(,)o/,,s  „,•,•  in  jwifc^t  Kinchtn,,,.  (Only  ,t  fclc  o/  lliis  iiuiiiher  retluliil) 

SPECIAL    NOTICE       '"'"^    Pnblislu-rs    will    be    pleased    to   forward   any   of  the   above  on 

a|ipro\;d  fm'  sc\en  days  on  the  understandini<  that  the  eai^riage  both 
\\a\s  is  paiil  if  the  Books         not  purehasetl.     All  such  applications  nuist  be  made  through  a  Bookseller. 

Frcsm  all  "Booksellers  or  Setvsagents  :  or,  if  4d.  is  enclosed  for  "Postage,  from  the  Publishers, 

"THE  CONNOISSEUR,"  Hanover  Buildings,  35  to  39,  Maddox  St.,  London,  W. 

;  '  -ccniber,  1911.  — No.  cxxxm.  XXIV. 
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LAW,  FOULSHAM  &  COLE, 

sol. KM      Mil'    IAMjTK    oI-    a    \lsil    111'    1 N  S  I'l:  (   I  1 1  )  \  Al 

7,  SOUTH  MOLTON  STREET 

I  :  IV..  i.ii  r.k  l;..n.l  S:rfi.t    I  111...  si,,l..:i,   l...n.|..:.,   W  I 

A      GOOD     SELECTION      OF     GUARANTEED     GENUINE     OLD  ENGLISH 
FURNITURE    POTTERY.    DRINKING   CLASSES.   PILLOW    LACE  BOBBINS. 
PRINTS.  CURIOS    AND  OBJECTS  OF  ART,  ALWAYS  ON  VIEW 

U  I  T  Afi  I  H    F.j  If 

XMAS  PRESENTS 

INDEX    TO     ILLUSTRATIONS  — 
Bow— 5       Ch-lsi  H— 2    7,8    11.31.      WoioesteT-  (  Dr    Wall  Per.o.l)— 1.   12.  13.  16-19. 
Cl-24.  2B-;3.  30.  34,  37,  45       Low.  s'cit— 6.  )0.   14.  36.  39       Hnstol  — 3    1.5.  33,  41-43, 
Derby— 20,  29,      Derby  Clie  sea— 36,     WorcesI  er  I  Ch.imh.jrlnin  s)  — 4      Spoile— 32.  38 

Swansea — 9,  25,        Nanttiarw  —  40.  44, 
For  oilier  p'e.-^es,  some  of  whicli   !we   still    in   stock,  see   Oelober   issue,  pni^e  XXI, 


16 


ft 

18" 


A  visit  will  amply  repay  PROVINCIAL  DEALERS,  who  are  cordially  invited  to  call. 
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The  Connoisseur 


I  lie  C  Oi/i/o/ssc/ir 


188 

OXFORD  ST. 
LONDON,  W. 


:nj&xaRd&r  Glarl3o 


125-126 

FENCHURCH  ST. 
LONDON,  E.G. 


An   Extivmely  ViiUuible   Lind  Huautifii! 
Iv.ii-y  Carvin-^.    11'  iriN.  hi^li. 


THESE  BEAUTIFUL  WORKS  OF  ART 
ARE  WELL  WORTHY  OF  THE  NOTICE 
OF  THOSE  WHO  DESIRE  SOMETHING 
ABSOLUTELY  UNIQUE,  EITHER  AS  A 
PRESENT  OR  TO  ADD  TO  A 
COLLECTION 


Silver  \'ase  of  bcuutitiil  design,  13  ut-.. 
liii^h.  \\  ith  Draj^on  tw  isted  round  tlic 
Stem,  The  Body  i'^  (>f  Gold  Mosaic 
LactiLier,  and  has  eij^ht  Gold  Lacquer 
Shihiyama  Decorated  Panels. 


Kxquisite  Silver  *' Koro."  SIX  lari;e  CJold  Lacquer 
Panels,  riclily  decorated  with   Shibiyania  work. 
The    Body  , and    Co\er   is   delicately  enamelled 
12  nis.  hiuh. 

CHOICE  SPECIMENS  may  be  obtained 
from  10  -  to  £250 

SPECIAL  NOTICE 

^Tf      1  lie    Company    have    just    received  a 
j\     valuable  consignment,  by  far  the  largest 
and  best  far  many  years,  of  choice  Japanese 
and  Chinese  Curios  and  Works  of  Art. 

^TT  Owing  to  the  increasing  difficulty  in 
Jl  obtaining  really  fine  pieces,  our  repre- 
sentative has  been  engaged  over  two  years 
acquiring  this  collection,  and  every  piece  has 
been  selected  with  extreme  judgment  and  care- 

^TT     The  Company  invite  a  visit  of  inspection, 
Ji     and  every  attention  will  be  given  with- 
out importunity  to  purchase. 


Kt:ituettc  ot  :\  Cirl,  i:f  nis.  his;li- 
One  c)t    the  most  pt-rfect  :ind 
rL-in.U"Iuible  Ciir\ings  in 
existence. 


HLMUtllul      SlIVlM-    V.ISU.     r_'  II 

hii;li,    "  itll    SIN    (it)ld  L;kchi 
Sliibuania  I^aiiels. 


XX\  II. 


'flic  Coiiiioissciir 


HEMING  &  Co. 


28,  Conduit  Street,  London,  W. 


The  Connoisseur  REGISTER  ^°TaTiv:"' 


Rare  Old  Sheraton  Sideboard,  ,{  j  i  :  Bureau,  /  S  i"-. 

|N".  KS.5>9 

Old    Mepplewhite   Furniture.—  l  air  ShirM  Anne  hair^, 

l  -i;!  >iiii!^u-,  ami  S.  ticv.  [No.  k^.^io 

l:xceedingly  fine  (ienuine  Old  Pearl  Necklace,  /' ^ 

I  l..wr-.t  I.  [X,,.  1<5,5-M 

Antiques.    <  »ak  liullui,  /,  i6  los.  ;  (  rniiiurll  Tal.le.  /,';  15--.: 
K'  frt  t'.rv  Talil.-,   /,  I7  :   massive  (  )ak   Collrr,  /.i>. 

[No.  K5,52J 

I'ine   Old   Chippendale  Bureau   Bookcase.   I )iaiiiiiii<l 
( ,1.1  ^^  l)uor~,  /;;,.'.  K  s.  S^  1 

(ienuine  Old  Chippendale  Chairs  and  Tables,  Shera  = 
ton  (irandfather  Clock,  for  Sale.  K5,52.( 

I'or  Sale     "  Cries  of  London,"  in  cul  jur.    I'roofs  siL;nL(i 
.y  .\;'|iliMun.     \\  :.ai  ..ik-r-.  .-  (No.  K^,52t 

Sheffield  Plate  Candelabra,  hamlsoin.-  pair,  i^iiiiR-a^. 

[No.  ks,5-'i 

Pockingham  Tea  Service,  white  and  i^dI.I.  ili-corau-il  [link 

roM-^,  liguinuas.  [No.  k5,527 

Crown  Derby.  — Si\  Small   Mut;^,  two  I.argL-  I'latcs.  com 
Mower  (Iccoration,  [No.  1<5,52'n 

Lowestoft  Supper  Service,  iS  pic-ti-s,  ro-i-  (icoraiion. 

,/,'2S-  [N<>- 
Larly  NN'orcester.  —  l;owl  ami  ('over,  "C"  mark,  /,5. 

[No.  K. 1,530 

Armorial  Lowestoft    leapot  and  Lowestoft  Dish, 

\x-r\  'iiR-,  /,  10.  |No.  K 5.3^1 

L'or   Sale.    Water-colour,   "Shakespeare's  Cliff." 

S.  1  :       .  [No.  k5,552 

Fine  Larj;^-  Bracket  Clock,  John  l-.l'-worih  maker,  /'too, 
M-en  (        ..  [No.  K5,533 

Decciiiber,  i       — No  «xxivi. 


For  Sale.— Genuine  Louis  W .  Vernis=iVlartin  Clock. 

[No.  R5.534 

Coaching  Prints.— <  .enuinc  old  set,  4:   Coach  in  Flood, 

'riiinulerslorm,  .Snowdrift,  etc.,  after  I'ollard,  by  Reeves 

and  kosenliurg,  1S27.     What  otters  ?  [No.  R5,535 

Shakespeare. — Tliat    magnificent    painting   by  Leonard, 

recenilv  exhibited  at  Earl'i  Court  in  the  Fortune  Theatre. 

l  or  Sale.    .Apply  [No.  R5,536 

Carrington  Bowles.— A  collection  of  62  .Mezzotints  by  this 

well  known  publisher;  highly  interesting  and  amusing; 

line  condition  ;  many  ver)'  rare.  .Apply  [No.  R5,5^7 
Swansea  Purple  Lustre  Tea=Service,  tioral  bands, 

1730-51),  II  pieces,  perfect.   Cheap,  £1  los.   [No.  R5.53S 

Pare    Hngraxings,     Mezzotints,     Prints,  Mono- 
chromes, for  sale.    Low  prices.  [No.  k5,539 
liead  Purses,  Bags,  also  Snuff  =  boxes  for  disposal. 

Reasonable.  [No.  1x5,540 

Old  Sundial  and  Stone  Pedestal,  t)  guineas.  [No.  R5.541 
Two   ver\    good   AWzzotints  to   sell    of  General 
Washington  and  General  Green.     [No.  k5,542 
Twelve  Le  Blond  Prints  for  i.?s.  [No.  k5,543 

For  Sale.— Some  Old  English  Furniture.  London. 

No  dealei-.  [No.  k5,544 

Harly  Oak  Livery  Cupboard  on  Stand.  Gothic- 
car\ed  Coffer.  Large  Corner  Cupboard  to 
Floor,  1  riginal  folding  door-.  William  and  Alary 
Chest  of  Drawers  on  Stand.  Lacquer  Grand  = 
father  Clock.  Jacobean  Panelled  Bedstead. 
Mahogany  (ieorgian  China  Cabinet,  8  ft.  (1  in. 
wide.  Child's  Arm=chair,  Jacobean  carved. 
.Ml  genuine  old.     I'hotographs.  [No.  R5.545 

Continued  on  Page  XXXII. 
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Tlir  C(>i///(>issc//r 


THREE  IDEAL 

XMAS  GIFTS 

CARRIAGE    PAID    WITHIN    THE    UNITED  KINGDOM 


THE    COMPLETE    WORKS  OF 

SHAKESPEARE 

In  Twelve  Volumes.       Clear  Type.       Good  Paper-       Wide  Margins.       Text  of  the  Whitehall  Edition, 

'l";iNtiliill\  bound  in  blue  clotli.  witli  j^old-lct tcrcd  b;icl>.  tup  L'dj;c  j^ilt,  blind  armcirial  design  on  side. 

Published  Price,  54s.  net.  OUR  PRICE,  18s. 

Or  ni.i\-  be  pureliased  tor  3s.  6<i.  witli  order,  followed  by  5  niontlily  instalments  of  3s,  6d.  each. 

I^iistiit^c'  iibrotui,  (is.  cxti'd. 

'I  he  Jiiyiiuit  il'j  X  .S,', )  j;ives  the  volumes  the  look  of  a  little  4to  ;  tlie  l\  pe  is  l;irL;e  and  handsome,  the  margins  are 
generous.    The  paper  used  is  an  opaque  fe.ithcr-weight  antique  wove,  which  gives  the  pages  a  very  artistic  appear- 
ance.   The  tweUe  \olumes  contain  tlie  complete  works — plays,  poems.  ;md  sonnets.     Each  play  is  followed  by  two 
indispens.dile  aids-   a  brief  gloss.ii-y  anil  notes  of  tlie  important  variations  in  the  test. 

ONE   OF    THE    BEST    EDITIONS    OF    THE    BEST    BIOGRAPHY    IN    THE  LANGUAGE. 

Cbc  XTimcs  Book  Club  iiilition  of 

Boswell  s  Life  of  Johnson 

Edited  by  the  Right  Hon.  AUGUSTINE  BIRRELL,  M,P. 

In  Six  Volumes,  Crown  Octavo,  With  72  Portraits, 

An  Edition  which  appeals  to  all  lovers  of  this  immortal  worK, 

It  is  beautifulK  printetl  in  good  clear  type,  tastefulh  bound,  edited  with  cai'e  by  a  specialist  in  ilohnson  literatuic. 
and  illustrated  with  a  large  number  of  portraits  of  contemporaries.    The  notes  throughout  are  helpful  ar.d 

instructive,  and  there  is  an  exhaustive  Index. 
Cl.O'I'll  l'<inding,  piiblished  price.  ;i(Ss.  net  ;    our  price.  I2s.      Best  IIALI-'  CALF  iiinding,  art  linen  sides,  gilt  top 
edge.  etc..  usual  price  S4s.  ;  our  pi-iee,  42s,     I'ostiigc  nbroad,  'Is.  'Zd.  ixtr<i. 
Instalment  Prices.    Cloth,  14s.;  payable  2s.  with  f)rder  and  four  monthly  instalments  of  3s.  eacli. 

Ilalf  Calf.  l.Ss.  :  payable  Ss.  with  ordei'  and  nine  montbK'  instalments  of  5s.  each. 

A  WorK  without  which  no  Library  is  complete. 

.\  h.i ndsonielv    bound,  l.irge  type.   I  niloini  l,ibrai\    Mdition  of 

THE    WORKS  OF 

GEORGE  MEREDITH 

Ai    A    I'OFL  1..AK'    I'KIlH   A.NU   1  .\    A    FdK'M    ll.NTI  KHLV   WOIMHV   OF   H 1  .\1 . 
The  Surrey  Edllion,  in  24  Volumes,         With  Photogravure  Frontispiece  to  each  Volume. 
Tl'.e  text  embodies  the  author's  last  re\isions,  ;ind  three  of  the  \olumcs  contain  his  poems.     Beyond  question  one  of 

the  finest  editions  of  the  W'oi  Us  of  (ieorge  .Meredith  ever  issued. 
The  Volumes  are  beautifully  bound  in  Pale  Blue  Clolh.  with  gill  Title,  artistic  Medallion,  and  gilt  top  edges. 
b!\er\  one  ought  to  possess  a  wortlu  set  of  his  works,  lor  .Meredith  is  at  once  a  classic  and  a  source  of  never-ending 
delight.     1 1  is  w  ritings  have  been,  indeed,  for  many  years  among  the  most  eagerly  sought  possessions 

of  the  more  discerning. 
Cash  Price.  JC.8.     l'a\nicnt  ma\  be  made,  if  desired,  by  convenient  monthh  instalments. 

I'l.^p,..!:,-.  mil  c       )  s.  Ct /.■;,),,/  I II  „sl     h,  ii -.       linuhuf;  ,,iul  S/i  tn.  .  J.  /'...vi  v  /        on  ,i  ppl  i\,it  i: '„  . 

Write  for  our  Christmas  Catalogue,  Post   Free  to  any  address. 

Vhc  t^imcs  Book  Club 

376    to    384    OXFORD   STREET,    LONDON,  W. 

The  Largest  'Bookshop  in  the  World. 


1).  .  cmlxr,  U)12.— .No.  i.\\x\i. 
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TJie  Coiuioisseiir 


14^  Clifford  Street, 
Bond  Street. 

LONDON 


24,  Sronegate, 

YORK 

1  0,  Royal  Parade, 

Harrogate 

Established  1825 


Collection  of  Old  Rockingham  Porcelain  &-  Fayence-  Griffin  Marked. 
Recently  Exhibited  in  Rotherham  Museum  :  now  on  view  at  our 
London  Showrooms.    To  be  sold  as  a  whole  or  separately. 


W.  F.  GREENWOOD  &  SONS,  Ltd. 


The  Connoisseur  REGISTER  ^  - 


Harly  linjilish  (ilasses,  I'nn-  ^mall  cullcciion  ;  aUci,  NaiN 
sea  Jufcs,  •  [No.  Ks,54t) 

Lambeth    and    IJristol    Delft.      Collection   lor  S.-iic. 
I'll  tui^iaplis.  [No.  Kv547 

Morland  Prints,  pair  in  (  l,,ui  :  also,  Mezzotints. 

IN...  K5.54S 

Pair  larj^e  .Martiueterie  Parqueterie  Side  Table  Ser- 
pentine Bow  l-ronts.     l.onclon.  |.Nii.  R5.549 
Pair  .\\assi\e  Ormolu  Ifmpire  Candlesticks;  14  in. 

lj:i;ii  :  lif.cd  ekcuicr.y.  [N".  K5.550 

Louis  XV.  Sofa;  7  ft.  :  c.uvri  t;ih  Iraim.- ;  rich  liroca.ic  ; 

,{00.     I, 'ivion.  [N'.).  K^.q^i 

Pour  matching  genuine  Louis  X\  I.  Ormolu  Candle  = 

.sticks;  .ic^iL;ii,  i;r.;; 'C- i  .ic.i:i;lia^  k-.ivcs.  [N". 


Vage  XXV 111. 

Worcester,  Dr.  Wall  Teapot  ;    mu-eum  piece  -. 

(  uliei  iil<i  china.     London.  [No.  K5'553 

Dispersing  Collection.— Qate  =  legged  Table,   5  ft.  : 
Mahogany  Bureau,  finely  inlaid  :  Mary  Table, 

inl.iid  dr.iwrr.  [No.  K5.554 

For  Sale.— Two  Portrait  Oil  Paintings  that  appeared 

in  the  Novenilier  issue  ol  Thk  Con NOIs.sEf  K .  lO  and  II 
of  ••  Notes  and  (^leries."    What  offers?       [No.  U5,555 

Wanted  bv  Private  Collector,  Old  Military  Relics, 
i/  .  Badges,  .Medals,  &c.  [N  ..  Ks-S-^'^ 

Continued  on  Page  XXXIV. 


By   Special  ,> 


<  APPOiNTMENT. 


AfiTlSTS      COLOURMEN     70    T.M.     ThE     KiNG     AND     QuEEN.     AND     TO     H.M.     QUEEN  ALEXANDRA. 

WINSOR    &    NEWTON,  LTD. 

Manufacturers    of    Permanent    Colours    for  Artists 

j\  selected  list  of  pcrmaiicni  Oil  and  Water  Colours,  icith  notes  on  their  Composition,  vcxW  be  sent  post  free  on  application. 

Offices:    Ralhbt>nc  I'lacc,  LoiiUoa,  \\  .  .Vew-  I  orA  Branch:  29S,  Broadway. 

IVccmbcr,  1912.  — No.  cxxxm  .\XX1I. 
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WHITELEYS 


CHOICE    PIECES  OF 


Furniture  in  Old  Oak  and  Mahogany 


XMAS 
GIFTS 


Carved  Oak  Occasional  Table,  top  2  ft.  6  in. 
by  13  in.,  height  26  in. 


Old  Oak  Gate-leg  Table,  3  ft. 
by  2  ft.  10  in. 


£5-50 


£5  •  10  0 


Antique 
Sheraton 
Toilet  Glass, 
with  Ivory 

feet. 

£4  10  0 


Special  attention 
is  directed  to  the 
fact  that  all  these 
pieces  are  unre- 
stored  and  are  at 
strictly  commer- 
::   cial  prices  :: 


Inlaid  Mahogany  Bow-fronted  Chest 
of  Drawers,  with  ring  handles. 

£7     15  0 


Dutch  inlaid   I  wo-door  Cupboar( 
height  4  ft.  2  in.,  width  2  ft    I  in 
depth   !   ft    2\  in. 

£8  •  10  0 


WHITELEYS,  QUEEN  S  ROAD,  LONDON,  W. 


0* 


The  Coiuioisseiir 


I  i; \\<'is  l^iUiRTON,  |)i;ke  "I 
Mri'iLIruaiiT  (175S-1S29). 


:iu   7  aft 


>.\1.  i  -C.  I.AZ  I  ,"   W'n  I  I.I.DON, 

(1  690- 1  ~6o). 

( 1 760-1795). 

Mr.  Frederick  Rathbone,  Expert  in 

old  Wedgwood  (established  1869),  has  a  fine  Col- 
leetioii  ol  I  )ec()rati\'e  Pieees — Vases,  Plaques, 
Medallions,  ]^)rtrait^.  Busts,  Eigures,  8ce.,  See. — of 
guaranteed  quality, 
jnspeet. 


All  Colleetors  are  weleome  to 


20,  Alfred  Place  West, 


Ai;i-iU>  till  r.s..\.  : 

2,Kas( F,,in-i»unh^:..    b( )l:jh  KENsixurox,  LU.nDUN,  s.w. 

(.\c</r  Stiifiojis  lUid  Museums.} 


The  Connoisseur  REGISTER 

W  anted,    l  ac  similes  of  .Ancient  Ivorv   CarN  injjs; 
:      Cast  from  IJas  relief,  "  St.  Cecilia,  "  b\ 
Donalello.  \  .  i; 

Wanted,    .\rundel  5ociet\'s  Coloured  Prints. 
\\  anted  b\  Collector.    Important  Old  Carved  l\or\ 

Pieces.  pi-jic-  ^r:u;i;,c  Uv.r  r \.i  ii  i  ]  iK-. 

[\...  k5,55o 

"Connoisseur,"  Complete  to  Date.    (  Ir-n,  IVrun. 

For  Sale.    Old  Needlework  Screen,  4  It.  ly  2  ^55 
Sheffield   Plate    lankard,  Ox  =  ba.<4tin.ic 

Ladle,  li         ■lu-iitlian:  II, .il.  ;,.iU  iK-iiK  ili-lic  1.  Dlln-. 

[No.  k5.5<M 

Toby  .lujjs,  v,'  i:uin'-  i.l^i.  tnr  .s.ili .  [N<,.  K3.5(.2 

Cottajre,  named,  marked,  "  .Norw  ich  Castle."    t  mi- r  . 

f"or  Sale.    Haxter  Prints  and  Le  Ulond  Ovals. 

X...  Ks.5'M 

lor  Sale.    Old  Irish  Pewter  Plates  and  Dishes. 

:\...  u^.vvs 

I'or   Sale.    \Naterford   (ilass  Cliandelier,  (Masses, 
Decanters.  [X^  .  k^.^.o 

l-or   Sale.     BeautifulU -l;ngra\ed    Slieffield   Tea  = 
Tray.    \\.ii:<  i -.      "  [X...  k;.y.- 

I-or  Sale.     I  wo  Carved  and  J^aiiited  .Antique  Italian 
Armchairs.  X  ..  kT.V)^ 

l-or  Sale.    Fifteenth  Centurv   Iron  Treasure  Bo.x, 

'■ii:  I' M-  1 .1 11. ;  .  11 1- iii.ii  I '.n  1 1- jr ! , -,  1  Xm. 

F"or  Sale. — Qriffin-marked  "  Rockinifham  "  Tea  and 

Coffee  Service,    ji.  •  n  i  - ■  X^..  I^s.^ro 

I'or  Sale. — Two  F-lounces  of  .Antique  Irish  Limerick 

Lace.  ,  Xm. 

l-or  Sale,     (ienuine   .Adams  \ase  Shaped    \\  ine  = 

Cooler;    ;  i;.   in-:-  :   ..hmm  .,,-.in;liu-  K-.n.-  .mil 

IN".  k.s._s7J 

For  Sale,    (ienuine  Louis  XIV.  Oak  Armoire,  \iiy 

liiiil\'  (.'iiiAr.  1  iniifr.  c'lr.  ;  ill  i  M 1 11  -  iia  1 1  \'  I'liiMiti'.ii. 
W  i:'.  ,  ■    '      ;\,  .  K5.;7  ; 

Spanish  Alahoj^anv  Chippendale  Dininjr  Table,  w  ith 

N  ball  and  claw   le.a;s ;   .1  •.    Six   W  heat-ear 

Chippjndale  Dininjc  Chairs.  ^X-  k5.;74 

Dutch  .Masters.    A  few  l-ine  Paintings,  Landscapes, 

Seascapes,  and   Interiors,  i  "  \v  <ii-p<»Lii  of  u 

iiMHin.i'c  ]iiu--  V.     I'lM-,..-  ,ui.l  iiai;icular>  .m  a|i|'lication. 

Dtcctiibcr,  If  I'J.—  No,  cww  i. 


Continued  from 
Page  XXXII. 

Ftchinj;s  b\  Rembrandt  — "  The  Hog,"  "The  Milk= 
Carrier";  .N  .  Old  Italian  Engravings,  -  muc 

y  -r.r  .     k.:.-.  I,,  li.c         ■       LN''.  I<5-57*> 

Important  .Antique  Paste  Necklace,  pt-ifcct.  ckai  >ci. 
1  iio!    .     Antique  Filet  Lace  Bedspread; 
m:1ici   pici-r-.  liciaiiiii- ik-^it;iis.    Pholro.       [X'm.  kj.577 
Few    beautiful  Old    Japanese  Colour  Prints 
Surimono  for  Sale.  [NO.  5,578 

Spanish  Thread   Lace    w  hite  .  —  .\  feu  >kamilla-  aii<i 
.^(■aivc~  liir  .Sale.  [No.  ks.5r9 

"Connoisseur"  .N'os.  complete;  unlcnnKi:  imi>i  .-Jll  : 
:'c-t  ..lu  i.  [X'<>.  K5,5So 

Four  Letters  from  Bovves;  10-.  M.  lucIi  ;  ikaic  1826. 

[No.  R5.5N1 

For  Sale.— Old  Cremona  \  iolin  by  Andreas  Quar= 

nerius,  \\::\.  c-.iui.iuiL-c  ..f  :;cnuincnc-<>.     /'200.  Applv 

[No.  U5.582 

For  Sale.  — Pair  of  Rockingham  Placques,  tloial  cliina 

h.iiiiL^.  \"ie\v^,  t'/;,,'.'  .  7 //<!,•/ -t- and  P.aiiiufWLi'cr- 
.V  .  1  v  Liu  ai.  Fine  old  Water-Colour  of  "  Frank= 
fort,"  >:L;nca  '•  W.  Callow.  1S51."  .  Apply  [No.  K5,5S3 
Vanity  Fair  Cartoons,  framed  Oak.  —  (ihdstonc. 
l;cai'on>lKl(l.  Tfiinvson,  Hrowiiiiig,  Hriglil,  Saliskiiry, 
Waiiiicr.  C'arlyk-.  Ii  viiiL;.  etc.  (_)ffeis.  "  Studio," 
\'ok.  1  jo.  kouivl.  no  extra  numbers.  [X\).  I<5,5S4. 

"  The  Annals  of  the  World,"  ky  Primate  Usher,  London, 
iii^S.  14  in.  liy  o  in.  I 'V  2;  in.    S\'ha-  offers?  [No.  R5.5S5 


w 


.AN'I  KU.- OLD  L.\COL  EH  CHl.N.A  C  ABl.XET  to  sliew  lieiuie- 
in.in  s  CollfCCM-n  ur  Oriental  Specimens.    Size  ;ibout  7  ft.  hii;i'.. 
■1  ft.  B  in.  wide.  14  in.  detp.  —  Box  1099,  "The  Connoisseur, H;in<»ver 

Hinldin-s.  S5  lo  39.  .\1.,dd..x  Street.  W. 

FINE    ART    COLOUR  PROCESS 

introduced  to  the  leading  Houses  and 
considered  by  Experts  to  be  the  finest 
extant.  Most  suitable  for  the  repro- 
duction of  whole  collections  and  works 
of  art  generally,  such  as  Old  China, 
Jewellery,  Paintings,  Bookplates,  Minia- 
tures, etc.,  etc. 
Samples  submitted.      Estimates  given. 

For  Particulars  please  write  to  the 

PICCADILLY  ARCADE  GALLERY  Ltd.. 
2,  Piccadilly  Arcade,  London,  W. 

.X.XXIV. 


The  Coinioisscur 


J  AS.  Shoolbred  &  Co 

Furniture  .  Upholstery  .  T)ecoration 
Sanitary  and  (Electrical  Engineering 

Lx<;t-lli-nt    Kcpi-oiliK  tioiis   of   tlic    I7lli   and    IHtli  C'cnturics 


CARPETS,  LINENS,  CURTAINS 

Designs   and  ^^slirimlcs  prepared  ami  suhmitteJ  Free 
Tottenham   House,  Tottenham  Court   Road,    London,  W. 


riic  Comioissciiy 


Their  Majesties' 
Silversmith  and 
Jeweller,  6c. 


Xmas  Gifts. 


J.  C.  VICRERY 


The  most  charming  collection 
of  Novelties  in  London. 


III    ,  III 


179.  181,  183, 
Regent  St. 
LONDON, W. 

Xmas  Gifts. 


Diamond  and 
Platinum  Pendant 
and  Neck  Chain. 

iL48  lOs. 


No  T. 

Quite   New  Very  Flat  Engine-Turned 
Sterlins   Silver   Cigarette   Case,  with 
IV-.mtifulK    Inlaid    Sdliel    (iokl  Haiuis. 
Si/c.  :< ,  ill.  b\  I-ii  in. 
JC6  I5s. 


No.   T  6. 

Diamond,  Blue  Tour- 
maline, Platinum  and 
Gold  Pendant  and 
Platinum  Neck  Chain. 

Je.22  5s. 


I-iiK-  Chwiptrul.ilc  .Mirror  in  ori^uuil 
cMiuhtion.  thu  tlcsii4ii  f.-r  winch 
.ip)'c:ir-^  in  "  jlic  l)ii\ct(»r" 


HARPER 

ASHFORD 

KENT 


H..-  the   L.ir-cfst    Sf.ck  in 

tlK-    SulKil    iif     |-:n^;.irul  ..f 

Jacobean 
Queen  Anne 
Chippendale 

and 

Sheraton 
Furniture 


FENTON  &  SONS, 


H 


II,  New  Oxford  Street, 
LONDON 

(ESTAUI.ISHKD  1880), 

A\'E  a   Large  Collection  of 
Old  Enolish  &  Forkign 


nm$  flrmour, 

Antique  China.  Furniture, 
Metal-work,  Carved  Oak, 
Curiosities  and  Antiquities 
of  all  kinds. 


II,  New  Oxford  Street  ':^:,J^^i: 


Antique  Fine 

WILLS  & 


Art  Property. 

SIMMONS, 


445,    OXFORD    STREET,  W. 


Tt'lec.rams  :    "Values,  Wesdo,  Lcnd.^n." 


Telephone:    85  Paddington." 


The  Collection  covers  a  large  field  in  Old  English  and   French   Furniture,  Porcelains, 

Bronzes,  Miniatures,  Clocks,  Statuary,  and  other  decorative  objects.     The  importance 
and    variety   of   the    Old    Eiiglish    China    is  unrivalled. 

!K^i;nihor.  1912.— N...  cxsxm  XXXVI 


7  he  Coiiiioissciii' 


Harrods 


for  Antiques 


Harrods  Galleries  just  now  are 
more  than  usually  interestint,', 
and  collectors  are  invited  to 
inspect  the  many  choice 
specimens      on  exhibition. 


Harrcids  are 
always  p  i"  e  - 
pared  to  pur- 
chase for  cash 
antique  furni- 
ture, old  china, 
and  works  of 
art  of  every 
desciiption. 


One  of  a  Set  of  Six  exceptionally  fine  and  genuine 
Old  Cfiippendale  Cfiairs,  in  original  condition. 


AuenLMneOld  Chi|)pend,ile  Cdid  Tahlu 


A  genuine  Old  Cliippenilale  Card  Taljle,  with  a  Pair  of 
Old  Chelsea  Candelabra  of  the  best  period. 


Very  handsome  Old  Chippendale  Arm  Chair 
in  Needlework. 


HARRODS  L™'=~  Brompt on  R*,  London  S  W 


WXVII. 


riic  Coiuioisscnr 


L  nder  the  Patronage  of  H.M.  King  Frederick  August  of  Saxony 


International  Building  Trades 
EXHIBITION 


(with  Special  Sections) 


be  held  at 


LEIPZIG,  1913 

I  Voin  the   beginning  of   MA^'   to   the   end   of  OCTOBER 


Full  information  may  be  had  from 
the  Directorium  of  the  International 
Building  Frades  Exhibition  (Leipzig, 
1913).  or  from  its  Official  Bureau  in 
England:   3.  Regent  St.,  London,  S.W  . 

THIS   WILL   BE    THE  FIRST 

World's  Fair  of  the  Building 
Trade  and  o/  Homes  Perfection 


H.  E.  WHEELLER 

55  Victoria  St. 


s.  w. 


DECORATION 

Chinese  Porcelains 
,,  Embroideries 
Books 


<  n"     Pa  a c  e  f.i^fi-ce. 


Antiques 


VALUABLE    COLLECTION    OF    IRISH  GLASS 

Large  stock  of  inexpensive  and  unique  Christmas  and  other  Presents 

Miss  ELEANOR  PERSSE    ::    Dealer  in  Antiques 
16,   Kildare  Street,  DUBLIN 


Genuine  Antiques  at  Bargain  Prices 

c'lnsi Ai  Cii II  Ks.  Tahi  i:  l.icHis,  Chii-im  n- 
iiAi.i;    Tahi.i;s.    Caiunkts.  and  Mauiui-: 

Chi  \1N1■;^  i'iKCi;s.  On,  I'aistings,  I'osccm-mn 
Sl  n-ihai  s,  (  >kna\ie\ i  ai.  Ikon.  Cl  k-ios  ui-  am. 
N'  a  i  io.ns.  ci  iNU'kisiNi;  (lOi  D  an  d  Siia  kk  Ok.n.v- 
\iKN  rs.    \l^.■|^^  \cl^s.    SL  ri  \ni.i.    i-oK'    l'ui:si-.N  rs. 

\  U'l-:     !  '         s  \  l  I.     \  I'  -  - 


WELSH  OAK 


B.  PHILLIPS, 


36,  THAYER  STREET 
MANCHESTER  SQ.,  W. 

1  )ir>-^-  th'.  i  -h  ir-.n-  .l.iMU--,  S;rc.  r  ,  '  •  •  ■   •  i  stt\       .  ..:  - 

FURNITURE  SHOWROOMS  at  10.  Baker  St..  Portman  Sq..  W. 
Licenced  Valuer  for  Probate 
Furi\iture,  Jewellery,  &c.,  bousiht  or  exchantied 

n.ccrulur.  Ii»l2— No  cxx\-i 


INE  .s:t  of  Si.K  Stuart  Oak  Chairs,  four  small 
and  two  arms,  in  perfect  order,  finely  turned 
and  shaped.  Pair  of  exceptional  Welsh 
Dressers  in  richly  coloured  oak,  cupboards 
and  drawers  below.  Welsh  Hanging  Ward- 
robe with  archtop  panels.  Pair  of  Bible  Boxes  on 
stands,  carved  and  dated. 

KYRLE  FLETCHER  L'^ 

79  HIGH  STREET.  THE  BRIDGE 
NEWPORT,  Men. 


The  Coiiiuussciir 

A.  D.  NARRAMORE 


Old 
Chippon- 
clalo 
Carved 


Chippendale 
!Sr^  Mirror 


r 


Gilt  Mirror 
of 

William  &  Mary 
Design. 


OL2)  ENGLISH  MIRRORS  SUITA'BLE  FOR  XMAS  GIFTS,  etc. 
GALLERIES  AND  SHOWROOMS:  Telegrams      Narrantics,"  London         Tel.:  8290  City 

77,  Newman  Street,  London, 


XXXIX. 


The  Coiiiioi:>scii)' 


A ^ GREAT 


Ready-Money  Purchase 

f  on  A 

Ready- Money  Sale 


H;ivin}^  ucquii  ca  0\  MOST  A 1  )\  A\TA( ) H(  )l  S  Tlvlx'MS  the  entire 
MocU  1)1  a  L'oiiritiy  Dealer,  we  are  oiieiiii^;  same  at  COXSIDliR- 
AI'.I.V  1'\I)I-:K'  Al  CTION  1'RIC1-:S  is  a  pmetieal  ach  ertiserneiit. 
The  sto^U  eonsi-sts  i>t'  a  lui.^e  eolleetion  of 

Superior  Second-Hand 

FURNITURE 

Cabinets.    SitlehDaivlv.    .Minors.    oJd    \\  .it  drohes.    Toilet  Tables. 
W'.islistands,    Wiitinj;    Tables,     Dining    'I'.ibles.     Dressers.  I-"asy 
Cb.iiis.  Settees,  eie.,  etc. 

GRANDFATHER'S  CLOCt\S 

Se\eral  Sets  ul'  Dinin;;   .ind    Dr.iwnii;    K'ooni   Cluiirs.    llmulreds  oi 
Odd  Cli.iirs.  also 

A  Large  Assortment  of  ANTIQUES 

liiu'e.iu  Hooke.ises.  Sets  ot  Old  Chairs.  W.n-dri ibes.  Waslistands. 
Diessinj;  Tables.  Toilet  (jlasses.  Tall  lioys.  Chests.  Sideboards. 
Cu  d  T.ibles.  Oate  Lej^  Tables.  Dininj^  Tables,  Chijipcmlale  Settees. 
.Aim  Chairs,  OaU  Cliests  and  Settees,  and  an  endless  variety  ot 
Decorative  I'ieees. 

The  whole  of  the  above  to  be  sold 
-    TO-DAY  and  following  days  - 

An  Illustrated  Booklet  post  free  on  application 


AN    OLD    SATINWOOD    DECORATED  CABINET, 
We  have  included  a  number  of  our  own  pieces,  of 
which  the  above  is  an  eKample 


STORY#JRIGGS 

'LONDON.EC 


HOUSE 
FURNISHERS 

AND —  ^  (LTtcD 
ANTIQUE   152-  154-  -  156 
DEALERS  QuEENVICTORIA  5^ 


TELEPHONE 
Central  5585 
TELEGRAMS 
WELLANDO 
LONDON 


AMERICAN  PEDIGREES 

HLL  Americans  interested  in  liicir  ancestry  are 
advised  lo  consult  the  lists  of  clues  to  the 
English  homes  of  American  families  appearing 
from  time  to  time  in  "The  Connoisseur.'  Further  lists 
Will  be  published  periodically  ;  in  the  meantime  the 
Genealogical  Editor  will  be  pleased  to  answer  queries 
as  t  ^  any  name  mat  has  not  yet  appeared. 

 w  

Address:  THE  GENEALOGICAL  EDITOR. 


THE  CONNOISSEUR,  HANOVE- 
3S  lo  39  MADDOX  STREET  ; 
1  niticf,  1912,  —  No.  cx\x\i. 


■jS 
vV 


5^cdigrccs« 


PEDIGREES  TRACED. 
FAMILY  HISTORIES, 
LOCAL  HISTORIES, 
LISTS  OF  INCUMBENTS 
RIGHT  TO  ARMS  PROVED,  etc.,  etc. 


COMPILED. 


BEFORE  putting  the  matter  into  other    hands,  all 
interested    in  the  above  subjects  should  consult 
THE  GENEALOGICAL  EDITOR, 
whose  advice  upon  all  matters  dealing  vi'ith  this  subject 
can  be  obtained  free  of  cost. 

•■THE  CONNOISSEUR," 
Hanover  Buildings,  33  to  39  Maddox  Street,  London,  W. 

XL. 


/  lie  CoiiiKusscm' 


The  Sale  privately 
of  Works  of  Art 

()l  cvi'i  v  ilfsri  iptiDii.  siu  li  as  I'u  tutcs,  Antique 
["urnituie.  Ornamental  C  liino.  Old  Silver,  I  apestry. 
etc.,  is  one  of  tlie  features  of  Hampton  ftf  Sons 
business.  It  frcijuentiy  lia[)pcns  tliat  C  lients  desire 
to  realise  without  tlie  [)ui)iicity  of  an  Auction  Sale, 
and  although  Hampton  ^'>;  Sons  always  advise  that 
large  collections  should  l)e  ilispost'd  of  !>>■  .Au-  tion 
on  the  premises  amidst  their  natural  surrouiulini^s. 
good  competitive  prices  l  aii  he  realised  hy  a  Private 
Sale,  if  properly  negotiated. 

HAMP  l'ON  &  SONS,  through  their  m.uiy  l  urmture  S.des, 
are  in  touch  with  the  best  buyers  in  the  Kingdom,  and  are 
prepared  to  give  expert  advice  as  to  the  value  of  \\  orks  of 
Art,  and  obtain  offers  which  it  is  open  to  their  C  lients  to 
accept  or  refuse. 

Recent  Private  Sales  include  pictures  by  Komney,  Hoppner. 
1  eniers,  and  others,  and  collections  of  old  Silver,  Dresden 
and  English  China,  etc.,  have  been  dispersed  at  prices 
satisfactory  to  the  various  owners. 

Hampton  &  Sons 

y] uctioneers  &  Daluers 

3,  Cockspur  Street,  S.W. 


THE   UNIVERSALLY   ADMIRED  HOUSE 


OF  11 


I  A  IK 


Sir  Ldwrencc  Alma-Tadema, 

CM.,  R.A. 
34,  Grove  End  Rd.,  St.  John's  Wood, 

All  u      \  N.W. 

A  Unujue  Kesicience, 
Magnificent  Byzantine  Studio  and  Gallery, 
Nine  or  more  Bedrooms,  billiard  Room,  Dining 
Room,  Library,  Inner  Hall,  Palm  House,  Atrium, 
Dutch    Room,    exceptionally  good   and  complete 
Offices.  " 

FREEHOLD,  about  Three-Quarters  of  an  Acre. 

The  I  louse  stands  well  back  from  the  road,  and 
approached  through  Lodge  Entrance  and  Covered 
Way  amidst  Old  Matured  Gardens,  in  which 
are  situated  a  Charming  Outdoor  Studio,  Orna- 
mental Pond,  Marble  f  ountain,  V  inery,  Range  of 
Glasshouses,  6<c.  All  the  amenities  of  modern 
invention  are  installed,  including  Ccn/iu/  Heatina. 
and  the  whole  property  is  in  reality  an  Artist's 
Treasure  House  collected  by  a  master  mind  during 
a  Hfetime. 

HAMPTON  &  SONS  are  instructed  to  sell  the 
above,  Privately  or  by  Auction,  at  the  M.ARl  , 
E.C.,  on 

THURSDAY,  December  5th,  19 12,  at  2  o'clock. 

Solicitors,  Messrs.  Lewis  &  Lewis.  10,  Ely  Place,  Holborn. 
E.C.  Illustrated  particulars  and  conditions  of  sale  may  be 
obtained  (Price  1  /-  each )  of  the  Auctioneers  and  Sole 
Agents.  HAMPTON  &  SONS.  3.  Cockspur  Street,  S.W. 


GRAND  &  UPRIGHT 

PLAYER-PIANOS 

AS  SUPPLIED  TO  HIS  LATE 
MAJESTY  KING   EDWARD  VII. 

TUli  cluuiii  and  delii^lu  of  lieinj^  iiblc  to 
pla\'  the  piano  poi'fecth'  can  hai'tlh'  be 
realised  until  \<)u  possess  an  .AX(il%LL'S. 

The  siiiiplicitv  .Hid  completeness  of  the  \-.\- 
prcssioii  I)evices  enahic  \()U  to  cnjcn  to  the 
fidlcst  extent  the  personal  iiitei'est  in  i-enderinj; 
aitisticalh   the  world's  best  music. 


.--,sHin  1CU      I  p.itcntcd ) 

titcillc  (if  the  CI  ini pi 'Sit M  Ml , 
L-  huin.in-liKc  effect  jiul 
cli   ilKirl,    ihc  pcrfi 


rnnincc 


racter 


The  MELODaNT  exp.- 
.iccentii.ites  the  inehid\  nr 
l;i\  jList     th.it  exqiiisil 

inJepeiuleiice  (if  tiuiell  \\  h 
(if  tile  acci  niiphshei-i  [iiants 

The  PHR?\SmG  LEVER  (patented)  cm 
v.in.itiiiii  (if  teitipii.  .Mill  i;i\es  a  dis[incti\ 
to  the  peffi irmanci  . 

The  aRTISTYLE  (p-iteiited),  the  simple  hut  iiif.dlihle 
L;uKle  til  nilisic  reiuiitlnn,  inccirpor.ites  into  (me  hue 
the  \ariati(ins  of  tempo,  touch  and  expression,  i;i\int; 
to  the  perfoiaiiei-  a  constant  source  of  information 
reu;ardint;  the  correct  interpretation  of  a  composition 
.ind  enstirint;  an  artistic  rendering;. 

The  Anj^elus   Player-Pianos   comprise  Grand 
and  Upright  Pianos  of  the  most  ai'tistic  cliar- 
actcr,  and  include  the  famous  Brinsmcai,!.  the 
stifierb     .Marshall     &     Rose,  Knabe, 
l--merson,    WinUelmann,    Squire,  etc. 
These  makes  of  pianos  have  been  care- 
fully selected  on  account  of  their  beauty 
of  tone,  perfect  touch,  and  durttbility. 
You  are   invited   to  call  and  hear  the 
Ani^elus,  or  write  for  Illustrated  Cata- 
looiie   No.   28  of    the   latest  moiicls. 


SIR  HERBERT  MARSHALL 

 AND   SONS,  LTD.  

Dept.  28,  Angclus  Hall,  Regent  House 
  233,  Regent  Street,  London,  W.   


XLI. 


The  Coiuioisseiiy 


Tra p n ell  Collec tio n 


;N  exact   reproduction  of  the  Catalogue   Raisonne  of 
this  famous  collection  of  Bristol  Porcelain  and  Glass. 

This  publication  includes  the  reprint  of  the 
Auction  Sale  Catalogue  (with  prices  and  names  of 
purchasers)  by  Messrs.  Christie  &  Ansell,  of  Pail  Mall,  which  sale 
took  place  February  28th  to  March  2nd,  1780,  and  comprised 
the  stock-in-trade  of  Richard  Champion,  when  he  closed  his 
factory;  also  the  I  reatise  of  Bristol  Porcelain,  with  many 
interesting  particulars  and  marks  not  hitherto  published,  by  the 
Rev.  A.  W.  OXf-ORD.  M.A..  M.D.  Fully  Illustrated. 


Price 


35  - 


Mug  wilK  Silhoui-lte  Portrait  ol 
Richard  Champion 


,  ^/.s  oiilii  50  copies  remain,  early  application  is  necessary. 
A  complete  set  of  illustrations  in  portfolio  can  be  had  separately  if  desired.     Price  21  - 

,ln  lUu^lratcd  BoohlL'l  ^<.•/l/  free  upon  applicaiion 


ALBERT  AMOR    :    Art  Expert  &  Valuer 
31,  St.  James's  Street,  LONDON,  S.W. 


HARRIS  &  SINCLAIR 


 Dealers  in   

Antique  Plate,  Jewels,  China,  d  WorKs  of  Art 


Cream  Jutj  by  Adani   BucK,  of  Curh.  sit'-ned  and  ci.»l»"d 
1764,  being  one  of  many  interesting  examples  of 
Antique  Silver  at  present  for  sale  at 

47,  Nassau  St.,  DUBLIN 

I  Kccmbcr.  rjl2.  — No.  cixxw. 


J.  WILLIAMS  (Newport)  Ltd. 

Antiques  And  Fine  Art  Galleries,  Tel.  666. 

1,  Tredegar  Place,  NEWPORT,  Monmouthshire 


Gi.ll.  r 


r.ii  DfiiiitUi  fd-vts.  to  be  Sft/j  (/:  i 
;6i  ins-  hiijh. 


ANTIQUES.  Old  Furi\ituro.  Oak.  Chma,  Old  Glass,  Brass.  &c..  &c.. 
Bouijht  and  SclJ.  ::      Largest  Gallery  in  SoutK  Wales. 

Visitors  to   South  Wales  should  give  us  a  call. 

DEALERS  IN  FINE  ARTIST  PROOFS,  PRINTS,  WATER-COLOURS,  &c. 
Larj-e  ScUction  always  in  Stock.  FstablishcJ  over  35  years. 

.XLll. 


'II ic  Coiiuoisscio' 


MORTLOCKS 


''"in'^XT^T"'         Established  1746 


l_TD, 


By  Special  Appointment 
to  H  M   Qi  eon  Alexandra 


Specimens  of  Early   Derby   Bisque.     The  Titlie  Group   is   rare   in  Bisque. 

GENUINE  Antique  China  and  Class  to  be  seen  at  these  Calleries  is  UNEQUALLED  by  any  other  house. 

Expert  Restorers  ^  RepAtrers.     Collections  Purchased.    A  ivrrttcn  guarantee  given  TVith  e^cery  piece  sold  as  described. 

466. 468  &470  Oxford  St.;  31&32  Orchard  St.;  2^  Granville  Place,  Portman  Square.  LONDON,W. 


FRED'^  LAWSON 

Of  5  SEDLEY  PLACE,  W. 

Begs   to   announce   that   he   will  be 

REnOVINQ 

to  more  commodious   premises  on  the 

i6th    DECEHBER  next 


at 


59  Davies  Street,  Berkeley  Square,  W. 


where  a   choice  collection  ol 


Genuine  Old  English  Furniture 

will   always   be   On  View 


'telephone:    l(>-4-l  Mai/fai 


TRADE  SUPPLIED 


"Ucle^ram.  :      Pciocl.  LonJnn  " 


XMII. 


The  Coiiiioissciir 


John  Coclpn  ^  Co. 

{Close  »o  Victoria'XanU  Albert  Museum,  Metropolitan 
and  ■District  RailUav  and  G.  .V.  and  Viccadilly  Tube), 


13,   Exhibition  Road, 
South  Kensington, 
LONDON,  S.W. 

specialists  in  Choice  Examples  of 

Old  englisi)  Pottcrp 
ana  Porcelain 

AND  RARE  OLD 
TABLE  GLASS. 


ASTiiURY  WARE. 


His  MuHsty  Iht  King 
and 

Her  Majtsty  the  Queen. 

CaliK-  A.kli-.ss  f..i- 
Cnlonius  unil  L".S..\.  : 
••  lv'i:WO|'  •• 


ESTABLISHED  1854. 

r4 


H.M.  Queen  Alexandra 
and 
The  late 
King  Edward  VII. 

TL-lephoTle 
.\...  19=;  VlL  liiKlA. 


VICTORIA  GALLERIES 

(\V.  M.  Po\\i;k,  I'loprictoi) 

123a,  Victoria  Street,  WESTMINSTER,  S.W. 


(a  few   elfxirs  \\■c-^l   (if  An 


aiul  Na\\  Stnics) 


An  Important  Exhibition 

I  ir 

Modern  Mezzotints  in  Colour 


By  Well-known  Engravers 


■■THE  TIMES."  Nov.  I3th,  19J2.  m  re-viewing  the 
abo've  exhibition  says:  — 

•  •  Collectors  will  pay  any  |n  kc  for  a  1. 1 ilourcd  nuv/otint 
of  the  1  St  h  Century  ;  aiul  this  re\  i  \  al  ol  a  onee  famous 
art  has  evielcntly  hejiini  to  attract  art-lo\ers  of 
nioilcrate  means. " 


These  Proofs  form  admirable  Christmas  and  New  Year's  Gifts 
"Connoisseur"  RcAdcrs  specially  invited. 


Antique  Chinese  Porcelain 

SALE    BY  AUCTION 

On  TUESDAY  and  WEDNESDAY.  DECEMBER  lOlh 
and  Illh,  I9I2,  at  the  Commercial  Sale  Rooms, 
Mincing  Lane,  E.C.,  at  1.30  p.m. 

AI.AK'CiI-;  and  interesCin<4  collection  of  the  early 
penoJs  of  ANTIQUE  CHINESE  PORCELAIN, 
inekulin^  speeimens  of  the  Han,  Tang,  Sung, 
Yuan,  and  Ming  Dynasties;  also  ;i  now  shipment 
containinj^  a  varied  assoi-tment  of  Ming,  Kang  Shi,  Yung 
Ching,  Kien  Lung,  Kia  King  and  Tao  Kwang  periods, 
including  fine  Kang  Shi  Famille  Verte  Vases,  Bowls  and 
I'latcs,  BeaUers,  Vases,  etc.  A  large  assortment  of  Blanc- 
dc-Chinc,  Sang-de-boctd',  and  other  self-colour  and  glazed 
N'ascs.  etc.  .Vling  Bronzes,  Cloisonne,  Kien  Lung  Carved 
and  I'orcelain  Screens.  Porcelain  Birds,  Figures.  Animals, 
Snuff  Bottles,  etc.,  etc.  Bcl>in  Cloisonne  and  Canton 
I--nanul.  Jade  Carvings.  Antique  Chinese  Paintings 
and  Pictures. 

On  THURSDAY,  DECEMBER  I2th,  I9I2,  at  1.30  p.m. 

Barge  new  consignments,  just  arrived,  of  Japanese 
Bronzes,  Animals,  Figures,  Vases,  Khoros;  Fine  Art 
.Metal  Vases,  Cabinets,  etc.  A  large  assortment  of  Fine 
Carved  Ivory  Figures,  Tusks,  Boxes,  etc.  Satsuma, 
Imari,  and  other  Porcelain  and  Inlaid  Caived  Wood 
Furniture.  -A  fine  collection  of  Antique  Japanese  Curios  : 
also  a  quantity  of  Chinese  and  Japanese  Embroideries 
and  Drawn  Linen  Work. 

'I'hc  ijoojs  uill  he-  on  sliou  ;u  tiie  lJucU  Warehouse,  New  Street, 
|{isliopsj;;ile.  H.C..  on  :ind  after  December  .Sth  until  the  time  of  the  sale. 
CATAI.OCU'HS  may  be  had  of  the  Brokers. 

Messrs.  EASTWOOD  &  HOLT,  Dunster  House,  Mincing  Lane,  E.C., 

also  al  the  W.irehouse. 
iSO  years  P&iablhhfd  in  Auctions  of  ChinfSf  Curios) 


DeLember.  1912.  — .\o. 


I  Jic  Coinioissrity 


OSLER 


 _  100   Oxford  .Sli'(^<M. 


ir>Ti      I'tj  >'.i  ir>Tj        oO  v-a 


TAILOR  DRESSHS 
DAY  and  K\  HNING  GOWNS 
THHATRK  WRAPS 
LUXURIOUS  FURS 
HALL  IROCKS 
EXQlUSLrE  MILLINERY 
BLOUSES 
LINGERIE    •  TROUSSEALIX 
CORSETS  ^ 

39,  Dover  Street 


17  &  21,  OAkRICK  STREET, 
Covent  Garden,  W.C. 


Tnb,.   .\lnm,„  ) 


J.  ALEXANDER 


for 


Hntiquc  furniture, 

OLD  ENGLISH, 
ORIENTAL  and 
CONTINENTAL 

China, pictures,  Bronzes, 
Storks  of  Hrt,  etc* 


Valuations  tor  Insurance,  I'nibate,  »!v  Division. 


Telephone  No.  8029  City. 


XLV, 


The  Couiiois'seiir 


H.   VAN    ROERT   &   CO.,   OXFORD  STREET,  W. 


Have  a  Lar^e  Collection  of  Works  of  A 
Inspection  of  these  is  cordially  invited, 

t.'aii  ll.iihii  SmI.i\'  I'I'ick,  jiL-ifcct  ami  nii^in.il 
imlilhin  .. . 

Worci^tCM  Tracup,  ("utk-c  ilo.,  anil  Sainci 
I  i  pic-fcs),  s! I II an-  111  \i  k,  (  )i  icnlal  ( Ire  u  ai ic  ai  ... 
jac-iiln-aii  t  'lin-i   I  ilpho.inl,   L;riiuiiR-  >|K-(  iiiicn 

..I  IIk-  period   

S  ill-i;l.i/L-  jut;,  liclil',-  iK-,-i 'I  aUil.  imli..-,, 
iiuwruin  spn  iiiii  11 

>rl  ^  Sw.in^ra  .Mul;-,  lii  li  lluui'i  ilccciiation  ... 
<       >'all.H,Klnir  1         1  i(_-a<l  1  )iiiikin;^  (  up  ... 

'^Iiiaiiil  '(        K..L'kiii.-haii)  ( '.ilt,iL;c   

I  un-  I'lynmuili  ( imiip,  "  Cliildu-ii  aiiddoal'' 
(  )ld  l.T  Is  ware  "  (.iiu  1  Ale  "  Juu,  dated  lyS'i 
I'.iii  .\Ia>'jii  \'a-es.  liclily  defoialed,  pink  and 

-old   

i^iuainl  Salt  -i;la/e  Teapol,  rii  li  ilecoiat  ion 

ii  ■'  Willow  ''  .^laltordsliire  inini.Uine  I'lales,  each 

Small  Rorkiiigliam  lit^ure  of  Woodciittev 

>uiideilaiid  I'ink  Lustre  Tea  Set,  2S  pieces  ... 

r.iii  Mallordshire  Sheep,  marked  "  S.ill 

I'air  Kliani;die  15.      W.  liottle-sliaped  X'ascs... 

'  ieiraine  Louis  W.  (  aived  Settee,  iiiipoil.int 

l'i'-<'<-  ■   _  •••   

Liil;<-  Staljordshiie  Soup  Tuieeii  and  Cover  ... 

Lu'i^e  si/.e  (..itedesj;  Oak  'I'ahle   

kockin'^liain  ('ollat^e,  t;ood  ilLsi^n 

I'air   Oiienlal    j .ird iidere-,  .Mini;    peiiod,  licl. 

I lei'i )i .nil III,  rare  ... 

Ilandsonie  S'.vaii^  a  I'otleiy  llowi,  laiL;e 

I'air    Ormolu    TaMe    (":andelal  u  a,  6-lielils, 

-uppoiied  by  hL;mes,  iS.J  ins.  high 

W'oiee'ler  .Suciier  and  <_"ovei,  scale  blue  and 

paiud^,  s.|u.ire  iiiaik 

Lar^e  Sunilerl.ind  |ui;  (I\Lisonic  desit;n) 
W'hieldoii,  '■  M.  ( ieor^e  and  l)iaj;(m,''  IJ  in-. 

lH«h    ■  


rt,  including  ANTIQUE  FURNITURE,  CHINA,  PICTURES,  etc.,  etc. 


ail  u 

below 

are  given 

a  few  pieces  to  be  seen  at  the  above  premises 

d. 

_'  ~ 

r.iir    r>looi    I)rilj\    I'lates.   marked,  coloured 

/ 

>•• 

d. 

lO 

o 

o 

holder  and  tloral  dei-oralioir 

2 

5 

0 

2S 

Rockingham    Tea   Set.   2S  pieces,  rich  ajiple 

I  () 

() 

o 

<;i  eeii  and  c;old  s pi  ays  ol  llowcrs,  ( li  iflm  marked 

35 

0 

0 

21} 

.•^et   six  and  one  aim   Malio<;an)'  and  hihiiii 

1  5 

<> 

o 

M.iii|iietiy  Cliaiis,  coxeied  Utrecht  velvet 

10 

1 0 

0 

-V  * 

Iiiip  irtaiii  (  e-or,L;i.iii  Miiioi,  lait;e 

1 5 

0 

0 

4.=; 

o 

o 

^  1 

.\ntiipie  Li.iss  Waimiii;;  I'an  ... 

0 

0 

I  (> 

o 

3- 

Swaiise.i  1  )i-li,  impressed  mark,  unusual  Oriental 

<> 

1  ^ 

o 

deem  .itioii 

0 

1 0 

0 

<) 

o 

(  iiciilar  Table  Inlaid  Maiipietry 

5 

0 

0 

1  .S 

() 

<> 

.M 

liiipoitant     Sant;    de    I'.ouf    Vase,  authentic 

2 

I  o 

o 

piece,  17  ills.  Iiii;h 

1  5 

0 

0 

Mason  Loiislone  I'late,  clecorated  with  Oriental 

2 

1  o 

o 

liL;mes  and  rich  boriler,  marked 

0 

18 

0 

'5 

o 

a<> 

Small  I'aii  Kocl% ini;hani  l)o;..;s... 

0 

15 

0 

(> 

o 

Small  (  'iieulai  1  lisli  "  Flying  1  liiise"deci)rati(iii. 

<> 

1  2 

0 

with  carved  wood  stand,  genuine  Mint;  period 

6 

0 

0 

.? 

1  O 

o 

;,S 

Old  Staltordshire  Leaf-shape  Dish   

0 

7 

6 

1 

1  5 

o 

Silvei  Resist  Lustre  lug,  s  ins.  high  ... 

1 

5 

0 

4 

1  o 

o 

40 

l.eeils  Ciicular  Dish,  15  ins.  diameter,  richly 

liccoiated.  raie  specimen 

6 

6 

0 

.So 

o 

o 

■*1 

(ienuiiie  l.arly  Silhouette,  flamed 

0 

1  2 

6 

(1 

1  5 

<> 

4^ 

Lulil  anil  (  irmolu  IJracket  ('lock  and  Stand, 

1  2 

(> 

o 

Louis  X\".,  pcifecl  ciindilion 

18 

0 

0 

<> 

15 

() 

4J 

Richly  Decorated  Chinese  Lowl 

6 

10 

0 

44 

Kliaiiedie  Ciicular   Dish,    14'.   ins.  diameter. 

5'> 

o 

() 

line  blue  .. . 

1  5 

0 

0 

i.S 

o 

4  5 

lienuiiie      L.rlteisea     haiaiiiel     Needle  Case, 

decorated  with  views,  in  Colour... 

3 

0 

0 

1  2 

1  o 

o 

4" 

Terra-cotta  (lioup.  Teniers  stibjeet 

10 

0 

0 

47 

(ienuine  Old  (dass  I'ictures,  relii;ioUs  each 

0 

7 

6 

o 

o 

4N 

Important    Diesdeii    (doup,   horse   and  rider. 

2 

o 

eai ly  period 

25 

0 

0 

49 

I'  ine  (  »ld  Limoees  luiamel,  ti irtoiseshell  fianre 

15 

0 

0 

10 

O 

o 

50 

W. ill  Minor,  Cliippcnd.de  (lanie 

3 

10 

0 

■  l,h- 


-■j7':11  Miyf.i 


V.inuldd.  LoiKiiji 


flnfiquitks  6i  JIrt  treasures,  Dd. 

SAI  K  OF  ANTIQUF.S  AT  25,  KITZROY  SQUARE, 
OWISf.     !0    A    RK-ARRANGEMKN  r   OK  ROOMS 


AHf.i     :i    .1  ,'.u.    U'  l-i.;"  '  clii|Ji  .1111,1;.  !oui  |.<^;t  iif  1  with  1)11  chintz  hangings 
Chippenil.Hc  T.'Lb'.e  and  W.isli  hand  Stand    Chippendale  Book.shetf  Cabinet  with 
RockinRham  VaMO -Famille  Ro.se  China,  and  Chelse  ■  Flk'Ures  i.n  Table     On  wall, 
ran-  pi  iic,       Mrs   Slddoiii:     Two  exijuusite  FiTsian  I'.iKs  on  floor 

25,  Fitzroy  Square,  LONDON,  W. 

INSPECTION    INVITED  ADMISSION  FREE 

Deccnihcr  I'M'i. — No.  cxxwi. 


R.  SHENKER 

70  :  Red  Lion  Street  :  Holborn 

LONDON  :  W.C. 


Telephone  : 
Holborn  2223 


A  J.itobean  Draw-top  Refectory  Table. 


GENUINE   ANTIQUE  FURNITURE. 

RARE  AND  EARLY  OAK.  MY  SPECIALITY.  ::  MY  PRICES 
ARE  THE  MOST  REASONABLE.    ::     INSPECTION  INVITED 

XLVl. 


riic  Coiiiioissciir 


Vincent  Robinson 


i-:si  Aiti  isiii:i)  iMit 


A  CO.,  I  I  I). 


Fine  Oriental 


Carpets 

Ru^s 

Curios 


Antique  and  Modern 


34,  Wigmore  Street,  W. 


Telegrams:  "  Rohorosiis,  London" 


(Nixi  licchMcin  Main 


I'eleplione  :  Paddington  52 


Second-hand  reproduction  of  Carved  and  Gilt  Glass  of 
Clii|)pendale  Desisn.    Size.  7  ft.  3  ni.  hiyh  by  b  ft.  6  ni.  witle. 

A  Large  Stock  of  Antique  Furniture  of  all  descriptions 

  INSPECTION  INVITED   

DAVIS  &  SONS  Ltd. 
209, Tottenham  Court  Rd.,W. 

ILLUSTRATED   BOOKLET   ON  APPLICATION 


THE  ROYAL  COPENHAGEN 
CHRISTMAS  PLAQUE 

FOF^  1912,  NOW  READ\'    :::    PRICF  7  6 


Danish  Art  Galleries 

2  OLD    BOND    STREET.   LONDON,  W. 


XLVII. 


J  he  Coiiiiohscii}' 


S.  ^  H.  JEWELL 


Very  handsomi!  Inlaid  Marquetry 
French   Cylinder   Wrilinj;  Table, 
from  24.  Princes  Gale,  S.W 


'  '"^t:' '       132,  HIGH  HOLBORN  t:::, 

Late  of  Little  Outvn  Street,  Next  doer  to  British  Mubcuin  Tube  Station 

Fine  Collection  of  Antique  Furniture  of  all  periods 

LICENSED  VALUERS  FOR  PROBATE 


Presentation  Plate 

(Mrs.  HALLETT  by  Gainsborough) 

TO  ANNUAL  SUBSCRIBERS 


FOR     1911  1912 


HE  Editor  begs  to  give 
notice  that  Coupons  for 
this  Plate  must  be  sent  in  by- 
Subscribers  intheUnitedKing' 
dom  and  on  the  Continent  of 
Europe  not  later  than  Decem- 
ber 31st,  1912  ;  and  by  those 
living  in  other  parts  of  the 
world  not  later  than  February 
28th,  1913.  After  these  dates 
the  Editor  cannot  guarantee 
that  the  plate  will  be  sent. 

Coupons  to  Lv  addressed 

"  presentation  plate," 

"  The  Connoisseur."  35  to  39,  Maddox  Street,  London,  W. 

IX-^.  nilier,  ISI  J  — No  cxxw  i. 


PHOTOGRAPHS    MAKE  SALES 

I  >l  M  I  l;s    I  \    A  N  1  1' 'L  1  s    vm  iL  LI)    L  SI  : 

MARTIN'S  EMPIRK  PLATES.     >  -Plates,  I  6 
W  hiilu  PhitL-s.  3  -. 
UASLIOHT  OR   BROMIDE   PAPER.     '  -Plutc.  5  -  yross 

Whole  Plate,  50  Sheet-,  3/.  ;  also  Card  Thickness. 
I-"m>i  iitirs  Sill  iLi  I  i:ii.  \\  i   Can  Sa\  i:  You  I\1oni;v, 

MARTIN,  Photo.  Chemist,  SOUTHAMPTON 


-  Volume  34  of  - 

''The  Connoisseur 


This     Volume,  containing 
the  Numbers  September  to 
December,     1912,    will  be 
ready    Dec-  , 
ember    15th    rilCC,  I/O 


Tlic  cost  of  the  33  back  Volumes  is 
£14  12s.  6d.,  viz.,  26  at  7  6,  4  at  10  6, 
  1   at    16  6,  and  2  at    19  6   


'I  he  Coiiiioissriir 


Firegrates  k 


A  l^M<^)UK  hiulit,  as  Its  name 
suui^csts,  icscmblesold  .irmoiir 
)late,  and   is    a    most    aitistic   (imsli  Idi 
l  ircgrates.    Its  iiieiallic  luslr<-  invests  the 
fireplace  with  a  new  charm  and  briglitness, 
and  imparts  an  air  ol  dignity  to  the  room. 

tj  It  lias  the  iidvanlagc  of  being  easilv  cle.inei 
does    not    readily  tarnisli.    and   is  s()ecially  in 
sympathy  with  period  decoration. 

^  Carron  Firegrates  can  also  be  had  in  other 
finishes —brass,  bronze,  copper,  black,  or  any 
combination  to  suit  the  tasle  of  the  purchaser. 

^  Carroa  Company   have  been  manufaclurini; 
Firegrates  for  over  a  century  and   a  hall,  ,inc 
to-day  "Carron"  ;i    accepted    as    the  Hj 
Mark  in  Firegrate  construction. 
Sold  by  all  Ironmongers  and  Hardware  Merchants 


CARRON  Company^  ,^ 


n 

Set  of  Six  Wainut 
Queen  Anne  Chairs, 


FRED"  JONES, 

1,  Tavistock  Street, 

BEDFORD. 

□  □ 

Se\  crni  Sets  ot  (Jueen  Anne  and 
(]liippendale  (]hairs  in  stock 

□  □ 

= GUARANTEED = 
ANTIQUE  FURNITURE 


SOANE  &  SMITH  Ltd. 

462  Oxford  Street,  LONDON,  W. 


Cluna  and  Class 
Manufacturers 


_  -  ?TCl  - 


  '^ytf'ff 

^.1  m^/^y^M 


A  fine 
reproduction  ot 
an  old  CUT 

Glass  Service 

The 

"Waterford" 

Miiinifjctu.-.-) 

The  Full  Service 
for  1  2  Persons 

£15  15  0 


E.  BURR 

Silver  Street 
BEDFORD 

'T'/ie  /;,/./c   ^fiixiallii  iruilcJ  to  ^all 


M,\  CHIIM'KNDALE  CIl.MRs 
OF    THK     HIGHICST    OL  \l  I  I 


Cl.n'itnni;ii? 
Otftt^. 

1 1  III  si  ni  led 
Catalosfiii' 
on  applicafiiin. 


Tel  No 
Gerrard  6132. 


1  0  6 


Carriage  Paid  in  the  United  Kingdom. 


rvi'ical  pieces  of  I'cncli.iii  Olass.  from  tlx-  Ivantitul  Collection 
hciiui  sl.iowii  at 

Hbc  l>cnctian    .iBohcinian  (3lat>6  Gallcrv, 

37,  Ol^  .113011^  Street,  lU. 
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The  C  'oiiiioissciir 


MUSGRAVE'S 


New  Enamelled  Desiun 
.\>>  illustrated. 

l-"it  into  cmsIihl;  l-lrcpl.iLCs. 

Clicciful  l-"ire. 
(iicat   I"'c()iU)]ii\  . 
Absolutely  sail'. 
1  )eii\ <rO(.l  I'rcc. 

MUSGRAVE  g  Co.,  Ltd., 

55.  M;vJ>lov  Strutt,  Lciulon,  W. 

42,  Dcanbiiatc.  Manchistcr. 

24,  Quttn  Strixt,  Cardiff. 

St.  Ann's  Ironworlis,  Bilf,isl. 

ANTHRACITE    OR    COKE  BURNING 

STOVES 

Makers  of   the   celebrated  "Ulster"  Stoves. 

A  NTIOUH   FUF^NITURE  for  the  Home. 
Price  List  of  genuine  old  Bureaux,  Chests, 
Chippendale  Chairs,  Dressers,  Quaint  Tables  and 
Settles  from   Jamf.s  W.  Partridgr,  The  Bank, 
Alvechurch,  Worcestershire. 


o 


ne  of  the  sights  of  Bristol. 


A   14th  Century  Mansion,  lurmshed  with  JlIO.iwU  Nw.rtli 
<  t  Antiqut-^.       K-l.  l'..\l  i.,    WHOLliSALH.    H.XPOH  T. 
 WOOD    «5    HEMMONS.  BRISTOL. 

W.  J.  MCCOY  &  SONS,  Ltd.,  BELFAST, 
Dealers  in  ANTISIUES,  Old  Prints,  &c. 


GENUINE  EXAMPLES  ALWAYS  ON  HAND. 


MUNRO'S  CURIOSITY  SHOP, 
15,  High  St.  (o„/yj,  ELGIN,  N.B. 


l.WASS  in  stocli  ;i  Iciriie 
seluctifjn  <»f  Genuine 
Antique  Furniture, 
Old  Silver,  Sheffield  Plate,  Old  China,  Jewellery,  Cut  Glass, 
lirass,  Copper  and  Pewter,  Armour,  etc.    Rnces  strictly  muJerate. 


A' 


J.  HITHER  &  SON 

175,  Cleethorpe  Rd. 
GRIMSBY  :: 


L.iriie  .111(1  continually  ciitTngins  stock 
of  EARLY  OAK  and  WALNUT  FURNITURE. 
Fine  assortment  of  FARMHOUSE  TABLES 

at  present  in  stock . 


LEA  &  Co. 

NORTHGATE  and 
AI.DAIK  STREl.rS. 

{.i.oucesti;r 


l^arge  stock  of  Antique  Furniture, 
comprising:     DRESSERS,  CHESTS. 
TABLES.  SErrEES,  CHAIRS,  etc. 

I'liL  trade  supplied.         Enquiries  solicited. 

-  -     -  -    Telephones  2G7  


RUBEN  81  WOLPE 

237,  (>Ieethorpe  Road, 

□  □   GRIMSBY  □  □ 


=  TRADE  ONLY  = 
Ui\rcstorcd  Oak 
^    and  Walnut 

Continual  change  of  stovk 


NETTLESHIP  ^  Postage  Stamps,  Coins,  Tokens. 
Pryme  St.,  Hull        Medals,  Old  China,  Pottery,  &c. 

•The  home  of  Rusl<in  and  of  the  Poett 
Coleridge,  Soutfaey,  and  Wordtworth. 
FOR  SALE.— Fine  OU  Jacobean  Cabiaels.  Chests. 
Takl«s,   Chairs.    ScttUs.  Dressers.  Wardrobes,  tic. 
W.  H.  MAWSON,  13  &  15.  Lake  Rd.,  Keswick.  Camheriani 


OLD  OAK  IN  LAKELAND- 


ANTIQUES     IN  GLASGOW. 
E.   FOUNTAINE-BRODIE    li.is  >,fvr-i,il  ?Ali,,wro,,in^  uiih  i  fine  C<.llcaion  .it 
Antique  Furniture,  China.  Brass.  Silver.  Sheffield  Plate.  Pewter,  Jewellery,  and 
Lace.  .It  286  &  288,  Renfrew  Street,  Charing  Cross. 

litfAN.  M  Alil'Khss  J  uki  li_.N  A^,f:^L^'r 

"  I  Ik*  Neiik.  ■  ^f..  Porliiu'al  str(.ft,  Cillc  Parera.  154 

I  in.  ..Ill"-,  Inn  I  i.  l.js.  I  .,n.!,,n,  \\   l"  I'.nl•ll..^  I  lie  .\rt;,-"tino 


WOODCARVING 


W  e  make  complete  copies  ol  Old 
tnrniturc:  also  we  especially  pre- 
pare Furniture  and  Woodwork  tor 
 —   amateurs   own  carving. 

VENNELLE  BROS.,  Cabinet  Makers,  Woodcarvers,  GOSPORT,  Hants. 

BAXTER   OIL  PRINTS 

FINE  .  COLLECTION  .  ALWAYS  .  IN  .  STOCK 
C.  L.  PICKARD,  12,  GUILDFORD  STREET,  LEEDS 


Have  you   seen   the   Collection   of  OLD   FURNITURE  at 

NARRAMORE'S? 

See  Page  Advertisement  this  Number 


visi  iiJKs  10  isi-:i,i-AS  1 


SINCLAIR  S  ANTIQUE  GALLERY,  18  Castle  Lane, 

I.,  inspect  the  nianmliccnt  clkcii-.n  of  ANTIQUE  CHINA  &  WORKS  OK  ART. 
'J'iie  <  fillection  on  vicv\   is  llu-  lincst  in  I'lstL-r.  :ind  is  well  worth  a  \  ibit. 


Che  Sussex  "  " 
GolUsmiihs'  " 
Company, "  " 
Caslle  Sq.,  Briahion 


'E  have  on  hand  this 
month  I  vory  and  Tortoise- 
shell  Gold  and  Silver  Pique 
Boxes.  ESattersea  Enamel 
Boxes.  Trays  and  Candlesticks, 
Olfl  Silver  Boxes,  and  other 
I  Iioi.  (■   •■  oljjet-.   (ie    vei  ttie." 


y\^^'PJQU£S,  '•"iii^'  Reproductions  of  all  periods 

of  l-^nglish  I-"urnittire.  Skctclits 
and  Photos  post  free. 

  JOLLY  &  SON,  BATH.  


J.  C.  WILLIAMS 

15  &  17,  Midland  Road 

=  BEDFORD  = 


.Sj^F.CI.AL.  A  very  e.irly 
Geortjiai!  China  Cabinet, 
uncommon  piece,  orioinal 
mounts,  condition  untouched 


B 


ISHOP 

IDEIFORD 

tcnibcr,  UllJ  —  No.  cs 


0^  Genuine  Antiques 

special  foi  llii.  m„ntl,—  A  Fine  Old 
Stuart  NeedleworK  Picture  ^ 


THOMPSON 
oj  LINCOLN 


▲ 

far 


GENUINE 
ANTIQUES 


OLD  DERBY  CHINA  DINNER  SERVICE, 

Billingsley  Rose  Pattern.  Vase-shaped  Soup  and  Sauce  Tureens. 
Kidney-shaped  Vegetable  Dish:  7!  pieces,  all  marked. 

Mrs.  EVEHITT,  The  Old  Jews  House,  15,  The  Strait,  LINCOLN. 

WILl-  send  snapshots  :ind  h.irt;.iin  prices  free  tipon  rc^jticst  .tnd 
st.inipcd  envelope  of  tlie  foilowin;;  Oil  FaintmHs :  — Portrait  of 
(icntienuin  in  luintini"  costume,  fine  picture.  A  reputed  Veronese, 
.ilso  one  by  S.  Cooper  c*^'  Biirj^css,  and  a  rich  Water  Colotir,  \ery  old 
school.    AH  hi;,;li-cl.iss  pictures.  Address 

HK.NHY  CAiriKH,  40,  Ai.isiiRT  Stree:t,  MAN'CHESTER. 


INIATURES  Restored,  Copied,  or  Painted 
by  an  exhibitor 
Royal  Academy. 


]^    by  an  exhibitor  at  the  Paris  Salon  and 


■' Hampsteail,"  "The  Connoisseur' 


HIGHEST  REFERENCES 
Office,  35-59,  Maddox  St.,  W. 


■yj^ANTED     Fine  Early  Italian  Bronzes  and  French 
Groups,  also  Fine  Oriental  China. 

F.  ASTLEY,  19,  DUKE  STREET,  PICCADILLY,  S.W. 


The  Co/nioissc/ir 


The  "KNIGHTSBRIDGE." 

K-i,i  i;  I  II.  Mil'-  Sp.-i'iallv  T.iil.Hv.l  Slio\v.-i|ii.,(,l 
W  i.ip.  111  li.-.iiitiliillv  h'^lil  SilK  \l.ilcn.il  wliH  h  is 
i.mlricil  W'.ilci  piui  il  l,\'  .1  spi'i  ial  pi(irr<.s. 
Weight  only  1  2  ounces.  Si/.-  IdIiIimI,  8  bv  5iiiv 
I'.iiti.  iiLvih'  villi. ilil.-  lor  Ti.n.  lliiii;. 

 50  - 

The  '  CANTELUPE." 

;'h  ll    \  r|..i;i     II, it.   11'  <l     lU-ii-.  ..luir.l  S.itlU 

Kil.li.iii  I'l, 111(1  ,111.1  r..uv.  .1-  vv.'in  Willi  llll-  vk.  1,  1. 

■•i-  1      38  6 


Bj  Spc.i.J  l<n„.,l  [(  „,,,i„/^  to 

lie,  Mnic-.lv  g./<-c-'.  .•l/,M„r„/ro. 
//  /  ,\/.  /;mp-,■^-  o/«„-M«, 

1  /•<  Queen  Iff  ;\uiu'ait. 


Tiie  VICTOR." 

K.il'.,  l;  I     I  Ir  M  11  -    i.llMl     ■  (  ;nll   ■    I  1,1    II,  ll  \ii,lli.lll 

\  el, .111.    sli.i.lv     11. 'Ml, I.-    1  1     .111.1    ..li.M.l.ihl.-    .  i.,wii. 

I- xlii'  h  li..,;lil,  .ind  .i hs. ,| m.-lv  W  .ii,-, pi . ,. ,1   I  .,i  .,11  i  im- 

.1...  ,1    .Sp.,|  I,  llllv  I  |,ll    |v  11111.  pi..  ,111,1    .ll    I.mIIv  .  Ill,  .ipp.Ml- 

,111,1,  111  .Ml-lil.ui.,  f.trr,,,  S.iw.  Ili,.wii,  K,,\al  r.lii.-. 
M.il.-.  ,inil  I'lTlM',  Willi  ■■ttlii-i  Imii.I  ,111,1  Im.u  I..  Mi,il.  h  nr 
.1  l  lul,  f..l,,u-il  i;.,lciii,,  ,,s  illilMi,it.-,l, 


U'.ilii  l;  1  III  u  11  -  '-111,111,  W  111  lllliii-  I  ,  11,  l;,  n 
sli.,1  ,\I.il,-i  i.il,  n-iiili-i.-.l  Mi..\v.TpTi,.il  \\illi..ii; 
Iv'iiiilH  i  l.ii^lil  111  ».-i.4hl.MiiI,ilil.-|,.i  ,ii:  Sp,,ilni,_- 
o,  .-aM<iris      rill'  r..  ltc'.l  ,       1  ,1  111111 

■'pp'-.".""  '■•  pri.  iii.ii,  73/6 

The    SOUjWESTER  HOOD,  ^ 

■■  si.ii  \v,-i,,i    1 1,...,!  Ill  ,iii\'  r,,i  ,1  \\  ,ii,-ipi.„,i 

I  ii.u.i,  I  ami  Su.-ilrlli-,  .■ilhi'i  1,1  111,11.  ll  ,.1  ,,l  .  ,,11 
ii.istin-   Slia.li-N      U.MiiIiliiIK    liulit  ,iii.l  mviii.- 

'itllllL'    ,,11.1   will  tli.l    1.1.  .W    ..II    111  ,lll\    W  III. 


I'.ui-  i-..ni  38 '6  30  6 

4  SI  LFCTIOX  POSr  /  KU:  (>\  UhXLll'l  Ol    IR  IDI    lU  I  EKI  M  I 


ROBERT  HEATH  37  &  39,  Knightsbridge,  London, 


LTD.. 


ONLY  ADDRESS. 


S.W. 


ALAN  DAYNE,  87,  Piccadilly,  W. 

Objets  d'Art,  Jewels, 

Dutch  Silver,  Sheffield  Plate, 

Worcester  and  RocKingham 

Tea  and  Coffee  Services, 

Old  Table  Glass,  China  Figures 

and  Vases. 

Reasonable  "Prices 


  RARE  OLD   

AUBUSSON  CARPETS 

Exceplionally  Good  Condition  O  ^  S^f\ 
  53  ft.  6  in.       18  ft.    3i^OU 

Various  other  Aubusson  Carpets  U  Rugs  from  £10 

EDGLEY  &  CO. 

ANTIQUE  DEALERS, 
DECORATORS  and  FURNISHERS 

I62a,  Sloane  Street.  LONDON,  S.W 


rnt.]iu'  i>;ih  ren'.Dvy  r.jliiiiiM,  till.- 
seven  ilr.iwi'r>.  ttiu-l\-  ■li--  -.lalcil,  .in 
IMiiels  uilli  liartolnK/i  .■n-i.i\  m-s 


FOLKARD&SON 

ESTABLISHED  1814 

□ 

Old  English  furniture 
in  Orisinal  Condition. 
Silucr,  Sheffield  plate, 
needlework,  pictures, 
China,  Curios,  Clocks, 

 Jeioellerp  

□ 

V&lualiOQS  for  losur&Dce,  Probate. 
Division  or  Purchase 

355,  OXFORD  STREET 

(10  doors  ivrst  of  Bond  St  .  W.  I 


A  set  ot   12  jSeniiine  Hull  and 
Claw  Chippendale  Chairs, 
in  original  condition. 

□  □ 

Wright  &  Hunter, 

I  nil  111., 

Arthur  Street, 

BELFAST. 


i.i. 


J  lie  L  oitiioissciir 


VALUATIONS 

FOR  . 

FIRE 

INSURANCE 


M 


ESSRS.  GILL  &  REIGATE,  LTD.,  beg  to  direct  attention  to  the  extreme 
importante  of  having  the  valuable  contents  of  private  houses  carefully 
iiiVLiiloried  by  exjjerts  and  the  value  affixed  to  each  item.  Such  a  record 
IS  an  absolute  necessity  in  the  event  of  a  fire,  and  no  Insurance  Policy  can  be 
considered  complete  without  one.  Arrangements  have  been  made  with  most  of 
the  leading  Insurance  C  ompanies  to  accept  our  Valuations  as  the  basis  for  Settlement. 
Inclusive  ([uotations  given  for  this  servi<  e  in  T  own  or  (  ountry.  During  the  last  ten 
years  we  heive  iicted  with  uniform  success  for  an  ever-increasing  clientele.  Enquiries 
will  receive  promjjt  cUtention  if  addressed  to  :  — 


I) 


□  LAND  AND  ESTATE  AGENCY  DEPARTMENT  □ 

73-85,   Oxford  Street,  LONDON,  W. 


ANTIQUE  FURNITURE 

A  fine  Queen  Anne  Walnut  Bureau  Bookcase,  original 
silver  ijancl  doors.       An  Inlaid  Oystershell  Chest,  etc. 
W  l  iW  Joi  Lish  and  Photos,  post  Jicc. 

POWELL  §  POWELL,  Ltd.,  BATH 


THE  JACOBEAN  GALLERY 


I'holos  sent  to  American 
Collectors,  etc. 

SPECIALITY  :    Genuine  Examples  uf  Tudor  and  Jacobean  Oak 
Fine  Old  Queen  Anne  Furniture  a  Special  Study 

F,  E,  FITNESS  &  SON,  Ltd,,  la.  The  Drapery,  NORTHAMPTON 


FCNRMVN  OLD  HAIL 
OLD  STANLEY  RMAfE 


roK  /iO/VESr  OLD  GOOOS 


O 'X*  A  ^Jk  Cataloj;ue  yives  prices  for  British  Colonial  Stamps 

\3Vt\.Vl\V^\3  from  Id.  to  JtSO  c.nch.  Sets.  6a.  to  f.14.  Packets,  2». 
iof^225  e.ich     l>..stfree     Bridgtr  g  Kay.  71.  Fltet  St..  London.  E.C. 

YE  OLDE  MALT-HOUSE,  SHALFORD,  GUILDFORD, 

FOR   OLV  OAK  FURNITURE 

AND  PANELLING 
ONE    MILE    FROM    GUILDFORD.  INSPECTION  INVITED. 


'Before   deciding  on  your  CHRISTMAS   GIFTS,  Visit 


See  Vage  Advertisement  this  Number 


R.  E.  TREASURE,  >imiquc  Funiilurc  Dealer. 

haa  remov'-d  lo  lart-er  and  more  «ommodiuu3  ptemises 

3,  North  Road  (off  church  st,),  PRESTON. 

Also    J28,   High    Holborn,   LONDON,  W.C. 


Why  Draw  on  your  Bank 


when  you  wish  to  indulge 
your  favourite  hobby  ? 

ALLEN  Si  DAWS'  Extra  PIN  MONEY 

IS  helter  fur  these  spi  cial  [purchases-     I*fonipt  c.ish  is  sent  m  cxchimj^e 
for  old  (lold  Juwcllcry.  Prccmus  Stones.  Stcrlinj;  Silver  and  Sheffield 
I^late,  J'l.itmuni.  Tet  th.  Smiti  Boxes,  duplicate  U'iddinji  Presents,  etc. 
1  urn  oiit  \Mur  diawers  and  send  to-day  lo 

ALLEN  81  DAWS'  »22,  London  Street 

ooi.iJs.Mrnis    NORWICH 

yUil  lyTCn  curious  pistols  and  CUNS.  Savage  Curios. 
■  ■Mil  I  kU      OLDMAN,  ::   77,  BRIXTON  HILL,  ::  LONDON 

I         hPKOSfc       LlKIXT'iN  1065 


ANTIQUE  PEWTER. 

\\'<i  specialise  in  Old  Pewter  and  invite  Collectors 
to  write  us  for  Photographs  and  Descriptive  List 


of  pieces  in  stock,  issued  periodically. 


Used  in  the  fioyal  Household 


For  White  Doors,  White  Panelling,  Stair  Treads, 
Mantelpieces,  Painted  Woodwork  of  all  kinds. 
Cleans  quickly  and  will  not  harm  the  Paint 


H.    &   A.    K  I  M  B  E  LL, 

 182,  Alders^ate  Street.  London.  E.C- 

Pair  very  fine  Stone  Gate  Pillars,  period  £arly  Charles  I.,  with 
massive  carved  vases  on  top,  splendid  condition,  suitable  for  Park 
Gate^;   also  a  pair  of  Antique  Hand-made  Iron  Gates  snitable  to 
go  with  same. 

ASHBY  &  SON,  Ye  Antique  Shoppe,  TOWCESTER. 


Chippendale   Furniture  Creams  6d.,   1  - 

Chippendale   Liquid   Polish  6d.,  9d. 

Sfx  f  inliti  fji  rfjiu  I  II  and  n  I  iiniiiii  inlrd  jui  clfcttinuj.  polishitnj.  and 
fjt  r\i't  vuuj  AntiqUi   and  Valnabii'  Fui  niturv,  Lacqtar  Work,  etc. 

From    H:irrod's,  Whitetey's,  Army  and    Navy   Stores,  or 
THIBAUT   ET   CIE,   SUTTON   COURTENAY.  Berks. 


lALIir^nXI'C    Hnttquc  Ocilcrb  -   

J  AIVlLOUIl  O,  257,  Glossop  Road,  SHEFFIELD 

Furniture,  China,  Glass,  Silver,  Needlework,  Shawls, Lace, 8c. 

In^»pection  1  now  h..lj  .1  larj^c  collection  of  Genuine  Antiques 

Invited.  suit.ible  for  presents. 

OLD  ciii.Misi-;  1'okci-:l.ai.\  boicht  .\nd  sold. 
E.  A.  JOHNSON,  49,  Museum  Street,  Oxford  Street 


lid  Dealers  So 


.ted. 


(formerly  at  Great  Turnstile.  W.C.) 


x 


O  BOYLE  &   NIELD  fliUiquc  Healers 

PRESTON  lelephone  :  JJJ 

Have  for  Sale  a  very  fine  OAK  PANELLED  ROOM, 
17  ft.  ■  19  ft.  7  ft.  Also  Farmhouse  Tables,  Oak  Dressers, 
Rush-seated  Chairs,  etc.  Prices  on  application. 


December,  I9r.'.— 


No.  cx\x\  1. 


Lll. 


TJic  Coinioissnir 


LINCOLN'S  INN  HOTEL 


LINCOLN'S   INN  FIELDS. 


Close-  til  tlv-  Str.uul  aiul  Kmj^sw.r..  ;iiul  miiuitcs   In    TiiIh-  troni 

till-     lllUISCS    (if     1  '.irlKinuTll  .    llu-     Clt\  .    ()\(n\\\     CilCUS.     Ill-     I 'iLC.uli!l\ . 


ROOMS   BY   THE  WEEK. 


Single  Room 
Double  Room 


£110 
£1  10  0 


ROOMS   BY  THE  DAY. 

Bed  and  BreaKfast  6  = 

Bed  and  BreaKfast  for  two  people  in  double  room, 

per  person,  5  = 


These  eluii.'es  iiieliule   r..iths.   I.ij;lit.  .iiul  At teiula lue. 


HOTEL  TARIFF:  -Breakfast,  16;  Lunch,  16:  TUnner,  216. 
MILK,  BUTTER  AND   EGGS   FROM   OUR  OWN  FARM. 


Post-Impressionist  Exhibition 

GRAFTON  GALI.F.RII'.S,  GRAFTON  STREET,  LONDON,  W. 


Tnic  Rn,HT  Hon.  Tkk  I-.aki  . 

.    'I'HK  i%AKI 


I'l  \Mol' 


j'.c,  c.u. 
Thk  Riciit  1 

Kedlkstox,  i-.c. 
Thk  Right  H(in.  1,(ii;ii  Ribki  i-smai  k,  i'.<  . 
Thk  LiiRii  Henry  Cavkn  iiisii-lli-  n  it  nck  ,  m. 
Sin  Fjue.AR  VixeENT,  k.c.m.g. 


(;i',\'Ki.;.\L  committef: 

.SIK    \.'  •!         M  AIT  i-  r.    K.(  .H. 

Till.  KiGiir  Hon.  Li-wis  Harciiuki,  m. 

M.  (lAsldX  III- UMIf.  IM- 1 1.  LIN  K 
(  HAhT-Fs    .\n  KI-  N.  F;Si,.. 

M.  0(  I  Ai.  !■:  Mikiieau 

'S\.    .\l  I  HiiNsK  Kan.N 
M.   ThMHIORK  IlTRRT 


M.     I'AIT.  G.i 

M.  FHANT/-J 
NL  Maurice 
Gi.i\  1-  T'Ei  I  , 
RiMU  RI  1)1. 1. 
R....II;  Fkv. 
\V,  M.  Wai.i- 


A  limited  iiinni.er  of  the  1 1 ,1 .1'.S  T  R  ATI.  I )  (  W  IW  Lot )  ri-  ul  the  Kxhihitinn,  conlaininy;  TH  1 RTV-X  IN  K  1  T 1  .!,•  ,  I  " 
in  li.ilf-lone,  with  a  SI'ICCLM.  1-  Rl  )NTlSI'Ih:(  i;  1\  ( '(  )L(  )URS,  alter  a  picture  by  .\L-\TISSF.  can  still  Le  .iLlameil  .m  npi 
the  Secretary.     I'rice  3s.  eacli.      K\aiiii ile^  1  iT  1  he  I'nstei  I  )evioii  Ly  Mr.  I  >uncan  (Irant  can  alsii  lie  ]iiirchasecl.     I'lice  2S. 

AD.MLS.moX  oNl'.  .Sim.LIXt,.  ()l'i:\  DAIIA'  DTRIXC  1  )|  J  '  KM  I  ;1-:R 


1,1  IMARIl 

oiikdain 
(  Iangnat 

Esr.l. 

I-.  K-.... 

ri..\rK.s 

ilic,ui<in  til 
ftd.  each. 

,  10  til  6. 


SPECIAL  NOTICE 

y       N  Enquiry  Department  is  conducted  by  The  Connoisseur  .Magazine  to  tissist  readers  to  obtain  reliable  information 
I    %     regarding  all  subjects  of  interest  to  the  collector.    Queries  may  be  sent  upon  the  enc^uiry  coupon  which  is  printed 
I     %    upon  the  following  page,  and  replies  will  either  be  inserted  free  of  charge  in  the  magazine  in  order  of  rotation,  or 
sent  direct  per  return  of  post' for  a  small  fee.    Expert  opinions  can  be  given  as  to  the  value  and  origin  of  anv 
objects  that  are  sent  to  us.  for  a  reasonable  charge,  and  arrangements  can  be  made  with  authoritative  experts  to 
inspect  collections  in  the  country  upon  very  favourable  terms.    As  far  as  possible,  objects  sent  to  us  will  be  returned  within 
a  day  or  two  of  receipt,  together  with  expert's  opinion.    Pictutes  and  drawings,  however,  are  only  examined  at  our  offices 
at  longer  intervals,  but  at  least  twice  a  month,  and  they  will  be  returned  as  soon  as  possible.    Special  attention  is  called  to 
our  "  Notes  and  Queries  "  page,  upon  which  questions  difficult  nf  elucidation  are  printed  in  order  that  our  readers  mav 
assist  in  solving  them.     Photographs  of  pictures  for  identification  will  be  inserted  on  this  page  if  a  fee  of  half -a-guinea  is 
paid  to  cover  cost  of  making  block,  etc.     Information  so  obtained  could  be  sent  bv  post  or  inserted  in  a  subsequent  issue. 
All  communications  and  goods  relating  to  the  Enquiry  Department  sliould  be  addressed  to  the  Hnquir\'  .Manager.  The 
Connoisseur  .Magazine.  Hanover  Buildings,  35  to  39,  Maddox  Street.  London,  W.        New  TeL  No.,  7995  Gerrard. 

SEE    FOLLOWING    PAGE    FOR    ENQUIRY  COUPON. 

LUI. 


J  lie  (  oinioissciir 


BURROW'S 

MALVERN 


The 
Purest  of 
LiM  Spring; 
Waters 


PftOMOrhS  HhALTH 

Prevents  Disease 


W.&  J.  BURROW.  '"""^^ 


MALVERN 


CLARKSON, 


Hntiquc  Dealer, 


SNOW   HILL,  WOLVERHAMPTON. 


speciality:  Ginimu muouchej  old  l^ll^;hsil  I-' 


irc.  TR*L)i-:  st  i'l'i.ii  li 


T.  WYATT.  Kins  Charles'  House,  New  St.,  Worcester, 

H.ih  .1  line  ■•Id  J.icuh^-.ui  l-r.ur-p«-,l  Hed^te.Kl  u  it  li  Ljii^pv  top  .iiul  nil.iul 
;>uiiels  III  lie.t.i.  Also  ;i  tjuantitN  <it  ttciniinc  l  unmiuc.  C  i.rii'S.  .ind  Cliui. 
a;  ni^'dcr.ite  pr  ices.     W'ritt-  lot-  Photos 


Specialists  in  Repairing  and  Restoring 

ANTIQUE   CHINA,  BRONZES.  IVORIES. 
MARBLE.   SILVER,  PEWTER, 

H.iVin^  -J.  I.ir^e  assortment  ot  China  Hands,  Heaiis,  Limbs,  l-lowcrs.  \*.is». 
Handles,  C.indic  .Nozzles,  t^c.,  we  :n-c  en.ihled  to  rephHCe  missmg  parts 

NEVILLE  HHLL  &  <do.,  Ackmar  Studios. 
Parson's   Green,    Fulham,    London.  S.W. 


THOMaS  eUBITT,  283.  Fulham  Road,  S.W. 

,   F         \\v  I.I  GENUINE  OLD  FURNITURE,  CHINA,  PRINTS. 


Speciality  this  Month, 

bo.1rtl.  !m|,  iill.tul  Willi  liro.id 


Fine  Genuine  8  ft  in.  Sheraton  Mahogany  Side- 
lot,,!  ,,1  s,aii.w.,.,M,  Pedestal  Cupboard,  witl.  r.e.lf.l 
r^f  ,.nt,t;  dr.tivci  .  Brass  Gallery  Rail.    In  l  er-,-,  t 

-  "i  i-:.\Rs  Ki:ri'T.\  I  iiiN 


A  Very  Fine  Genuine  Old  Lac  Cabinet;  Charles  IL 
Inlaid  Marqueterie  Cabinet  :  CKarles  II.  Marqueterie 
Inlaid  Grandfather  Clock  ;  Old  Carved  Oak  Furniture  ; 
Six  Genuine  Shield-back  Chippendale  Chairs. 

ii;.\i>i;  SI  I'i'i.i i,.akc,i-;  siock  (if  a.ntiol'ks. 

BULLARD,  NEWPORT  PAGNELL. 
ANTrQUE    LACQUER  WORK. 

English  or  Oriental,  invisibly  restored  or  cleaned, 
keeiiing  okl  sh.icle. 

LACQUER  DECORATIONS 

ti  W,i,       '  P.iiio:  ,  et.: 

G.   KOIZUMI,  Specialist, 
174,  Vauxhall  Bridge  Rd.,  Victoria 

Ruskin  Pottery  Ul^Zli  't±'Z 

Originator.  W.  HOWSON  TAYLOR.  Smethwick, 

near  Birmingham,  England. 

Wanted  to  purcluise  from  private  sourct-s.  Old 
Frenuli    and    I  talian    Bron/e    Statuettes  and 
Groups — the  aliu\e  to  form  a  collection  for  a  gentleman.    Also  wanted 

()LJ»  Dl  ich  r^Kn-T  m  Bhie  and  White  and  Polychrome. 
.\pp!\   .MARSHALL  \  LHVY.  Thomas  Street.  Oxford  Street.  LonJi.n. 


BRONZES 


H.  VAN  KOERT  &  Co.,  Restorers  of  Old  China,  Enamels,  &c. 

Beg  to  bring  to  the  notice  of  their  luinierous  customers  that  they  hi.ve  now  succeeded  in  making  parts  in  real  china,  having 
overcome  the  great  difficulty  in  matching  of  glaxes  and  colours  with  such  accuracy  as  to  bring  bad;  the  value  of  the  once 
forlorn  specimens  fif  Old  and  \'aluable  China.  ^  n     tt  Oa      "WT  Telephone 

Jo,  nan  way  ot.,  w.    ,i56  cit. 


OLD  LACQUER  RESTORED 

Grandfather  ClocKs,  Chinese  Cabinets,  6c. 
W.    BRADWELL,    23,  Harrington   St.,  N.W. 

Tr«|||\|JF||Y  RESTORER  ol  Works  ot  Art,  Statuary. 
■  iMvvnCU^  Bronze,  China:  also  of  the  famous 
TATTERSHALL  CHIMNEY-PIECES,  and  to  the  late  Cha.s  Wertheimer 
Monuments  Restored  Estimates  Free  Tel  No  North  134?  Estd  186.' 

Sole  Address     26,  GREAT  COLLEGE  STREET.  CAMDEN  TOWN,  N. 


DuKe  Street. 

ose  (o  ^X'ail^cc  Collectioo). 


E.  HARRISON,  47, 
Manchester  Sq.,  W.  (ci 

WANTED.  Genuine  Old  Hunting,  Racine 
and  Coaching  Paintings  and  F.ngravings. 

KATE  FRESCO,     68,  Lincoln's  Inn  fields,  W,C. 

The  finest  collection  in  London  of  Hlue  antl  Wliite  and  Coloured  OLD 
DELFT  TILES.    Also  a  lar^e  quantity  of  Old  Oak  Pftnellins.  Fine 
Old  N&nkin    Porrclain,  English    Pottery.  Worcester,  Delft  Ware. 
Glass.  Brasswarc.  fii*c.,  fii'c.  Mnquirif> 


ARTS  AND  CRAFTS  EXHIBITION  SOCIETY 

(WALTER   CRANE  Piesiuent) 
TENTH  EXHIBITION  NOW  OPEN.    10  to  6.    Admission  Is. 
GROSVENOR  GALLERY  51a  NEW  BOND  STREET 

UERY  Rare  Gold  Horizontal  ;  Repeater  by  Thomas  Kludge,  1760.  £40 

 F.    H.    DAVIDSON,     59,     DEANSGATE.  MANCHESTER 


Wanted 


,iU,,  Sill 
O.C., 


h;     .1     priN.ite  cidle^t.ir 
OLD    CHINESE    PICTURES    ON  GLASS 
or  l;.ii-,td  \Ltdlcuurk  l^ictiirc^.    .Add  russ  by  letter  only  : — 
0  Messrs.  Charles  Barker  &  Sons,  8.  Birchin  Lane,  E.C. 


GLASS. 

.  olU-,  ti„.i   ,,1,1   ,  „„,,, 


iifst  t.ilU-,  u.m  111  ,,l  111-1,111, 1  (,r  l-.irly  l  ii|;lisli  Wine 

,l,sM-^.  „l.|  ,,iIouri-M  N.fil-,-.,  .111,1  Hrist-1  Glass.      l"i,,l<,s  an.t 
,11-  "11  .ii'i'li    .tiirii.       Kill-   Hn-lni   (,1,1-s   .M  iiii.itun-    1  i- 1   Set  in  sti-k:  alsi, 

"1   "M   '  ...•iiii.  il   I'.ipiT  w.-i-lits  ;   .il-i,  Kii',:.-  select         nf  .\nli'|'ie   1  urintnr.-. 

i.a.  PlMur. -,.        .      I  ,.„U.  Mipplie.l.  DAVIS    &  DAVIS, 

Antique  Furniture  Galleries,  Weston-super-Mare. 

rERY  Fine  Ivory  Carving  of  a  "  Langoustc,"  very  rare,  £50 
Ipp       F.  H.  DAVIDSON,  59,  DcansSate,  Manchester 


Reference  No. 


For  Office  use  only. 


ANSWERS   TO  CORRESPONDENTS. 


ENQUIRY  COUPON. 


DECEMBER, 
1912. 


Name  {State  luhether  Mr.,  Mrs.,  or  A/iss) 
Address  in  full 

Subject  of  enquiry ..  . 


Date  1012. 

N.8.-FOR    PARTICULARS    REGARDING   THE    USE   OF  THIS  COUPON    SEE   PRECEDINO  PAGE. 


DeCL-nil'er,  1911'.— N.i.  cxs 


LIV. 


riir  (  oi/i/o/ssci/r 


The  Best  of  the  Britishers 


Amid  the  maze  i)f  Ciu s  al  C  >K  i,ii>i<i  iiiim-  aroused 
nunc  mtcrrst.  iir  i-v()k<>  1  m.'ic-  lu-ait\  praisi-  from 

\',s.to,s  a„d  tl  -  llian  tin- 


INVINCIBLE 


I'-xpctience  fias  just  if  km  I  its  l  it  If  and  pri>ve^]  it 
t  lie  iiinst  ffficiL-nt  car  C- )ni|nii  ison.  m  llu-  l>est 
of  coiiipatiy,  shi^vvtrcl  oiif  four  rrprt-sfiitativf 
inoHcIs  to  l>f  tliL-  very  fint-sl  examples  of  simpli 
fied  construction  iuifl  cleyanl  etiuipnieiit  Purely 
no  car  ma<lt'  so  many  new  friends  aniont^st  its 
keenest  trilics 

 FOUR    MODELS    FOR    1913  — — 

12  H.P.  (brake  h.p.  28)  20  H.P.  (brake  h.p.  45) 
151H.P.  (brake  h.p.  43)      25  H.P.  (brake  h.p.  55) 

\X  c  liave  collated  tlie  I'ress  opinions  of  the  1*^1  i 
1  albot  Cars  and  published  thcr»i  in  fiandy  booklet 
form.    Let  us  post  you  a  copv.  toqcther  with  our 
Illustiated  Cataloi;ut.-  of  New  Models  - 

CLEMENT  TALBOT,  LTD. 

Barlby  Rd.,' Ladbroke  Grove,  London,  W. 


Alien  s  DURPBELLL 

GlIAR  ANTEHD  FADELRSS 

THF-:  wir:)E  world  over 


■>  — «    »-  J 


■  ic-^lllliODlclls 
I  (  (MU 

INDIA 

CANADA 

sSOLITH 
AFRICA 
STRAITS 

SETTl.EMtNB 


J— * 


rfTl  Durobelle  falirics  make  casr 
Ji  men t  s,  curt  ains.  and  c(3v crimes 
of  rnJuiini;  beau'y.  tlius  fulfdlin-- 
1  iie     i  leal    of    <  (tniioisscur  and 

^  I'alteitis  will  be  loaned  fie<- 
J  upon  receipt  of  re(iiiest  s!;»i 
im:  requirements,  iind  readers 
arc-  invited  to  write  for  a  coini)Ii 
mt-ntary  copy  of  tlie  bi  aul  if  u  I 
Allen  catalo-:ue.  My  La.ly's 
Home."  fully  describmg  anil 
illustral  in'4  the  uni<iue  Allen 
specialities. 

•'  .l/*/,V         //,,■    l„f, lus/n,nn>  inn] 

Iixiisrhr:  l<'r  "'        fi's-iif.  fhis  1111. 1./ 

,Hnuut../  .'.ihl/.-inr        .    .    ^hiillhl  . 

Durobelle  Casement  Cloths  from  9^.  y.l 
Curtain  Rep"  Damasks,  etc  .  '2  2  to  4  b 
Tapestries,  -1  11  t)  8  G,  etc  ,  etc, 

J  J  Aliens 

No.HJheQuadrant,  Bournemouth 

L.u„l:,„  s/.u/i  /  ."-„.  -  6,  Slo.-uie  St  ,  S  W 


eHAS.  KN0WLES  &  Go.,  Ltd. 


The  Japanese  from  3  -  per  piece.    British  made,  in  our  own  Factory. 

M4I\LFACTLRER<»    OF    ART    WALL  PAPERS 

Showroom  and  Works  : 

164,  King's   Road,  Chelsea,   London,  S.W. 

West-End  Showrooms    495.  OXFORD  STREET.  W. 


Supplies  the  tincst  copies  (it 

Old  Dutch 
Painted  Furniture. 

Hindeiloopeti  st\!e 
HallbanUs. 
Cliaifs,  etc., 
a  Speciality. 

Red  and  other 
Lacquer. 

ONLY  TRADB 
SLlM>Lll-:i). 


T.  Gosschalk,  '^'"^"^1  '^^  ^ 

-I  Amsterdam. 


Artist  Painter, 


GRIFFIN  -  MARKED    ROCKINGHAM  CHINA 

M.  R.  DAVIES,  RocWngbatn  House 
Colleg^e  Street,  ROTHERHAM 


Mark  Atkins 

 )Jc  OlUc  

Curiositic  Sboppc 

FAVERSHAM 

KENT 

Has  a  splendid  assortment  of 
Absolutely  Genuine  Antiques, 

scvci'.il  line  specimens  tit' 
Pure  Chippendale, 
Jacobean  Oah.and 
Queen  Anne 

Furniture, 
China  Services, 

and  Pictures, 
all  at  Reasonable  I'nces. 
TuADi:  Si  i"i'i.ii;n. 
The  above  Genuine  Old  Oak  Staircase  for  sale  at  Mark  Atkins's  Antique  Galleries. 

Als.i  a  J.L,  c.l.e.iii  llalc  P.nirlle.i  K....11:  u,ll.  l.u-v,;i  (  )v,-niMnt.-l  ,in.|  l'iie.:e.  ,  .Kl  M,.u|.lu,l 
r.e.llMs,  0.1,  Hotbclr.luii;,  iLjois,  l-ilcplu  e.  .111.1  R.lllcis. 

LV. 


.i^'iL'' 

Mrw  1 
'far 


I  he  Coiiiioissciir 


Reproductions  of  Old  and  Modern  Masters 
[^MNTINCS   AND  DRAWINGS 

MAISON   AD.   BRAUN   &  C'^- 

BRAUN   &  CO. 

62,  Gt.  Russell  Street,  London,  w.c. 


In  the  f'ress.  — Iniportaiit  Catalfigue,  to  be  had 
1 'osT  Free  in  a  few  days. 

I:nglish  Art,  l  iterature,  History,  etc., 
in  the  Eighteenth  Century. 

lllpstrutcd  by  Hnj>ra\in^s,  Portraits,  and 
Hi)(il<s,  arran.^ed  under  Art,  Crime,  Follies 
ami  1-ashions (including caricatures),  Ladies, 
Literary,  Military,  Naval,  Theatrical,  etc. 
Nearly  "2.()()()  Itenis. 


JAMES  RIMELL  &  SON 

53,  SHAFTESBURY  AVENUE,  LONDON,  W. 


c^r-'"'"  2:,., 


Large  paper  etJition, 
usirated  and  f  oiind  in 
Blue  Cloth,  5s. 


T.  H.  PARKER  BROS. 

45,  Whitcomb  Street,  London. 


IMfi    E^CiiJ5M  riliEPLACE 

A  History  of  thi:  Dcvtlopmcnt  of  tlii'  Chimney.  Chimntypiccc 
and   Fireftrate,  willi   thtir  acci-ssories.   from   the  earliest 
:•      limes  to  the  Ijeiiinnini!  of  the  nineteenth  eentury 
By   L.   A.  SHUFFREY 
Containiiifj  i  jo  Collotype  PUtes  from  specially  taken  plmtograplis 
witli  over  203  Illustrations  in  the  Text  from  pliotogrraphs,  sketches 
and  measured  drawings.    Quarto,  art  linen,  gilt.    Price  £2  2s.  net. 

'I'his  voliirnu,  b.ilh  by  its  lc\t  and  dliistr,Hi..n^,  tr.iccs  in  dil.nl.  hirtlu- 
hrst  time.  Jk-  dc\elnpnient  of  the  l-ircpl.ice  ni  Mri^i.md  fr-oin  the  e.irliesl 
liUDun  form  lo  the  heninninn  nf  liie  nineleeilth  century. 

The  suhjects  ha\e  heeti  chosen  r.ither  witit  a  \iew  to  dliistr.ite  tin- 
\anous  types  of  design,  and  on  account  of  their  uitruisic  interest  ami 
value  for  suj'j'eslion.  rather  than  .is  heloiiLiin^  to  the  most  f.inious  or 
historic  houses,  although  many  ex.iiiiples  from  the  latter  h.ive  found  .1 
place.  .-X  lar)4e  number  of  the  e\.iruples  li.i\e  been  selected  from  sUkh 
sources  as  small  halls  in  the  country  and  bouses  in  s  illayes  or  <.ld  towns, 
in  many  cases  c  imp.ir.itn  el y  unknown,  and  lu:;  hitherto  recorded.  Pkitis 
are  devoted  to  the  ilhistr.ition  of  Fire;.;rates.  FirebacUs,  I'enders  and 
l-"ire-irons.  The  wcnU  of  m.iny  famous  .Architects  and  Artists  is  repre- 
sented, amon;;st  them  being  Hans  Holbein.  Huntingdon  Smithson,  Inigo 
Jones,  Sir  Christopher  Wren.  Orinling  (iihbon.  Sir  .lolin  V.inbrugli. 
James  (iibbs.  William  Kent,  Henry  I'litcr.d't,  Isaac  Ware.  Thom.is 
Chippend.ile,  Robert  and  James  Ad.mi.  John  Fl.ixm.in,  and  Sir  John  S<j.me. 

/V/.,;  VV  A,./  ,  „,■„,-,    r  !»{»'■■••.  ««./..'..../,.-<»,          ■It,..!'.  ,i.  u-i:.: 


B    T  BATSFORD 


91   HIGH   HOLBORN,  LONDON 


BOOKS  PURCHASED. 


l!n 


,.1  .1 


LIBRARIES  PURCHASED. 

.;  ilil  lej. 
.\o  l.Jt  1 


■  ill  tuin^-s.  ^..iiiL" 
\v(--U  .IS  coiiiplfle  I.ii.r.i 
.r;:o  f.T  „.  I.,  h.,«.|te. 


Ili.it  «r  pur  h  ise  mil, II  [..u.eN  i,l 
Mii.»r.  t-.  iiil'-i*-st  us  .t:i  I  li'^  l-ii.r;i 
Civcii-  1  11  I    II  li  ,111  s  i      (  1.;,  „■ 

Wm.  BROUCH  &  SONS.  312,  313,  Broad   Street,  BIRMINGHAM. 

Eookseller3  and  E.-:!)or!er.;  1  ^  i  a i:l.isn [.  11  1845 

Te'.ri.l.Mtie    .M,.::  .Mi  C87.  1  ••  e;;tam»    "B.H!"i...le.  IHtiiii!.rf'.i«i!i 


RARE  BOOKS 


I  IS. 


IiKkeiis  \'...,-. ,.  .1 

1  ha -ker.iy  s  \'.timy  l  a 
.M  .rk,  ..1  .1  \1.  11. .-runs 

l-,.l  ri  ,i.-  ..t  r 


•  .s..  ii.ilf  cai!'.  i;ilt.    <_4  )s..   isi^  :  «  ur.'i.u 
/  •_'  .is.  ;    l-,,irl,.,Tn  s  Ln-sts.   I.,st  h,l,l:.,i,, 
Tsl  li  hti  II.  ls|.,  new.  h.i,'  ai.-r'-CL.. 
.11  l'olt"r>   ,1:1  1- .r.  ..[..iii.  a,t  l  ibti- n.  Ml  .', 


ul.ri.l       r..l.i-.;cs.  I  'i  lOs.  .  Il.i 
1  h.-  N,i'..,ns  I  1.  tiir.-,,  I..h..,  :;'J..  .  lif.a  I'l  I. ires  ..I  I'nv.,.. 
I  I,...  ;;..s  :   1  lif  S.ii"V.  Mi.islr  il.U  l,v  .\uljr.-y  11.  .lulslev.  .  .ilii|.l.-e  in  :1m-  - 
l  ir's   r  lie.  /     liK,  Morns'  lint:sn  I'.inls.  6  vols..  ISD),  ,-     Ids.       1  ,it.il..auf  III  1-II-: 
i   l,t!..ns  ..t"  1  .iiiiuus  Autil.TS  ,111(1  K  ir'-  <j;(l  l:u -ks  "f  crry  descri]  Ii..n.  :".s'  tree. 

iOii.Ono  Ili.nks  111  stin  k,  a'.]  kinds,        i.ists.  tree.        I'leasc  state  wants 
EDWAKD  BAKER  S  GREAT  BOOKSHOP.  14-16.  John  Bright  Street,  BIRMINGHAM. 


December,  I91J 


No.  CSV 


WANTED.  .M.Al^llLI-:  CHI.MNEYPIECES  in  .Adams 
st\  lc  :  also  larj;c  size  HooUcases  in  Adams  and 
Chippendale  styles. — K'eply:  Bi)\  1097, 

"  The  Connoisseur,"  Hanover  Buddings,  35  to  39,  Maddox  Street.  W. 

(iciUletnan,  j^ood  appear. inec,  desires  position  .\1,A\'.\GHR 
.ANTIOL  E  HL'SIXESS;  twelve  years' experience 
.Auctioneer  and  six  in  Antit]Lies  ;  best  references. 

Ho\  lOdS.  ••  The  Connoisseur."  H.inover  Buildings,  3.S-39  Maddox  St.,  W. 

ANGLO-AMFRICAN  BUSINESS.    Englishman  I29i.  experienced,  seeks  position 

for  development  of  above.    Knows  New  York  and  large  Cities  thoroughly 
Box  1100,  c  0  Connoisseur  Offiee,  Haiover  Buildings,  35  to  59,  Maddox  St.,  W. 

KING  STREET   ::    ST.  JAMES'S 

TO  LET  BEST  OFFICES 

in  this  most  important  thoroughfare 
Moderate  Rent   •  Available  Christmas 

For  riarticiil.irs  apply:  Folio  1702  1 

Whatlcy,  Wia^  &  Co.,  37  King  St.,  St.  James's,  S.W. 
™Use  STEPHENSONS'™^ 

Furniture  Cream  I 
and  Floor  Polish  | 

HB   STEPHENSON    BROS.  Ltd..  BRADFORD 

RR0N7FS  ^"^^ I'"''^''-'"^  !  prnate    sources.  Old 

French  and  Italian  Bronze  Groups  and  Stat uettes. 

lo  ti.riii  .1  CoIKctn.n  for  .i  ( ientleiu.in.  .Vlso 

OLD  DUTCH  DELFT  in  Ulue  and  White  and  Pulychrome.  CHINESE 
SNUFF  BOTTLES  in  i^arved  Stones  and  Porcelain. 

 ,S(v,;/,'  Arfklcs  or  t  o//et/i(ii;s.  .'p/^ly  :  

G.F.MARSHALL,  Sx?ord  I™:  LONDON. 

LVI. 


riic  (  i^iiiioisscnr 


A  UNIQUE  CHRISTMAS  GIFT  for  the  COLLECTOR  or  CONNOISSEUR 


6ngU9b  furniture 

,  .  of  tbc  ,  , 

eighteenth  Century 

  ij^y   Herbert  Cesci risky   

WITH   1,000  SPLENDID  ILLUSTRATIONS 

The  aim  of  t'ne  Author  and  Puhlishers  of  this  New  Standard  Work  has  been  to  bring  together,  in 
one  beautiful  and  complete  and  authoritative  publication,  an  adequate  description  and  an  artistic  illustration 
of  the  best  examples  of  the  Furniture  of  the  different  styles  and  periods  from  1683  to  the  nineteenth  century. 

That  aim  has  been  most  satisfactorily  accomplished  ;  and  such  a  collection  of  rare  and  exquisite 
examples  is  to  be  found  in  no  other  work  in  the  English  language. 

The  author,  Mr.  Herbert  Cescinsky,  is  acknowledged  to  be  the  most  eminent  livuig  authority  on  l  urniture. 

For  the  Collector,  the  Connoisseur,  the  Dealer,  and  the  Expert,  this  work  offers  a  (jrotection  against 
fraud,  available  for  immediate  reference. 

Readers  of  "  The  Connoisseur  "  are  invited  to  send  for  particulars  of  the  Publishers"  grand 
Christmas  offer  to  send  this  work  for  free  approval  for  seven  clear  days.  If  the  applicant  decides  not 
to  ordar  the  work  tifter  this  free  examination,  it  may  be  returned  carriage  forward  on  the  eighth  day. 


You 

may  have 
this  fine  work 

Complete 

for 

Free 
Approval 

for  a 

Full  Week 


■THE  CONNOISSEUR"  says  :— 

"  l  ext-books  on  old  Furniture  are  greatly  in  demand, 
since  they  serve  to  enable  readers  to  distinguish 
genuine  old  pieces  from  modern  fakes,  and  to  tell 
whether  the  legitimate  reproductions  correctly  imitate 
the  fmest  types  of  old.  For  this  double  purpose 
Mr.  (  escmsky  s  work  is  a  reliable  guide  on  account 
of  its  wealth  of  illustrations  of  ty[)ical  examples,  as 
well  as  for  its  able  exposition  of  the  development 
of  the  various  styles  from  the  time  of  Charles  II. 
until  the  nineteenth  century.  His  first  volume 
exhausted  the  subject  of  clocks  and  lacquer  work. 

His  second  opens  with  the  beginning  of  the 
mahogany  period  .  .  .  the  author  gives  an  immense 
amount  of  valuable  information  towards  determining 
the  probable  date  of  any  particular  piece." 


Send  for 
Particulars 

of  our 
CHRISTMAS 
OFFER  of 
"  ENGLISH 
FURNITURE" 

for  FREE 
APPROVAL. 


THE 

FREE 

APPROVAL 

BOOKLET 
FORM 

POST  TO-DAY 


To  THE  WAVERLEY  BOOK  CO.,  Ltd. 


7  &  8,  Old  Bailey,  London,  E.C. 


Please  send  me,  free  of  charge  and  without  any  obligtition  to  buy,  a  copy  of 
your  Illustrated  Booklet  on  "  ENGLISH  FURNITURE  OF  THE  EIGHTEENTH 
Centura  ,"  of  which  the  last  volume  has  just  been  issued,  with  full  particulars  as 
to  .your  special  Christmas  offer  to  deliver  the  work,  complete  in  three  volumes,  on 
approval,  for  free  examination  for  seven  days  at  discount  price,  and  for  a  first 
payment  of  2s.  6d.  only. 

it  is  understood  that  if  1  take  advantage  of  this  free  ap|iroval  offer,  I  am  under 
no  obligation  to  order  the  book. 


(Scntl  this  form  or  a  postcartl.) 


Con,  G. 
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'/ lie  i'oiiiioissciiy 


DERRY 
TOMS 


KENSINGTON  LONDON  V 


Teapot 


Hot-water  Jug  um  cover) 
2  11      3  11      4  11 
Early  Morning  Set   for  two 
l)ers(jns  8  6 


Wheatley's  '^London  Oies, 


Quaint  Mug 


Im  Oiitiiial  OIJ  Cnl.i 


Trinket  Tray  ^j)  6  oil 
PufT  Box  1112  9 

Piu  Tray  II. 


Jug  Vase,  for  Flowers 
8  in.  4  0     9'  in.,  6  6     ii  in.   8  6 
.tI^o  Tobacco  Jars.  6/1  1 


Flue  Old  Sliape  Bowl 
lo  in    8  q       8  in.    5  1  1 

Roman  Shape,  with  Handles 
■  in     4  11        8  in..  6  11       9  in..  8  1  1 


Famous  Paintings 


.m:i.i:c iKiJ  kkom  iiik  HRirihii 

■AND    KLKOl'l-.AN    C:.\l  .1  ,ERIl->, 

W  nil  .to  lnlr...!u.  iH.n  l.y 

G.  K.  CHESTERTON, 

tuul  I^cscripli ve  Notes. 


hxamplc:>  of  the  M  orhs  oj 


Watts. 
Holiday. 
Rubens, 
Burne-Jones, 
Frederick  Walker. 
Duverger, 
Greuze. 

Seymour  Lucas, 


Gore.  Turner, 

Reynolds.  Rembrandt, 

Hals,  Landseer. 

Meissonier.  Holbein. 

Botticelli.  Conblable. 

Millet.  Zoin. 

Velazquez,  Romney. 
Titian,  etc. 

are  cnirtaincd  in  fhe  I'ir^t   l  Oliinw. 


^ 


I  he  pictures  in  "  1'  aniuus  Paintiniis  are  exquisitely 
reproduced  l*y  the  ihree-roiour  process  on  a 
specially  prepared  canvas  surface  paper,  selected 
Itecausc  of  its  power  to  convey  the  chiaroscuro  of 
the  oritjinal  and  that  atmospheric  <iuality  so  essen 
lial  to  tlie  proper  appreciation  of  a  masterpiece 


Volume  I.  now  ready 


12  -  net. 


C.AS.nKI  I.  ^<  Co   I. tel.  la  Belle  Sauva.,-e    1  oudon.  F.  C 


THREE      ART  BOOKS 


.\  :;.     One  .it  the  iii.ist  bc.uitihil  hi.oKs  |iiibh!.hcd  this  sc.is..ri 

POEMS  OF  PASSION     POEMS  OF  PLEASURE 

l-.i  I  .\  Willi  l-l  i;  \\  II  co.\.  With  20  C<. loured  llUistr.u  k  .ns  In 
DiidleN  TeniKuit.  Title,  Hnd-p.ipei  s  and  Bindin.^  Uesi.^n  b>  .1.  V . 
()\ernell.  Si/e  MA  m.  In  ^>  in.,  :ii)U  pa^es,  cloth  i*ilt  and  ito\eJ, 
15s.  lui,  pi.s|.ri;e  t.i'  Edition  dc  Luxe  (.^00  copies  only)  on  li.md- 
III. ide  |.i|.ei.  1.1  und  in  \elluill,  .tiul  signed  li\  Author  and  ,-\rti-^t, 
lu.,  Cjinnp;!-,. 


THE   SONG   OF   THE   EVENING  STARS 

,\\\.\  .M,\  I  H  i.w  SOS  With  14  C.iric.itLires  by  Si^nor  Caruso. 
Lr.-wn  S\...  iOS  p.i-^-s.  cloth  i^ili.  3s.  6d.  net.  postu\;e  'M.  This 
\oliinic  III  \Lrsc  i.ie:ils  huiiKirously  with  the  well-Unown  siiii^ers, 
conductors,  ni.iiKiiiers.  etc.  and  the  illustrations  are \ery  clever. 

■  \  -  \  tin  nu-s  .,1m  ml  iiui-,u:  .-iiui  tii..-  -  mtjers  nt"  1 1 , "  | < Irh- litlul.  ■ 
i'   ■  '  Si^'  III  r  <     1 1 1  -,■  I  ■   .  .irn  .itLi  r»-->   "t"  hi-.  !  i  iMi  ;il  I  I  iTitemi  i.ir.irii  -.  .1 


SOME    OLD    FLEMISH  TOWNS 

\\'|-|tti-n  .li.d    llhlstr.ited    In    til.OKOI,   W'hAHIOS    h:l)\\AKI)S.  Si/e 
III  in.  In  (.;.  in.,  ;t:<li  p.it;es, 'uith  S  Coloured  .ind  ;4()  Half-tone  tiill- 
p.i'^e    I'l.ite-..   eh. ill   i^ilt   uith   artistic   designs,    tjilt    top,  ho\ed, 
I8&    net,  fiosta^e  Hd. 


London;  GAY  &  HANCOCK.  Ltd..  12  &  15,  Henrietta  St.,  Covent  Garden 


HYERS  8j  C§ 

Dealers  irv  Fine  and  Rare  Prints 

143,  Brompton  Road 


I  i  doois  U  esi  ol  H.uio.l's  t^tores) 


LONUOIN,  S.W. 


Cataloi^ucs  of  Books  and  Prints  issued  monthly 

and  sent  post  free  on  application. 
Liiiraiies   and    Collections   of   Prints  Purchased 
for  prompt  cash  in  town  or  country. 


TELEPHONE.     4541  KENSINGTON 
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Mr.  Heinemann's  Xmas  Art  "Books 


EPOCHS  OF  chinf:sf:  and 

JAPANESE  ART. 


An    Outline    llistorv    of    Ivast   AMatic  Dcsij^n. 
l'>\    l-;i,'\isi    l-'i  \i  ]i  i.cis \.     In  twii  viilLmiL-s,  with  .ilnuil  'Jno  I'l.itis 
in  Ciiliiur  .inc.!  Muncit  nniinc.     Criiw  n  -lti>      36«i.  net 

THETECHNIQUE  OF  PAINTING. 

'Iho  \'.ni<)iis  I'lims^cs,  Maladies  iil  t'dldiii,  l  aKr  I'uturcs. 
I!y  C.  \l<ii;\i  Mill  i;.     I)(.ni\  S\i>.     W  ith  Ivi^^lU  I'latcs  in  Ciildin 

aiiil  r.iiinei-cMts  1 1 1  usi  ra  t  mi  is  in  I'.laiK  ami  White-.     10s.  6d.  net. 

'  pecies    M  ille 


'  A  rs  Una 
Series. 


ART    IN  EGYPT. 

r.\  M  .  M  .Asi'i  aa  1.  (  niw  n  ,S\ II.  I  Idt  h.  w  It  h  (idlt  I  llnsi  r.it  lulls.  6s.  "ei. 
1 1',-,  ^         iniiiii^iic.i     AIM'  i.\  HHirxiN  wn       land,  in  sn;  w 

Xi.Ms.iii.M.  i\  m;\\(.  i  .  i.\  L.M  IS  ii.Hi  iuo     MM  i\  \(nMHiu;\ 

^tAl.^■,  In  L'oMii  i;kli 

MICHAEL  ANGELO. 


r.\  l\i  1 M  \1  \  K'l  )i  1  A  \  !  1  (.1  111  hiir  <  >l  ■  -  .1 1  ihii  C'hristiiphci'  "  I  I  )i  ni\  .S  \  o. 
With  ■_!  I    I'l.itcs  in    \liMiMi  hi  nnic.     6s.  m  t 

THE  CHILDHOOD  OF  ANIMALS. 


I  ;>  1'.  t  II  \L\n  K-s  \l  I  iciii  I  I  .  \1.  A..  I.L.I  ).,  h./.S..  1-\U'.S..  \e. 
With  Plates  III  Culnur  l>\  \-..  \.  Joms.  aiul  Test  1 1 1  iisl  la  t  ic  n  i  ^ 
In    k.   r..   l;i,-<iiiK-(',  1,1  \\ I  s'     K'cnal  Svi.,     lOs-  net. 


I: 

ia-  ..... 

Ri'duct'il  ffbiii  "  Epocha  oj  Chiiu:\>  und  Jupam-^r  Ait 

1  llustratcci  by  Airniui;  k.\CKiiA,\i  in  Colout-  aiiil  Ulaek  aixi  White 
With  I  nt  1  ntkietiiin  hy  (i.  K.  C 1 1 1- s  i  m;  i  o  s .     Lai;;e  crdwii  Svo.    6s.  net. 


/ESOP'S  FABLES. 

'rranslatecl  In  \'.  S.  \  i  k\ii\  .l(i\i-s.  .\1.A. 


//./.r.SV'AM  77-.7>  P,y  .l/vT/ZrA-  h-AClKllAM. 
The    K'liiiiej;(ild   and    the    \  alkyrie  (15s.  net);     Siei^fried  and  'Ihe  'I'wilijilit  ol'  the   ('khIs  (15s.  net);  'I'h.e 
In_^<)Idsb\  l.ej^ends  (15s.  net);     l^Jip  \'an  Winkle  (  1  5s.  net )  ;     A  \l  idsum  nier  \  i  j^lu' s  l.)ie;i  ni  1  1  5s.  net )  ;  Indine 
(7s.   fid.  net)  ;    .Alieo  in  WoiKlerlaiid  (6s.  net). 

ALL  THE  TALES  FROM  SHAKESPEARE. 

15y  CiiAKia;s  and  .\1ai,v  I. win  and  H.  S.  .Mok'Kms.  With  4S  [-"lates  in  Cdhuir  trdiii  the  Paintings  of  (ireat 
.Masters.      In  two  \dUimes.     l,;iriL;c  medium  S\i).     Cloth  e.xtr.i,  full  L;ilt  sides.     2  Is.  net. 


THE  FOUR  GARDENS. 

By  "  Handasydk.''  Illustrated  by  Cii  \km,i:s  Pi  mi nsi  i\ .  Lar^e  eruw  n  Svo.  Hiuht  Phites  in  Colour. 
I  Illustrated  in  Colour  h\  Chakiis  1'!oiiinsii\  :  THli  S  l-:.N  SITI  \'H  PLANT     B\   1'.  l'>.  Sill  l  I, I. \.'  Crw^n  (|,..     15s.  lu  t ,  | 

THE  BOOK  OF  BEGGARS. 


6s.  net. 


Pietured  b\  W.  1).\ck-ks  .Xdwu 

OF 
THE 


Crown  4ti 


3s.  6d.  net 


PICTURES   tPhe   PANAMA  CANAL 

By  JoSKl'H  Pe.\.\ki.l.     Crown  4t(^.     5s.  net. 

FRENCH  ARTISTS  OF  OUR  DAY. 

.Monographs, w  ith  4S  Plates  trom  their  works.  liaeh  volume  3s.  6d  . 
net.    The  first  three  volumes  are; 

COL'RBET.  bv  Lionck  Bim.ditk;     MANHT.  by  LiiLis  Houuiico; 
PUVIS  DE  CHAVANNHS,  by  Anduk  Michki.. 

THE  GREAT  ENGRAVERS. 

Edited  by  ARlllUk  .M .  Himj.  I{;ieh  \olunie  in  paper  hoards,  with 
H4  pages  of  Illustrations,  2s.  6d,  net. 

PE.MHK'ANDT;  .\1  ARC  A  N  TO  M  O  ;  HOI.BI-:iX;  I  !A  RT(  )l .( l I . 

LITTLE  BOOKS  ABOUT  OLD  FURNITURE 

Crow  n  Svo.     2s.  6d.  net  e.ieh.     Xew  \olumcs  ; 
CHIPPENDALE  A.\I)  HIS  SCHOOL,  by  .1.  P.  Bi.ai.k. 
THE  SHERATON  PERIOD,  In  .\.  \i.  r'i;\  ki ks  Hopki ns. 


WILLI  A  M  IIIilNIiMAXN 


Reduced  froni  " /Esop's  Fables." 

21,  BI'IDFORI)  STREET,  LONDON,  W.C 


(.IX 


J  lie  Coiiiioisscitr 


Mil.    MANDARI)    HOOk    OX     I  I  1 1.  MHJ1.(I 


l)istorp  of  €nalisl)  Glass  Painting 

With  some  Remarks  upon  the  Swiss  Glass  Miniatures  of  the  Sixteenth  and  Seventeenth  Centuries 

By  MAURIC'.I-.  DRAKE 

llluslraled  hy  Plati-s  iii  Colour  and  Hall  lone  Iroiii  Dravviiit;s  l.y  WILFRFD  DRAKF,.      Foolscap  folio.     £2  2s.  net. 

S  mdicated  hy  its  title,  this  book  gives  a  history 
of  the  rise,  fall,  and  revival  of  glass  painting 
111  h.ngland  from  the  thirteenth  to  the  nine- 
teenth centuries.  Subsequent  to  the  sixteenth 
century  attention  is  also  given  to  the  secular  glass  paintings 
of  the  C^ontinent,  Swiss  and  Flemish.  The  aim  through- 
out had  been  rather  t(j  study  small  fragments  of  each  period 
minutely,  examining  in  each  case  the  more  reliable 
evidences  of  authenticity,  and  also  drawing  the  attention 
of  the  reader  to  those  less-known  evidences  which  alone 
can  betray  the  spurious  copy  from  the  original  glass. 
Without  cumbering  the  pages  with  a  multi()licity  of 
examples,  Mr.  Drake  has  dealt  with  his  subject  closely, 
with  the  intimate  knowledge  only  to  be  gained  by  life-long 
study,  and  with  the  hereditary  aptness  that  might  be 
expected  from  a  member  of  the  fourth  generation  of  a 
glass-painling  family  in  which  the  craft  has  been  handed 
down  from  father  to  son  for  close  upon  a  century. 

/lluslialcJ  Prospectus  Post  Free  on  application. 

T    W  ERNER   LAURIE   Ltd.,  CLIFFORD'S   INN,  LONDON 


IDEAL   XMAS  GIFTS 

JUST  PUBLISH eo. 

The  Letters  of  a  PostTmpressionist,  being  the 
Familiar  Correspondence  of 

VINCENT  VAN  GOGH 

With  an  Introduction  by  A.  M.  LUDOVICl.     Wilh  lllus 
t  rat  ions  reproduced  from  Van  Go^hs  Works. 
8vo.  7i.  6d.  ntl. 

'Iliis  hif.K  uill  bu  \\  cU  omeJ  iis  the  only  lii  n[ -lijrui  .icc-iint 
(»r  llic  posl-inipressiunist  which  hiis  yet  appeared. 
(i'  'tjh's  own  hfu  \\  as  one  Ion;;  st  ru^jile  with  p-  ivert  >  .  ill- 
he. iJth.  ami  failure,  yet  the  spirit  of  a  true,  brave,  and 
single-hearted  man,  inspired  with  a  fervent  de\ "tion  to  art. 
breathes  throiij;li  tliese  pa^es.  The  book  is  hill  of  human 
interest,  and  the  portrait  of  Van  Cloi^h  and  the  nuiner<ius 
ilhist  rat  ions  a. Id  lo  Us  attractiveness 

JU.ST  PUBLISHED 

A  Catalogue  of  the  Objects  in  Gold  and  Silver 
and  the  Limoj^cs  Enamels  in  the  Collection  of 

The  Baroness  James  de  Rothschild 

By  ALKRF.D  JONES.  Author  of  "The  Gold  and  Silver 
of  Windsor  Caslle.  "  '  The  Old  Lnjtbsh  Plate  of  Ihe 
F-mperor  of  Russia."  etc.  Illustrated  with  lOi  full  size 
Collotype  Pla  ea  illustrating  about  200  objects.    £7  7  0 

net.  Limited  to  100  copies. 
'Ihis  itnp(»rtanl  collection  of  ^^ohUmitlis'  \\c»rk  has  heen, 
with  the  escepiion  of  two  or  three  pieces,  inherited  by  tlie 
Baroness  James  de  Hotli^child,  of  I'aris,  from  her  father, 
the  late  Carl  von  Kothvchild.  He  had  been  a  discernuii^ 
collect<'r  foi-  man\  years,  aiul  Ins  collection  irK  hides  ob  jects 
of  artistic  and  historical  mi  ere -^l  precious  jew  els  of  the 
( Jerman  Uenaissance.  French  enamelled  b.  .\es.  Limo;;es 
enamels,  rare  old  tankards,  eic.  The  makt  rs'  marks  are 
1 1  lust  r. I  led  I  hroirj^lioiit  t  he  leM .  The  test  is  printed  or: 
band-made  AnlKpnr  paper  and  the  collotspts  ori  iM;^. 
W'rifc    U„     I  ..iisf.l/.U's    Illnsfy.iUil  1, 1st  nt    ltc.il, titlil  (.it't 

CONSTABLE  &  COl.m  LONDON  W.C.~ 


BUMPUS,  L™ 

Messrs.  BUMPUS  have  now  on 
view  the  largest  and  most  \  ariecl 
selection  of  Books  in  London, 
::        ::        available    for       ::  :: 

CHRISTMAS  GIFTS 


IVritc   for   Catalogues.      Just  Issued 

NEW  BOOKS 
LEATHER-BOUND  BOOKS 
SECOND-HAND  BOOKS 


350,  Oxford  Street,  W. 

  TELEPHONE    1651  PADDINGTON  


I  )i  Ccnihcr,  iyi2.  —  \o.  cvk\ 


I.X. 


The  Connoisseur 
ILLUSTRATED  CATALOGUE  OF  RECENT  PURCHASES 


LADY  DOVER 
Mezzotint  Pi'oof  Ijefore  jny  Letters 


OKI  engraocd 
Portraits 

In  .■^ii  /./onrsr,  sni-'inj:,  and 

I, INI:,  of  all  periods.  f:ii.L:lish 
and  h'orciiiii 

Original 

Drawings 

hv   01  D    MASTLKS    of  the 

LNGI.LSH,  DUTCH,  and 
I'RIiNCH  SCHOOLS,  iiicludins« 
examples  by  Ulake,  Cosway, 
Ciainsboroiiiih,  Rowlandson, 
Alfred  Stevens, ).  N.  W.  Turner, 
I  ancret,  Watteau,  H.  Robert, 
Rembratidt,  liroiiwer,  Z\z. 

On  Sali:  at  Modkrati-:  Prici  s 

  AT   


REMBRANDT 


Portrait  of  HiniscI 


Orisin.il  Dr.iwint 


E.  PARSONS  &  SONS, 


Fine  Art  Dealers  in  Books 
-  Prints,  and  Pictures  - 

45,    BROMPTON    ROAD,    LONDON,    S.W.     a  t^sv  minuus-  Irom  Knightsbndse  lube  station 

Books,  Engravings,  Drawings,  Pictures,  or  any  description  of  Literary  Property  purchased  for  cash 


The  above  interesting  Catalogue  sent  Post  Free  to  Collectors 


TEL.    3036  WESTERN 


MACMILLAN'S  NEW  BOOKS 

GEORGE  FREDERIC  WATTS :  vo;^;,^^f^>V^,..^,THo 

l!\  .Mi.s.  (1.  1-.  WATTS.  \  .it  111.  The  Writings  of  fi.  f.  Watts. 
With  411  l'hi>t<.nr.i\ inx-  I'oi-tr.iits  ,iml  DtliLi-  niiisli-.itiuns. 
a  \ols.    Svo,     31s.  6d.  iHt. 

A  HISTORY  OF  OLD  SHEFFIELD  PLATE. 

Iliiim  .111  A>.c..unt  of  tin'  Dii^in,  lin.ulli,  .ui.l  Dcc.iyof  flic 
liidii-.tr\  ,iiul..f  ihc  AiitKiiie  SiKtr  .iiul  Wlmu  m-  I'.nt.inni.i 
Metal  'IV.iiIl-.  uilh  Chr(jn,.lo^;icai  I.  sis  of  .M.iKcrs'  Marks  and 
iiimicn.iis  llliistr.ituins  ..f  Spi-x  i  mens.  B\  I-'K  li  1  )l-;  K  I C  K 
HKADIU  in'.    Dtniyttc     £2  2s.  net. 


.„,/v 


A  CATALOGUE  RAISONNE  of  tiu  works  of  the 

Most  Eminent  Dutch  Painters  of  the  Seventeenth 
Century,    based    on    the    Work    of    John  Smith. 

B\   C.   H()|-STl-:i)l-;  DI-:  C.HOOr.     Wuh  the  .issistancr  .if 
W.   K'.   \',\ll\MMl;.    Kllcl     l-ih'As\u  s   .in. I    Kl  lci  is! 
•rr.inslateil  ,iiui  l-.chied  In      i  lu  ,\ M i  1 1 .  H  .\\\  hi.     Ix'.  .yal  .Sv. .. 
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Mr.  Fritz  Reiss's  Mezzotint  Portraits 
By  C.  Reginald  Grundy 

The  last  quarler  of  the  L-ightcenth  century 
was  the  cuhiiinating  period  of  English  mezzotint 
portraiture.  During  these  two  and  a  half  decades  not 
only  were  its  most  capable  exponents  alive — James 
McArdell  only  excepted— but  they  were  producing 
their  finest  works.    All  the  technical  possibilities  of 


Part  II. 


the  medium  had  been  discovered,  and  the  desire  lor 
larger  editions  of  popular  subjects  had  not  yet  caused 
engravers  to  enter  into  methods  of  (|Ufstionable 
legitimacy  by  the  substitution  of  steel  for  copper- 
plates. Moreover,  the  great  portrait  painters — 
Reynolds,  Gainsborough,  Romney,  antl  Hoppner — 
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were  alive 
to  supervise 
I  he  l  e-pro- 
ciiicliun  (il 
1 1 1  ( ■  i  r  own 
|)  i  (■  I  u  r  e  s. 
I  low  ^rcal 
ail  ailvan- 

I  a  g  c  \v  a  s 
this  may  be 
seen  l)y  tlu- 
(■oiii])arisoii 
oi  ail)'  series 
ol  |)lates  l)y 
an  engra\er 
alter  a  li\  ini: 
artist  witli 
tlujse  exe- 
<■  11  I  e  (1  h  \ 
1 1 1 1 1 1  I  r  o  n  I 
the  same  ar- 
tist's works 
after  tlie  jai- 
ler's (lealli  : 
those  by 
I>ii(  as  after 
("ons  table, 
.Hid  of  Cou- 
sins after 
Lawrence, 
being  note- 
worthy in- 
stances in 
point. 

'1"  h () ugh 
at  the  be- 
gin n  i  n  g  ol 
the  period 

II  o  p  p  n  e  r 
was  still  ;i 
boy,  the 
most  \alued 
|)lates  after 
h  i  111  —  The 
J'raii kl a  iid 
Si\/t->s.Mrs. 
Michael . 
;^ehi  Taylor 
lis  " Ml nuidd. 


MUS.  I-ELHAM  I-EEDI.NG  CHICKENS 


7 lie  /-)(>iii;l(is  C  'hiAlreii,  iiml  The  Hoppner 
Children,  comiwratively  early  works — all  come  within 
it.  'I'his  is  a  point  of  some  significance,  as  showing 
tile  decided  decline  of  me//.otint  in  the  early  years  of 
tlie  nineteenth  century,  tor  the  best  rei)roductions 
alter  Reynolds,  Romney,  and  Ciainsborough  are  all 


from  their 
late  r  a  n  d 
m  ore  ma- 
ture works. 
Of  the  trio 
(i  a  i  n  s  - 
borough 
fares  worst 
at  the  hands 
of  the  en- 
graver; the 
plates  after 
himarecom- 
paratively 
f  e  w ,  and 
t  h  (J  u  g  h 
several  are 
of  high 
quality,  the 
series  as  a 
whole  does 
not  come 
up  to  those 
alter  Roni- 
n  e  y  a  n  d 
Reynolds. 
It  was  in- 
deed largely 
through  the 
genius  and 
sagacity  of 
the  last- 
named  artist 
that  mezzo- 
tint attained 
its  contem- 
porary popu- 
larity. 

More  than 
any  painter 
w  ho  pre- 
ceded him 
he  provided 
suitable 
subjects 
for  transla- 
tion in  the 
m  e  (1  i  u  m  ; 

though  individual  plates  after  Romney  and  other  con- 
temporary artists  may  rank  with  the  best  after  him,  yet 
taking  into  account  the  number  and  wonderful  variety 
of  the  themes,  it  may  be  safely  said  that  the  series  of 
plates  after  Reynolds  constitutes  the  greatest  achieve- 
ment ever  consummated  in  mezzotint  portraiture. 


B\  W.  DICKINSON,  AFTi  R  SIR  JOSHUA  REYNOLDS 


Mr.  Frit:  Rciss's  Mezzoti)i(  ror frails 


The  Rey- 
II  olds  en- 
gravers !))• 
w  h  i  c  h  i  s 
implied  the 
m  e  n  \v  h  c 
were  suffi 
ciently  eon 
t  e  m  porane- 
oiis  with  the 
arlisl  to  cxe- 
CLite  plates 
f  r  o  111  h  i  s 
own  pi  c- 
tures  under 
his  s  u  [ )  e  r- 
vision  —  are 
legion  in 
n  umber. 
Practically 
all  the  lead- 
i  n  g  e  n- 
gravers  o  I 
his  t  i  111  e 
worked  tor 
him,  and  it 
is  probably 
largely 
owing  to  liis 
careful  cor- 
rection of 
the  repro- 
ductions 
f  r  o  m  h  i  s 
work  —  a 
fact  which 
is  attested 
on  the 
authority  of 
James  Ward 
— that  there 
was  evolved 
t  h  e  m  ore 
delicate, 
refined  and 
sympathetic 
style  of 

mezzotint  which,  beginning  in  his  early  days,  reached 
its  full  perfection  about  the  period  of  his  death.  Some 
of  these  engravers  have  already  been  mentioned  in 
the  previous  article  on  Mr.  Reiss's  collection;  the 
others,  who  are  well  re[)resented,  are  too  numerous  to 
be  all  included  within  the  scope  of  the  present  one,  so 
one  must  perforce  make  a  selection — and  a  selection. 


MATHEWS 


unfortunate- 
1\\  wl)i<  h 
bound  to 
omit  manv 
n  a  111  e  > 
worthy  ol 
milusioii. 

Thi;  ]il  ide 
(jI  placi-  ill 
the  au(  tion- 
rooiii  lor  a 
i\  e  )•  11  o  I  d  s 
print,  or, 
indeed,  lor 
a  me/zotint 
of  any  kind, 
is  held  !>>■ 
T  h  o  111  a  s 
\\  at  son's 

I  ady  luiiiip- 
jylde,  al- 
w  a  y  s  a 
valued  plate, 
and  on  e 
which,  with 
brief  inter- 
missions, 
has  held  the 
record  lor 
many  years. 
.M  r.  R  ei>s 
possesses  a 
sui^erb  i  m- 
piession  ol 
tills  much 
sought  for 
eiigra\  i  ng, 
belo ng  ing, 
iu)t  to  what 
is  known  as 
the  first 
state,  but  to 

li  e  first 

I I  u  li  I  i  sill.'  d 
slate  o  t 
the  plate. 
Which  of 

these  two  states  is  the  more  desirable — desirable,  that 
is  to  say,  from  an  artistic  standpoint  —  is  a  matter 
of  opinion.  'i'heoretically,  those  impressions  are 
preferalile  which  have  fieen  struck  from  the  plate 
before  the  most  evanescent  of  its  pristine  beauties 
ha\e  been  dimmed  by  the  |irintmg  ol  f\en  hall-a- 
(lozen  iiroofs  ;  but  the  result  t)ften  proves  otherwise.,^. 


BY   \V.  DICKINSON,    A  F  T I-;  R    SIR    JOSHU.\  REYNOLDS 


The  Comwisseiir 


MISS    CKOCKhTT  BV    J.    UEAN,    AITER  J. 

for  a  printer  rcfiuires  some  little  experience  with 
every  copper  he  handles  before  he  can  lhoroui;hly 
exploit  its  capabilities.  Thus  while  the  hundredth 
impression  from  an  unretouched  [)late  would  be 
certainly  worse  than  the  first,  the  tenth  might  prob- 
ably be  superior  to  either.  In  the  present  instance 
I  have  seen  no  first  slate  impression  of  Lady 
bampfvlde  wliich  surpasses  in  bioom,  richness,  and 
brilliancy  the  copy  belonging  to  Mr.  Reiss.  The 


HOPPNER 


Stra'tvberry  (iir/  and  some  other  half-do/en  proofs 
after  Reynolds  keep  the  Lady  Bampfyldf  company. 
-More  to  my  liking,  however,  is  the  Lady  Ruslwiit  and 
Children,  after  Daniel  Gardner,  an  artist  who,  in  this 
charming  composition,  appears  to  have  provided  the 
suggestion  for  Ronmey's  superb  Gower  Family.  The 
Kushoiil  Children  was  pulilished  in  1778,  a  year  earlier 
than  the  Lady  I3aiiipjylde.  This  may  be  classed  as 
Watson's  finest  period  :  he  had  discarded  some  of  the 
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THE    HON.   MRS.  NORTH 


BY    J.    K.    SMITH,    AFT1;R    GtORGE  ROMNEV 


niamierisms — a  tendency  to  disturb  the  breadth  of 
his  con(  e|jtions  by  unduly  forcing  the  minor  iii;ht>-, 
for  instance — wliich  appeared  in  some  of  his  earUer 
works,  and  attained  the  highest  development  of  his 
powers  — pcnvers  which  were  cut  sliort  by  his  j)remalun- 
tiealh  in  17.S1,  in  what  was  probably  his  lliirty-srcond 
year.  W  atson,  in  his  short  life,  placed  himself  in  the 
first  rank  of  niez/otinters,  among  those  masters,  some 
half-do/cn  in  all,  who,  though  closely  ap])roaclu  d  by 
others,  yet  show  a  slight  but  appreciable  superiority 
in  various  (jualities  which  place  them  befon-  the  rest. 


Watson's  work  is  distinguished  by  its  fine  draughts- 
manship— a  trait  not  then  so  assiduously  cultivated 
by  engravers  as  at  the  present  time — and  the  depth 
and  richness  of  his  tones.  The  examples  mentioned 
worthily  show  these  special  attributes,  and  they  are 
displayed,  perha[)s,  to  an  even  greater  e.xtent  in  the 
Miss  Kitty  Dressing,  a  pkite  whose  triviality  of  theme 
is  excused  by  its  superb  craftsmanship.  Though  the 
plate-writer  has  given  the  authorship  of  the  picture 
to  R.  Wright — the  now  forgotten  Wright  of  Liver- 
pool— it  was  the  work  of  his  contemporary,  the  still 
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MRS.   AGNETA  YORKi; 


13V    VALENTINE    GREEN,    AFTER    F.  COTES 


deservedly  famous  Joseph  Wri^^ht,  of  Derby.  The 
engraver  has  rendered  with  intense  but  not  over- 
exaggerated  brilHancy  the  warm  radiance  of  the  candle, 
arranging  the  light  and  shadow  in  broad  and  effective 
masses.  What  is  most  to  be  admired,  however,  is  the 
superb  rendering  of  the  modelling  and  texture  of  the 
faces,  busts,  and  hands  of  the  two  girls.  This  plate  is 
the  last  mezzotint  wholly  completed  by  Watson.  It 


was  published  in  the  early  part  of  1781,  the  year  of 
his  death. 

It  will  be  seen  that  the  plate  of  "  Miss  Kitty"  bears 
tile  imprint  of  Watson  and  Dickinson,  No.  15S,  New 
liond  Street.  The  jimior  member  of  this  iirm  was 
William  Dickinson,  the  well-known  engraver,  who  was 
closely  associated  with  Watson  throughout  the  hitter's 
working  career,  and  joined  him  in  the  publication  of  ^ 

'5  PtjBUQ 

L!P 


Ihe  Connoisseur 


■  Wa  LL I  /vM  liO^FE ;  of  AmS  rEKDAII 


various  engravings.  His  style  and  na  thod  of  scraping 
(  losely  resemble  those  of  his  partner,  whom  he  rivals 
in  his  best  plates,  such  as  the  beautiful  Mrs.  Fel/iam 
Chickens,  or  the  more  stately  but  less  fascina- 
ting Airs.  Mii/he't's,  after  the  same  artist.    A  third 


illustration  selected  from  Mr.  Reiss's  rich  collection 
is  from  the  ])irture  by  the  Rev.  M.  W.  Peters  of  Lady 
Charlotte  Bertie,  the  daughter  of  that  Duchess  of 
Ancaster  wliosc  portraits  after  Hudson  and  Reynolds 
were  reproduced  in  an  earlier  article.    Some  years  later 
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Ml-.  Frit  I.  Rciss's  Mczotiiif  roytruit> 


f**^  u  0.  c*^^        -    i 

MRS.    VALENTINE    GREEN    AND    tllllD  BY    VALENTINE    GREEN,    AITER    P.  FALCONET 

Lady  Charlotte  married  Horace  Walpole's  nephew,  unequal  engraver,  \\ .  Dunkartuii,  whose  name  comes 

Lord  Cholmondeley,  the  veteran  letter-writer  appear-  in  approiiriateh'  here,  because  the  illustration  which 

ing  at,  the  wedding  in  a  silver  waistcoat,  and  relating  represents  him  is  taken  from  a  plate  published  b\' 

that  he  was  the  only  decently  dressed  man  there.  W.  Dickinson — Sylvia  Rising — alter  the  Rev.  AL  W. 

A  brief  mention  may  be  made  of  that  brilliant  but  Peters— a  well-drawn  but  sduiewhat  hard  me/./,olint. 
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A.  CARLIM,    F.  BARTOl-OZZI,    AND   G.  B.  CII'RIANI 

Hclur^'  L-ilhcr  W  atson  or  Oickiiison  in  lime  of  birth 
was  X'alcntine  (IrL-eii,  whose  art,  however,  extended 
to  a  nuieh  later  [)eriod  tlian  that  of  the  former.  Born 
in  1739,  (Ireeii  outlived  most  of  liis  contemporaries, 
ds'int;  in  i<Si3,  his  last  dated  plate  being  published  in 
j<So7,  when  the  great  me/./.otinters  of  the  generation 
succeeding  his  had  practically  all  ceased  working. 
'I'lie  years  centring  about  1780  constituted  his  best 
period — his  LaJv  Betty  /^(/w/ belonging  to  1779,  the 
Duc/ifsses  of  Rutland  and  Devonshire  to  1780,  and 
the  Countess  of  Salisi>ii>\\  Ladv  Betlv  Compton  and 
The  Ladies  W'alde^^^raTe  to  17S1,  an  array  of  brilliant 
plates  which  could  liardly  be  matched  from  the  work 
executed  in  a  similar  period  of  any  other  niLV/otinler. 
.Mr.  Reiss  appears  to  ha\e  a  preferenc  e  lor  the  1781 
output — all  dreeii's  chej  d'n'iirres  of  that  \ear  being 
included  in  his  collection.  Of  these,  my  individual 
preference-  is  for  The  Ladies  ll'a/d<x/'ai'e-  I  would 
indeed  go  further  and  appraise  it  as  the  most  beauti- 
ful mezzotint  that  (ireen  ever  scrai)ed.  \'et  a  word 
of  warning  on  the  matter.  To  ap[)reciate  it — indeed, 
to  a])[)reciate  any  of  (Ireen  s  work — one  must  needs 


BY    J.  R.  SRUTH.    AFTER   F.  RIGAUD 

see  it  in  an  early  state,  with  all  its  lustrous  bloom 
and  delicate  half-tones  in  their  virgin  purity,  as  in  this 
superb  impression  of  Mr.  Reiss's.  •  Green's  coppers 
did  not  wear  well  ;  his  work  is  over-fine  and  delicate 
to  bear  being  heavily  printed,  and  any  but  the  earliest 
proofs  froui  his  plates  are  apt  to  appear  monotonous 
and  flat.  One  has  placed  the  year  1780  as  dating  the 
zenith  of  Green's  powers  ;  but  his  zenith  hardly  marked 
a  greater  altitude  than  his  usual  level  of  accomplish- 
ment. The  portrait  after  Cotes  of  the  Honble.  Ai:;>ieta 
Yorke,  the  ancestress  of  the  present  Earl  of  Hardwicke, 
is  a  proof  of  this.  It  is  Green's  third  known  plate  in 
point  of  chronology,  being  issued  in  1768,  and  shows 
him  as  already  attaining  that  solidity  of  tone  and 
impressive  massing  of  light  and  shade  which  were 
among  thi_-  most  attractive  qualities  of  his  later  work. 
The  portrait  of  his  own  wife  and  child  from  the 
painting  by  falconet  is  dated  two  years  later,  and, 
though  not  endowed  with  the  charm  that  Reynolds 
would  have  invested  a  similar  subject,  is  natural  and 
unaffecteti. 

The  innate  artistry  of  Green's  work  is  shown  in  the 
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modelling  of  the  features  and  bare  limbs  of  the  sitters, 
in  which  every  minute  variation  of  the  flesh-tones  is 
set  down  with  srnipulous  accuracy  yet  without  impair- 
ing the  breadth  of  the  whole.  Both  these  engravings 
appear  to  h.ive  been  successful  publications,  for  other 
versions  of  the  same  subjects  were  issued  shortly 
ufit-rwards.  The  original  prints  from  the  two  plates 
were  retailed  at  7s.  6d.  for  the  .{i^ne/a  Yorke  and 
5s.  tor  the  Mrs.  Gncn.  The  late  Mr.  ^\■hit^lan,  in 
his  valuable  work  on  (Ireen,  points  out  that  when 
the  engraver  issued  his  prospectus  of  the  I  )usseldorf 


Gallery,  he  announced  that  the  proof  impressions  of 
each  subject  would  be  limited  to  fifty,  charged  at 
double  the  rate  of  the  ordinary  prints.  From  this  the 
writer  appears  to  argue  that  the  usual  issues  of  proofs 
from  Green's  works  would  average  about  the  same 
number.  Personally,  I  think  this  likely  to  be  a 
misconception. 

The  issues  of  engravings  in  the  eighteenth  century 
were,  as  at  the  present  time,  divided  into  two  classes 
— subjects  which  possessed  a  popular  appeal,  and 
others  whose  appeal  was  strictly  confined  to  a  limited 


The  Connoisseur 


circle.  W'itli  the 
Ibrmer  ma)'  l)c 
classed  all  icpio- 
(luctioiis  ()l  ccK-- 
Ijrated  picuiirs 
1)\  older  masters, 
and  t)l  siihiccis 
cii  a  re  1  i  n  i  I)  u  s, 
h  i  s 1 1)  r  i  ea  1 ,  u  r 
anecdoUil  nature. 
To  ill  e  latter 
beloHL^  nearly  all 
those  fine  por- 
traits which, 
now  so  much 
sou;j,ht  alter,  were 
then  more  or  less 
a  dripj,  in  the 
III  a  r  k  e  t  .  T  h  e 
i--ni;ravers  with 
their  |)()|)Lilar 
themes  made 
proNision  to 
meet  thedemand 
ijy  working  thcii' 
coppers  so  as  to 
()  1)  t a  i  n  from 
tluMii  the  largest 
|)OSsible  miml)t;r 
ol  i  m  pi  e'ssions, 
and  judgingfrom 
a(  tual  records 
I  have  conur 
across,  I  belie\'e  — .  — .- 

that  t  li  e-  prcjols 

and  prints  struck  horn  one  ol  these  plates  would 
average  al  least  doiihle'  the  number  of  those  printed 
from  a  me//otint  pcjrtiail. 

Oneof  the  mo-t  successful  of  Green's  ])upils — John 
Mean  —  showed  much  of  his  master's  delicate  touch  ; 
his  Mm  Cniikitl^  alter  Hoppner,  is  a  broad  and 
lightl)-  handled  ]>iece  of  work,  though  a  little  wanting 
in  vigour.  ( 'ontemjiorary  with  (Irecn  was  James 
Watsou,  ail  Irishman,  wlio,  though  often  assigned 
.some  relationship  with  Thomas  \\'atson,  was  in  reality 
no  connection  of  his.  I'rom  a  score  of  examples  ol 
his  e.\i|uisile  and  hnished  work  one  may  select  a 
couple:  the  yl//.v.f  Greonvay,  alter  Reynolds,  and  the 
.I//a.v  MiiiJie,  thought  I))'  (/haloner  Smith  to  be  the 
same  lady  wht)  afterwards  became  Lady  Bamplylde, 
afti  r  l''alconet.  Both  are  subjects  which  es])ecially 
lend  themsehes  to  the  engraver's  style  ;  neither 
demanding  that  virility  of  treatment,  the  want  of 
which  mars  Watson's  more  masculine  efforts. 


Perha])s  the' 
greatest  of  all 
r  e  pr  o d  uct  i  ve 
m  e  z  z  (J  t  i  n  t  e  r  s , 
certainly  the 
most  original  and 
versatile  genius 
among  them,  was 
J  ohn  Raphael 
Smith,  a  success- 
ful  publisher, 
portrait  and 
genre  painter, 
and  a  [)roficient 
exponent  of 
stipple.  Smith, 
more  than  any 
engraver  of  his 
time,  had  the 
power  of  varying 
his  techni(jue  to 
suit  the  character 
of  the  picture  he 
was  translating  : 
his  best  works 
are  liy  no  means 
limited  to  repro- 
ductions after 
one  or  t  w  o 
masters  ;  though 
no  one  has 
excelled  his 
interpretations 
of  Reynolds, 
•  R  o  m  n  e  y  and 

( Jainsborough,  he  was  eijually  good  with  some  of  the 
lesser  men,  like  Morland  or  Peters.  For  its  e.xquisite 
lightness  of  touch,  combined  with  strength,  breadth 
and  modelling,  there  is  nothing  more  delightful  than 
the  plate.  Love  in  her  eyes  s:/s  //ari'/x',  after  the 
last-named  artist.  The  subject  has  already  been 
illustrated  in  Tut;  ( 'onnoisskur,  so  one  must  pass 
over  it,  and,  for  the  same  reason,  many  other  examples 
by  the  engraver  belonging  to  Mr.  Reiss,  such  s.^  Lady 
CcUlieriitf  J'e/Iia/n  C/i/i/on,  M/s.  Payne  Gallwey  and 
Cliild^  CidiDiei  Tarletoii,  after  Reynolds,  Romney's 
Clavcrinf;  Children,  and  The  Gamesters  and  Foriune 
Teller,  after  Peters.  From  the  works  of  this  clerical 
artist  a  good  store  of  subjects  remain,  among  them 
that  charming  little  pair  of  A  L^armesan  L^ady  and  A 
Cremonese  Lady,  two  of  the  earlier  fruits  of  his 
numerous  visits  to  Italy,  and  Miss  LLarriet  L^nvell, 
all  reproduced  with  rjuaint,  heavily-shaded  borders, 
which  make  the  subjects  appear  to  be  looking  out  of 
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oval  windows.  ThoiiLih  the  mcv./oiinls  are  small,  they 
are  scraped  with  great  freedom  and  Ni'gour.  A  theme 
truni  a  greater  hand  is  the  JL>)i.  Mrs.  _.\iir//i,  the 
wile  of  the  IJishop  of  Lichfield,  afu.r  Kuninev,  in 
which  the  scraper  ai)i)ears  to  have  hi  i-n  used  with  tlie 
direclness  and  freedom  of  a  brush. 

A  jiortrait  group  of  great  inti-ri-^t  is  that  from 
(1.  I-.  Rigaud's  picture  of  three  well-known  lovmdation 
members  of  the  Ro\al  Ai  ad</iny — Agosiino  ("arlini. 
sculj)tor  ;  I'Vancesco  IJartoloz/i,  thi-  well  -  known 
engraver  ;  and  G.  J5.  Cipriani,  the  ]>ainler,  who  pro- 
vided him  witli  so  man\'  of  his  thmies.  The  naini  s 
are  given  in  the  same  order  as  the  figures,  taking  the 
latter  from  left  to  right.  It  will  be  noticed  that  each 
artist  holds  in  his  hand  the  implement  of  his  special 
craft.  The  |)air  of  T/u  Wn/crcress  Gin' — which  is  said 
to  ha\e  the  portrait  of  jane  W'allis — and  T//c  No'it'er 
Girl,  both  after  Zoffany,  are  respe<  tively  the  work  of 
Smith,  and  one  of  the  most  able  of  his  pupils,  John 
\'oung.     The  works  ser\'e  to  illustrate  the  difference 


in  (]ualit\'  between  even  the  works  of  a  fine  and  a 
master  engraver.  The  Flo7ver  Girl  is  superficially 
the  more  i)rillianl,  but  its  lights  .seem  unduly  forced, 
its  textures  metallic,  and  it  lacks  something  of  the 
restraint  and  j)ainter-like  qualities  of  its  companion. 
A  second  plate  b\'  the  same  engraver  brings  us  to  a 
later  generation  of  artists.  This  is  Catherine,  I'is- 
coi/'itess  JIainpde)i,  after  Hoppner,  a  fine  piece  of 
work,  yet  hardly  showing  the  sympathetic  treatment 
which  the  brothers  Ward  extended  to  the  paintings  by 
the  .same  artist. 

I'he  last  [)late  to  be  mentioned  is  Mrs.  IVii/iaiit 
Hope,  i>t  A'nsterdam,  after  Reynolds,  the  master  work 
of  another  pupil  of  .Smith,  Charles  Howard  Hodges, 
a  me//otintcr  who  might  have  ranked  with  the  highest 
had  he  been  born  a  few  years  earlier.  The  demand 
for  iiKv/.otint  was  already  waning  at  the  time  it 
-ittained  its  highest  excellence,  and  Hodges,  after  a 
too  short  career  in  England,  left  to  seek  better  fortune 
in  Holland,  where  his  work  speedily  deteriorated. 
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"  Pottery  and  Porcelain, 
A  Guide  to  Collectors 


by   FredericK  Litchfield 


Mr.  Lruiiiiiiiii  has  iiioj^rcssid  ^wvc  in 
1 878  lie  publisliL'il  his  small  handbouk  dcaliiii;  with 
Euro])ean  china  and  Italian  iiiajolica,  \vhi(  h  was  thi 
first  edition  of  this  work  as  wi  ll  as  his  first  litcrarj 
effort.  Tliat  book  ran  through  several  editions 
Then,  in  1900,  the  sucress  ol  anothi-r  voluiiie,  /////s 
/rated  History  of  Furniture^  led  to  the  remodelling 
of  Pottery  and  Ponr/ain  to  form  its  eompanion. 
five  years  later  a  second  edition  was  called  for,  and 
now  we  have  the  third,  with  nearly  two  hundred  illus- 
trations of  s|)ecimeiis  of  \.uious  factories,  nine  ])lates 
coloured  in  facsimile  of  the  objects  represented,  and 

edition,  t;rcnll)-  eiilaiL^i.-d,  uilli  man)-  ailcliliunnl 
illuslralidiis.  Supi-i  icival  oclaxci,  550  paL^i--.  rricc  21s.  iicl. 
I'ulili-hc(l  l.y  Trusl.ivc'.V   I  laii-in.  "l.i.l. 


marks  an<l  monoL^rams  of  all  the  important  makers 
and  decorators  of  ceramics.  All  these  impro\emi-nts 
will  turnish  adilitional  hcli)  to  the  cnllrctor,  csperi- 
enccd  or  otiierwisc.  1 1  is  olnious  that  Mr.  Litchl'u'ld  s 
work  reaches  a  hi^h  standard  of  practical  \aluc,  and 
that  the  earlier  editions  are,  in  a  nu;asuie,  siipersi'dcd 
by  this — a  delightful  jirospect  tor  the  authoi',  who  «  an 
look  forward  with  einianimity  to  largi/ly  increased 
sales. 

Those  who  have  studied  his"  Hintsaml  (Jautii>ns'' 
will  be  pleased  to  le-arnthat  they  have  been  incrcasetl, 
so  that  more  than  e\er  this  valuable  section  will  be 
effective  in  safeguardinu  the  reader  against  errors 
and  disappointments.  Something  more  will  be  said 
on  this  subject  later.     I.i/t  us  examine  in  what  other 
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BIEN    Kl'.TlKO   POKCELAIN    POTS   AND  COVERS.   F 1  E  U  R -DE-L  IS  MARK 


IN"   THE   COLLECTION   OF    MRS.  E.  M.  MI  NDY 


(lin-(  lii)ii^  ilu:  aullior  lias  impro\c(l  iiptin  his  c-arlier 
efforts. 

Several  ol  the  luniccs  on  the  factories,  Jahriijiies, 
l"'l<-':<K'\  been   rewritten  and   many  new  ones 

added,  together  with  marks  and  new  information, 
'i'hr  list  of  the  Sevres  decorators  has  been  rendered 
more  complete  l)y  the  addition  of  some  sixty-live 
names  and  signs,  while  the  other  factories  where  soft 
paste  was  made  have  received  further  attention. 
'I'hen,  ag.iin,  the  Staffordshire  potters  liave  belter 
reiognilion  of  their  individual  work,  and  their  markeil 
>pe(  imeiis  will  ])romote  identification — a  process 
which  i.>  assisted  by  the  references  t(.)  public  collec- 
tiofis  wheri-  line  spi'cimens  of  genuine  wart:  can  be 
studied. 

The  book  i  iimmences  witli  a  rcsiimi:  ol  the  history 
of  potterv  from  the  earliest  limes — Egyjjtian,  (Ireek, 
Roman,  Italo-Cireek,  Persian,  and  JJritish  archaic 
potterx  .  This  is  followed  l)y  a  ri  view  of  ih.e  potter's 
art  u|ioii  the  faience  of  Spain,  Italy,  aiul  I'" ranee  : 
thi'M  (-omes  the  stoneware,  the  .^vvV  of  (lermany  and 
I'landers,  the  wares  of  luigland  and  ihe  faience  of 
Delft.  The  third  <  hapter  deals  with  porcelain  in 
i'lurope  from  the  beginning,  and  it  is  followed  by 
one  ik'aling  with  ])resenl  wares,  comi)aring  them 
w  ith  tint,  and  com  hiding  with  nole^  on  tlie  liriissels 
lixhibition  of  19 lo.  X'aluable  "  Mints  and  Cautions 
to  Collectors''  forms  one  of  ihi'  most  striking,  we 


may  say,  indeed,  the  most  characteristic  feature  in 
a  su(  ceeding  chaiiler,  which  covers  nearly  the  whole 
of  the  safeguards  necessaiy  always  to  be  borne  in 
mind  !)y  those  who  buy  old  china — and  they  are 
legit.n. 

Next  follows  an  absorbing  description  of  ".Some 
Counterfeit  and  Misleading  Marks,"  very  ably  treated, 
in  which  reference  is  made  to  recent  legislation  as 
follows  : — "The  reader  will  proh;ibly  remember  stime 
litigation  in  1909  which  aroused  a  good  deal  of  public 
interesl,  the  object  of  which  was  to  recover  large 
sums  o{  money,  amounting  to  over  ^,'50,000,  which 
had  been  obtainetl  by  certain  dealers  in  jiayment  for 
several  groups  of  so-called  '  old  Dresden  '  china.  \'ery 
high  prices,  from  ,^'500  to  ^1,200,  were  paid  tor 
figures  and  groups  of  the  design  and  colourings  known 
as  the  '  Joachim  Kandler'  period,  when  the  famous 
crinoline  and  harlecpiin  costumes  distinguished  the 
figures — the  kind  of  s[)ecimen  known  to  have  aspe<  ial 
attraction  lor  connoisseurs.  These  groups  had  been 
manuf.ictured  at  the  factory  of  Potschajipel,  in 
Saxony,  and  were  imitations  of  the  models  made  at 
.Meissen  during  the  best  period  of  thai  celebrated 
factory.  The  colourings  of  the  decorations  hail  been 
carefully  studied  .s(j  as  to  reproduce  the  effect  of  the 
genuine  old  groups.  Professor  Brinkmann  and  the 
autlior  gave  evidence  at  considerable  length,  and 
the  I'rolessor  produced  white  groups  which  he  had 
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ac'tLUiUy  purchased  at  PiUschapiKjl  to  prove  to  iu(lL:,e 
and  jtiry  our  contention  that  these  specimens  were 
spurious  Dresilen.  In  the  case  that  was  actually  tried 
the  verdict  was  for  the  full  amount  claimed,  and  in 
the  others  the  defendant  dealers  paid  lari;e  sums  of 
money  in  settlement."  Such  is  Mr.  Litchfield's  short 
account  of  sensational  legal  proceedings  in  which  he 
took  a  distinguishctl  and  honourable  part. 

Coming  next  after  the  counterfeit  marks  is  the  long 
chapter,  extending  from  page  71)  to  page  450,  which 
gives  a  short  account  of  the  different  ceramic  factorii 's 
in  alphabetical  order,  vvith  their  distinguishing  marks 
and  monograms.  Many  of  the  blocks  used  to  illus- 
trate this — the  main  section  of  the  volume — are  from 
Chaffers'  Marks  and  ^[oiio;^ratns^  to  the  proprietors 
of  which  due  acknowledgment  is  made.  But  we 
ma\-  point  out  that  Mr.  Litchfield,  being  the  editor 
ot  that  standard  authority,  has  used  his  [lowi'i-  of 
selection  with  consummate  skill. 

We  have  found  two  statements  in  this  chapter 
which  require  amendment.  ( lustafsberg,  close  by 
Stockholm,  is  still  a  centre  lor  the  manufacture  of 
porcelain,  of  which  the  soft  "  fritteiipor/ellan  " 
biscuit  ware  enjoys  a,  considerable  reputation,  which, 
indeed,  is  sharetl  by  the  light-coloured  fiience. 
None  of  our  authoiities  appear  to  have  correct  in- 
formation regarding  this  factory.  The  other  state- 
ment refers  to  W'incanton  delft,  which  has  been 
treated  in,  at  least,  two  other  books  besides  the  one 
under  review.    So  that  the  author's  claim  Uiat  he  has 


supplied  uniipie  information  regarding  this  Someisd 
ware  scarcely  can  be  allowed  to  pass  unchallenged. 

W  e  jiostpone  the  consideration  of  marks  for  a 
while  and  com[)lete  our  review  of  the  contents.  In 
Chapter  \TIL  we  I'lnd  "Notes  and  Ex[)lanations, 
really  a  ghjssary — a  \'ocabulary  of  words  and  terms 
requiring  s])ecial  ex[)lanation.  \'ou  will  read  with 
interest  what  the  author  sa\s  about  dealers.  I!ut  tln' 
whole  cha[)ter  is  a  necessary  etiuipment  of  the  serious 
student,  and  as  such  should  be  thoroughly  niasteri'd. 

I'^xtreiTiely  useful,  t(.)o,  is  the  discussion  "()n  \  alues 
and  Prices."  Here  are  a  few  short  extrai  ts  :  "Collec- 
tors are  now  much  better  inf  ormed  than  they  were 
lornicrh,  and  with  the  increase  of  wealth  in  iuigland 
and  other  countries,  there  has  de\el(_)ped  a  demand 
for  specimens  ot  potter)  or  porcelain  of  ///:,'//  i/ita/i/v 
and  iindoiibled  aiitlien/icily  which  show  an  enormous 
advance  on  those  of  twentv  or  five-and-tweiitv  years 
ago."  ('I'he  italics  are  ours.)  "An  indifferent  speci- 
men, whether  it  bt'  a  ( 'helsea  figure,  a  IJow  groiqi,  oi- 
a  I)iestlcn  cu[)  and  saucer,  does  not  increase  in  \alui 
in  anything  approaching  tht.'  same  ratio  as  a  fine  and 
really  desirable  example.  Such  a  specimen  as  is 
suggested  bv  the  wi_)id  '  indifferent,'  if  puri'hascil 
twenty  N'ears  ago,  would  now  probably  realise  about 
the  same  amount  as  it  cost  then,  unless  it  happened 
to  lorm  some  link  ol  interest  m  a  niethodically  made 
collection,  where  it  exemplified  a  particular  kind  of 
ware  made  at  the  lacloiyol  which  it  was  a  representa- 
tive."   Again,  "  Lowestoft  china,  freed  from  illusions 
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by  rcTcnl  iiiUii niation,  and  now  recognised  as  tin- 
work  of  a  la('ior\-  \vhi(  h  did  not  produce  the  niiiner- 
dus  e.\am|iles  of  Oriental  china  which  were  formerly 
attrihutt  d  to  its  output.  i-~  still  one  of  the  coveted 
]i(>ssessions  of  the  collector,  and  whi-n  a  spe-cinieii  of 
uncU)ul)ted  genuiiiL-ness  which  has  some  character, 
sui  h  a^  the  uum  ill  tiie  Merton  Thorns  collection, 


ta/./.a  Ijruught  ^,336, 


three  dishes  of  fair  (]uality 


averai^ed  about  £.200  each.  Of  Delia  Robbia  ware, 
the  fme  statuette  of  i'omona,  sold  at  Christie's  in 
March,  191 1,  for  ,{,577-  ^^''^^  ^  good  representative 
specimen."  W  e  might  begin  with  the  Stowe  sah-  in 
.August,  184.S,  where  an  oviform  vase  painteil  with  a 
battle  realised  only  ,-{,52   10s.,  though  it  was  a  clief 
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with  a  \  iew  of  seajjcjrt  and  lighthouse,  a  good  price 
will  be  given.  This  sjjecinien  sold  for  ^75  12s.  A 
great  many  less  im[)ortant  s[)eciniens  in  the  collection 
brought  sums  ranging  from  21s.  to  20  guineas." 

W'e  cite  these  from  many  words  of  wisdom  in  this 
chapter,  which  will  shatter  many  preconceived  ideas 
al)()ut  the  vahu  s  of  old  ceramic  products.  There  is 
no  inherent  \alue  in  an  okl  pot  because  of  its  age 
alone  -a  few  shillings  would  buy  it  :  but  when  high 
(|Lialit\',  rarity,  .md  undoubted  .uillu  nticity  are  added, 
the  object  becomes  eminently  desirable,  and  its  price 
will  increasf  in  due  pro[>ortion.  W  ith  regard  to  the 
best  ware,  the  ditticulty  is  to  gel  it  :  it  sells  itself. 

In  relation  to  Italian  majolica,  the  .luthor  says  : — 
'■  Mne  specimens  of  the  difU  rent  lai>ri,!ucs  of  fifteenth 
.md  sixteenth  century  Italian  majolica  are  so  seldom 
seen  in  the  au(  lion-room  that  comparison  between 
present  price>  and  those  obtained  formerly  is  difficult. 
The  last  opportunity  for  such  coiiipari^on  was  at  the 
sale  of  the  Octavius  Coope  collection  in  May,  loio- 
when  values  were  fully  maintained — a  good  majolica 
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d\riivre  of  what  was  then  known  as  Raffaelle  ware. 
\Ve  could  follow  the  rising  prices  through  the 
Hamilton  Palace  sale  in  June,  1882,  and  in  the  sales 
of  later  collections.  But  we  must  refer  to  the  Taylor 
collection,  which  was  sold  this  year.  Of  course,  July 
prices  in  191 2  would  be  too  late  for  this  edition,  but 
n(jt  for  the  next.  We  can  only  mention  two  or  three 
prices.  A  Gubbio  dish,  of  tine  lustre  and  ijuality, 
brought  ^£,2,835  :  a  Faen/.a  dish,  painted  with  cupids, 
etc.,  /,'i,470  ;  and  .1  (  Jubbio  saucer-dish,  7C'  inches 
in  diameter,  ,£•'^92  los.  Surely,  as  the  author  says, 
"values  are  fully  maintained."' 

Now  we  Ciin  go  back  to  the  extraordinary  features 
of  this  volume,  which  concludes  with  a  Bibliography, 
not  very  exiiauslive.  These  features  are  well  marked, 
and  every  credit  mu.st  be  given  to  Mr.  Litchfield  for 
furnishing  such  ample  and  altogether  trustworthy 
••  Hmts  and  Cautions  to  Collectors.'"  It  would 
>carcely  be  fair  to  him  to  give  quotations  at  any 
length,  because  they  form  an  essential  part  of  the 
book,  on  which  its  peculiar  value  in  a  great  measure 


"  Potter  V  (Did  I'oycclaiii 


(li-peiid-^.  HeiK  C  WL-  shall  <  (inriiif  our  remarks  lo 
the  coninicndahlc  plan  which  ha.s  ht-cn  ailoptrd  hy 
ihe  author  in  his  advice  to  those  who  need  it  -and 
who  does  not?'  As  we  proceed  wc  shall  employ  the 
marks  of  <iuotation  when  usinij,  his  actual  words  as 
sliown  by  the  conlexl,  not  in  ipieslions  and  tln'  like. 
We  wonder  how  (  ollectors  make  a  hcninnini^,  and 


worth  "  W'itliin  certain  limitation^  the  answer  i^, 
••  W  hat  it  will  letch'"  Thi  n  comes  another  question, 
"Where'  can  I  si-11  it  t.>  the  l)e^t  ad\ antau'- ;■' "  which 
is  not  easv  to  an-.wer.  thou;4h  th;-  author,  under  the 
sul)-title  "  .\uctions,"  -ive--  >enMl)lc  hints  ,i>  to 
"How  to  luid  out  values.'  lie,  howeser,  is  i  im 
ci-rned  more  with  1 1  i\  iij,  .ind  diie>  not  recounneiid 
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what  inducements  or  attractions  lead  and  guide  them 
"in  Forming  a  Collection."  I'or  it  is  quite  e.isy  to 
collect  if  you  can  employ  a  reputable  dealer  and  pay 
market  prices,  but,  "as  a  general  rule,  noteworthy 
(  ollections  have  been  those  carelully,  gradually,  and 
patiently  formed,  by  men  of  comparatively  small 
means."  Mr.  Litchl'ield  shows  methods  of  collecting 
upon  principles  whicli  he  explains  with  distinct  clear- 
ness. With  regard  to  the  important  consideration  ol 
Public  (.'ollections  in  museums,  they  are  o{  slight 
educational  value,  unless,  again,  "some  method"  is 
"  em[)loyed  in  looking  at  specimens  .  .  .  and  if 
the  reader  wishes  to  get  the  full  l)enefit  of  such  an 
objectdesson,  let  him  go  there  witJi  the  fixed  deter- 
mination of  studying  one  f^artiiiihir  kind  of  spciinun 
a/  I'dt/i  7'isit."  Wise  ad\i('e  '.  Read  the  boDk,  and 
you  will  learn  how  best  to  profu  by  such  \isits. 

Long  experience  brings  us  to  the  conclusion  that 
one  thought  possesses  many  people  who  own  old 
pottery  or  china,  whii-h  is  expressed  in,  "  What  is  it 
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auctions  for  that  purijose.  "One  bu\  ^  under  a 
certain  amount  of  excitement  and  in  haste,  \  ery  ol'ten 
to  repent  at  leisure.  '  .  .  .  "If  the  collcctoi' 
prefers  to  ma k(.'  his  sel^'Ctions  hdiii  gonds  offered  at 
auction,  h(_'  should  >eek  the  a(ivice  antl  assistance  ot 
a  reliable  dealei."  Indeed,  Mr.  Litchfield,  (|uile 
[)ropeily.  We  think,  suggests  buying  horn  a  lespectablc 
dealer  as  anu)ngst  the  best  un.-tliods  of  collecting, 
with  this  |)roviso,  "the  buyer  should  insist  o/i  a  f^rot^cr 
dc^ii  iplion  bail):;  written  on  tlic  inriHC(.\^'  which  "  loriiis 
a  kind  of  guarantee  .  .  .  that  no  honest  trades- 
man will  tibject  to  giving."  We  realise  with  pleasure 
that  many  dealers  are  readv  at  any  time  to  return  the 
money  |)aid  for  a  pLuchase  which  has  failed  to  give 
satisfaction  to  the  l)u\er. 

"  As  to  judgment  of  ,/ualitv  '  and  "  Common 
iMTors,"  we  venture  to  think  th.it  these  are  inestiuialile, 
tnit,  I'or  the  reasons  stateii,  we  leave  th(/  secrets  within 
the  covers,  which  hold  in  this  se<  tion  much  that  is,  at 
one  ainl  the  same  time,  ini.lis| leiisable  and  tascinating. 
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More  sordid  is  the  story  of  tlie  forgeries,  and  the 
(."ounterfeit  and  Misleading  Marks,"  which  had  re- 
ceived highly-trained  criticism.  The  forged  marks 
and  the  colourable  imitations  iA  those  used  in  cele- 
brated factories  are  rc[)roduced.  If  you  want  to  know 
about  the  frauds  of  M.  Samson,  of  the  Rue  IJeranger, 


gives  another  list  of  marks.  Then  in  Der  Cicerone, 
jniblished  at  Leipzig  this  year,  we  have  lists  of  marks 
of  Frankfort  and  Hanau  faience.  These,  no  doubt, 
will  be  added  in  due  time. 

We  perfectly  agree  v/ith  the  author's  opinion  that 
"  an  i-rroni-ous,  or  at  anv  rate  an  exaggerated,  value  is 
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l*ari^,  his  "  old  Fren<  h  faience,"  his  cr(jssed  swords 
of  Dresden,  his  "gold  anclior  "  ("helsea,  his  imitations 
ol  \V(jrcester,  Derby,  and  of  Pjattersca  i  naiuels,  you 
require  this  volume,  which  also  exposes  the  ini(|uitics 
of  Hell  and  Block,  also  of  Paris,  though  we  have 
failed  to  find  anv  notice  of  the  cheating  practised  at 
Limoges.  The  Dresden  "fakes"  in  imitation  of  the 
productions  of  the  celebrated  .Meissen  manufactory 
are  fuUv  exposed.  We  know  of  no  other  work  which 
displays  such  accurate  knowlcdgi-  of  l<jrgeries. 

Nowadays  it  is  the  marked  pieces  which  create 
most  sus[jicion.  ^Llny  of  the  best  of  the  old  wares 
in  pottery  and  china  received  no  mark — indeed,  in 
certain  factories  a  mark  was  seldom  used  :  and  as  our 
stores  of  enlightenment  are  increasing,  with  results 
furnished  by  persistent  investigation,  the  issue  of 
further  editions  of  this  book  will  be  necessary. 
Marseilles,  for  instance,  has  bien  discovered  through 
the  labours  of  L'Abbe  Arnaud  d'Agnel,  whose  mono- 
graph was  reviewed  in  our  August  number.  Th.ai 


placed  upon  the  mark.  This  should  be  a  cofijinna- 
tioii  of  all  other  points  of  evidence  rather  than  the 
evidence  itself.  Let  the  reader  remember  that  the 
mark  is  the  ea--iest  part  of  the  forgery  to  imitate." 
With  this  we  must  be  content,  but  we  cannot  con- 
clude without  congratulating  Mr.  F.  Litchfield  and 
his  publishers  upon  the  success  of  their  work,  the 
necessity  for  which  is  evident  in  the  editions  already 
sold.  The  added  information  must  be  acquired  by 
collectors  who  do  not  wish  to  remain  in  ignorance  of 
recent  developments,  therefore  we  commend  it  to  our 
readers,  belie\ing  that  it  will  render  them  immense 
ser\  ice.  It  is,  indeed,  an  excellent  v'olume.  with 
many  fine  illustrations.  But  we  think  that  several  of 
the  half-tones  woukl  have  been  far  better  without  an 
inarti^tic  background,  and  that  the  tiny  line  blocks, 
such  as  the  Bow  sauce-boat,  could  have  been  re- 
drawn and  enlarged  with  advantage.  And  we  suggest 
that  \V.  Ci.  dullard  in  the  Bibliograiihy  should  be 
W.  C.  (hiUand. 


Some  Continental  Base  Metal  Spoons 


By  Chas.  G.  J.  Port 


Tiii^  artidi.'  is  not  written  with  a  \'icw  lo 
dcscribint;"  (](.)nlinciUal  base  metal  spomis  yciKTally, 
the  .subject  being  lar  ton  larL;e  to  he  treated  in  a 
niaga/ine  article,  but  rather  lor  the  |)ur|)ose  ot  illus- 
tratinii;  and  briefly  describing  a  few  spoons  that  differ 
Ironi  the  ordinary  types  which  were  in  i;enei.d  use  in 
I'aigland  and  on  the  ( "ontinenl. 

No  book,  in  English  at  any  rate,  has  e\ei-  been 
l)ublished  on  ("ontinental  base  metal  spoons,  Init  a 
considerable  number  are  descriljed  in  that  extremely 
interesting  work,  ()/</  Base  Mttal  Spoons,  by  the  late 
Mr.  1'".  (1.  Hilton  Price,  l)ir.  S.A..  whose  liiu'  collec- 
tion is  now  iji  the  new  London  Museum.  It  is  really 
a  work  on  English  spoons,  only  those  of  Contintmtal 
make  that  have  been  found  in  lingland  being  noticed. 
Se\eral  writers  on  Silver,  notably  Mr.  (I.  j.  Jackson, 
h"..S.A.,  and  others  on  I'ewter,  deal  with  spoons  but 
little  is  saitl  of  the  kind  now  referred  tn. 

There  are  lew  collectors  ol  toreign  basi-  metal 
sjioons  in  laigland  and  very  tew  specimens  m  the 
nuiseums,  and,  as  far  as  the  writer's  limited  experi- 
ence goes,  the  same  remark  applies  to  the  Coiuinent. 
In  many  of  the  museums  in  the  larger  towns  there 
are  scarcely  a  do/en  specimens  and  the\-,  as  a  i  iile, 
are  not  considered  ol  sulllcii,'nt  im]ioitance  to  be 
Libelled. 

With  regard  to  the  makers'  marks,  it  is  extremely 
interesting  to  find  that  as  far  back  as  the  fourteenth 
century  both  pewter  and  latten  were  marked  :  in 
fact,  at  any  period  it  is  unusual  to  find  [X'wt(_-r 
spoons,  especially  in  England,  unmarked  but  on 
the  Continent  comijaratively  few  latten  were  mark^'d, 
particularly  in  the  seventeenth  cei'itury. 

As  the  term  "latten"  may  possibly  be  new  to 
some  few  readers,  it  may  be  mentioned  thai  latten 
is  composed  of  about  73  per  cent,  of  copjier,  25  per 
cent,  of  zinc  and  2  per  cent,  of  iron  ant!  practically 
all  base  metal  spoons,  other  than  pewter,  are  latten. 
though  occasionally  they  are  found   in   brass  and 


bron/e.  ( ienerally  speaking,  in  ilngl.ind  the  p'-wter 
far  outnumbered  the  latten.  On  the  ( 'ontuieiU  it 
w.is  the  re\erse.  There  is  no  doul)t  that  .1  great 
man\-  s])oons,  principally  latten,  wiae  imjiorted  into 
England  Irom  Prance  and  other  countries.  'I'hc 
writer  h.is  a  peculiar  flattened  baluster  kiiop  Irom 
belgium  ;  one  precisely  the  same  in  the  l!ritisb 
Musi-um  was  found  in  London.  He  ha'^  two  spi  (  1- 
mens  ol  kitten  beaded  stems  with  houl  knop^ 
exactly  alike,  one  from  Northern  It.ilv  and  the  other 
foimd  in  London;  .md  the  Lite  .\lr.  ililton  I'riie 
described  a  twisted  stem  s|)oon,  with  rough  engr.i\- 
ing  (_)l  a  church  on  the  back,  ol  which  thn_'e  at  KmsI 
havi.-  been  lound  in  Lcjiidon,  as  probabi)'  of  Russian 
or  Cierman  make:  tifieenth  century.  .\ll  th' se  ^]  10011s 
are  undoubtetlly  of  ft)reign  origin. 

A  (  urious  feature  about  English  base  iiiet.il  spooii'^ 
is  the  absence;  ol  the  round  bowl.  With  the  e\<  eption 
ot  a  large  soup  spoon,  with  portraits  c)f  Ciii'ige  111. 
and  (jueen  Charlotte,  the  writer  has  iicm  i  si  .  n  .1 
round  bowl  I'^nglish  jx.'Wter  s[)oon.  He  has  ni'\er 
seen  oni;  in  latten,  brass  o:  bron/e',  though  .1  li;\\ 
latten  are  very  ni.'aih'  round,  such  as  stunr  ol  \\\<- 
a;)ostle,  the  sitting  lion  kni>|)  and  the  remarkalile 
globe  knop  which  was  111  the  collection  of  \\v 
.Mr.  Ceorge  Dunn,  recently  acijuireil  1)\'  the  writi  r. 
On  the  other  hand,  among  Continental  spoons  we 
find  the  rtnind  bowl  continuall\'  cropping  up  in 
pewter,  latten  and  brass  in  \-arious  sizes,  Irom  the 
fourteenth  to  the  eighteenth  centuries. 

There  is  a  ciinsiderable  dilficull)'  in  dating  manv 
toreign  S|)oons.  In  England  the  ])cwter  and  latten 
spoons,  with  lew  exce]itions,  were  contemporarx  with 
or  followed  the  siher  spoons  and  the  tlate  letters  ol 
the  latter  settled  the  ([uestion  ;  but  many  ( 'ontineiit.d 
base  metal  spocins  do  not  seem  to  ha\e  bt'cn  made 
in  silver.  I'he  recurrence  ot  the  round  bowl  and  th<' 
absence  of  the  makers'  marks  add  to  the  difi'ii  ulty  in 
many  cases. 


■^35 


The  Connoisseur 


1.  I'cwttif  :  IduikI  in  tlu-  river  Scheldt  at  Antwerp. 
A  line  e\ami)lc  of  twisted  stem  (r.irc  in  pewter;,  with 
the  badt^i-  III  I'landers — a  hiui  and  a  sliield  —  as  a 
knop.  Sixteenth  century.  Mark  :  i  ruwn,  hammer, 
and  initials  indistim  t. 

2.  I'ewter  ( idanders).  This  r->  an  uncuinnii m  t\  [)e, 
and  ditticult  to  dati ,  hut,  in  the  writer  s  opinion, 
it->  extreme  lightness  (  just  over  three-i [Uarters  of  an 


ounce)  points  to  its  being  an  early  .spoon,  probably 
tourteenth  or  lifteenth  ceiiturv.  (See  a  similar  bowl 
and  lower  part  of  stem  in  the  late  Mr.  Hilton  I'rice's 
book  assigned  to  the  fourteenth  century.) 

I'ewter  ( 1  )utch).  A  form  of  Maidenhead  knop 
with  a  decorated  stem.  The  kno])  is  certainly  not 
beautiful,  and  is  very  different  from  some  of  the 
iMiglish  Maidenhead  spoons.    Sixteenth  century. 
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4.  Brass  ;  country  of  oriL;in  unkiKiwii.  This  is  an 
early  spoon  with  a  kind  of  linial  knop  ;  but  the  round 
bowl  docs  not  assist  us  in  lixinu,'  the  date.  It  may  be 
assigntid  to  the  fourteenth  or  i'll'tcenlh  century. 

5.  Latten,  probably  French.  Another  tyjiu  of 
Maidenliead.     Date,  seventeenth  century. 

6.  IV-wter  (Dutch).  A  fuic  example  of  the  hoof 
knoi) :  one  of  four  Dutch  \  ariL-tics  of  this  spoon  in  the 


writer's  collection.  This  foiui  of  knop  ^eeivis  to  ha\e 
been  much  commoner  in  llollanil  th.in  in  l\ne,land, 
where  thev  are  \L-ry  rar(.'  in  pewter.  Se\enteenth 
ci'ntury.     Mark;  crown  o\er  rose. 

7.  I'ewter  (Dutch).  A  prettv  uumd  bowl  spoon 
wall  tuli[)  knop.  Sixteenth  or  seventeenth  centm'x. 
Mark  :  crown  over  hanniier. 

S.  I'ewter  (i)utch),     .\n  interestiivj  example  of  tin- 


Tritid  or  ''pied  dc  biclic"  spoon  with  portrait  of 
William  of  Orange,  afterwards  Kin<;  William  the  Third 
of  England.  About  16S5.  Hall-marks;  (i)  Initials 
(?)  J.  !■".  and  two  stars.  (2)  lUickle  and  two  stars. 
(•5)  Lion  ramijant  and  two  stars.  (4)  (?)  all  in 
shields. 

9.  Latten  (Northern  Italy).  Note  the  peculiar  Hat 
rectangular  toj),  evidently  for  some  S[)eeial  purpose. 


The  writer  in  Italy  hitely  was  unable  to  obtain  any 
information  as  to  its  use.  He  has  a  smaller  spoon 
with  similar  kno[),  but  much  cruder  and  earlier. 
Date,  seventeenth  century. 

10.  Latten  (.\ntwi-rp).  A  very  heavy  spoon  of 
unusual  shape.  Probably  seventeenth  century.  The 
next  three  or  lour  spoons  are  of  the  peculiar  small 
shallow  bowl  type,  for  which  it  is  difficult  to  assign  a 
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use.  They  are  of  different  pei  iods  and  seeni  lo  ha\e 
had  no  rounterparl  in  ]Mii;land. 

11.  Latten  :  found  in  the  river  Scheldt  at  Antwi'rp. 
Shallow  bowl  and  flat  stem.  Probably  fifteenth 
century. 

12.  Latten  (Belj^ium).  Very  shallow  bowl  and  Hat 
handle  with  strawberry  knop.  Probably  sixteenth 
centur\-. 

13.  Latten  (Northern   Italy).    Shallow  bowl  with 


bended  stem  and  h(jr.sehool  knop.  .Se\ cnttenth 
century.     ALu'k  :  star  and  (?)  in  beatled  osal. 

14.  Latten:  stated  to  ha\e  been  found  in  l'Lni;land 
but  probably  ( "ontinental.  Knop  siniilai'  in  outlinr 
(only)  to  the  stain's  head  illustrated  in  the  late  Mr. 
Hiltdii  Price's  book.  The  bowl  is  raised  above  llu- 
,■^t^•nl.  I  )atr  um'ertain.  Most  likely  sevcntet  iuh 
century. 

15.  Pewter  ( P>el_L;iuni).     A  diniiiuitive  spoon  with 


The  Connoisseur 


lialusici  knop.  I'lohablv  a  ciiild's  or  t(i\  s[)(uin,  as, 
ai  i-oidiiii;  to  Mr.  ( '.  |.  |a<  ksoii,  sall-sjxions  wi  tc  iiol 
usfii  lirlon-  till-  fii;lurrntli  <cnliiry.  I'hr  dale  is 
si\tcriuli  rciULir).     Mark  ;  (  rown  o\rr  rose 

if).  I.alti'ii  <  (>nc  end.  This  rcinarkablc  litlK' spoon 
Is  rc'ti  rrcd  to  in  the  A])|)>.'ndi\  to  .Mr.  Hilton  I'ricc's 
book  Init  is  |)rol)ably  ( 'oniiiu-ntal.  I-'oiirtcrnth  or 
liltri  lull  (  ontur)-. 

17.  I't-wtfr   (Diitcli).     (,'lK-nib's   hi-ad   knop  with 


JO.  I.atlen  (Northern  Italy).  Ball  knop.  No  doubt 
.m  a])()tliijrary's  sjioon  of  the  fifteenth  century. 

All  the  s[)e(  imens  illustrated  are  appro.xiuiately  one- 
sixth  less  than  actual  si/e,  and  are  in  the  collection 
of  the  writer.  Makers'  marks  are  given  in  all  cases 
where  the\'  exist. 

The  extremely  interesting  latteu  spoon  illustrated 
on  this  [)age  has  just  been  acquired  by  the  writer. 
It    was   lound   in   the  Thames   but   is   probably  of 


ins(  ri[)tion,  "  Drinck  u nd  is  (?)  got  nicht  vergis  "  ( L((W 
Cierman) — "  I  'rink  and  forget  not  ("lod."  This  si)oon 
was  in  the  Dmui  collection.  Writer  can  say  nothing 
as  to  its  use,  and  the  date  is  uncertain. 

iS.  Latlen  (German).  An  apothecary  spoon,  fif- 
teenth or  sixteenth  century.  Note  the  fine  merchant's 
(not  maker's)  mark.  The.se  marks  were  used  in  Cier- 
niany  from  the  tourtcenth  to  the  sixteenth  century. 

II).  I.atten  ( I'Vench).  Wild- man  knop  with  deco- 
rated stem,  which  is  flat  at  the  back.  I'ossibly  an 
ai)Olhecary's  spoon,  but  more  likely  a  domestic  one. 
I'robably  seventeenth  century.  Mark  :  lleiir-de-lys 
crowfii-d  in  shield. 


(  ontinental  make.  Several  experts,  by  whom  it  is 
consiilered  uniiiue,  agree  that  it  is  early  Christian 
and  they  all,  with  one  exception,  place  it  before  the 
cone  ends  of  the  fourteenth  century.  If  this  verdict 
is  correct,  it  means  that  it  is  the  earliest  type  of 
mediicval  spoon  known  and  may  be  thirteenth  century 
or  even  considerably  earlier. 

In  conclusion,  the  writer  again  calls  attention  to 
the  fact  that  Continental  spoons  of  the  kind  here 
illustrated  are  difhrult  to  date  and  that  they  do  not 
represent  the  ordinary  types  but  rather  the  odds 
and  ends  that  a  collector  comes  across  from  time 
to  time. 
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Some  Modern  English  Pictures  in  America 
By  BrinRley  Pope 


W'hkx  the  (>rthii(Ki\  I -ni^lishinan  thinks 
ot  Ameiic.i  there  is  ^^eiier.ilK'  .1  spice  nl  [);ili(iiKi;_;e 
hiigerinL^  in  liis  niinil  —  the  teehiiL;  which  an  old 
man  enteitains  tow.irds  a  \iiim;j,er,  wliiini,  when  a 
boy,  lie  has  taiiL:,ht  and  hehiendeil.  In  matters  oi 
alt,  at  least,  this  feeling  might  be  veciiirocated  !)y  an 


American,  tur  in  them  Ameiica  h.is  ni\i  n  at  le,:st  .1^ 
much  t(i  l'h\L;land  as  she  has  horniwtxl,  so  th.it  the 
mighty  i^iciwlh  ul  hnnlish  ait  has  its  routs  on  the 
Western  as  well  as  on  the  i/astern  sidi-  ol  th(_-  Atlantic, 
'liie  list  of  Anierii-,in  artists  who  ha\e  li\i'd  and 
painted  in  linyland  mii^ht  easily  lie  made  a  lent^thy 
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(/lie,  and  ihcir  iiiniicnce — always  a  pn ),i;rL-ssive  unc — 
lias  been  far  greater  jjrojjorlionately  than  tlicir  nuiii- 
Ijeis.  From  the  time  ol  the  War  of  Indei)en(lence  and 
(inwards  I'^nglisli  art  has  ijecn  largely  leavened  with 
American  ideas.  To  West  and  Copley,  who,  des|)ite 
Reynolds's  protest,  were  bold  enouuh  to  discard  the 
old  idea  of  representing  the  figures  in  battle  scenes 
in  classical  costume,  we  owe  largely  the  esolution  of 
the  modern  battle  picture.  C'harles  Leslie,  Newton, 
and,  above  all,  Abbev,  each  took  phases  of  English 
life  which  they  made  peculiarly  their  own  ;  the  last- 
named  founding  a  school  of  illustration,  the  delicacy 
and  relinement  of  whose  work  has  never  been  sin- 
passed.  Wliistlerdid  more  to  influence  the  course  of 
Ivnglish  ])ainling  and  etching  than  any  other  artist  of 
the  nint-teenth  century.  While-  among  li\ing  men  one 
has  .Sargent  —  perhaps  the  most  [lotent  personality 
in  .\nglo-Saxon  art  left  with  us — J.  j.  Shannon,  J. 
I'eiinell,  and  many  others.  So  much  for  ICnglish 
indebtedness  to  .America.  What  about  the  other  sidi- 
of  tlie  jiicture  ?  Does  .\merica  derive  much  of  its  art 
from  ICngland — not  in  the  "uise  of  old  masters,  but 


in  works  by  lis  ing  artists  It  is  needless  to  say  that 
the  ]:)roductions  of  the  great  Anglo-Americans  are 
purchased  as  eagerly  on  the  far  side  of  the  Atlantic 
as  on  this  ;  but  they  cannot  be  considered  as  English, 
for  however  much  the  artists  may  have  absorbed 
I'.nglish  sentiment  and  ideas,  they  are  American  by 
l)lood  .md  tradition,  and  America  still  regards  them 
as  her  own.  I!ul  besides  these  works  there  is  a 
great  influx  of  Enghsli  art  into  the  United  States. 
Perhaps  it  is  most  marked  in  the  instance  of  modern 
engravings  and  etchings.  Scarcely  any  publisht  r 
when  he  issues  a  fine  plate  fails  to  reserve  a  substan- 
tial proportion  of  the  impressions  for  the  American 
market ;  and  proofs  from  the  works  of  D.  V.  Cameron 
are  as  much  a|)pri/ed  in  New  York  as  London.  Of 
I-',nglish  pictures — and  generally  of  the  finest — whi<  h 
go  across  the  Atlantic,  the  number  is  legion.  In 
a  short  article  like  this  it  would  be  impossible  to 
catalogue  them,  but  as  a  concrete  example  one  may 
take  the  instance  of  two  typically  English  painters 
working  in  altogether  different  spheres  of  art.  I 
allude  to  Sir  Alfred  East  and  Mr.  Alyn  Willi, ims, 
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presidents  respectively  of  two  of  the  most  flourishing 
art  institutions  of  the  metropolis — The  Royal  Society 
of  British  Artists  and  The  Royal  Society  of  Miniature 
Painters.  Sir  Alfred  East,  who  is  entitled  to  place  a 
lengthy  array  of  letters  after  his  name,  is  an  artist  of 
widely  varied  powers,  whose  works  have  foimd  warm 
aiipreciation  far  beyond  the  confines  of  his  native 
country.  He  has  been  elected  honorary  member  ol 
various  of  the  leading  societies  of  France,  Italy, 
.Sweden,  and  Belgium,  and  carried  off  high  awards 
from  many  international  exhibitions.  Sir  Altred's 
continental  triumphs,  ini])ortant  as  they  are,  come 
without  the  scope  of  the  present  article,  which  must 
be  in  the  nature  of  a  simple  catalogue  of  some  of  the 
many  works  by  him  w-hich  have  found  American 
homes.  Even  in  this  it  is  I))'  no  means  representati\'e, 
for  .Sir  Alfred  has  achieved  deser\-ed  fame  as  an  etcher  : 
while  his  drawings,  set  dowii  with  a  delightful  sense 
of  ease  and  freedom,  varied  in  their  outlook  but 
always  conceived  with  a  strong  leeling  for  tlecorative 
effect,  are  as  much  prized  by  their  admirers  as  his 
oil  paintings.  Space,  however,  com})els  that  a  few 
typical  e.xamples  of  the  latter  only  should  be  taken. 


and  these  for  the  most  ])art  from  a  single  art  centre — 
Pittsburg,  the  great  iron  nietrt-jjolis.  This  city  contains 
several  of  Sir  Alfreil's  more  important  works  in  its 
public  and  private  coUertions.  In  the  l)U(iuesne 
Club  there  is  his  bree/.y  On  the  U'u/xs  at  the  Mornings 
deservedly  adunred,  when  shown  at  the  exhibition  of 
the  Royal  British  Artists,  as  one  of  the  most  piiwer- 
ful  landscapes  of  its  yc'ar.  Its  decorative  feeling  is 
not  so  obvious  as  in  some  ol  the  artist's  works — not 
Ijecause  it  is  deficient,  f)ut  liecausc  the  rhythm  of  the 
com[)osition  is  \ibrating  with  movement  and  tumultu- 
ous force,  the  jagged,  almost  uncouth,  outlines  of 
clouds  and  shadow  being  arranged  into  a  harmonic 
composition  that  alfects  the  senses  like  an  opera  of 
Wagner.  Compared  with  this  the  Old  Ih/rhaiii. 
ac(|uired  by  the  Carnegie  Art  Institute  of  the  same 
city,  is  like  a  pastoral  svuiphoin,  and  the  same  mav 
be  said  ot  the  eomp.inion  work,  A'etiirni/ix  from 
Chutrh,  also  hanging  there.  I'or  dillVaeiit  as  ari;  these 
pictures  in  colour  and  arrangement,  tlu'  pre\ailing 
keynote  of  each  is  melodious  tram  |uillity.  Tltc  iiu-ajn 
he/ore  the  Storm,  in  the  colleetion  .if  .\lr.  R.  C  Hall, 
of  Pitlslnirg,  shows  Sir  Alfred  in  a  similar  mood — a 
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niuod.  however,  which  affords  him  an  inexhaustible 
\'ariety  oi  outloolc  and  treatment.  In  Sliakcspcarc  s 
Country,  a  tyi)ii  al  I'higHsh  scene  with  its  leafy  foliage 
and  lush  water  meadows,  belongs  to  Mr.  Frit/,  von 
l''rant/ius,  of  (  hicago  ;  while  other  works  by  the  artist 
now  owned  in  .\merica  iiiclude  Tlw  Scrotity  <>lMorii- 
iny;^  a  masterpiece  of  broadly  simple  compositit)n, 
also  belonging  to  Mr.  R.  ( ".  Hall,  and  the  poetical 
iMonii)i;^  Mooii,  presented  b\'  Mrs.  Ira  Nelsi.>n  .Morris 
to  the  Chicago  Institute  of  i'  ine  .Art.  I  loth  of  these 
jiictures  will  be  familiar  to  readers  of  Thk  ( '"XXoi>- 
SKUR,  ha\ing  been  exhibited  at  the  l\oyal  :\cademy 
a  few  vears  back. 

C)ne  Welcomes  the  warm  a[ipreciation  ot  .M|-.  .M\ii 
^\'illi.lms'  work  in  America  as  a  sign  ol  the  revi\.d  of 
the  taste  for  nuniature  painting  on  the  other  side  of 
the  Atlantic  as  well  as  in  England.  No  man  deserves 
to  prolit  more  bv  this  revival,  for  it  has  been  laigeh' 
brought  about  throuuh  the  hiuh  standard  of  technical 


accomplishment  initiated  by  the  Koval  Society  ol 
Miniature  Painters,  and  Mr.  Williams  was  the  chief 
instrument  in  establishing  the  institution  of  whii  h  he 
is  pi'esident.  His  own  W(_)ik.  while  alwavs  markeil  by 
sufficient  h'eetloni  and  boldness  and  a  pleasin.g  variety 
of  treatment,  is  founded  on  tlu'  tiaditions  ol  the  oldi-r 
school,  who  recognised  that  a  miniatui'e  was  not 
meicl\'  a  small  pi(  ture,  but  demanded  a  delicai  \'  and 
rehnement  of  treatment  essiaitialK"  dilTerent  lidiii  that 
of  an  oil  painting.  lie  has  fiequL'iUly  \enluied  on 
other  [)hases  ol  th."  ait  besides  portraiture,  alwa\  ^  with 
marked  success;  but  onl\'  the  latter,  as  moii'  t\[)ic,il 
ol  the  artist,  will  be  touched  U|uin. 

l\i_'aders  of  Til  K  ( 'oNNi  U --si-.r  i:  will  remembiTthe 
striking  portrait  of  J''icsi,1t'itt  I'alt,  reproduced  in 
colour  in  the  i^^ue  for  August,  ii)io,  a  worthy  lom- 
paiiion  of  the  aitistV  AV//^'  l-],t:cay,i  I'll.  In  the 
present  number  is  gi\en  Mr.  W  illi,uiis'  l.itest  jjoi  trait 
of  ,U1  American  celebritv,  the  refilled  ,ind  diL;nified 
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likeness  of  Cardinal  (libbons,  of  Baltimore,  prob- 
ably the  nK)St  po[)ular  ecclesiastical  dignitary  in  the 
United  States.  This  richly  cdloured  miniature,  in 
(■(.)in])any  with  that  of  another  American  celebrity. 
Were  shown  in  the  last  e\hil)iti(.)n  ot  the  Royal  Society 
of  Miniature  Painters,  and  described  in  the  August 
issue  of  Tiiii  CoNNoissKUK.  Ajiother  child-portrait 
is  the  one  of  Adelaide,  eldest  daughter  of  Mi'.  Waldo 
Newcomer,  of  Jialtimore,  a  work  which  in  its  treat- 
ment is  delightfully  reminis<  ent  iif  (  "osway.  ( )f  a  little 
earlier  date  is  the  Mrs.  lYit-fio/as  Lo/il^wiv///  {/ire  Miss 
Alice  Roosevelt),  [lopularU-  st\led  during  her  father's 
Presidency  "  Princess  Alice  "' — a  delicate  symphonv 
in  green.  Somewhat  the  same  colour-harmony  is 
shown  in  the  portrait  of  Mrs.  Adaiiis  Chirk.  The 


refmed  and  subtle  portrait  ol  J//\,v  A/(uy^ar('/  (jrif/i^s, 
of  Baltimore,  was  paintetl  in  the  present  year;  that 
(_)f  J//v.f  Pdtly  Briiildti  lielongs  to  an  earlier  i)eriotl  ; 
while  the  linely  characterised  head  of  ./  I'l/mi/i  ot 
the  great  ('i\  il  \\'ar  belongs  to  the  time — only  a  few 
yeais  back — of  Mr.  Williams'  I'n^t  \  isits  to  .\meiica. 
The  loregoing  list,  Iiowe\er,  only  gi\'es  a  small  pio- 
portion  of  the  artist's  .American  ])ortraits  ;  am(.)ng 
others  whi<:h  ma\'  lie  mentioned  are  those  ol  Mrs. 
I  )avid  (lardiner,  of  New  \'ork  ;  Mrs.  ( leorge  ( loll  Id  : 
Mrs.  lulward  Morris,  of  ( 'hicago  ;  Mrs.  I'.i.iward 
McLean  :  Senator  I'^lkins  ;  and  M rs. William  Kandolph 
Hearst,  the  last-named  woik,  a  most  pleasing  one, 
being  not  a  miniatme,  but  a  highly  fmislied  water- 
colour  diawinu  Oil  wllum. 


\  Tlie  Editor  invites  the  assistance  of  readers  of  The  Connoisseur  7c//o  may  l>e  al>/e  to  impart  the 
i/i/ormation  reonired  i'V  Correspo>ldenis^^ 


I'liR  1 1;  \i  1   oi    M       <  )i  uii  AM  (17  ). 
|)KAi;  Sir,  —  1  s,  nd  a  plmlnuraiili  uf  an  uil  purUail 
ol    Miss   Oldham,  aiinl   lo   my    ^randlalliLT,  James 

I  ).)wliiv4.  alUTwaids  Sir  James  1  )i)\vlin,u,  I'uisnr  J udge, 
and  lain-  Chief  Jusiii  e  ol  ilic  (  nl(jny  New  South 
Wales,  who  married  on  the  3rd  Sei )leiiil ler,  1S14, 
Maria,  the'  seeond  daui^lUer  ol  'riioiuas  I,on,n  Sheen, 
i;s<|iiire.  of  Keiilish  'I'own,  Middlesex,  and  was  the 
second  son  ol  \  incent  1  )oA-lin.L;,  only  son  of  \  incent 
Dowhnu,  of  i'.allyronr,  (Jiieen's  County,  l)y  I'di/a- 
li-:li  Andre.vs,  eld-.-st  dauii,iiter  of  Josepli  Andrews,  of 

II  u  r  t  o  n  -  o  n- 
TieiU,  a  Rus- 
sian merehant 
and  shi|)owner 
of  an  1  lid  Sa  \on 
la  m  1 1  y  .     M  \ 
;4rea  t  - 1;  ra  n  d- 
falher.  the  first- 
naine<l  X'incent 
i  lowlin;^,  was  a 
])ronnnent  per- 
son during  the 
Irish  l<<-hrllion 
of  17  <;.S,  and 
the  a  u  t  h  o  r  ol 
the  skit  on  tlie 
Cnion   I'a  1  lia- 
ment  known  as 
-/•//,•  Parlia- 
?nent  of  f'imli- 
((),  of  whieli  I 
lia\e  a  wi-ll-pic- 
sersed  coiiw 
M  \-    ;4  r  a  n  d  - 
I  at  h  e-r's  elder 
I) rot  he' r.  \'  i  n- 
ee  n  t  (  1  '-o  r  ;j;  e 
1 )  o  w  1  i  n  -  ,  was 
1  he  editor  of 
IWirs  Life  in 


J.ouili'u.  My  grandfatlier  was  a  welhknc.wn  newspaper 
and  law  rejiorter  —  Do-wliire:  and  A'yiand's  /'Reports 
beinu;  luic  of  liis  chief  publications.  I  give  these 
fanhly  details  as  ihe\  mav  heli)  vou  in  obtaining  a  clue 
to  the  artist  ol  the  portrait,  wlio  was  undoubtedly  a 
UDod  one.  The  (  om])anion  picture  of  Mrs.  Sheen — 
Miss  ( )ldlianvs  sisita' — is  almost  exactly  like  it  in  looks 
and  ai)i)earance,  and  e\en  lo  the  frame,  and  is  in  the 
possession  of  a  member  of  the  family  out  here.  It  is 
undoubtedly  by  the  same  artist.  \\  ill  vou  kindly  let 
me  know  whom  you  think  the  artist  was,  and  the  value 

of  th  e  work, 
f  o  r  w  h  i  c  h  I 
should  be  most 
thankful. 

Yours  uuly. 
1  .  A  R  T  n  V  R 

1  )u\VLIN(;. 

UxiDl'.N  i  IMl'-I' 
P(  IR-J  K-\IT  (  18). 

1)K..\R  Sir, 
*  —I  shall  be 
glad  to  know 
whether  any  of 
yoiu'  readers 
can  identify  the 
j)hoto  enclosed. 
It  is  taken  from 
a  Frem  li  pastel 
b  y  J  o  s  e  X)  h 
F  r  a  n  c  i  s  ( 1  u  e 
Millet,  born 
I  Ti  ()  q  ,  died 
1777.  Since  it 
came  into  my 
p  o  s  s  e  s  s  i  o  n  I 
h  a  V  e  had  a 
fresh  glass  put 
on  it,  and  the 
picture  now 


.Vo/c'S  and  Oner  ICS 


looks  as  fresh  as  the  ilay 
u  was  (liawii. 

.\n\'   inroniial ion  will 
be  wi'lcoiiU'd. 

Wnirs  lailhtullw 

A.  !•;.  Smi  i  II. 

U.MUKNTII'  IKl) 
I'AIXTIN'C,  (7). 
Dkak  Sir, —  1  11  'I'li  1 

(_'o\N'(  )l'-M',rK  ol  (  )cU)l)r|-, 

H)  I  2,  I  sc-c  on  I y.vj^i ■  114 
the  ri'prochiclion  ol  an 
unidenlifird  picUui-,  ///- 
hrtitr  I'l  ii  Cliioih.  'I'll!' 
owner  ot  that  picture  may 
fi-nd  all  the  partieulars 
known  on  that  kind  of 
interior  in  the  hook  bv  Dr. 
Hans  j  ant/en,  entitled, 
Das  J lolla/idischc  Archi- 
tektiirbihl,  and  edited  at 
Leip/.ig  by  Messrs.  Klink- 
hardt  and  Bier  111  ami. 
Reading  1  )r.  Jant/en's  skil- 
ful page.s  (52  to  57),  the 
owner  of  the  i)icture  will 
.See  that  his  ])ainting  is 
probably  an  old  co[)y  after  a  we 
painter,  Hendriek  Aerts. 


(|S)      r.NlDI  NTIMHl)  rOKTRAlT 


l  iem  h  p.iinier.  I''r.ini^ois 
'  Kjiiel  (1500- 1  572  ). 
\  (lurs  truU'. 

v..       II  1 1  1  l.M  .. 

I '  M I  ii'.N  1 1 1  II'  I  p  I '  \i\  I  im; 
7 

///  void-  /\sin-  11/  Oitdi'd- 
•  ^ v/r v.  /<iini  .\/t- A i/i/fv ). 

1)1- AR  Sir,  This  pic- 
t iir( ■  cannot  pi )ssil ily  I le 
ascribed  to  jan  Stern, 
who  never  painted  interi- 
ors ol  churches.  It  might 
be  by  .Steenw\(  k  1  Ilcnr\', 
junior,  1581)  to  1(150),  a 
I  )utch  ]  lai liter,  who  settled 
in  London,  and  who  1  on- 
liiied  himsell  to  thi^  st\le 
of  architectural  |iaintiiig, 
though  he  geiieralK  intro- 
duced some  tigures  into 
his  ])ictiiies.  There  are 
two  works  In-  him  in  the 
National  ( iallerv. 
\'ours  truh',  Iv  S(  n  ii  i  j  M ;. 


Tin 


l-kiKJwn  picture  liy  the 
interior  has  been  en- 


graved after  Aerts  by  Londerseel.  The  engraving  is 
rei)roduced  in  1  )r.  jant/en's  book  opposite  to  page  54. 

I  trust  the  above  may  interest  the  owner  of  the 
painting. 

\'ours  faithfully,  \V.  .M.\Rri.\. 

Ell.  TdURTEAU. 

77/('  Citiiiioissciir,''  i()i2,  pa^^c  iijo. 

Aits-iVer  fo  "./  CulUitiU-r 
Dk.vr  Sir,  —  lul.  Tourteau  was  a  Kelgian  paint(-r 
who  died  in  Ixelles  (Ikussels)  on  2qth  l''ebruarv,  190S, 
aged  si.xty-two  years.  His  works  are  chielly  decorated 
china,  but  also  drawings,  water-colours  (landscapes, 
flowers,  birds,  fans).  H.'  was  reinited  a  very  good 
master,  teaching  during  thirty-five  years  and  more  in 
several  schools,  as,  for  instance,  the  Academy  of 
Ixelles.  He  got  many  medals  in  the  international 
exhibitions. 

Yours  truh',  P>ii.\.  A.  iir;  1*'. 

UxillKNTlFlKIi    Port  RAIT. 

(Fii/iti/e)  .Vo.  I  in  your  issue  of  Si-ptciiil<a- 
Dear  Sir, — .\s  far  as  it  is  possible  to  judge'  from 
a  photo,  the  picture  reminds  me  of  the  style  of  the 


Uniukniirikh  l)L  r(  ii  Tk  ii  rk. 
The  "  Lhiidentified  Dutch  I'icture  '  in  the  June 
(  a  iNNi  iissl'.r  R  is  Moleiiaar's  Pipniy;  Girl.  I  cjiiee 
had  a  me//otint  of  same  about  14  in.  by  10  in.,  by 
eine  lohnson.  ( 'haloner  Smith's  desc  ription  ol  the 
I)rint  :  "Full  hall-length,  a  girl  directed  to  left,  look- 
ing towaids  front  and  laughing,  a  kind  of  clarionet 
in  hands,  on  which  she  is  about  to  play."  ('haloner 
Smith  gives  a  reeord  of  |)rint.  similar  natun',  i.e., 
Flute  riayer.  His  description  of  this  is:  "Half- 
length  directed  towards  lelt,  looking  to  liont.  (ap  and 
feathers,  [ila\ing  on  llute.  Me/,/,otint  b\'  J.  i'ixon 
from  a  painting  b\'  V .  Hals."  This  latter  print  1 
ha\e  ne\er  seen,  but  I  can  identify  the  photogra|)h 
as  identical  with  me/./otini  of  Moleiiaai's  J'ipiiig  Girl. 
There  is  nothing  to  guide  one  as  to  which  of  the 
several  Molenaars  painted  this  [licture  ;  most  indljablv 
Jan,  who  died  i  (iS  ^. 

\'ours  trul\-,  .\uiiii  R  W.  1'",mihix. 

LiiNGiiiN    HaI.I,    l'(iR(  KI.AIX. 

Dear  Sir,  —  In  vii  w  of  the  fact  that  so  litth-  data 
of  an\'  kind  with  ii  ganl  to  Longton  Hall  poicelaiii 
exists,  the  old  ad\ ci  t isi'im-nl  enclosed  m.w  pro\  e  of 
inter<'st  to  readi'is  of  ["nr.  (  "oxxi  ussKf  r.  It  is  from 
a  newspaper  with  a  large  West  of  hnigland  cir(  illation 


LiB. 


The  Connoisseur 


in  till-  ci^lurciitli  criitmy,  and  certainly  carries  the 
liisli/ry  1)1'  llie  laciorN-  liexoml  the  announcement  in 
Arii's  Hinitin-luun  (ia'.clte  fur  |  une  1 2tli,  i75<S, 
(|uoted  hy  the  late  Mr.  ].  I',.  Nightingale  in  his 
Coiilriliulioin  tinvaiiis  //n-  //is/orv  of  I'.arly  /uf:;/is/i 
J'lmr/di/i  {  i8Si ).  As  tar  as  1  can  lind,  this  announce- 
tnent.  ti)L;elher  with  an  ad\  ii  ti^eineiil  troin  the  London 
Piil'lii  .  lih'cr/iscr  ol  April  4lh,  1757,  and  an  earliei 
notice  -July  27ih,  175::  huni  .his's  I'lrmnh^haiii 
(i<iu  tti\  are  relerretl  to  (i;eneralK-  without  an  ael<now- 
ledj;inenl  of  indebti -dne^s  to  Mr.  Ninhtini^ale's  re- 
searclio)  in  niost  sulisei|uent  works  on  china  and 
])orcelain  as  the  (jnl\-  delinite  data  on  the  subject, 
llie  lailurc  ol  the  lactoi\-  in  17^1^  i)r  thereabouts,  ami 
its  ]Mobable  absorption  b\'  l)erb\',  beiuLt  more  or  less 
matters  of  C(.)njeclure.  The  ad\ erlisement  I  eiKdose 
relors  cli;arl\'  to  a  dissolution  ol  "  partnership,"  and 
possiljly  fixes  the  date  1760.  It  shows,  too,  that 
whatever  was  done  with  the  models  and  moulds,  the 
stock  was  undoubtetUy  linalh'  <lispose(I  of  in  the 
])ro\inces.  It  was  probably—  some  ol  it  at  least — 
thi-  "l  ubbish  '  of  the  factory,  as  the  "  o[)en  work'd 
truii  baskets,"  "leal  basons  and  plates"  of  the 
l.ondoii  ad\erlisements  do  not  appear,  althoUi;h  the 
'"columbine'  and  "  centeral  ^rou])  "  decoration 
sounds  attracli\e.  There  is  no  e\iden<e  Imm  .Mi. 
N ii.ihtinuale's  researches  of  a  London  sale  >ijlei  tlie 
dissolution  of  "  [)artnership,''  to  which  this  country 
sale  must  ha\'e  succeede-d,  nor  ol  the  dissolution  itself. 
lJut  it  is  just  possible  that  >onie  notice  between  his 
last  date,  (tine  ijlh,  i7n<S,  and  ih.il  of  the  accom- 
])anyin;i  advertisement,  Septend)er  .Sth,  1760,  mav 
ha\e  esiaped  him,  and  that  a  caretul  search  in  the 
London  and  llirmin^ham  ni-wspa[jers  within  those 
Hunts  in,i\-  afford  clearer  inlormation  as  reL;ards  the 
disxihilion  of  "  partnershi]]  "  and  final  disposal  ol  the 
Lonuloii  I  lall  stoek. 

I  am,  sir,  \'oiirs  faithfully,  NoKah    Rk  h.xkdmj.x. 

.SA1.IS1;UK\'. 
Tu  ilir  X.jljiliiw  lifiUry,  .^hojiki.-c|icr>,  ami  nthci^: 

.Ml;.  S\Mi  la  Cl  AKKK,  .Sworn  l-iM-haiit^e-Binkcr, 
<  )|  ( 'lll■al.^i<U•,  l.ijii'ion, 
Will  m;11  l.y  l'e|;i  1,  K   .\r,  rioN, 
(111  'IiiL-^cl.iy  till-  iljili  lll^l.  and  the  4  hjllowing  l)ays,  al  (In; 
^ic.i'  S.ilr  kooiii,  .11  tile  .Snii  al  I'M^lierlon,  ailjuinini;  Id  tlii^Cily, 


The  L;L-miino,  lart^c  and  valu.ilile  .Stork  of  the  Lons^toii 
I'orri-lainc  China  k'aclory  ;  uhi<  li,  a-  llir  l'arlnershi|)  is  di,- 
^olvcil,  will  111-  M)ld  without  Koerve  or  tliL-  least  Addition: 
coiitainini^  upwards  of  ninety  thoiNand  I'ieces  of  the  i;ieatcst 
N'aiieiy  of  I)rt■^(U•ll  Patterns,  in  rich  enainel'd,  pencilM,  liliies 
and  (.old;  as  l''i;^iire>  and  kloui-r  .  iiioiinled  in  ( "handel ier>, 
l\sseiu-e  lar^,  I<eaker>,  \'ases,  .ind  I'rifiiiiir  I'ot^,  iiiagnilicent 
Dessert  Services:  Sets  of  liowN,  .Mul;s,  Dishes,  and  Plates, 
ornaiiieiiteil  «  illi  ( 'olunihines  and  ( 'enteral  ( iroti])s  ;  Tea,  ( 'oll'ee, 
and  Toilet  l-!iiui]iai.;es,  of  eleeant  ratteriis,  suiierhly  fiirnish'd, 
equal  to  a  National  Factory,  so  emineiitl)'  ilistingiiis'h,  with  a 
])rohision  of  u--efiil  and  ornamental  .\rtiele^. 

I'.u  I  ii'ular^  will  ke  mentioned  in  the  ( "ataloi^iie,  which  may 
l>e  had  al  the  I'laee  of  Sale. 

The  whole  may  ke  view'd  the  Friday,  Saturday,  and  Monday 
piee'-dinL,'  the  Sale,  which  ki-i;ins  each  IJay  at  Ten  in  the 
MorniiiL;,  and  at  Five  in  ihe  kAeniny.  —Siiliibiiry  /oiinnii , 
Si-pl.  Sill,  I7t)0. 

I)K.\R  SiK,  —  1  have  bouoht  ThI'.  Connoi.ssfuk  in 
bcund  volumes  from  its  commencement,  and  I  note 
now  with  pleasure  that  you  invite  (jueries.  So  please 
will  you  answer  the  undermentioned  and  insert  my 
queries  in  vour  next  issue: — (1)  Where  did  Estienne, 
the  iMeiich  poet,  live,  and  where  can  I  get  his  poems, 
particularly  .SV  /eii/iesse  savm'f  f  (2)  Names  of  the 
characters  in  a  picttire  jiainted  by  E.  Prentis,  engraved 
bv  las.  .Scott,  'Tilt  \-  Bogue,  Fleet  Street,  entitled 
./  Days  J'/eusurc,  depicting  a  small  dancing-rooni  in 
Star  and  darter  Hotel,  Richmond.  One  character 
K)oks  like  1  )'Ors;iy.     Underneath  are  the  lines  — 

'■  .Men  laugh  and  riot  lill  the  feast  is  o'er. 
Then  comes  the  reck'niiig  and  the)-  laugh  no  more." 

( ;j  .Names  of  [)ictures  painted  by  \"al  I'rinsep. 
(4)  Names  of  pictures  painted  by  Panini.  (5) 
Particulars  of  old  pewter  or  silver  drinking-niugs, 
with  whistle  at  bottom  (presumably  to  summon  the 
waiter  lor  more  b(.-er),  in  use  at  certain  of  the  Livery 
(  j luipanies  of  London  and  elsewhere  years  ago. 
Wnir  kind  attention  will  oblige, 

\'ours  faithfully,  J.\s.  Cukti.-s. 

Uniiu'.niikiI':!)  Portk.vit. 
I)k.m<    Sir.- -Referring  to  the   two  unidentified 
portraits  in  the  August  Connoisseur,  the  one  of  a 
man  is  certainK'  a  [nii  trait  of  Sir  Joshua  Reynolds, 
and  either  paintc-d  hy  himself  or  a  copy. 

Yours  faithfully,  Ciiaki.Ks  J.  Bfrgks.s. 


MRS.  S111-:RII)A\  as  "ST.  ci:cii.iA 

PAINTEO    BY    SIK    .lOSUlA    li  I-:  V\(  >  1.1  >S 
ENGRAVED    BY   WILLIAAl  UICKl.NSON 


'I'liK  siniir-l)i)\  here  (lc|)i(  tr(l  is  made  from  woml 
of  tlie  oak  tree  at  iJoscohc!,  in  wliicli  Kiw^  Charles  II. 

Stuart  Relics  '''''  '^"'i^'^'''' ■<>  Septrini.er  <.th, 
1  ''5  '  •  It  i'^  heas  ilv  inoimteil  ii\ 
silver,  and  sliows  the  Kii\i;  si'ated  in 
tlie  tree,  antl  an  angel  bearing  three 
crowns  Hying  towards  him,  whilst  two 
men  on  horses  are  searching  lor  him. 
At  the  base  of  the  tree  is  ,i  riband 
with  the  inseri[)tion,  ''.s.xc  r\ 
oUKRCU.s."  ()n  the  l)aek  ui  the  \h>\  is 
engraved  the  name  "  Kiehanl  (  )wen 
de  Aston,"  who  was  a  Royalist  di\-ine 
(born  i6o(>,  died  i').S,:;),  son  of 
Cadwallader  Owen;  I'Vllow  of  Oriel 
College,  O.xford,  1628-38;  iM.A.,  ib^o  ; 
li.I).,  1638;  Rector  of  Llanfe(  han, 
1634;  V'icur  of  Eltham,  i()3();  Rector  of  c.orrj  si 

St.  Swithin,  i.ondon  Stone,  i()3(,  ;  ejected  on  account 
ot  his  Royalism,  1643;   regained  St.  Swithin's  ;it  the 


Restoration,  ;>nd  was  made  I'rebend.iry  of  St.  I'aii!  s 
Cathedral,     lie  was  mtimalL-  with   lolm  lAehn, 

This  VL'ry  interesting   box   belongs  in  .Mr.    '.  II. 
VV.dter,  ol  Drayton  H;dl,  near  Xorwich,  who  has  ;i  \ery 
Inic  eolleciicin  of  \rlsonian;i,  besides 
a  large  nmnber  ol  other  valu.d)le  curios. 

'I'he  goM  badg.-  uf  I'lince  (  'h.irli.- 
lormerly  belonged  to  an  old  Soiitish 
faiinlv,  who  migr.ited  to  In  l.ind  sunn 
after  the  battle  of  ( 'iilloden,  ,uid  hum 
uiie  ol  the-ir  desciaidanls  u  was  pur- 
chased by  a  .Mr,  Rubert  l)a\,  l'',S,,\., 
and  alterwards  c;uiie  into  the  hands 
of  Air.  W.  C.  Weight,  the  well  known 
coin  dealer,  Irum  whom  li  was  buu^lit 
b\-  its  present  possessor,  .Mr.  i;eini'\ 
I'  ieklin.ol  'j'asburgh  H;dl,  ne.u-  Xorwich. 
,\KT  liADGE  miii|ue  in  gold,  but  one  or  two 

specimens  exist  in  siKer,  one  ol  which  is  illustrated  in 
Messrs.  Spink  and  Son's  cataKigue  for  September,  2. 


SNUFF-BO.\,    MADE    FROM    THK  BOSCOHIiI. 
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1- II-' risEN  r»-c  ENTi- uy  stone  m  antklpiece 

'I'he  bailor  has  lu)  rcNc.-rsc.  and  the  portrait  is  uN  icU  ntly 
takt.n  from  the  one  b\'  Sir  l\obi.rt  Straiv^r,  a  print 
cif  wliii  h  is  shown  in  Tmi.  jWuissia  K,  \'ol.  xxix. 
(Janiiar}'  —  April,  njii),  p.  157. 

'I'liK  ])hoio  above  is  of  an  old  liricenlh  century 

stone  mantelpiece,  found  in  the  wall  of  the  dinini;- 

roomat  the  Hoyce  ( 'ourt.  l)ymock, 
Fifteenth-Century     ,.,  .        ,  •         ,  '  , 

^        „T       .  ( doucestershi  re,   by  workmen 

btonc  Mantelpiece 

employed  in  renovatm;^  the  old 
cmlujssed  ceilin;4,  which  l)ears  the  date  ot  i'')03,  and 
attending  to  tli<-  restoration  of  tlie  panellinL^  and 
Ih-eplace,  wliicli  latter  was  only  some  100  years  okl 
and  had  a  marble-  mantelshelf.  On  pulling  this  down 
to  replace-  with  a  stone  one  of  an  early  design,  they 
came  on  this  old  stuiie  mantel,  which  had  been  Imilt 
up  an(J  over  b\-  biickwork  projecting  into  the  room. 
The  old  hreplaci.:  went  right  back  behind  the  brick- 
work some  three  feet.  It  has  now  hei-n  brought 
f(jrward  by  Messrs.  Hampton,  and  tlie  panelling 
adjusted  to  lit  it.  The  following  particulars  of  the 
i;oyci_-  ('ourt  in  conjunction  with  the  [photograph 
taken  at  the  time  ot  tlie  disco\(,-ry  may  be  of 
interest  :  — 

The  ISoyce  ('ourt  (in  olden  ilays  calleil  "  le  liois '') 
Was  tormerl}'  a  hunting  b(.)\  o!  the  unlortuiiate  I'^arl 
of  I-'.ssex,  upon  whose  attainder  it  was  granted  to  Giles 
l  orstcr,  list  p.  by  devise  :  from  hence  it  was  sei/ed  to 


[photo  lilley 

.Sir  John  W  intour,  whose  estates  were  confiscated  by 
the  Commonwealth,  and  alter  passing  through  many 
hands,  it  was  finally  purchased  by  Johii  Drummond 
of  Megginch,  chief  of  the  Drummonds  of  (Joncraig  and 
I-emroch,  who  married  Lady  Susan  Fane,  daughter  of 
the  (;th  l-^arl  of  W'estmtirland,  and  was  succeeded  by 
his  son  deneral  I  )rummond,  late  Coldstream  Guards, 
whose  only  daughter  married  George  Onslow  Deane, 
the  jiresent  owner. 

Till-:  cabinet  illtisirated  is  of  ebon\-  on  stand,  with 
twisted   legs   and   stretcht-r.   4  ft.  10   in.   widi-  anil 

5  ft.  y  in.  high.     The  doors  ha\e 

Mary  Queen  of      •  ,      •     ,         11-  r 

_     '       ,  .  ricli  rais(-cl  mouKlums  and  ni;ures  in 

icots  Cabinet  •      ,    ,,  , 

tortoiscsJiell,  the  two  central  figures 

and  the  right  corner  figures  being  luart-shaped.  The 

inner  sick-  of  the  doors  are  treated  in  a  similar  manner, 

the  proportion  ol  tortoiseshell  being  greater.  The 

interioi"  ol  cal)inet  contains  two  finely  an)ulded  tloors 

in  centre  and  nine  drawers.    These  iloors  have  rich 

gilt  figures  on  either  side.    The  drawers  have  finely 

chased  oxvdised  silver  mounts.     Behind  these  inner 

doLirs  is  a  shrine  with  another  row  of  small  drawers 

on  either  side,  the  whole  gi\ing  a  beautiful  effe<;t  of 

light  colour.    This  is  preibably  Spanish.    This  cabinet 

is  sui)poseil  to   ha\e   bi-longed  to  Mary  (^ueeii  of 

Scots.     It  is  now  in  the  possession  of  Mr.  Roger 

fOrd,  of  liristol. 
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'ni'.  Kxliil)itic)u  of  Arts  and 

I  laixiicrafts,  held  uiuler  the  au- 

c-  ,  .,  .  .         f        spices  ot"    '1' It  e 
r-xhibition  of  '  ... 

Art.s  and 

IT      ..      r.  at  tlie  Madilo.x 

rlandicralt.s 

.Street  (lalleries. 
liiinied  an  interestiiij^  illustration  of 
the  prof^Tess  of  peasant  inihistries 
in  the  lintish  1-lands,  thou>;h  the 
woik  displayed  1)\  no  means  all 
emanated  from  this  sonice.  Ile.iuti- 
hil  lace  and  embroider}-  were  well 
in  e\'ideni;e.  Some  shown  bv  Miss 
.\nn;e  Lowndes,  worked  in  the  old 
nati\e  iiatteiiis  by  (;otta<,'ers  of  Con- 
ncmara  and  nc>ne;;al,  was  espi-ci- 
all\'  notewoitliv-  toi-  its  fme  quality, 
anion-  the  pieces  displayed  being 
an  e.xcpiisiiely  worked  christenin;^ 
robe.  liui.kin-hanishire  and  lied- 
fortlshirc  lace  was  t-xempli(ied  in  a 
number  of  beautiful  pieces  shown 
at  the  st.dl  of  Miss  Koiiverie.  Honi- 
ton  lace  was  equally  well  repre- 
sented at  that  of  Miss  |.  ('opp,  and 
lace  in  i;rus->eK  and  other  patteiiis 
at  the  stall  of  the  Diss  Lace 
Assfji.iation.  'I'he  .Soi  i<-ty  (jf  Kn;^- 
lish  Embroideresses  h.id  a  line  dis- 
pla\-  ol  ecclesiastical  and  decdrative 
needlework,  and  <  ii  iental  work  was 
shown  by  .Miss  l\e\nolils.  The  ])ro- 
ducts  of  the  h.md  loom  and  spinning; 
wheel  were  lai;;el>'  in  e\'idenc:e.  .\t 
Cambrid-e  Miss  ^Llry  C.  (ireen  has  founded  a  school 
of  weaving,  which,  ori-inally  established  with  Swedish 
teachers.  conse(|uently  adopted  Swedish  patterns.  It  is 
now  bein-  developt-rl  to  i  eprodu<  e  theold  English desi<^ns, 
and  a  wealth  of  fabrics  m  linen,  cotton,  and  silk,  some 
perfectly  plain  .and  others  patterned  in  \  arious  hues,  but 
.dl  alike  distinj^iiislietl  by  j^ood  workmanship  and  ;_;ood 
t.iste,  showed  how  admirably  the  wurk  is  pro-iessin;^. 
One  would  like  to  lin;^er  over  the  various  exhibits  and 
describe  the  wurk  .iiui  pro-ie^s  of  each  of  the  many  socie- 
ties de\'ot('d  to  the  task  of  rehabilitatin>,'  almost  forgotten 
handicrafts  and  ,trts  ;  but  to  do  so  would  reipiire  a  s])ecial 
article  on  each.  A  brief  mention  must  sulhce  t'or  the 
i-\cellent  hand-woven  tweeds  and  other  materials  pro- 
duced by  the  CuUercuats  weavers  chielly  old  soldic-rs 
and  others  who  lia\'e  no  other  means  of  li\elihood  the 
well-known  Harris,  Sutherland,  and  Shetlanil  tweeils  of 
the  .Scottish  Homi-  Industries'  Associations,  Ltd.,  antl 
the  beautilul  meial-woik  ot  the  l)uchessof  Sutherland's 
Cri]5|)le  (luild.  'I'lu'inn;^  to  hand- wrou:.4ht  ieweller>', 
.Miss. Mice  Kinkead,  .Miss  Constance  M.  1  )uckhain,  and 
Miss  K.  A.  Isaac  were  all  reiiresented  with  a  \ariet\'of 
dainty  designs,  includeil  among  Miss  Duckham's  being 
some  beautifully  wrought  chains  in  gold  and  silver, 
while  in  many  of  Miss  Isaac's  trinkets  representations 
of  the  hiunan  figure  were  introduced  treated  with  much 


originality.  One  of  the  most  inter- 
esting stalls  was  that  of  Miss  Eliza- 
beth C.  ^'eats,  containing  the  highh  - 
varied  products  of  the  Cuala  Indus- 
tries, Dundrum,  Co.  Dublin.  Here 
were  sliown  some  ornate  specimens 
of  embroidery,  e.xcellent  samples  of 
hand-printing,  and  a  series  of  capital 
hand-coloured  prints  by  Mr.  M.  C. 
Veats,  strikingly  original  and  uncon- 
ventional in  their  design.  Miss 
Marjory  Holl.md's  Spanish  and 
Venetian  leather  work,  in  which  the 
design  is  laid  on  a  surface  of  gold  or 
silver,  showed  excellent  taste;  and 
Miss  C.eorgiana  Domville's  designs 
in  fillet  lace,  introducing  old  houses, 
heraldic  devices,  and  figure  subjects 
conventionalised  into  beautiful  and 
ornate  patterning,  were  most  e fleet i\  e. 

A  i  the  Fine  .A.rt  Society's  Galleries 
1148,  Xew  Bond  Street)  there  was 
shown  an  inter- 


Tin;    UUWAR  liOWLlN 


Marine  Pictures 
by  the  late 
Chevalier 
Edouardo 
de  Martino,  and 
Royal  Gardens 
by  Cyril  Ward 


esting  e.xhibition 
of  cabinet  works 
by  the  late  Che- 
valier Edouardo 
(-1  e  Marti  n  o, 
.Marine  Paintei- 
in-Ordinary  to 
H.M.  the  King.  In  these  smaller 
e.xaniples  the  artist  was  perha])s  more 
thoroughly  successful  than  in  his 
more  important  jjictures.  Cjifted  with  dexterous  and 
facile  execution,  he  had  the  art  of  recording  in  pleasant 
and  always  harmonious  colon-ring  the  brighter  aspects 
of  the  sea.  .Some  of  the  smaller  works,  like  the  Night 
Scene :  The  Ji/igii's/i  ,iiid  Italian  Fleet  off  Sardinia, 
April,  1891;;  On  the  Thames,  w  the  sttidy  of  Breaking 
\V<n'es,  were  among  the  best.  The  series  of  draw- 
ings illustrative  of  the  battle  of  Trafalgar  were  painteil 
with  great  spirit,  vividly  realising  some  of  the  difterent 
phases  of  this  Homeric  conilict ;  while  ])ictures  of  naval 
scenes  and  |)ageants  enacted  off  many  coasts  during 
the  last  qu.irter  of  a  century  served  to  remind  one 
lor  how  long  a  period  the  late  C'hevalier  was  the  pic- 
torial historian  of  the  Hritish  Navy.  Mr.  Cyril  Ward's 
water-colours  of  I\(jyal  gardens  were  marked  by  topo- 
gra])hi(  al  ami  bot.mical  accuracy,  delicate  hantUing,  and 
bright  but  never  exaggerated  colour.  No  scene  that  lie 
depicted  that  could  not  be  instantly  recognised,  and 
if  sometimes  he  left  o\er  little  to  the  imagination,  in 
e\-ery  work  he  shijwed  himself  a  thoroughly  ccjnscientious 
and  painstaking  artist.  Among  the  best  were  the 
Daffodils  on  the  Hill  beknv  ]\ouitd  Tozver,  llindsor; 
the  refined  Henry  I//.  Tower  from  A'oriiiait  Tower 
Garden:  the  more  broadly  treated  Winchester  Tower 
from  h'ing  James's  Herl'ere  ;  and  some  of  the  drawings 
showing  the  variegatetl  tlower-beds  at  Hampton  Court. 


Notes 


The  Dcwar  Bowling  Cup 

Tiliv  s:l\i  I  1  up 

Irati-d  was  pn'st'iitcd  li\  Sii 
'I'liomas  I  )c\\ai  Ui  tlu-  l  aiLi,- 
lisli  ImiwIihl;  Asmii  latiiiii. 
Tlu-  (li'sinii  is  an  iini'  \\v 
OIK',  h  a  \  i  n  l;  I  li  f  wiiini-i  1 
finurr  nl  \ K  i>ii  ^•i^lu■l 
sidr  icstmu  upon  rich  scioll 
oi  nanu'iilsjoi  iiim^  liai idles, 
liolli  on  du'  l)ai  k  .ind  Iront 
of  the  I  up  dii  ir  is  a  paiu-l 
hcaiiiiL;  a  howluiii;  scene  ui 
leliel.  The  hd  is  deeoi.lted 
widi  diistles  and  roses,  and 
is  suiniounted  a  InieK' 
modelled  liL^uie  ot  Su'  I'  ran- 
cis  1 )  r  a  k  e.  'I'  h  e  w  li  o  I  e 
stands  upon  a  polished 
])edestal,  l)earin;^  plates  toi 
cngrav  inL!,  tlu'  names  of  the 
winneis.  The  cup  was  di-- 
si!j;ned  and  executed  l)\  the 
( loldsmi  t  h  s'  and  S  i  I  \ c  r- 
smiths'  ( "ompaiw,  Ltd. 

Portrait  Bust  by  Joseph 
Wilton 

.\m().N'(;  the  HKni\'  iMig- 
lish  s<ail[)tors  whose  n.uiies 
iamoLis  with  their  contem- 
poraries a  r  e  n  o  w  a  I  m  ost 
t'ornotten  is  Joseph  Wilton  (172 
and  conscientious  artist,  whose  wel 
eclipsed  b}'  the  tacile  and  more  taking  productions 
ol  Nollekens.  'I'he  intciesting  portrait  bust  b\'  him, 
which  We  reproduce,  shows  liow  much  he  was  intlu- 
enced  by  contemporai'v  hrench  masters. 

He  was,  indeed,  I  rench  tiamed,  first  studying  at 
Ni\  elle  under  L.iureiit  i  )el\au\,  and  in  1744  going 
to  the  A(;adem\'  in  Fai'is,  then  presideil  over  by 
I'igalle.  At  the  latter  |)lace,  three  years  later,  he 
gained  the  silw  r  medal,  ,tnd,  accompanied  by  Rou- 
biliac,  proceeded  to  Rome,  where  in  1750  hi;  received 
the  Jubilee  dold  Medal  given  by  I'ope  Jienedict  XI\'. 
( )n  his  retuin  to  London  in  17^5,  lie  was  fortunate 
enough  to  come  into  contact  with  the  Luke  of  Rich- 
mond, who  jiresently  appoijited  him  and  Cipiiani — liis 
companion  on  his  journey  home  —  to  be  keepers  of 
his  gallery  at  Whitehall  ;  the  office  ceased  with  the 
closing  of  the  gallery  to  students,  but  the  Duke  was 
able  to  obtain  lor  the  sculptor  the  appointment  of 
stage-coach  carver  Vo  King  tleorge  IIL  To  our 
modern  ideas  such  an  office  appears  unworthy  for  an 


PORTRAIT    BCST    BY    JOSEPH  WIITO.V 

-180:;),  a  sincere 
-studied  work  was 


artist  ol  \\  liton's  powci  ~, 
l)Ut  then  or  rather  a  littL 
later,  lor  the  Roval  .\ca- 
dem)'  was  not  \et  loiinded 
-it  was  ihoiiglit  that  ihei.- 
was  nothing  derogatory  to 
tin:  dignitx  ol  ait  lor  an 
academic  lan  to  design  the 
frame  or  paint  the  p.iiit-ls 
of  a  .State  coai  h.  To 
Wilton's  skill  We  owe  the 
ornati'   lomnation    1  oach. 

whl(  h,  ll  1st  U  Sell  w  h  e  n 
( leorge  IIL  was  (aowned, 
has  since  appeaie-d  in  so 
man\'  stately  |)ageants,  his 
fi  ieiul  <  'ipriani  jiainting  the 
jianels.  Among  wor'<s  ol  a 
more  |iurely  artist  ic  nature, 
he  was  I  es|)onsible-  lor  the 
large  monument  ti )  (  leneral 
Wolfe  I  n  Wi  ■  s  t  111  1  n  ^  t  c  I 
Abbev,  and  tlioM-  ot  I'ul- 
tene)',  I'^ail  ot  Rath,  and 
Stephen  Liale^  in  the  same 
buiUhng.  lint  Wilton's 
taU'iits  were  hardly  seen  at 
their  best  in  such  colossal 
works  ;  his  true  loi  te  was 
shown  in  his  portrait  busts, 
which  are  geneiall\'  admir- 
able likenesses,  Ircelx 
handled,  and  marked  by  a  tru^- classic  feeling.  Among 
the  great  men  whose'  leatuie's  he  handed  down  to 
posterity  were  Lord  (  amdeii.  Sir  Isaac  Xewton, 
(  ieneral  \\'olle,  and  the  Ivu  ls  ot  (  "hatham  .iiul  (  lies- 
terfield.  The  jvresent  example  is  a  tyjiical  exam[)le 
of  his  style,  showing  his  strong  power  ol  Characterisa- 
tion, his  thorough  knowledge  of  anatom\' — a  knowledge 
hardly  possessed  to  the  same  degree  b\'  an\'  contem- 
[lorary  scul|)tor — and  the  classic  dignit\'  and  restraint 
witli  which  he  in\i-sted  his  best  works.  The  bust, 
which  rec-entl\  passed  through  the  hands  of  .Mr.  I'',ine-,t 
Renton,  of  King  .Street,  St.  laiiies's,  is  now  in  the 
c-olle(;tion  of  .Mr.  Arthur  ilu  ( 'ros,  M.l'.,  at  (  ",mons 
I'ark,  I'jdgwaie,  .ind  is  signed  am.!  dated  17(17. 


Dinner  to  Sir 
Sidney  Colvin 


.\  (OM I'l  I M KN  i  AK y  dinner  was  given  on  Xo\em- 
bei  1st  by  his  friends  to  Sir  .Sidne\ 
(__"ol\  in,  who  is  retiring  from  his  posi- 
tit)n  ol  Kt-epei  ol  I'lints  and  l>ra\\- 
Ings  ol  the  Ihitish  iMiiseum.  The  (  hair  was  ociaipied 
by  the  .\Ln([uisof  (Tewe,  who  paid  gre'at  tribute  to  the 
maimer  in  which  Sir  Sidne\-,  bv  his  great  ability  and 
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The  Connoisseur 


iiuk'latiL;al)lt_-  work,  h.nl  i)o|Jiilariscd  llu/  pnnt-n k (jI 
the  i;rcal  national  institulion.  \\\-  arc  ;jla<l  to  hear 
that  in  his  Icisuic  lime  Sir  Siihiev  hopes  U)  complete 
a  work  on  Keats  upon  which  he  has  been  engaged 
lor  man\'  \ears. 

'I't  i\\  AI-:  1 1^  tin-  (iiil  of  the  eiiilUeenth  ecnliir\\  scenes 
trom   rural   hie   were  amon;4   the   most    popular  of 

themes  with  lai^lish  artists — a  [)oi)U- 
Our  Plates       laiily  which  must  Ije  lari^ely  ascribed 

to  the  L;reat  sui cess  ot  ( ;eor;j,e  Morland 
with  sui  h  siiljjects,  II  productions  ol  his  works  liUinjj, 
the  print-shop  windows  and  altainin;^  a  i;real  sale  on 
the  ("ontinent.  .\mon_L;  .Moiland's  contemporaries 
who  atlc-mpteil  to  sharr  tJie  jiiildic  l'a\'oin'  with  him 
was  Ri(diard  W'estall,  wlio,  thou^^h  he  is  Ijetter  known 
as  a  histoiical  painter  and  a  book  illustrator,  ire- 
quently  painted  tlie  same  class  of  subject.  One  of 
liis  most  chariinnn  exam[)les  in  tliis  \-ein  was  ,/ 
Reaper's  Child,  exhibited  at  the  Royal  .\(  ademy  of 
1795,  wiiich  was  e-nii;raveil  b\'  M.  I]o\i.  d'he  work 
shows  little  of  Morland's  influence,  being  more 
refined  in  conception,  and  hardly  so  true  to  the 
peasant  type  of  childhood,  'i'lie  grace  with  which 
W'estall  has  invented  the  principal  figure  recalls 
( lainslxirough's  work,  but  is  prubaljly  deri\ed  from 
I.,iwrcnce,  with  whom  the  .utist  shared  a  house  during 
their  e.irly  careers.  .\mong  thr  Works  ot  the  later 
Italian  schools  contained  in  the  Ulli/i  ( iallery, 
idoreiice,  is  the  pastel  portrait  attributed  to  Rosalba 
* 'arriera — better  known  under  her  ('hi  istian  Jiame. 
'I'his  attribution  is  ])robal)ly  correct,  fcu'  the  work 
shows  all  the  i|ualities  of  her  pleasing  and  facile  art. 
Tile  two  plates,  taken  frcjm  a  pair  of  prints  engra\'eil 
by  1  )ubourg,  after  i'ollard,  illustrate  the  appearance 
of  ( leorge  III.  in  the  hunting  lielil — .1  monarch  who 
was  so  fond  of  c-ountrN-  pursuits  that  he  was  affection- 
atelv  nieknamed  harmer  (leorge.  The  \  iews  given  in 
them  of  Windsor  Castle  are  e\ce[)tionally  interesting 
as  gi\  ing  the  ap|)i-arance  of  the  royal  residence  before 
the  e\tensive  enlargements,  initiated  byCleorge  I\'. 
and  completed  by  Queen  \'ictoria,  were  begun. 


Books  Received 

'J"n,  Prim-Colli .  to)' .  ! /tindl>Ouk .  1 Wiiitnian  aivl  .Salanum, 
10>.  ti.l.  lirl.      ((  ;.  Hell  \  .S(ili'>.) 

(hi,  lliin  litil  Mailr  I  pittc liy  jiiliii  \,.\  l'',u-L;e,  25s.  iK't  :  Roiucj 
and  illiistr.itcd,'  liy  W.  llath'crc-U,  R.I.,  I0.s.  M. 

TU-t  :  /'//<'  />V//j  aiitl  o/iu-r  l\>,  iii\,  liy  Kdgar  Allan  Pue, 
illu>trati.'(l  liy  Kdiiiunil  l)ulac,  1  i;s.  nt-t  ;  She  Sloot^s  lo 
Coi!i/!ui-,  liy  ()livLT  (iolit^milli,  illustralcd  hy  Hugh 
Thiimsim,  15s.  nel.     (IloddiriV  Slciughtun.) 

Cti.'iuir  ill  til,-  Hoiii,\  jjy  Ivlw.ird  I.  Miivccn,  £z  2s.  (( icurgt.- 
.Mlen  i\  Co.) 

ll'hili- /lar  an  /  /\/r-i',  by  Neils  Ilerberg,  illusUated  \<y  (e.'il 
Aldiii.  net  ;  J''oli  /'al<  \  of  Bt  iigu/,  by  Kev.  Lai 
l;aliaii  Day,  illustrated  by  Warwick  Coble,  I5>.  net  : 
M,'i  iiiiii:s  7vi/h  iVas/ei  :.  Ai  /,  by  II.  11.  Power-,  6d. 
net:  .)/<<;'/<  by  K.  Ne-bit,  illustrated  by  li.  K. 

Millar  and  Spencer  Pryse,  6s.    (Macmillan. ) 

J'l't/tiy  mill  /'or.tita'ii,  liy  p'rederick  Liirhfield,  3rd  edition, 
/  1        net.     (Tru>l()vc  i.V  Han^on.) 

J/ciiiu-Vii/  .1 1-/,  \>y  W.  K.  Lethaby,  5s.  net;  7Vi>  .}/iiseiiiii.  and 
A'lii/is  ot  Rome,  2  vols.,  by  W.  Anielung  and  II. 
I  lolt/arger,  5s.  net.  (Duckworth.) 

Gitat  Eiig,' avers:  Hans  Hollieiii  the  )'oiiiii;er.  Mar,  aiiloiiio, 
and  A'eni/iraiuit,  edited  by  A.  M.  Hind,  2s.  6d.  each  net. 
(W.  Ileinemann.) 

//'//,  /n>oh\,  by  Alfred  W.  Pollard,  25^.  net  :  7'he  Armourer 
and  his  Craft,  by  Charles  Floulkes,  £2  2^.  net  ;  Many 
Carxoes,  by  W.  W.  Jacobs,  illustrated  by  Maurice 
I  ireittenhagen,  Js.  61I.  net.  (Methuen.) 

■Scottish  Heraidrv  made  Easy,  by  (1.  Harvey  b'hiistone,  S-.  net. 
(W.  cV  A.' K.  Johnston,  Ltd.) 

Media  rai  J-ixitre-Seii!f>tiire  in  Engiaiid,  by  E.  S.  Prior,  M.A., 
l'.S..\.,  and  A.  Cardner,  i\I.A.,  P'.S.A.,  £t,  3-.  nel. 
(Cambrklge  University  Press.) 

Ba/l,:d<  Weird  and  IVanderfiil,  willi  25  drawings,  by  N'ernon 
Hill,  21-.  net.     (John  Lane.) 
/'oisie  I'o/xari,  by  Lorenzo  de'  Medici,  2  vols.,  25-.  an>l  2Is. 
(J.  M.  Dent  \  S.ms. ) 

History  of  Enxiis/i   Glass  Paintiiii;;   l)y  Maurice  Drake, 
£2  2S.  net.     (T.  Werner  Laurie.) 

Gi  eir.e  and  ki<  Models, \}y  John  Rivers,  lOs.  6d.  net.  (Ihaciiin- 
son  \  Co. ) 

Sir  Ga'vaiii  and  tlic  Green  Knixlit,  translated  liy  Rev.  p^rnest 
J.  l:.  Kin  tan,  3s.  ()d.  net.     (Clias.  11.  Kelly.) 

.!/('  M-Tc,  painted  liy  V .  de  Ilaenen,  7s.  6d.  net;  Germany. 
painled  by  E.  T.  and  \\.  Harrison  Conipton,  20s.  net; 
Early  Cliristian  and  Byuintine  .Irehittiture ,  by  P^dilh 
A.  Prowne,  3s.  6d.  net  ;  I'ietnresque  Nepal,  by  Percy 
lirown,  7s.  6d.  net  :  J-'or^ed  Egyptian  Antiijiiities,  by  'P. 
<  I.  Wakeling,  5s.  net;  Paris,  a  Sketch  Book,  by  Eug. 
Bejol,  Is.  net  ;  South  Ameriea,  painted  by  A.  .S.  Forrest, 
and  described  by  W.  11.  Keeliel,  20s.  net  \  John  Halifax, 
Gentleman ,  by  Mrs.  Craik,  illustrated  by  Oswald  Moser 
and  (;.  V.  Nicholls,  7s.  6d.  net.    (A.  &  C.  Black.) 

Poems  of  /'a:\ion  an<i  Pleasure.  l)y  Ella  Wheeler  Wilcox,  illus- 
irateil  l>y  Duilley  'Pennant.     (Gay  tV  Hancock.) 
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I'roiii   •■  Miii  v  the  Mullicr  of  J<  .'<iis  "  ( I.er   \\\n  iicr) 


Ii  l)i;iNi;  by  tlie  (;uncut  exhibituMi  ot  the  Knwil  pii'vent  Uumt  li.u 
SiiLietv  of  llri 


The  Royal 
Society  of 
British  Artists 


>h  Ailiht^ — a  budy  whuse  menibcis, 
|)cilia])-i,  nioie  accuiateh'  rcllcct  the 
treml  ol  current  art  tiian  an\'  other 
the  1 '()-<t- 1  111 pre^sionist  iiii)\  ement  i-^ 
be  i  n  n  i  11 to  subside.  There  w 
bcarceh'  a  work  out  of  the  lour  hundred  and  odd  hli(j\vn 
which  ib  of  an  eccentricity  sufficiently  marked  to  pass  the 
hanging;  commit- 
tee of  the  '  Irafton 
( ;  a  11  e  r  y  ;  while 
those  of  the 
members  who  ap- 
]3eareil  to  be  fall- 
ing uniler  l'o-~t- 
I  mp)ressioni^t  in- 
fluences are 
relapMn;-;.  Excep- 
tion should  be 
made,  jierhaps,  in 
fa  \'  o  u  r  of  .M  r  • 
Fred.  F.  Foottet. 
His  picture,  A 
Sp>-i>ii;  Idyl,  is  of 
the  kind  which 
makes  hanging 
committees  regret 
that  they  cannot 
exercise  their  skill 
<:in  the  exhibitors 
instead  of  on  the 
latter'--  pictures. 
This  t  e  e  1 1  n  g  is 
aroused  not  al- 
w  a  y  s  b  y  b  a  d 
w(jrk,  for  occa- 
sionally h  i  g  h  1  y 
meritorious  paint- 
i  n  g  s  are  s  u  fli- 
ciently  foixeful  in 
their  colouration 
and  uncoil  \' en- 
t  i  o  n  a  1  in  their 
c  h  a  r  a  c  t  e  r  to 
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iig  With  aiu'  neighbour-  that  i  .ui 
be  picked  for  lliem.  Tin  iier'-.  w  ei  e  fi  t  ( piciilly  m  i,  but  then 
the  exceptional  merit--  of  the  woi  k  ex(  u^ed  it  --  deletern  ni-, 
elici  ts  on  the  picture^  adioining.  I'Dr  Mr.  h'oottet  s 
example  one  ran  hardly  offer  such  adeipi.ite  apology. 
The  su  jject  is  a  castle  on  a  wooded  hill-slope.  In  deput- 
ing it  the  artist  has  eliminated  all  colours  fi  om  his  paK'lle 
but  blue  and  green,  and  these  (jf  ])articiilarl\'  insistent 

ti  mes.  The  work 
ill  one  sen-e  is 
eft'ective,  as  it 
catches  the  eye 
fioiii  all  parts  nf 
the  gallery  in 
the  same  way  that 
a  single  vocalist 
singing  out  of 
tune  in  the  midst 
( if  a  p  o  w  e  r  f  u  1 
(jichestra  will 
ill  on  o  po  li-.e  the 
attention  ot  a 
musical  audience. 
Mr.  Foottet  his 
undoubted  a  I)  i  I- 
ity,  but  one  feels 
that  It  is  being 
]nit  to  .1  per\  erted 
use  in  examples 
of  this  character. 
They  are  not  pic- 
torial ;  and  their 
higlih'  con\-en- 
t  I  o  il  l  1  character 
and  limited  r.inge 
of  colour  makes 
theui  more  adap- 
teil  lor  reinescn- 
tation  m  niediimis 
where  such  char- 
a  c  t  e  r  i  s  1 1 cs  are 
essential,  r.itlier 
than  on  cam. is, 
where  the\-  have 
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more  the  .ippearaiuc  ot  ;in  ai  tifn  e  to  atlr.u  t  allcntion. 
The  Wlii-tlerian  poi  ti-.iit  of  '/'//<■  lair  //rn  >i  /■".  A',  -ran 
I'liss,  Mr.  Alfred  I'.ilinei-,  ami  the  nioir  orthodox 
likeness  of  7'.  /,.  /)rrlll,  F.s</.,  by  Mr.  K.  C.  ICve-,, 
both  sterlin;^  exain])les  of  theii-  res])ccti\-e  type^,  which 
haiii;  oil  either  side  of  Mr.  P'oottet's  ])ii:ttire,  sutTer 
largely  from  their  juxtaposition.  Mr.  .Shirley  P'ox's 
Stin  liath  is  a  refined  anil  wrll-iealised  study  of  a 
nude  flj4ure  in  the  o|)en  an'  ;  and  two  ot  Mr.  K.  Milner'i 
works  the  sunn\'  and  broailly  -  treated  Evcuiiii; 
and  the  (jLneter-tf)ned  but  ])erhaps  more  beautiful 
Little  ['alley  are  truthful  and  sympathetic.  In  Near 
t  rhino,  /talv.  Sir  W.  li.  Richmond  sets  down  a  patch- 
work of  fields,  vineyartis  and  woodlands,  stretching 
like  an  enormous  co\'erlet  over  wiUey  and  hill,  until 
they  merge  in  a  chaotic  series  of  mountain  summits, 
azuretl  b\-  distance,  and  leajiing,  range  beyonil  range, 
like  the  billows  of  a  tumultuous  sea.  t  ine  feels  that 
Sir  William  lias  recorded  what  he  saw  with  the  exactness 
of  a  to])ograi)hical  draughtsman  ;  but  in  this,  as  in  all 
an,  it  is  not  wliat  is  seen  so  much  as  the  manner  of 
seeing.  What,  from  the  ])ictonal  stand|)<)int,  Nvould 
ajjpear  to  most  people  as  a  bewildering  medley  of  harsh 
line  and  colour,  so  i:ut  up  as  to  be  unmanageable  without 
drastic  omission  and  sinqjlilication,  is  in  Sir  William's 
vision  a  theme  of  beauty  in  its  eiuiret\-.  lie  has  su]i- 
pressetl  nothing,  yet  patterned  the  whole  into  an  ex- 
i|uisitel\'  deccjrative  com]iosition,  as  faithful  to  nature  as 
a  pre-Rapliaelite  landscape,  as  harmoniously  balanced  as 
a  sym]3hony  by  Whistler.  Miss  Kthel  Wright's  Gniniiic's 
First  Lo','1-- Letter  is  not  merely  a  decorative  composition, 
ljut  a  piece  of  jnire  decoration,  no  attem])t  liaving  been 
made  to  render  tonal  value  or  atmosphere.  The  artist 
is  auKjng  th(jse  who  ha\'e  been  strongh-  influenced  by 
Post- 1 m[)ressionisni,  but,  though  it  may  have  diverted 
her  art,  her  individuality  is  strong  enough  to  direct  her 
own  cours(;  in  her  new  manner  witliout  falling  into 
borrowed  mannerisms.  In  her  present  work  she  has 
evolved  a  charming  arrangement  of  rhythmic  line  and 
colour,  grateful  In  the  eye  and  perfec  tly  intelligible. 
The  only  jiity  is  that  an  artist  who  so  ])erfectly  under- 
stands the  ])rinci]3les  of  tlecorati\e  art  should  be  com- 
])clled  to  jnesent  her  work  in  a  ]nirely  pictorial  form. 
It  is  an  irony  of  modern  |jatronage  that  when  decorative 
panels  are  reipiired  as  at  the  Mouses  of  I'.irlianient  and 
the  Royal  Kxchange-- the  work  is  as  often  as  not  given 
to  jiicture  painters  who  have  n()t  mastered  the  first 
])rinci|)les  of  decorative  effect,  while  the  essentially 
decorati\e  artists  are  c(jin]H'lle<l  to  in\.ide  the  picture 
galleries  with  framed  canvases  which  can  ne\er  bt-  seen 
to  t'ull  advantage  until  set  in  their  proper  surroundings. 
.\iiioiigst  dei  cjiatn  e  uoik  must  also  be  classed  the  two 
landscai)es  of  .Mr.  .-Mfred  Ilartles',  Al  Lo'cO  Lide  and  /// 
Cortncall,  which  the  aiti--t  h;is  siiniililied  into  almost 
ilat  masses  of  colour.  In  the  former  the  simplicfity  has 
been  rather  over-accentuated  ;  the  clouds  lie  flat  against 
the  sky  as  though  stencilled,  anil  fine  as  is  the  colour, 
one  jji  efer^  the  companion  picture,  where  s])ace  is  more 
successfully  suggested,  ami  the  cloud-forms  a])pear  float- 
ing in  the  heav  ens.     (  )f  the  same  type  of  work  is  the 


luminous  y/;'((/;/f/  the  Sini  :  /liillard  I)o:^'/i.  by  Mr.  J.  A. 
Mease  Lonias,  an  effective  variant  ofa  theme  in  light  and 
shade  he  has  treated  previously.  Mr.  Alec  Carruthers 
(lould  has  ailopled  a  new  scheme  of  colouration  in  his 
Qiliit  ami  (Juiet  Hay  ami  an  October  Moriii/ii; :  formerly 
he  showed  a  tendency  to  over-blackness  of  tone  ;  now  he 
is  exjjerimenting  in  yellows  and  russet.  They  are  both 
good  works,  broadly  handled  and  well  ]3ut  together  ; 
but  one  would  think  they  mark  a  transition  stage  in  his 
career,  and  th.it  he  hardK'  as  \'et  has  explored  the  full 
range  of  his  powers.  Mr.  F'rank  <  ).  Salisbury,  in  his 
])ortrait  of  I\/rs.  Trotitinaii  and  I hiu filter,  has  produced 
a  finished  and  accomplished  work  in  which  the  introduc- 
tion of  a  great  mass  of  tietail  is  not  allowed  to  interfere 
with  the  breadth  of  the  com])osition.  Another  fine  portrait 
is  that  of  the  Artist's  Mother,  liv  Mr.  P.  A.  Lazlo— or, 
as  he  is  now  styled,  Lazlo  de  Lonibos  —  a  sentient 
rendering  of  a  fine  head  which  impresses  one  with  a 
sense  of  personal  intimacy  like  a  well-written  biography. 
Mr.  R.  G.  Eves's  Lady  Churchill  is  also  a  fine  piece 
of  characterisation,  animated  and  with  the  tiesh-tones 
truthfully  rendered.  Autiinui  in  ( iloiicestcrshire  is  the 
most  important  exam|>le  of  .Sir  Alfred  East,  who  de])icts 
a  world  of  russet  and  gold  ;  trees  glorified  with  their 
autumnal  pomp  ami  the  ground  littereil  with  their  fall- 
ings. ( )ne  cannot  but  ailmire  the  skill  with  which  these 
glowing  colours  have  been  harmoniseil  into  a  rich  sedate- 
ness,  and  the  masterly  way  in  which  the  composition  is 
arranged  to  prevent  the  prevailing  hues  from  being 
unduly  predominant.  The  artist's  Surrey  Mill,  A'e/it,  is 
also  a  fine  example,  but  the  sky  would  have  gained  if 
more  simply  treated.  Of  other  artists'  work  one  should 
mention  Mr.  Horace  Midilleton's  graceful  and  prettily 
fell  Little  J>i7'er;  .Mr.  John  Muirhead's  vigorous /-7ffir/('(/' 
Viilley  (1/  the  (^/w;-,  distinguished  alike  by  strong  handling 
and  tine  colour  ;  Mr.  Rurleigh  Bruhl's  striking  but  some- 
what scattered  The  Liy^Iit  Above :  and  a  well — almost 
too  well — modelled  st.ituette,  entitled  Startled,  by  Mr. 
Paul  Montford. 

THK  current  exhibition  of  the  Royal  Water-Colour 
.Societv',  if  not  deficient  in  the  quality  of  the  work  shown, 
sufters  from  a  want  of  variety.  Nearly 
a  quarter  of  the  examples  included 
eman.ite  from  the  brushes  of  half  a 
dozen  artists,  while  many  of  the 
most  individual  members,  such  as 
R.  .Alining  Pell,  D.  N'.  Cameron,  F.  Cadogan  Covvper, 
and  john  S.  S.irgeiU,  are  altogether  unexemplified. 
Well,  though  not  too  profusely,  represented  is  Mr.  S.  J. 
Lamorna  Pircli,  who-e  outlook  is  broadening  and  brush- 
work  is  growing  more  virile.  A  little  while  ago  some  ot 
his  work  was  marked  by  a  tendency  to  degenerate  into 
prettiness— a  record  of  things  seen  in  a  picturesque 
though  superficial  m.iniier  rather  than  deeply  felt.  In 
his  present  examples  he  has  corrected  this;  he  is  still 
concerned  with  the  brighter  moods  of  nature,  forte  those 
his  talents  have  a  natural  affinity,  but  he  shows  a  more 
fervent  desire  to  realise  vit.il  facts.  In  TJie  Stream  the 
rush  of  the  sun-spangled  water  is  recorded  with  force 
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and  tfulli,  and  llic  sil\ ci  y  tone  ot  llic  pn  tuic  well  niani- 
taincd  :  annthcr  ettectnf  piric  with  Minli^lit  i)n  watci 
a^  the  prmcipal  ihcmc  is  TIw  t.  n'ldcii  Si/zi  ;  while  in 
C'iis/<i//<i</^'  Cdiiii  .ind  l-\i!>yliind  tiie  aili^t  >hi)w-^  i^iind 
colom' combined  u  itli  hicadth  and  Irecdcjni.  Mrs.  l.anra 
Knight  has  C()in])letely  altcied  her  style:  her  Inrnier 
chaiaclei  istii  s  were  huldness  and  \  i\  idness  ;  her  tiiemes 
j^encialh'  Cdiu  erned  ,\Mlh  the  ri-ndeiiiii;  nl  figures  and 
()l)|ects  in  fidl  sunliglit. 
Now  slu'  is  represented 
by  three  e.\ainples  all 
inarke<l  by  lemler  ami 
atmospheiK'  i:  o  1  o  vi  r  a- 
tion  and  retineinent  ol 
treatment.  The  two 
styles  aie  so  essentially 
different  it  is  almost 
impossible  to  ('om]iare 
their  merits,  liut  much 
may  be  ho]3ed  trom  tin- 
future  of  an  artist  who 
shows  siu  h  \-ai  iety  ot 
outlook  and  technique. 
Of  Mr.  R.  Thorne- 
W'aite's  e.xamples  the 
l\il_!^er>aii  Ciis//,:,  a 
beautiful  evening  effect, 
sulfuseil  with  I  e  n  d  e  r 
light,  is  ])erhai)s  the 
most  completely  satisfy- 
ing. Its  cliarni  lies  in 
its  restraint  anil  fine 
tonal  cpiality.  Mr.  [. 
K.  W'egiieliivs  Mer- 
nil! id's  Til rp lie  woulil 
be  liettered,  not  b>' 
the  entire  absence 
(jf  the  in\thical  being 
delineated,  but  of  her 
tail.  This  appears  to  have  been  introduced  as  an  after- 
thought. Tiie  scene,  a  rocky  inlet  with  blue  sea,  is 
hardly  of  a  sufficiently  romantic  nature  to  form  the 
environment  of  a  mermaid.  If  the  artist  tr.msformed 
her  into  an  ordinary  mortal  bathing,  the  work  would 
be  far  more  con\  incing  ;  for  the  rest  the  drawing  is 
pleasanti)  coloured,  and  the  modelling  and  llesh-lones 
of  the  human  portion  of  the  girl's  figure  well  rendered. 
The  Con  ic  iia  Jl.i/hu  /nii^;^^  /s/c  of  Skye  is  so  closely 
studied  from  nature,  and  the  intense  barrenness  and 
desolation  of  tlii.  wilderness  of  clifis  and  locks  so 
aptly  presented,  that  one  hesitates  to  point  out  that  the 
artist  has  made  little  attempt  to  realise  the  texture  of 
the  latter.  The  crags  in  the  foreground  aj^jiear  more 
like  a  theatrical  property  than  a  mass  of  living  rock; 
nevertheless,  the  picture  in  its  representation  of  the  rock- 
fornis,  in  its  truthful  colouring  -  albeit  tlie  latter  is  some- 
what monotonoiH  and  in  its  impressive  solemnitx-  of 
eftect,  is  one  of  the  most  conv  incing  works  in  the  exhi- 
bition. Mr.  Charles  Sims's  elusive  charm  is  shown  in 
half  a  dozen  delightful  fancies;  for,  important  as  may 
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behisvvoiks  111  si/e  and  tn  atment,  f.iii' ic^  tlicv  aU^av  s 
remain,  never  dcM  ending  to  the  piosan  level  ot  realism. 
Ills  /\,iiii  shows  a  nisc-lcat  toii.edv  .i  iove  lorn  girl 
,iiul  Cu]iid,  parted  In  the  breadth  of  the  |)iciuic.  |>ro- 
menading  disconsokilely  m  ;i  shower  ol  i.iin.  '1  lie  .artist 
h.is  ch.ii  iiiingly  I  onveycd  the  feeling  o|  his  theme  into 
the  whole  of  his  work  ;  thi'  .ittitude  of  the  (igure~,  the 
slight   but   tender    (olnuiing,    .ind    the    suggestion  ol 

sunlight  b  r  e  .1  k  1  n  g 
through  the  -ho  we  r 
laden  skies,  all  hfdp  to 
suggest  th:it  the  r.im  is 
only  <if  the  kind  th.il 
comes  1  n  .\  p  i  i  1,  and 
jii  escntly  C  u  ]j  i  d  .md 
his  companion  will  be 
walking  side  In  side 
in  the  sunshine.  More 
V  igoidiis  in  its  treat- 
ment, more  re.ilistic  in 
Its  setting  t  h  a  n  this 
d  a  1  n  I V-  fa  n  c  y,  M  r. 
•Sims  s  S:rci/l(>-,cs,  w  here 
;i  in  nipli,  g  a  r  b  e  d  as 
might  be  shephenlesscs 
in  Arcailia,  and  hold- 
ing a  naked  urchin  in 
either  h.ind.  is  bre.ikmg 
through  ;i  Inish-studded 
English  u])lanti.  The 
figures  ]),itclietl  with 
spring  sunshine  are 
set  down  with  gUsio, 
b  r  i  m  m  i  n  g  over  with 
vitality  anil  the  joy  ot 
life.  Though  their 
setting  is  most  artisti- 
cally fitting,  one  feeK 
such  denizens  never 
peopled  our  homeland;  rather  must  thev'  be  looked 
up(.)n  as  the  embodiments  of  voting  summer.  Iiee. 
fresh,  and  vigorous,  while  the  cool  breezes  still  remain 
to  give  zest  to  the  sunshine  before  the  languid  he. its 
of  the  kiter  season  li.ive  come  to  (|uiet  their  energies. 
Though  Mr,  C.  Napier  Hemy's  art  shows  little  v.iriety, 
it  could  hardly  lie  bettered  of  its  kind.  In  ^iniiinrr 
/lit-czc  and  .S<7////;'  Ow/'  Po/s  he  gives  sunny  lender- 
mgs  of  the  hoiiieling  scas  none  the  less  veracious  that 
they  are  pleasant  m  aspect  .and  leeliiig.  A  similar 
criticism  allowing  for  the  ilit'lVrence  of  suli|ect  cm  be 
applied  to  'Flu  Elder  /'/re  iA  Mr.  .Alfred  Parsons,  a  river 
scene  depicted  w  ith  aU  his  usual  i  elinement,  ;ind  some- 
thing more  than  his  usu.d  strength.  In  A  Slniiiiper 
Mr.  Lionel  Sinvthe  has  given  us  vvh.it  i-  jincticillv-  ;i 
symphony  in  blue — or,  to  spe.ik  more  explicilly,  m  ultra- 
marine, so  much  (.loes  this  colour  |)redoniiii.ite  in  sky 
and  w.Uer.  Despite  the  dictum  of  Ueynokls  that  blue 
should  not  be  a  piedomin.mt  colour  m  any  picture,  the 
artist  has  been  thoroughly  successlul  :  his  Ijlue,  however, 
verges  on  delicate  grev,  and  he  has  harmomsed  it  ;ind 
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])re\'cnted  the  effect  from  beiii};  culd  by  the  waiiiiei' 
t:ul<)ur^  ill  the  shadows  of  the  water  and  the  dresses  ot 
the  princijial  fi>^iires.  'I'hc  chief  interest  of  Mr.  T.  M. 
Rookc's  Sonlh  -  \\  est  Aiii^/i:,  l''.ly  Cathedral ^  which  is  to 
lind  a  losti iiL;-|)lace  in  tlie  ptMiiianent  collection  of  tlu^ 
i;iiiinn:..;hain  Art  (iallery,  is  ar<  hilectnral.  The  details 
of  the  stnutnic  aie  :_;i\'en  with  siu.h  exactitude  that  a 
design  to  sc.de  niiL;lit  easily  l)e  made  from  it,  and  though 
of  hiv^hcr  |)i(  lorial  i|ualit\'  lliaii  the  works  shown  in  the 
Royal  Acatlemy  arcliilci  tiir.d  room,  it  would  by  no 
mcan^  seem  out  ol  |ilai  e  there.  .Sir  Mrnest  A.  W'aterlow  s 
ficile  and  tlclicately  lolomed  woik  is  well  representeil. 
Sno'ii'  ill  / ./a/i/irri\  /'ass\  an  idealised  liut  impressive 
rendering;  of  the  .Snou-ih )ii  ran^e  in  winter,  recalls  the 
loss  that  art  has  sustained  in  the  death  of  M  i .  11.  Clarence 
Wlniic,  while  pleasing  contributions  are  sent  by  Messrs. 
K.  W.  .Mien.  Arthur  Hopkins,  and  \V.  J.  Wainri-ht, 
the  latter's  1  ii^pirittioii  beint;  a  tine  example  of  his 
ilnished  and  siholai  K'  style.  ( )ne  should  not  toi  i^et  to 
mention  .Mr.  Walter  Cr.ine's  record  of  An  A-t'iatioi 
J/eet///^  not  the  lir^t  picture  in  which  .leroplanes  ha\ e 
been  ile|)ict(;d,  but  the  lirst  in  which  thry  ha\-e  Ijeeii 
successfidh'  made  an  essential  p.irt  of  a  crowded  coin- 
position.  .Mention  should  also  be  made  of  .Mi.  lluj^hes 
.Stanton's  VV/e  \  '<illcy  of  I  lie  Seine,  Les  I'elil  A  ndreius, 
/■iiiiiee,  a  work  from  which  neail\-  all  l^eliiiL;  for  atmos- 
pheric L;rad.ition  appears  to  be-  eliminatecl,  but  which,  by 
its  ]>owerful  colour  ami  the  imcompromisin^  \igour  of 
its  utterance,  .it  once  arrests  the  attention  aiul  comjiels 
.1  l)elief  in  its  thorou;4li  sincerity. 


pi<:ture-lo\er  knows  of  ( 'lainsborotigh's  debt 
to  \'an  l))(  k  :  he  leaint  mortt  from  him  tlian  from  any 
ol  his  lix  in;^  teachers,  making  copies 
of  the  m.ister  s  pictm  es  \vhene\  er  he 
had  ail  opportiniity,  ami,  one  would 
imagine,  h.i\'ing  their  semblances 
I  oiitinu.dl}'  present  in  his  mind.  <  )ne  of  these  \'an  Dyck 
Copies  by  ( ;.iinsl)oidu;.;li  of  the  National  (Iallery  ecpies- 
tiian  portr.iit  of  (Ti.iiles  i.  —  is  now  included  in  the 
e.xhibition  of  (  )ld  .Mastei'^  at  .Messrs.  She|)herd's  (Iallery 
'27.  King  Street,  .St.  j.imes').  Fulcher  does  not  mention 
It  amon:..^  the-  half-do/en  or  so  similar  copies  bydains- 
borough  lie  casually  records,  but  its  authenticity  is 
written  in  e\cr\-  brush-stroke.  It  is,  indeed,  less  of  a 
copy  th  ill  a  transl.ition  :  a  \'an  I)\ck  i  omposition  ren- 
dered 111  the  <  Liiiisboroii;.;!!  manner.  The  treatment 
of  the  sk\'  .111(1  foliage  is  especially  cli.iratteristic  of 
the  1'av.^lish  p.iinter,  w  ho  has  made  other  moditications 
besides  those  ol  tei  hnicpie  ;  the  horse's  small  head  -  a 
blemish  111  \'aii  I  )\'i:k's  picture  to  our  modern  e\es, 
imfiiniliar  to  this  now  extinct  t\-pe  of  horse  more 
CspiHially  being  considerably  (•nlar_;ed.  .So  free  has 
( laiiisborough  been  in  his  tre.Ument  of  the  original,  that 
it  ma\'  be  (jtie^tioned  whether  he  e\er  saw  it.  It  is 
recoi'ded  that  he  commenced  another  picture  of  a  Win 
Dyck  sub|ect  from  an  engraving  :  he  ma\'  ha\'e  done 
something  similar  in  this  instance  ;  if  so,  the  work 
must  be  rcg.irded  less  as  a  copy  than  as  an  original 
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( lainsboi-ough  suggested  b\'  a  \'an  Dyck  theme.  (Jains- 
borouglrs  great  rival.  Sir  Joshua,  is  represented  by  an 
early  Init  characteristic  e.xainple  of  Geort^^e  III.  w/ie/i 
I'liine  ol'  Wales.-  Komney,  b\'  a  beautiful  head  of  a 
child.  sugj;esti\e  of  (iieuze  in  its  feeling,  but  far  more 
\'irile  in  its  handling  ;  and  Kaeburn  b\'  a  portr.iit  of  an 
unknown  l.ich',  illustiating  his  transition  hum  miniature 
work  to  fnll-sc.ile  pcji  traits.  Though  of  small  dimensions, 
the  ])ictuie  is  tieatetl  with  a  breadth  and  vigour  not 
surpassed  in  any  ot  the  master's  larger  canvases  ;  the 
( i)lour-s(  heme,  in  which  red,  black,  and  white  ])re- 
dominate,  is  thorougliK'  characteristic.  Kaeburn  is  an 
inst.mce  of  a  miniature  ])ainter  whose  work  on  a  larger 
si  ale  appears  the  direct  antithesis  of  what  might  ha\  e 
been  expected  to  result  from  his  early  practice  ;  another 
is  aft'oided  in  the  person  of  J.  Keenan,  a  now  practically 
forgotten  miniature  and  portrait  painter.  r>r\an  scarcely 
mentions  him,  but  Graves  lecords  a  long  list  of  his 
exhibits  in  the  .Acadenn'  between  tyyi  and  1815.  He 
attained  some  repiitation  in  his  own  time,  for  he  was 
appoiiUeii  portrait  jjainter  to  (^)ueen  Charlotte.  A 
/'o/  t/ait  of  ti  /.ady,  signed,  and  elated  1802,  more  tli.in 
iustities  this  conteniporai  y  celeljrity,  and  condemns  pos- 
terity for  not  |ireser\  ing  his  memor_\'.  After  the  lapse  of 
o\er  a  century,  it  lemains  essentialh'  modern  in  its 
feeling;  a  proof  of  its  qualit\'  for  any  but  good  art 
becomes  old-f ishioned  in  a  tlecade  or  two.  The  painter's 
palette  ])ossesses  affinity  to  Raeburii's,  but  is  even  more 
sim])le,  the  colouration  of  the  picture  being  limited  to 
black,  white,  gre\',  and  the  flesh-tones.  His  handling, 
too,  is  not  unlike  that  of  the  Scotch  artist,  but  less 
certain,  looser,  and  more  atmospheric.  In  the  largeness 
of  its  st)'le,  fine  tonal  tiuality,  and  the  absence  of  any 
stri\-ing  after  ])i-ettiness  of  effect,  the  picture  constitutes 
an  almost  uniipie  example  of  English  early  nineteenth 
century  ait.  A  line  Thomas  .Stothard — Venus  -a'itlt 
(iifiid  -exhibited  at  the  Ro\'al  Academy,  1824,  resem- 
bles, in  the  \'enetian  t|uality  of  its  colouring,  an  earl)'  G. 
V .  Watts.  That  sonu-w  hat  rare  .Anglo-Indian  painter  Tilly 
Kettle  is  seen  at  his  best  in  the  portrait  of  the  Ris;lit 
I  Ion.  lidioiird  Lioldint;'.  This  work  shows  that  F^rencli 
iiilliience  which,  exemplified  in  the  works  of  Ramsay  and 
Cotes,  oiijjosetl  itself  to  the  stronger  chiaroscuro  and 
more  \'i\-id  colour.ition  of  Reynolds  and  his  followers  ;  its 
idc-al  was  tonal  harmony  and  refinement,  c|ualities  which 
are  well  shown  in  the  delicate  gi'eens  and  silvery  gre\s 
of  the  poitraits.  Belonging  to  the  art  of  an  earlier 
;..;eiu-rati()ii  is  the  fine  \'an  Dyck-like  portrait  of  James 
.^'lanler,  Jui/I  <>/  Perby  who  suffered  on  the  scaffold 
under  the  Commonwealth — b\'  John  .Michael  W'rii^ht  ; 
and  another  interesting  contem|)orary  is  William 
Dob^on's  /;v/// Ca\'alier.  A  Hogarth-like  por- 
trait of  .1/^  V.  A'.  C.  TiciKsis,  nee  Elizaltetli  Afjleek,  b\- 
|.  \'an  der  Hanck,  is  a  typical  e.xam|)le  of  the  sincere, 
f'orcible,  but  uninspired  art  of  the  eaii_\-  eighteenth 
century  ;  while  among  many  other  works  which  deserve 
mention  on  account  of  their  art  or  their  associations  are 
an  allegorical  Flemish  ])icture,  by  an  unknown  artist  of 
the  seventt'cnth  century,  containing  some  hundreds  of 
portraits  ;  .a  contemporary  painting  of  Major  Brooke,  of 
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Hiif/i,  cs/, It'll s/iiitt;-  /lis  Jh  si 
Suii(t,iy  Sc/ioi'l :  anil  ^terl- 
in^;  r  \a  m  p  1  e  ^  ]>y  Ci  (une, 
X'inconi,  W'iNon,  aiul  i  itlici 
^e\  eiUcciuli  aiul  cii^liti-i-nili 
I  enlui  N  iiiaster^. 


Ediiibiiigh:  The  Royal 
Scottish  Society  of 
Painters  in  Water- 
Colours 

L\>r  year  tlii>  ■-nciel) 
held  theii-  annual  rxliiliition 
at  (  ilasnow,  l>iil  this  year 
they  aie  hack  <it  tin-  acad- 
emy's i|narteis  in  Edin- 
buri^h.  The  shuw  includes 
a  line  displ.i)'  ot  borrowed 
treasures  — n  o  t  a  b  1  y  e  x- 
.1  m  p  I  c  ■>  o  I  1  >  o  I  Ml  o  ni , 
H  1  o  in  ni  e  r  s  a  n  d  'i'urnei , 
a  ])  a  r  t  i  c  u  1  a  r  1  y  o  o  d 
l)a\itl  Cox,  and  an  e  x- 
<|  u  i  s  i  t  e  little  study  in 
tapering,  feathery  trees 
L)y  William  Maris  —  while 
mo^t  of  the  N'eteran  mem- 
bers of  the  society  exhibit, 
and  it  is  |)leasing  to  re- 
mark th.it  some  of  the  best 
things  on  \'  i  e  w  a  i'  e  by 
hitherto  unknown  and 
p  r  e  s  u  m  a  b  1  y  y  o  u  n  g 
workers;  and  gratifying 
.again  to  fmd  that  several 
good  painters  who  ha\e  been  little  before  the  publi(  of 
late  are  represented. 

<_»ne  who  belongs  to  this  cl.iss  is  Mi'.  Hans  Hansen. 
He  is  often  mentioned  as  no  better  than  a  satellite  of 
the  late  .Arthur  .Melville,  but  that  is  far  iVoni  just.  'J'liie 
that  his  i_lebt  to  that  master  is  perennially  manifest,  \et 
Mr.  Hansen  has  (.lone  many  things  which,  as  well  as 
being  distinctls  indi\  idual,  are  ]Ust  as  i_lelightful  as  any- 
thing in  the  (jutput  of  his  exemplai'.  The  Moorish 
scene  which  he  exhibits  this  year,  however.  The  Ciii pel 
Maikct  ,(l  Oraii,  c.iniiot  reasonably  be  regartletl  as 
one  ol  his  complete  successes.  It  lacks  the  seinl)l.ince  of 
spont.meity,  it  suggests  eftort  iMther  than  ease,  and  this 
limitation  is  ci|iiall)'  paramount  in  the  works  of  several 
other  old  mc-iidjers  of  the  sc;iciet\-.  Various  landscapes 
b\-  .Miss  Emily  Paterson,  for  instance,  hint  at  endless 
scrubbings  aiul  changes,  while  Mr.  j.imes  Cadenhead 
has  much  higher  gifts  than  are  displayed  m  his  Aultnnii 
Etc'in'hi^  :  and  .Mr.  Charles  .Mackie  is  capable  of  some- 
thing considerablx-  better  th.iii  his  BaUoiiy  at  I'l'/iiLt^ 
a  picture  which  aiipears  to  be  done  on  jap.inese  vellum, 
and  \\hich  does  not  tend  to  ad\<ic.ite  that  medium.  The 
truth  is  that  vellum  is  the  least  absorbent  of  p,i|)ers, 
while  ]i.iint  dries  on  it  more  slow  h  than  on  anyihing  else  ; 


THH    riTTI.E  DI\EK 

ROYAI.  SOCIETY 


.md,  in  con>r(|uen<  f.  a  good 
deal  of  i>lui  rmg  ami  he.r.  i- 
ne-.-.  .li  e  loo  often  s.ilieiit  ai 
.iinlliing  p. limed  liiei<-oii. 
(  crt  iihlx  one-  mark  -  tlie~i- 
things  in  the  work  ;i ' 
is^ue,  while  .Mr.  M.ickie  is 
not  iimch  h.ippiei  m  .in 
I  ithei  p  M  t  II  1  1-,  '/'/i  (  AV,'' 
/.'/  /</;;,■  <i/  lliisSit/hK  II  en- 
tile illusion  ot  light  i>  good. 
_\  et  tin-  I  o  I  o  II  r  i-,  on  the 
bordei  l.md  of  g.ai  i  dme^-. 
\\'hile  be.ur.\'  of  line  that 
C'\  I'l  - nil poi  t.int  ( I u.il it }•  m  ,m 
.11  (  hitei  t ui'.il  painting  —  i^ 
l.iigeiy  absent. 

lint  m  ///<■  .S'rc/y/;' 
on  the  other  h.md,  .Mr. 
M.ackie  is  seen  to  ,id\'ant- 
age,  the  i  o  I  o  u  r  in  this 
being  -trong  but  not  loud, 
deep  ,ind  yet  pure.  .\iid 
( ine  a d  III  ires  these  sa ii le 
merits  in  ( ,  It'ihiu'ni ,  \)\-  Mr. 
I.imes  I'ateison,  one  of  the 
best  things  this  artist  has 
clone  for  .1  long  time  ;  while 
two  otlu'r  men  who  com- 
inanil  pr.ii^c  are  Mr.  l-,w.in 
C.eddes  and  .Mr.  .\.  E. 
llorthwuk.  The  tormn^ 
^Sk'  •^llllliii  simple  little  land-.c.ipe, 

Culliinc  Sho}\\  is  ipiite  ,i 
triumph  of  naturaliii's-.,  its 
only  fault  lieing  that  the 
clouds  are  somewhat  deficient  m  dejith  ;  and  .Mr. 
liorlhwick's  Ti'lido  shows  skill  in  the  ,irt  of  omission, 
the  buildings  being  a(lei|Uatel\-  sii-i;ested  without  any 
obti  usi\eness  of  det.iil  :  while  in  Head  of  <r  Giil  he  is 
revealed  as  a  portrait-paintc  r  of  consnleralile  promise, 
for  this  jticture  is  an  excejitionally  able  studx'  in  child- 
hood, and  the  subject  is  (jne  whi<  li  li.is  proxed  b.itlling 
to  many  e\en  <jf  the  greatest  artists.  Mr.  II.  W.  Ken's 
p(Ji  trait  of  I.)r.  Joseph  Andtison  is  imicli  ml'eritir  to 
the  foregoing,  de\oid  as  it  is  alike  of  its  \er\e  ,iiui 
distinction  ;  but  at  least  it  is  a  thoroughly  good  like- 
ness of  its  subject  —  as  all  must  know  who  h;ue 
worked  in  that  antiquaii.an  librar\'  o\ei-  whuh  Dr. 
.Anderson  jiresides — while  Mr.  Russell  flml's  illustra- 
tion to  one  of  the  Aithuri.m  legends  is  ,i  prodr.;y  of 
modelling.  .Miss  Katherine  Cameron's  I'riinioscs  is 
almost  as  accomplished;  nor  iiuist  one  f.iil  to  mention 
Mr.  William  W.ilN's  \aiioiis  .miiiial  studies,  ,in  I  ;i 
singiil.iily  be.uilif'ul  pit  lure  by  Mis-,  .A.  M.  Raeburii, 
C/iii/i'iUi  ('Kiilldiil. 

(  )f  all    the   items  at  the  exhibition,   the  one  which 
appe.irs  to  h.i\'e  elicited   the  mo^t   unuer^.d  pr.iisc 
Mr.  hi.  .\.  W.ilton's  Ihioiiy  W'rcalli.     Hut  in  this,  though 
colour  and  design  ,ue  both  good,  the  dr.uight^ni.inship 
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leaver  imu  lijin  be  licsiml  ;  and  one  i•^  consti  aiiifd  td  feel 
and  to  say  llial  tln-rc  is  anmlicr  arlisi  of  whom  the 
M)ciei_\  has  -realcr  cause  to  he  piuud,  and  tlial  is  Mr. 
Ju.ei)h  Ciauhall.     Ills  it  must  he  cuncedeil, 

is  si  arcely  mi  s( ,  IukIi  a  level  as  he  usually  maintains, 
the  in.un-  cmnient  beauties  ui  this  picture  bein,L;  \  itiated 
m  siinie  measure  by  the  \s.iiu  nf  any  sense  oi  movement 
"111   the  part  of  horses, 
r  i  de  r  s,  a  n  d  t  h  e  bull 
itsell.    liistincli\'el\'  one 
tl'.mks  of  the  lite  whicdi 
throbs  through  (loya's 
analc     ui--  w  oi-  k  s,  anil 
this  coj^itation  natural!)' 
jiuts   Mr.    Crawhall  in 
the  shade ;    but  in  his 
ot  li  e  r   picture,  7'/u- 
Meet,  he   ])i-o\'okcs  no 
such  handica|)ping  com- 
|).iiison.     As  its  name 
nulicates,  this   is  a 
luinlin>(  scene,  ami  the 
foi'eground  is  occupied 
by  a  lady  mounted  on  a 
stoul  .t;rey  cob,  dap])led 
with    sun!  i"^  lit,  uhile 
beyond  one  sees  the 
liounds   .1  n  d    a    fe  w 
liorsemen.  I'he  general 
ellect  would  lia\e  been 
beltei-,  peihaps,  liad  a 
lar;_;er  |iaper  been  used  ; 
fill-  the  col)  111  the  foie- 
i^round  has   rather  the 
look  ot   Ij  e  i  n  sadly 
cr.imped  foi'  sjiace,  and 
this   would   have  been 
remedied  b)  anotllei- 
fotir  oi-  fi\e  inches  ol' 
in. I  i  l;  i  n.     l')Ut  waivini^ 
this  limitation,  hou 
be  a  II 1 1 1  u  1  the  u  h  o  le 
thin,-  Is  :    The  horses  .md  do-s  ;ire  drawn  with  a  loving 
msigiit  and  sympalliy  for  which  it  were  hard  to  find  a 

i'arallcl,    and   the  colourinj.^,   ap.irt    fr         its  tlawless 

harmony,  claims  homage  by  virtue  of  a  de|)th  and 
luminosity  which  one  did  not  think  were  attainable  sa\e 
with  oil  p.iint. 

To  -peak  hnally  of  the  sculpture,  Mr.  11  .S.  (iamlex- 
shous  several  go()d  works,  the  best  of  them  b>  tar  bein.g 
the  bronze  head  of  an  old  woman  ;  while  other  exhibitors 
of  note  in  this  department  are  .Mr.  J.  \V.  .Somerville  and 
Mrs.  .Meredith  Williams.  'J7u-  lliilljii^/it  by  the  former 
is  lustily  hamiled,  and  expresses  almost  too  truh  the 
horror  antl  carnage  pertaining  to  .S])ain's  n.uional  sport; 
while  as  to  Mrs.  .Meredith  Williams's  Grief,  a  bron/e 
group,  one  cannot  s.iy  that  the  people  depicted  realh" 
sLiggesi  o\eru-helming  sorrow,  but  at  the  same  lime 
liie  workm.inship  ami  general  leciiiiii|ue  are  of  a  loftv 
order  which  is  comp.irati vel)-  rare  in  sculpture  of  to-da\-. 


"Vv'ater-Colcurs,"  by  George  F.  NichoIIs 

"  Facts,  Fancies  and  Fantasies,"  by  W.  H.  Walker,  and 

"The  Pageant  of  the  Sea,"  by  Gregory  Robinson 

T,\R1.N(;  the  trio  of  exliibitions  at  Messrs.  Walker's 
(ialleries  (ii<S,  \ew  iJond  .Street)  in  the  order  of  the 
rooms  in  whu  h  they  were  shown,  one  first  came  upon 
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w  .iter-colours  of  ( '.  loucestershire 
and  Wi  1 1  sh  i  re.  The 
':  aiijecti\e    most  fit- 

tingly descripti\e  oi 
the  art  of  Mr.  Xicholls 
rs   "pleasant.'  His 
drawings  are  congenial 
to  live   with  —  more 
especially  to  the  town- 
dweller— for  they  pre- 
sent some  of  the  most 
charming  aspects  of 
English    rural  scenery 
in  sunshiny  moments — 
hayfields  fresh  with  the 
tint  of  \oung  summer, 
placid  rivers,  leafy 
brooks,  cjuiet  old-world 
towns  and  villages,  and 
the   patchwork  of  hill 
and  dale,  woodland  and 
meadow   which  make 
the  countryside.  The 
artist's  colour  is  bright 
without  being  forced, 
and    his  work  well 
finished   without  being 
laboured.     Mr.  \V.  H. 
Walker  was  represented 
by  a  third  of  his  series 
ot  Fails,  Fancies,  and 
Fantasies.    He  appears 
growi.ng  more  sedate 
in  li  i  s  outlook,  and 
more  restrained  in  his 
manner.    Where  in  his 
earlier  works  he  made  blunt  and  obvious ■  a]jpeal,  he  is 
now  content  to  suggest,  conveying  the  same  strength 
ot  meaning  but  wrapping  it  up  with  more  refined  and 
masterly  art.    .Vmong  the  best  of  his  works  shown  were 
the  delicately-cohjured  Gt\^}^le  Eyes  and  Mouths  Af^ape ; 
the  7:r'f,  with  its  poignant  satire  on  the  stronger  sex 
tyijified  by  a  greedy  monkey;  The  Monk  and  the  Candle, 
and   The  Rose  Curtain.      In  the  third  e.xhibition,  also 
of  water-colours,  .Mr.  Gregory  Robinson  depicted  The 
J'axe<int  of  the  Sea.     His  drawings,  in  their  power  of 
dei)icting  the  present  and  vividly  recalling  the  past,  in 
their  re;ilistic  strength  combined  with  imaginative  insight, 
ami  abo\e  all  in  their  truthful  presentment  of  the  ever- 
\Mr>-ing  mot)ds  of  the  ocean,  possess  a  close  atifinity  to 
Ixudyard  Kipling's  poems.     To  lovers  of  naval  history 
the  diMwings  representing  the  past  glories  of  English 
seamanship  should  be  of  exceptional  interest.    In  these, 
painted  witii  a  nice  fidelity  to  rig  and  form,  one  could 
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tr.uc  the  development  (if  the  Kut^lwh  \v.ir-.lii|)  Imui  the 
time  of  Drake  s  "  <  '.olden  Hind  '  tlirou>;h  the  i  hcnuieied 
d;i\'^  of  Ch.iiles  11.  and  Wdham  111.,  ri:.;lu  onwaicN 
to  the  pie^ent  tune,  .ill  the  t\|ie>  shown  lu-inL;  set 
amidst  lit  Miiioiindin;^s,  whetluT  ol  hatlle  |).i;.;e,int  or 
vova}.;e  of  discoveix',  and  pirtuied  with  a  ii>n\ution 
that  m.ide  them  .aiipear  as  tiuly  shown  as  if  they  were 
s.iiliny  the  se.is 
to-day.  With  tin- 
f,'rim  oie.ir,  nion- 
stei'S  belonj^inL;  to 
the  present  Mr. 
Robinson  is 
equally  at  home, 
discovering;  even 
in  theni  |)Ossibili- 
ties  of  the  pictnr- 
escpie,  \et  one 
wouldaccount  the 
artist  best  of  all 
in  his  settings  to 
these  themes — 
tlie  backj^rounds 
of  sea  and  sky. 
No  works  were 
finer  in  the  e.xhi- 
bition  than  some 
in  whicdi  he  was 
content  to  gne 
renderings  of 
cloud  and  water 
a  1  o  n  e  —  a  t  mo  s- 
pheric,  realisetl 
with  p  1  e  a  s  i  n  g 
b  r  e  a  d  t  h  a  n  d 
truthful,  well- 
harnionised  col- 
on r  ,  these 
transcrijjts  from 
nature  would  hold 
their  own  with 
those  of  a  n  y 
modern  marine 
ii.linter. 


PORTRAIT  OI'  A  I  AM'l' 


BY   1  .  KlIliNAN 


Pki-ih.M's  the  most  instructive,  if  not  the  nKjst  attracti\e, 

exhibits  in  the  display  of  modern  mezzotints  in  colour 

,, ,  at  the  Victoria  (ialleries  (123, 

Modern  Mel:  o-  .... 
,    .    ^  ,       ,,      Victoria  Street,  S.W.i  are  one  or 
tints  m  Colour  . 

at  the  Victoria  impressions  in  black  and  white, 

Galleries  taken  from  plates  specialh-  prepared 

for  colour-printing.  These  enalilc 
the  visitor  to  realise  that  the  mezzotin.ter,  in  aiming  f(jr 
colour  effect,  has  to  scrape  his  plate  in  a  far  more 
restrained  style  than  when  working  for  monochrome,  a 
less  extension  of  chiaroscuro  being  demanded.  The  old- 
time  ])ublisheri  took  advantage  of  this  by  using  up  their 
worn  plates  for  colour-work,  ekeing  out  the  deticiencies 
in  the  imjiressions  b\-  luning  them  touched  by  hand. 
Modern  taste  will  not  tolerate  the  latter,  regartling  the 


addition  ol  hand  work  a^  illegitiinatc,  and  so  ue  ha\e  .1 
whole  SI  In lol  of  talented  mezzotinters  working  specially 
h)r  (oloui  piinting.  Not  all  ol  these  are  represented  .it 
the  \'i(  loiia  I  .alleries,  but  tlieu'  1,  a  -iifficient  array  of 
t.ilent  to  worthily  exemplify  their  range  and  achie\e- 
iiienls.  Among  the  engravers  most  strongly  represented 
is  Mr,  .\llicd  j.  .Skriinpshire,  whose  s\inpat]ietic  transla- 
tions ot  m.isters 
of  the  ol<l  Kn-- 
hsh  s(  hcol  ii;;ikc 
.m  .it ti .!(  1 1  \  (•  le.i 
Hire  ol  t!ie  e\hi 
1 )  1 1 1  o  11.  lie  1  - 
e  s  p  e  c  1  a  1  i  y  siu  ■ 
(  e  s  s  t  u  I  in  his 
\\orks, after  ( laitis- 
borough,  su,  li  as 
the  \sell  -  known 
.1/ IS.  Slu'iiifini. 
the  I  inivSlii'liu'ld. 
or  I  lulv  I htiii^liis. 
.ill  of  which  are 
distinguished  1)\ 
g  ood  dr.iiights. 
ni.inship  and  re- 
fined treatment  ; 
while  t  h  e  same 
engraver's  Htui- 
/(■_]'  Castle  shows 
how  well  Const, i- 
l)le  rcprodm  es  m 
colour  when 
lioldK'  and  .artis- 
tically t  reated ,  111 
M  1 .  .Skrini|)shire  s 
\v  1  irks  the  colour, i- 
tioii  is  nearly  al- 
wa)s  resti.imed, 
the  e  n  g  1  .1  \  e  r 
seeking  to  repro- 
duce the  origin, lis 
as  they  a  ])  p  e  a  r 
now,  \\ith  their 
hues  bciutifully 
toned  by  time.  1  n 

Mrs.  Mciirs  Mr.  I'ercy  II.  M.irtindale  goes  on  the  s.mie 
lines,  but  his  Joli  Cin/i\  after  Kossetti,  shows  th.it  it  is 
ei|u.illy  possible  to  harmonise  the  more  \  i\  id  tints  of  a 
modern  painting.  .Mr.  ].  ("other  Webb  shows  to  aiK.m- 
tage  in  such  ])latesas  the  l^'rankland  Sisters.  Miss  ( 'rolcei . 
ami  his  recenth'  completed  Red  /low  a  chainiiiigl)'  un- 
hackneyed subiect  after  Mad, line  l,e  Uriin.  Among 
other  well-known  engr,-i\ers  well  repre-ented  are  Mcssis. 
II.  T.  Oreeiihe.id,  Alfred  -S.  Il.mdfonl,  Ileilieit  Sedcole, 
Mrs.  .M.  Corm.ick,  and  Miss  K.  M.  Hester. 

From  Winter  to  Summer 

.As  a  proof  of  the  increasing  exodiis  from  England  during 
the  winter  months  for  the  sunny  Ru  iera  and  the  artistic 
treasure-houses  of  1  tal\- be\'ond,  the  aimoiincement  of  the 
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llie  Coiiuoissein' 


Slecpin^-Car  and  International  E\])ie^^  Tiains  C(ini- 
pany  tliat,  from  .\o\enibcr  iitli,  it  is  ;4oinf^  to  lun  the 
( "alais  -  M  eciiifnanean  Ivxprc^^  daih',  is  r.ot  uithoui 
interest.  (  )ne  ran  nn<lfr--tan(l  that  tlu-  inclcniciK  y  of 
I';n;_;li-,h  ueathci'  and  tin-  attr.utions  nf  this  tyaiil-di'-li(.\c 
ottrr  e\'ery  mdntenifnt  to  mala-  the  lomaiey.  I.ea\'inL; 
X'ictoria  S.  v..  &i  C.  :  at  I  I  a.m.,  \\\  the  throes  of 
Xoveinber  fo-  and  frost,  one  learhes  the  reL;ions  (if 
eternal  siinrner  in  the  shoi  t  space  of  t\vent> -two  hours, 
tlu;  journey  l)e]n;.;  effei  ted  w  ithout  a  chan;.^e  after  leaving; 
Calais,  and  the  resi.inr.mt  anil  sleepin_^-carh  offering-  the 
accomni'.xlation  of  ,i  lir^t-class  liotel. 

')l  the  trio  of  e\i!il)ition^  on  \  iew  at  the  L(M(  e-ter 
(lalleiies,  that  of  pu  tnre^  and  dia\\  iiv.;s  \i\  Mr.  ( iecM'i^e 
(  lau^en  wa--  decitledl)'  the  most 
inti'restiui;.  .Mr.  (  lausen  is  .a 
|i,iinter  who  can  ofiend  aL;ainst  the 
onhodo.x  rules  ol  art  w  ith  impunity, 
as  he  has  the  rare  i  f t  of  trans- 
mitlinii  li  i  s  ])erson.dity  into  his 
work  ;  and  so,  w  ]iate\ er  his  method 
of  e\ecution,  it  larrie-.  with  it, 
if  not  the  con\-iction  that  it  is 
the  best 
method 


Paintings  and 
Drawings  by 
George  Clausjn, 
R.A.,  R.W.S. 
Drawings  by  the 
late  Phil  May, 
and  Drawings 
illustrating 
"  i^!sop'.s  Fables," 
by  Arthur 

Rackham,  R.W.S. 

possi- 
ble, at  lea^l  the  leelm-  that 
the  artist  has  conveyed 
by  it  exactly  the  elieU  lu' 
wanted  to  produce.  .Mr. 
Clausen's  ori;,;inal  theme  was 
the  coimti  y  labourer,  whom 
he  u^ed  to  depict  with  an 
uncompromisin.i;  and  u  1  y 
realism,  omitting  no  detail 
of  hi-^  hobnailed  boots  or  his 
cordetl  trouser>.  The  .artist 
still  o  c  c  u  |j  i  e  s  himself 
tlioir^h  not  ^'j  i:onstanlly  .it 
the  ^.uiie  theme  ;  but  now 
the  uncouth  indi\ idu,ilit\-  (jf 
the  labourer  a  n  tl  li  i  >  gar- 
ments ii  --uliordmated  to  a 
representation  of  the  t\  |)e 
tlie  warrior  in  t  li  t-  ne'.  er- 
ceasing  stiuggle  to  wrin^ 
a  lux'lihood  from  churlish 
nature.  'I'hu-,  in  rite  'I'/'dw 
J >ii^i!^ers,  U'orki/i^  l.alr,  or 
half  a  doi^eii  e.vample^  of  the 
same  type,  the  artist  without 
idealisation  impresses  us 
with  the  :ien^e  of  Homeric 
conilict,  recording  the  scene 
not  as  an  ephemeral  incipient, 
but  as  ,1  piece  of  the  etern.il. 
Even  in  such  a  lealistic 
siutlv  as  the  head      An  Old 


GRIEF        (I'l  A 
BY   MHS.    MERl  DITH  Wll.I.I 
SOCIiCTV  OF  I'AIMEKS 


Woliittn  something  of  ihi-.  feeling  is  suggested,  the 
weather-worn  countenance  and  the  hard  yet  not  unkindh- 
line-,  of  ihe  face  suggesting  a  hard-fought  tight  against 
penury.  Not  only  does  Mr.  Clausen  depict  nature  as 
idiurlish  ;  in  the  /\oa</s!<h'  T/ws :  After7ioon  and  Moniini^ 
Si(>isli//h\  he  shows  her  brilliant  with  sunlight,  realising 
it  with  a  force  and  intcnsit\-  that  few  other  artists  ecju.'il  ; 
or,  again,  in  the  Rijolthi'j;  aflei-  llie  Kaiii,  he  renders  the 
fresh  feeling  of  the  e.iith  and  greener)-  when  relie\-ed 
after  .1  long  drought.  London  was  shown  under  various 
atmospheric  conditions  which  made  even  her  masses 
of  piled-up  roofs  and  ungainly  chimney-pots  seem  not 
unbeautiful,  while  some  studies  of  still-life  \ividly  and 
sententiously  expressed  went  to  make  up  a  one-man 
exhibition  as  remarkable  for  its  \-ariety  as  for  the  hi.;h 
ipi.dity  of  the  work  di>played. 

.Scarcely  .anything  material  has  been  left  unsaid  con- 
(erning  the  art  of  Phil  .May.  The  collection  of  the 
artist's  work  formed  by  the  late  Lear  J.  Drew,  Esq., 
though  interesting,  hardly  showed  him  at  his  best,  too 
many  of  the  examples  included  being  in  his  more 
labouretl  and  finished  style,  in  which  the  wonderful 
economy  of  line  which  formed  his  chief  claim  to  genius 
was  hardly  exemplitieil.    Nevertheless,  everything  that 

he  produced  bore  the  stamj) 
of  a  great  artist,  antl  in 
many  of  the  drawings  de- 
])icting  the  humbler  walks 
ol  lite,  his  humour,  insight 
into  character,  and  \-irile 
(1  r  a  u  gilts  m  a  n  s  h  i  p  w  e  r  e 
shown  at  their  Ijest.  In 
the  third  gallery  .Mr. 
.Arthur  Kackham's  drawings 
illustrating  sop's  Fables 
hardh'  reached  the  level  of 
some  of  his  previous  work. 
.ICsop  was  essentially  a 
realist,  while  Mr.  Rack- 
ham's  geniLis  lies  in  his 
f.inc)-,  in  his  power  of  rev  eal- 
ing to  a  prosaic  world  the 
\isions  of  fairyland,  and  of 
the  dream  gods  and  demons 
who  peopled  the  imagina- 
tions of  the  peoples  who 
li\ed  at  the  beginning  of 
time.  For  art  of  this  kind 
.  Lsop  .illows  little  scope,  and 
though  Mr.  Rackham,  in 
'flu-  Slii/iwrecked  Man  and 
the  Sea,  finds  a  congenial 
subject  which  he  treats  with 
much  imaginative  power, 
while  he  shows  a  fund  of 
humour  in  several  of  the  sil- 
houettes and  minor  illu->tra- 

STER  C.KOUP) 

AMs  KovAL  SCOTTISH  nons,  for  the  most  part  he 
IN  WATER-coLouKS  fails  to  be  convincing. 
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"The  Wood 
Family  of 
Burslcni,"  by 
Frank  Falkner 
(Chapman  and 
Hall,  Ltd. 
£2  2s.  net) 


Mr.  Frank  Fai.knI'.r's  vnlmiu-  on  The  Wood 
Ftiinily  of  JUtrslein  \-.  the  lii -.t  attempt  tn  ^i\'e  a  l  uu- 
secuti\e  liist( ii  y  of  thi^  iiutetl  race  nt' 
putters,  thi]Ugh  accounts  of  some  ol 
the  imHvidual  members  antl  their 
wares  ha\e  appeared  Iroin  time  to 
time  ill  Thk  CoNNCHssEi  R.  'I'lie 
first  genciation  ol  p(jtters  consisted  of 
the  brotliers  Kalph  ami  .\ar<in  Wootl  ; 
the  foiiiK  i-,  who  was  connected  by 
his  wife  with  the  \Vedi;wood  f.imily,  became  a  master 
potter;  the  latter  was  a  niodehei'  uorkiiiL;  f(jr  various 
.Staffonlshire  lirms.  To  tin-  next  generation  belongs 
Ralph  Wood  the  second,  who  worked  in  conjunction 
with  his  father,  Ralph  Wood  the  Ihst,  their  wmk  stanil- 
ing  out  from  among  contemporary  wares  on  account  nf 
the  delicacy  of  the  coloured  gla/es  and  the  oiiginality  ol 
the  modelling.  The\'  were  the  first  English  pottcis  to 
impress  their  names  on  then'  figm  e  pi-oductions,  and  for 
this  purpose  adnpted  two  distinct  marks,  K.  \V(  XJI),  in 
capital  letters,  :;nd  Ra  Wood,  lUiislem,  in  capital  and 
low  er-case  letters.  It  is  ci  injectui  ed,  w  itli  some  prob.i- 
bility,  that  the  former  represented  the  mark  of  the  father 
and  the  latter  that  of  the  son.  l\;dph  Wnod,  senior,  ilid 
not  rely  scjlel\-  on  his  own  t. dents  as  a  moileller  ;  aiul 
Mr.  Falkner  assumes  that  he  iec'ei\cd  assistance  hum 
John  \'o\e2— a  noted  motleller  emplnxcd  by  Wedgwood 
— and  also  from  his  brothei'  .\aron.  For  this  coniectuie 
there  are  strung  grounds  of  belief:  Init  when.  Later  on, 
the  author  tells  iis  that,  because  .\arcin  Wood  wrote  .111 
amusing  description  of  himself,  it  "justifies  us  in  attri- 
buting to  him  many  mi idcis  of  the  huniDicnis  and  e\cr- 
l)opuIar  grou|is  and  figures  m.ide  b\  his  brother  and 
nephew  and  by  the  Wedgwoods  and  other  potters,  we 
must  confess  we  c.innot  lullow  them.  It  is  probable  that 
.Aaron  Wood  may  have  modelletl  the  figures  in  C[uestion, 


but  to  say  he  did  so  merely  Ijecause  he  inuld  make  a 
joke  is  as  logical  as  setting  down  e\eiy  man  with  ,1 
mounihil  N'isage  as  ;in  undert.iker.  (  )n  the  c.ireei  of 
Knoch  Wood,  the  youngest  son  of  .Aaron,  Mr.  Falkner 
is  able  to  throw  much  light.  He  appeals  to  have 
practised  moilelling  h'om  ;in  early  .ige  ;  and  when  ele\cn 
\eai  s  of  age  he  was  sent  to  study  in  I.i\er|jool  under  his 
uncle,  William  Caddick.  a  portr.iit  painter  of  great  local 
repute  and  an  e.\hibitoi"  at  the  Royal  Academy.  Fnoch 
Wood  became  a  moth  ller  of  the  highest  attainments. 
His  bust  of  John  Wesle\,  executeil  when  the  .artist  was 
twenty-two,  was  such  an  admirable  portr.dt  that  Hi. 
Clai'ke  described  it  after  Wesley's  death  as  the  oiiK 
t'aithful  likeness of  him.  Manning,  the  scul[)tor,  sub- 
sei|ueiuly  made  his  l.irge  statue  of  the  fouiuler  of 
Methodism  from  it,  assisted  by  Enoch  Wood's  personal 
supervision.  ()f  Enoch  Wootl's  career  and  works  .Mr. 
I'alknei'  is  able  to  give  a  \  ei  y  interesting  aciount  —  much 
more  tletailed,  indeed,  th.in  th.it  of  the  other  imtetl 
members  of  the  famiU'.  Ills  book,  howevc'r,  throws 
\'aluable  light  on  the  recortis  of  all  these  gie.it  pollers 
ai'iil  their  associates  ;  the  new  infoi  in.ition  -  and  there  is 
a  great  deal  of  it  being  obtained  entirely  hom  original 
sources,  and  showing  e\idences  ot  the  most  mdeta- 
tigable  research  on  the  p.ut  of  the  author.  The  fme 
scries  of  |ilates,  taken  h-om  pieces  in  Mr.  F.dkner's  own 
collection  ,uul  other  well-known  sources,  icprculuces 
practicalK  all  the  finer  t\  pes  ol  the  wares  turned  out  b\' 
the  Wood  family.  With  one  ol  the  mo^t  inteiesting  plates 
—  the  reproduction  in  colours  of  the  figure  of  //lui/'/'ros 
oil  Hor\cl><ii'/,\  Irom  Mr,  ( ieorge  Stoner's  rich  collection 
— the  readers  1  if  Thi  -  i  \  \<  )|ssk  t'  R  are  ah  e.ul  \  f.imiliai . 
Ilesides  the  foregoing,  there  ,11  c  ,aho  ,1  number  ol  illus- 
trations from  contcmpor.ii  y  portraits  ol  the  Wood  tamil)' 
and  their  connections,  and  Irom  old  ]iictures  aiul  plans  ot 
Ihu'sleiii  and  the  \icinitv. 

'  I  i  b 
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"  Fine  Books,"  by 
Alfred  W.  Pollard 
("  The  Connois- 
seur's Library  ") 
(Metluien  &  Co. 
25s.  net) 


'I'HK  likin;^  I'll  line  bii()i<s  is  congenial  to  e\er>-  man  of 
cultiiic,  c\en  tlimi-h  tlu  rc  be  other  object-^  more  imnie- 
iliatch-  altrai:ti\e  to  his  tastes  or 
m   l)ctter  aiinrii   witli   ins  means. 
.Mr.  .Mired  \V.  I'ollarirs  history  of 
/'7//i'  A'j'c/'.s  introilLiees  us  to  ])raeti- 
lalh-  all  the   earliest  examples  of 
prmtin-    m  the  duel   c  oimti  ies  of 
W'e^lei  n  I'hirope.  and  to  the  lnili<;  of 
the  tine  spei  imens  (jf  tlu-  c  raft  wliidi  1m\ e  bren  issiieil 
up  to  tile  close  of  the   nmetet'iuli  eentiii)-,  but  b\  no 
means  includes  within  its  Mir\ ey  all  book-  which  realise 
hi^h  prices  in  the  auction  room  ;  for,  as  i-es^ards  booics, 
the  tirnis  '•valuable"  .uid  "tine"  arc  b\    no  means 
synonymous.     .\n  earl\  edition  of  a  .ijreat  author,  sik  h 
as  .1  first  folio  of  S//,ikes/>Lan\  is  valuable  on  .iccount  of 
the  interest  of  its  associations,  but  it  by  no  means  follows 
that  it  is  a  fnu-  specimen  of  the  punter's  craft.      It  is 
crattsinan-hip  solely  which  l)rin^;s  a  xdlimie  within  the 
scope  of  .Mr.  I'ollard's  theme  ;  and  so  m  his  work  we 
.are  introduced  onh  to  "  books  winch  aie  prized  either 
for  their  typ<)f.;rai)hical  beaut\-,  their  place  in  the  history 
ol   printin;^,        the  charm  of  their  illustr.atioiis."  The 
wood  1  lit ■^,  which   were  the  earliest  form  of  the  latter, 
antedate  In-  .ibout  thirty  years  the  insention  of  movable 
tNjie.      It  was  lon;4  sujjpcj.ed  th.it  the  interwd  between 
the  two  was  briilycvi  by  the  introduction  of  block-books 
that  is,  books  in  which  both  illu-.trations  and  text  were 
printed  from  wood  blocks.     Mr.  I'ollard  is  one  of  those 
who  liolds  a  contrary  opinion.     He  points  out  that  there 
is  no  positive  e\  idence  in  f.i\  (;ur  of  ihi^  chronolo- v,  none 
(jf  the  earliest  examples  of  block-books   bem-  dated, 
while  it  is  certain  that  theii  publication  was  continued 
lor  a  century  aUer  the  introduction  of  moviilile  type, 
lluo'.vn  theory  is  that,  in  the  case  of  a  small  book  tiir 
which  there  was  ,1  stc.idy  (lem.ind,  the  publishers  found 
it  was  more  proiitable  to  ha\e  the  letterpress  cut  on 
blocks  ot  wood  thiin  to  set  it  up  with  movable  types, 
these  in  the  eiirly  days  bein;.;  c.ist  in  a  much  softer  and 
les-  durable  metal  than  now,  and  i  a|>.ible  of  prmtiiv^ 
only  a  small  series  of  impressions.     Another  |)oint  on 
uhuh  .Mr.  J'oll. ud  fdis  foul  with  ideas  j.;enerally  ])re- 
valent  1-  indepri\in-  (.utenber^  of  the  i  redit  of  iirintin;,; 
some  (/f   the  more  important  work's  set  down  to  him. 
Anion-  these  is  the  Mn., trine  liihl,'.    The  author  sums 
up  the  evidence  re:..^ardin-  the  production  of  this  famous 
book,  and  shows  that  the  balance  of  proof  i,  against 
(iutenber.L;  havini.;  hail  any  h.uid  in  it.    For  somethin- 
(nei  a  decade  alter  the  iinention  of  printint;,  (iei'maiu' 
enjoyed  a  jjractical  mono])()ly  of  the  craft  ;  and  then 
fioin  alxnit  1465  until  1530  she  shared  the  primacy  in 
it  \\ith  It.ih-.     I'  rom  I  530  to  .about  I  ;7o  Fr.mce  w.is  in 
advance  of  the  rest  of  Europe;  aflei'  1570  there  was  .1 
higher  technical  le\el  in  the  I.ow  Countries  th.m  el-e- 
where.      Durini;  the  seventeenth  centur_\'  there  was  a 
.general  deterioration,    which   was  |)artl\-  rectnered  in 
the  eighteenth  under  the  gmdance  of  I'mnce  and  Eng- 
land.   (  )ver  the  latter  developments  of  printing  and  Ijook 
ilhistr.ition  Mr.  Tolkird  ])asses  somewhat  htnriedly,  but 
It  was  ob\  loudy  impossible  to  do  otherwise  and  luring  his 


"  The  Print- 
Collector's 
Handbook,"  by 
Whitman  and 
Salamaa 
(G.  Bell  &  Sons 
ICS.  6d.  net) 


theme  within  the  coni])ass  u{  a  single  volume.  His  book 
is  a  model  of  its  kintl  :  learned  without  being  heavy, 
and  equally  accejitable  to  the  amateur  as  well  as  to 
the  advanced  collector.  Tlie  \olunie  worthily  main- 
tains the  high  standaril  set  by  pre\  ious  issues  of  "The 
Connoisseur's  Libr.ir)  '' — a  standard  which,  in  man\' 
res[)ects,  is  unitjue  ;  for  we  know  of  no  series  of  works 
of  the  same  charac  ter  which  are  more  thoroughly  ex- 
pository of  the  sub]ects  treated,  more  reliable  in  their 
statement-^,  or  written  by  auth.ors  possessing  greater 
weight  .Liui  authority  on  their  special  themes. 


I  )\K  liiis  antici]):Ued  that  an  amended  edition  of  the 
l.itt-  Mr.  .\llrecl  Whitman's  Priut-Collectoi's  Haiidlwok 
would  be  reipiired,  and  hoped  that  a 
work  of  such  utilit)-  might  be  placed 
into  competent  hands  to  be  brought 
up  to  dale.  This  hope  has  been  ful- 
filled in  the  sixth  edition  of  the  book 
which  has  just  been  issued  by  Messrs. 
Hell  iX;  Sons.  The  task  of  editing  and 
revising  the  work  has  been  performed 
with  judgment  and  discri-tion  by  Mr.  Malcolm  C.  Sala- 
man,  who  has  furnished  several  additional  chapters  and 
placed  the  work  more  securely  than  ever  in  the  position 
of  a  standard  authority  on  engraving  collecting  in  general. 
I'o  summarise  Mr.  Salaman's  additions  :  he  has  developed 
into  a  full  chapter  Mr.  Whitman's  somewhat  cursory 
mention  of  eighteenth-century  colour-prints  ;  enlarged 
in  the  same  way  the  laiter's  brief  sections  on  acjuatint, 
wood-engraving  and  lithography;  considerably  amplified 
the  sections  tlevoted  to  me//otint,  and  added  a  long  and 
instructive  (  hapter  on  contemporary  etchings.  These 
items  l)y  no  means  form  the  sum  of  the  new  matter — not 
the  least  valuable  portion  of  which  is  that  dealing  with 
the  present  values  of  engravings,  which  includes  the 
latest  records,  and  Ikis  evidently  been  compiled  with 
great  cart'  to  make  it  accurate.  Omissions  which  should 
be  rectified  in  future  editions  are  the-  alniost  entire 
absence  of  referi  nce  to  the  works  of  modern  reproduc- 
tue  me/zotinti  rs  and  engravers;  while  the  definition  of 
remarcpie  proofs  is  faulty,  and  the  statement  that  all 
the  le.iding  publishers  are  supporters  of  the  Printscllers' 
.\ssociation  is  incoirect. 


Mk.  John  La 
/\u'/i/ni^  appear 

"One  Hundred 
Masterpieces  of 
Painting,"  by 
John  La  Farge 
(Hodder  and 
Stoughton 
25s.  net) 

ot  biid  taste  of 
intentions."  Mi 
groups  of  picture 


Fak(;k's  One  Hundred  Masterpieces  of 
to  be  selected  in  a  somewhat  arbitrary 
fashion.    The  author  docs  not  pro- 
fess that  they  are  the  hundred  best 
pictures  in  the  world,  or  that  they  are 
reprcM'ntative  of  the  most  noteworthy 
schools  or  periods  of  art,  only  that 
they  hold  up  the  mirror  to  \arious 
phases  of  life,  and  that  they  escape, 
b\'  reason  of  their  beauty,  "the  touch 
fashion — that  is  to  say,  of  niomentar)' 
.   La  Farge's  choice  falls  on  various 
s,  each  group  being  treated  in  a  separate 
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PORTRAIT   OF   PETlj;    I'AUL  RUBENS 


BV   HIMSE  I  F 


THE    I  Fl'  IZl   GAM  ERV 


(T.  C.  AND   E.  C.   1  AC  K  ) 


essay,  or  series  of  essays,  having  little  connecti<in  with 
each  other.  Thus  the  book  opens  with  a  coii|ilc  of 
chapters  on  "  Portraits  of  Civic  IJfe,"  illustrateii  with 
tive  example,  taken  exclusively  fioir.  the  I)ut<  h  scx'en- 
teenth-centuiN'  school  ;  this  is  tcjllowei,!  b\'  section-^  de- 
voted to  "War,"  "Dreams  of  Happiness,"  "  Portraits 
of  Children,''  "Triumphs,"  "  AUcyorie-.,"  "The  Flem- 
ish Prunitix'es,'  "I'nknown  Portraits,"  "Portraits  of 
Fashion,"  "The  Romantic  School,"  "Sacred  Conversa- 
tions," "Annunciations,"  "The  Madonna,"  "Portraits 


of  Sadness,"  "The  Stan/c  of  the  Vatican,"  and  " 'I'lie 
Borgia  Rooms."  It  will  be  sicii  that  the  sections 
arc  arranged  in  inconsciiuent  fashion,  aiul  the  author 
writes  much  in  the  same  way,  while  his  Fnglisli  is 
frequently  ambiguous.  The  chit'f  \aliie  of  the  work  is 
that  it  contains  a  more  or  less  lull  tlescription  of  a 
hundretl  important  pictures,  man\'  of  which  are  not 
readily  accessible,  while  all  the  examples  citecl  are 
illustrated  by  half-tone  repnxiuctions,  tht'  maiority  of 
which  are  of  good  cpiality. 


The  Ccyjuioissenr 


l\  Ills  illusti-.itii)U>  to  .lliop's  Fables    Mr.  Ailhur 
Rackhani  h.is  liaiilly  heen  ^()  liappy  as  iihual.     It  Roes 
witlioul  saN-iiii;  lhal  he  ha-;  e\()h-eii 
"i^lsop's  Fables,"  quaint,  and  humor- 

illustrated  by  ^^^^^^^  ^.^^  j,^^ 

Arthur  Rackham       ,     ,  ,  ,        ,  i  r  i  .r  i 

which  would  make  thc-c  tkdii^htlul 

( Hcinemann 

accompaniments  lo  a  tanv  slor\' olteu 
6s.  net)  '  ,    .  ' 

m.ir  them  lor  their  present  purpose. 

A  t,il_)le  is  an  eh:-mentar\-  truth  expiesseti  by  the  ju.xt.i- 

posiiion  ot'ceit.iin  eternal  types,  symbolised  b\'  human 

l)ein;^s.  animals,  and  inanimate  objects.    Anything  which 

tends  to  endow  these  types  w  ith  indi\  idiialism,  and  so 

conveit  them  from  e.\am])lesor  fixed  rules  into  exceptions, 

clouds  instead  of  cluciilatcs  the  teaching;  of  the  fabulist. 

To  accept  the  majorit\-  of  M  r.  Rackham's  fi;^ures  as  t\  i)es 

would  be  .in  imi)ossibiht\- ;  he  is  often  wilfully  ,;.irotesnue, 

and  endows  .k'.sop's  characters  with  such  weird  forms 

that  occasionally  it  is  necessary  to  considt  the  fable  to 

lind.  out  the  meaninj;  of  the  illustration.    The  artist  is 

peril, ips  at  his  best  in  some  of  the  black-and-white  plates 

—  the  one  of  tiie  Cat  and  tlic  Cock  is  excellent,  as  are 

/■//(•  Fox  (Did  the  Cro:,'  and  many  of  the  smaller  exam])Ies  : 

while  of  the  colour-platcs,  T/ic  S/iipwreiked  Man  and 

the  Sea  and  Venus  and  (he  Cat  show  the  .irtist  in  a 

thoroughly  con<;enial  mood.     The  volume  is  decidedly 

one  of  the  best  colour-books  of  the  ye.ir,  e\'en  if  it  is  not 

so  great  a  success  as  some  of  Mr.  R.ickham's  previous 

ctiorts. 


Akai.K  Si-\I\  has  been  the  theme  of  much  romance, 
but  its  histoi  y  still  remains  to  be  written.    The  accounts 
of  the  ])eriod  which  ha\-e  come  down 
•'Arabic  Spain,"  .^^.^  i„v.iriablv  jjartial.  im- 

by  Bcrnhard  and      ^^^^.^^^.^^  .^^^^  strongly  prejudice.l. 


Ellen  M.  Wishaw 
(Smith,  Elder  and 
Co.    los.  6d.  net) 


.\s  yet  no  attempt  has  been  made 
to  com])ile  from  original  sources  the 


I  hronicleof  the  decline  and  extinction 
of  .Moslem  power  in  Western  Plurope  ;i  ])ower  once  so 
Inrmidable  that  ( Gibbon  tells  us,  if  it  had  not  been  checked 
at  the  battle  of  Tours,  "  perhaps  the  interpretation  of 
the  Koran  would  now  be  taught  in  the  schools  of 
(.)xford,  and  her  pulpits  might  demonstrate  to  a  circum- 
cised i)eople  tlie  sanctity  and  truth  (.)f  the  revelation  ot 
.Mahomet.' 

Mr.  and  Mrs.  Wisliaw,  if  the\  have  not  entirely  bridgetl 
this  noteworthy  ga]>  in  history,  have  shown  lis  at  least 
111  their  Arabic  Spain  how  it  should  be  bridged,  and 
furnished  for  the  first  lime  a  logical  and  coherent  account 
fif  the  death-throes  of  the  Moslem  empire  in  Sjjain. 
They  show  that  its  dcjwnfall  was  largely  br(jught  aljout 
b\  internal,  racial,  and  religious  anirno,ities.  Isl.ini  m 
.S]),nn  w.is  practicall)'  di\  ided  into  the  two  sects  of  .Shines 
and  Sunnites,  the  former  being  Yemenite  Arabs,  the 
latter  Mud.irite.  Between  the  two  there  existeel  .i  more 
intense  hatred  than  between  either  sect  and  the  Christians, 
with  the  result  tli.U  the  Arabs,  instead  of  |)resenting  a 
united  front  against  the  common  adversary,  were  lialf  of 
them  on  its  side.  Their  conquest  was  thus  only  a  matter 
of  lime.  Besides  their  ditterences  in  theology  and  race, 
the  .Arabs  were  di\  ided  on  matters  of  art.    According  to 


Mr.  and  Mrs.  Wishaw,  the  \'emenites  ahvays  looked  to 
Eg\l)t  for  artistic  inspiration,  antl  in  what  was  once 
known  as  the  Kingdom  of  Seville,  Egyptian  influence 
was  predominant,  as  exenqjliticd  not  only  in  its  aichi- 
tecture,  but  in  its  glass,  furniture,  and  draperies,  the 
.Mudarites  of  Cordo\a,  on  the  other  hand,  following 
the  Bxvantine  traditions  of  Damascus.  The  authors 
advance  what  appears  to  be  an  overwhelming  mass  ot 
evidence  in  support  of  this  theory,  and  though,  unfor- 
tunately, neither  being  acquainted  with  Arabic  nor 
having  the  original  records  of  Moslem  Spain  at  their 
commami,  they  cuinot  establish  their  contentions  be- 
\ond  the  reach  of  cavil,  \et  they  may  well  be  accepted 
as  substantially  correct,  and  the  book  valued  as  the 
most  reliable  and  illuminative  work  on  the  subject  which 
has  yet  been  wiitien. 

TnK  difriculty  with  children's  books  nowadax  s  is  that 
they  are  so  many  and  so  good  that  juveniles  are  likely 
to  be  surfeited  with  a  plethora  of 


entertainment.     Two  of  the  latest 


"  'Wnite-Ear  and 

Peter,    by  which  are  likely  to  prove  popular 

Neils  Heiberg,       ^^.-^^  ^  ^^.-^^  ^-^.^j^       readers  are 

CecilATdtn^  ;f7///^-£<?r  and  Peter,  by  Neils 

,  ^,  Hcibertr,  and  T/ie  Marie  World,  bv 

"  The  Magic  f.             r          •  , 

i-in-    .  Y  t.  f  E.  .\esbit.     The  former  is  the  storv 

World,    by  .     .         ,      ^                     ,  ', 

■a    i,T    <  ot  a  tox  and  a  tox-terrier — a  legend 

E.  Nesbit  . 

.,,      0,        ot  an  undving  feud,  which  ends  in 
(Macniillan  &  Co.  -  ' 

6s  each  net)  vanquishment  and  death  of  the 

vulpine  marauder.  It  is  well  told, 
and  there  are  numerous  thrilling  incidents,  tinctured  by 
some  moral  reflections  which  the  reader  will  probably 
skip.  The  illustrations  in  colour  by  Cecil  Alden  are 
decidedly  good  ;  betti-r,  indeed,  than  are  to  be  found  in 
many  a  volume  issued  at  thrice  the  cost.  The  Magic 
World,  by  E.  Nesbit,  is  to  be  strongly  recommended. 
It  is  a  book  of  short  stories,  most  of  which  have 
alread\-  appeared  in  magazines,  but  which  are  well  worth 
collecting  in  a  permanent  form.  They  are  delightfully 
whimsical  and  quaint  ;  full  of  unexpected"  situations,  true 
to  child-life,  and  healthy  in  tone  without  being  namby- 
pamby.  The  illustrations  by  H.  R.  Millar  and  Spencer 
Pryse  are  generally  well  drawn  and  effective. 

TnK  latest  edition  of  that  fund  of  irresistible  humour 
Mr.  Jacobs's  Many  Cargoes  is  also  one  of  the  most 
attractive.  Perhaps  the  C[ualif\ing 
"  Many  Cargoes,"  ph,.;ise  might  even  be  omitted,  for  it 
by  W.  W.  Jacobs,  ; ,  difficult  to  see  how  the  book  could 
illustrated  by  presented  in  a  guise  mc)re  adapted 

^'^"'""^^  for  the  reader's  eniovment— tvpe, 

m 'twtTco  P^''''"'  everything 

t,  "^"^  '  that  could  be  desired;  and,  best  of 
7s.6d.net)  ,    ...    ,  , 

all,   Mr.  Maurice  Creittenhagen  s 

illustrations,  showing  how  it  is  possible  for  an  artist  to 

embody  realism  and  humour  in  a  beautiful  form.    He  is 

not  afraid  to  set  before  Us  the  characters  as  the\-  would 

have  appeared  in  actual  life,  making  them  pictorially 

attractive,  not  by  a  cheap  idealism  of  types,  but  by 

placing  them  in  compositions  spaced  with  consummate 
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The  Connoissenr 


by  Lorenzo 
de'  Medici 


to  400) 


llie\-  were  tedious  to  couslnict,  the  ulieels  m  tlie  earlier 
<'xani])ie~.  beiiit;  cut  out  with  a  Hue  ^aw  and  iai  k-knife  ; 
tiicy  would  not  stand  a  sea  voya;^e,  and  were  easily 
atlecled  by  the  weathei'.  The  intiochu  tion  of  inai  hiner\- 
ilieapened  tlu-ii-  construction,  but  ])resentl\'  it  was  dis- 
c(nered  that  cUn  ks  cotdd  be  made  wiili  nio\enients  of 
stani[)ed  sheet  bra----  at  an  even  t  hea|Ku-  rate,  and  the 
wooden  timepiece^  were  doomed,  Mr.  ,\.  Hudson 
^blore  describes  many  interesting^;  t>  pes  of  clocks  of  all 
stN'les  and  periods  in  Ins  work,  and  .ni^'cs  lull  accounts  of 
,'i  nundjer  ol  the  betler-knouii  makers.  The  book,  while 
in  no  sense  supeisedmj;  .Mr.  V .  |.  Ihitton's  wduable  uurk 
on  the  same  subiec  t.  toi  nis  .1  useful  snpplement  to  it, 
most  ol  the  infoi  inatiou  it  coul.iiiis  beiuL^  hesh,  .and  e\  1- 
dentl\-  obt.ained  .at  lir^t  h.mck  It  is  well  illustr.ited,  and 
contains  t^ood  lists  of  luakers'  n.uues,  th.at  of  .\merican 
makers  bein;^  especially  well  compiled. 

.\.\  ex.ample  of  tine  modern  ])i'intint^  is  to  be  found 

ui  the  sinuptuous  edition  of  Pocsic  I'oli^iiri^  b\  Loien/o 

de'  Medici,  issued  by  Mr.  Joseph 
"Poc'sie  Vol^ari,"    -^^j  -pi^g  ^^,,|.|^  j^^g^  j,^ 

desi;4neii  b)'  the  publisher,  showing 

,        „  close  atilTiitv  to  the  El/e\ ir  st\  le,  and 

(J.  M.  Dent,  25s.;  ,    ,  ,      ,  ,       ,,  ',  , 

remarkabh   clear  and  well  shapci.1, 
and  2IS.  net  ,    ,       '  ■         •  •  ,  ,  1 

...  ,.  ,  with  decorative  initial  letters  m  red. 
edition  limited 

As  a  spei  imeu  of  beauiitui  typo- 
;.;r,a|)hical  art,  the  work  lei  .dis  the 
traditions  of  the  best  jjciiods.  The  volumes  are  taste- 
fully bound  in  ;inli(|ue  style.  (  >nly  four  hundred  cojjies 
of  the  edition  are  bein^  issued,  after  which  the  type  is  to 
be  distributed. 

I  1  has  been  aveiaed,  .and  not  without  icason,  that  it  is 
impossible  to  illustr.ite  a  jioet.    To  endea\our  to  put  in 
<  olom'  wh.al  .a  poet  h;is  sunj.;  in  x'erse 
"The  Bells  and  ^hich  h.is  never  yet  been 

other  Poems,"  by        holly  successful,  f  .r  the  reason  that 

Edg.ir  Allan  Poe,       ,1  1         r  1  1 

'      the  maker  of  \erse  has  .1  much 

with  Illustrations  r  1        r  r 

moie  ]j(j\\eiiul  medium  lor  e.\pres- 
by  Edmund  Dulac  ,  , 

sion-  .md  adeciuate  e.\pression — 01 
(Hcdder  and  1  •      ,        1  r    i-  1  , 

„       ,  his  thouL;hls  or  feelm-'s  than  the 

btous^hton  ■  ,,,,  .      ,  ,  . 

ii.iintei'.     I  his  does  not  liint  th.it 
15s.  net)  '  .  . 

the  pamlc  r  is  interior  to  the  poet  - 

r.ir  Iroin  it:  both  are  artists,  both  h,a\e  souls,  ,aiui  both 
m.i\'  be  f;i\  111;.;  utlerani  e  to  the  s.ame  feelin<;s  ;  but  the 
\'ehicle  lor  convevm;.;  those  leelin;,;s  to  ;ui  audience  is 
.almost  limitless  with  the  poet,  while  it  is  decidedb'  limited 
with  the  painter.  Ilut  this  only  bears  out  the  statement 
th.it  there  is  a  trades  unionism  in  all  culture.  There  can 
be  no  meddlint;  or  c onfusiii;,;  in  the  arts,  thoUL;h,  no 
dcnibt,  the  birth  of  the  book-ilhisir.uor  was  brou;..;ht  about 
b\  .1  \ul,L;ai  demand  on  the  |),irt  of  nmmaj^in.itive  minds. 
1  he  ditlicult)  ot  pl.u:in^  in  lorni  .and  colour  the  w  ritten 
thoughts  ot  a  poet  depends  ob\  iousl\'  on  the  work  of  a 
poet,  .and  few  |)oets  are  more  difficult  to  illustrate — if 
illustr.ited  they  c, 111  be  -  than  Ed^.tr  Allen  I'oe.  Edmund 
Dul  ic  h.is  undertaken  this  task  in  .i  h.mdsomely  i)roduced 
volume  which  i-inanates  hom  the  house  of  Hodder  iS: 
Stou_L;ht()n.    This  ;;iftdjook  cont.ains  t w enty-ei;.;ht  watei- 


colour  ilrawin^s,  in  the  m.ajority  of  which  the  colour  of 
blue'  predomin.atcs.  Perhaps  tlie  illustrator,  recrjgnising 
he  was  dealing  with  ;>.  |)oet  whose  work  was  wilfully 
wioui^ht  in  sadness,  .and  also  of  a  poet  who  wilfully  lived 
in  sadness,  allowed  the  vulgarism  of  "the  blues"  to  take 
hold  of  him.  In  the  w.iter-cohiur  dr.iwing  to  Tlie  Rai'cu 
lulmuiul  Dniac  has  caught  somethin;.^  of  the  atmosphere 
of  that  reniark.able  "  exercise  in  harmony  "  of  Poe's.  The 
artist  has  taken  it  that  the  lamp  is  just  above  the 
chamber-door,  and  .is  to  the  laveu,  he  appears  to  have 
hesitated.  There  is  only  a  sugijesti<jn  of  the  ra\en  in 
the  illustration.  The  artist  seems  to  be  more  in  sympathy 
with  the  ]ienultiinate  verse  of  T/ic  Raven:  "Take  thy 
beak  trom  out  my  heart."  The  two  drawings  to  Taiin-J-- 
/•!/!,■  are  worthy  essa\-s,  and  the  one  illustrating  the  few- 
lines  "  .-\lone  "  is  imprcssix'c. 

.Several  of  the  otlier  plates  are  obscure,  notably  those 

illustrating  'J'o  (  J/zs.  Marie  Louise  Slum' ),  L'laliDiie. 

and  The  I 'a/lev  of  I'/irest.  The  one  to  T/te  ILiiin/eJ 
/\i/aee  is  somewhat  grotesc[ue  in  its  attempt  at  the 
gruesome.  Most  of  the  women's  flices  and  nude  figure^ 
in  the  other  plates  are  spoilt  by  the  unnatural  and  dis- 
pleasing blue  colour,  which  in  some  instances  reminds 
the  viewer  of  the  stage-limelight  attempt  at  nnjon- 
sheen.  The  horse  in  the  water-colour  tcj  Eldorado  is 
bad,  but  the  artist  was  quite  privileged  to  take  the  horse 
of  the  poem  as  an  unnatural  beastie.  But  this  much 
must  be  said  of  the  plates  in  this  v  olume,  that  the  artist's 
work  is  of  a  sufficiently  striking  nature  to  make  those 
who  have  hitherto  cursorily  read  Poe's  verses  read  them 
more  carefully  and  with  a  higher  appreciation  ;  and  this 
comment  pardy  applies  to  his  three  water-colour  draw- 
ings to  The  Bells. 

I  r  is  a  nice  point  whether  pictures  by  the  earlier 
masters,  because  c)f  their  preponderance  in  the  primary 
colours,  do  not  lend  themselves  to 

The  Uffizi  process  rejiroduction  better  than 

Gallery,"  by  paintings  of  a  later  date.  Certainly 

■^4-"!^  the  fiftv  full-page  illustrations  to  Mr. 

(T.  C.  andE.C.       ,,    ,  .    ',.  ,    ,         ,  ., 

-    ,      „  V    P-  'j-  Konodvs  volume  on  the 

Jack.    £1  IS.  net)     , . .     ,  ,,      '      ,  , 

ijjizi  Lnillery  would  seem  to  con- 
firm this  theory.  High  as  was  the  standard  attained 
in  the  plates  in  the  companion  volumes  on  the  Louvre 
and  the  Natioiud  Gallery,  it  is  certainly  surpassed  by 
those  in  the  present  work,  which  forms  one  of  the 
most  beautiful  books  of  the  year,  and  certainly  con- 
tains the  finest  series  of  reproductions  from  the  Italian 
masters  of  the  great  periods  of  any  works  of  its  kind. 
The  rffizi  (iallery  is, of  course,  exceptionally  rich  in  works 
of  this  character,  and  Mr.  Konody  is  taking  no  licence 
when  he  styles  it  "  unc|uestionably  the  most  im]3ortant 
picture  gallery  in  Italy,  and,  as  regards  Italian  art,  of 
the  whole  world."  In  the  varied  nature  of  its  treasures 
it  more  resembles  the  Louvre  than  the  National  Gallery, 
as  it  contains,  besides  e.xamples  of  oil  paintings,  master- 
pieces of  antique  statuary  and  gems  and  a  unique  collec- 
tion of  drawings  by  the  Old  Masters.  Considerations  of 
space  have  prevented  the  author  from  including  all  these 
latter  sections  within  the  scope  of  his  work  ;  he  has  also 
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ciiiiiiii  .1 1  e  il  llic 

in>;  to  the  l.ilc 
Itali.in  ^cliool^ 
of  t  he  derail 
enre  ami  otlie: 
pictliie^  ot  little 
aitislii  interest. 
Mr.  Koiiody  i'^ 
\  er\  ^e\  ei  e  on 
the  I ii'l'iiaal  rata 
1  o  11  e  of  t  h  e 
a  1 1  e  ]■  y  ;  hut 
one  wonders  il 
he  li  a a\'ailcd 
himself  of  the 
l.Uest  revised 
edition.  Speak- 
ing Iroin  mem- 
ory, several  of 
the  attributions 
-])  r  o  f e  s  sedly 
not  m  a  c  c  o  r  d- 
ance  with  that 
CO  111  p  i  1  atir)n — 
have  aire  a  d  y 
been  adopted  in 
it.  1  f  this  be  so, 
it  only  confirms 
the  g  e  n  e  r  a  1 
soundnessof  tlie 
author's  \iews. 
Hut  the  glory  of 
the  L'tTui  IS  not 
i  n  w  o  r  k  s  of 
doubtful  attrdju- 
tion  —  interest- 
ing as  are  nian\ 
of  the  latter  as 
being  by  artists 
whose  talents  are  only  beginning  to  be  fully  appreciated 
—  but  in  the  possession  of  a  number  of  acknowledged 
masterpieces  by  the  gi'eatest  Italian  painters.  The 
list  might  be  made  a  long  one.  Ilotticelli  is  represented 
as  he  is  representeil  in  no  other  gallery,  his  I'ciius  lisi/it;' 
Jroiii  the  Sea,  Madoiuui  <>/'  tlie  Mai^uificat,  Adoratii^ii  of 
the  Mae;i\  and  the  Calmunv  of  Appeles  forming,  with  his 
other  fully  authenticated  works  here,  a  superb  illustration 
of  every  |)h.ise  of  his  art.  Of  Ra]ihael  there  is  the 
beautiful  Modoniia  del  Ca)  delliuo,  and  what  is  most 
generally  accepted  as  the  original  of  the  se\eral  versions 
of  his  Portrait  of  Pope  Julius  IP  Mr.  Kijnod)-,  though 
he  does  not  commit  himself  t(j  a  definite  (j|jinion,  appears 
to  fa\our  the  claims  of  this  work  ;  its  most  formidable 
rival  is  iiractically  in  tlie  same  building,  for  the  Pitti 
Galler\'  where  it  hangs  is  uiiitei.1  to  the  I'ftizi.  Phe 
Holy  Pa/iu'ly,  by  .Michael  Angelo,  is  of  undoubted 
authenticity,  and  posse-ses  the  distinction  of  being  the 
only  finished  easel  picture  by  him  at  present  known. 
Among  the  several  works  by  Andrea  del  Sarto— all  of 
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great  inteie^t 
the    gallery,  m 

the    M  ,1  d  O  II II  ■! 

delle  Ai pie,  pos- 
se--scs  ilie  fault- 
less painter  -^ 
.acknowledged 
master])ie(  e. 

( 111  ii  gione  and 
Titian  ar(!  both 
superbly  re|)ie- 
sented  ;  t)ul,  i" 
deed,  th(;  same 
ma\'  be  said  of 
nearly  all  the 
greater  Itali.iii 
masters,  and  ot 
not  a  few  of  the 
1'"  1  e  III  i  sh  and 
ileriiian  nimi- 
tuc-.,  as  well  as 
Rub  e  lis  .L  n  d 
Holbein.  The 
q  ua  1  i  t  y  of  the 
plates  illiistr.it- 
ing  the  works  ol 
these  masters 
h  as  aire  a  d  \ 
lieen  ,i  t  tested, 
and  It  iiia\'  be 
idded  that  the 
e  X  a  111  pies 
I  hoseii  fo  r  re- 
|iroilu<  tion  lia\  e 
been  selected 
with  gi  e.it  judg- 
111  e  n  t  .  Mr. 
Konody's  lettei  - 
jiress  is  always 
interesting  and 
well  informed,  though  he  has  devoted  a  somewhat  un- 
due pioportion  of  his  limited  space  in  lei  apitulating 
details  already  well  known  concerning  the  careers  of 
some  of  the  greater  masters.  This,  ])eihaps,  is  hardly 
a  fault  in  a  work  which  ap])eals  to  the  geiiei.il  reader, 
as  well  as  to  the  expert,  and  the  former  may  with 
conhdence  rel\-  upon  his  criticisms,  which  are  appre- 
ciati\-e  without  being  laudatory,  ami  alwax-.  thoroughly 
sound  and  )ust. 

"  Great  Engravers  Scries  "  :  "  Rembrandt,"  "  Holbein," 
"  Marcantonio,"  edited  by  A.  M.  Hind 
(William  Heinemann,  each  :;s.  6d.  net) 

Till';  "  Great  Engravers  Series,''  edited  by  Mr.  Arthur 
M.  Ilind,  are  continued  by  works  res|)cctively  dealing 
with  Rembrandt,  I/oll'eiii,  and  Mar,  aiit(>iti<>  and  the 
Italian  /■'.i!l;i  ai'ers  of  the  Sixteenth  Centi/rv.  In  some 
of  the  earlier  works  of  this  series  there  wa-.  a  tendency 
to  compress  the  account  of  too  many  engravers  into 
the  same  volume.     This  fault  is  not  apparent  in  the 
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|)rc-sc-m  is-,iK-s,  which  are  aUogcihci'  admirable.  Willi 
kc'iiilji-andt,  Mr.  Mind  is  thori )U-;hi\-  at  lioine  ;  and  to 
tliosc  who  are  not  in  .i  position  to  secure  his  iari^fr 
work  on  llie  same  mailer,  tlie  jircscnt  \iilinne  shmild 
|)rove  an  ellicicnt  substitute  in  t;ivinj;  .i  com|)reiien>i\e 
idea  ol  tlie  ran:-;e  ;uid  \-ariety  of  the  x''  '^'  etcher's  art 
antl  the  de\'eh)|)incnt  of  its  style.  The  illustrations 
are  exceptionally  <;ood,  and  a  full  chronoloi;ical  list  of 
Kenibrandl's  etchiui^s  is  j;i\en.  Tlie  Uoilhiii  descr\es 
ecpial  appreciation,  and  the  MiO ,  .iii/o/iio.  thou;.;!)  not 
re.ichini^  cpnte  the  exceptionally  hi;_;h  level  ot  the  other 
two,  deser\es  warm  t;onm)endation.  Mr.  Ileinemann  is 
to  be  conj^ratul.ited  on  the  publication  of  these  works, 
which  in  their  weight  of  aiuhority,  conciseness,  anil 
wealth  of  illustrations  constitiUe  the  best  sei'ies  of 
works  on  enj^raxini;  at  a  popuhir  price  whiih  ha\e 
yet  been  issued. 

Till',  title  Cdloiir  ill  llh-  Home  is  somewhat  of  a  mis- 
nomer for  Mr.  Edward  l)u\een's  sumiHuously  mounted 
volume.     It  leads  one  to  e.\pect 
•'Colour  in  the         ,„erelv  a  dissertation  on  the  choice 

Home,"  by  ,11  .11 

'      '  ol    wa  1 1  -  |)a  pe  r  s ,    the  harmonic 

Edward  J.  Duveen  .     r      1    1  .  .1 

'    ,,  arrangement  ot  u|)holstcrv,  or  the 

(Ueorgc  Allen  ,    ■'        111          <•  1 

,  ^      ,    ,  ludicious    blendmi;    01    cilours  in 

and  Co.,  Ltd.  . 

..  weariiT'  apiiarel.   All  these  matters 

Lz  2s.  net)  "    '  ' 

come  within  the  scope  of  the  work, 

but  the  author,  with  a  lliorouj^hness  more  characteristic 
of  (German  literature  than  of  En,i;lish,  has  i;one  down  to 
underlyinj^  l)rinci])les  as  well  as  their  ])iactical  api^lica- 
tion,  and  to  a  lar;.4e  e.xtent  has  included  form  ,is  c(jming 
within  his  theme.  The  work  opens  with  a  chapter  on 
taste,  a  (piality  in  whiidi,  (jf  all  nations  jjroducin;.;  good 
ai  t,  the  English  are  most  notoriously  lai  king.  What  is 
taste:  .Mr.  Diucen  deh-ne^  it  as  "  the  power  or  (acuity 
of  distinguishing  beaiity  from  deformity,  '  and  adtls.  it  is 
"shown  in  the  preference  a  rightl)'  constitutetl  mind 
gives  to  one  object  above  another."  With  this  definition 
no  one  will  be  dispo-^ed  to  cpiarrel,  though  on  the  ]ioint 
of  what  is  a  "  rightly  constituted  miiuE  there  iiiight  in 
these  days  of  clashing  art  ideaN  be  gra\e  differences  of 
o|)inion.  The  author  next  proceeds  to  l.i\"  down  what 
may  be  described  as  the  bro.id  ijrinci|)les  of  taste,  warn- 
ing his  reader  .igainsi  the  "  unhealthy  desire  for  mere 
novelty,  a  craving  even  for  deformity  and  grotescjuene-s,'' 
which  is  the  outcome  of  a  hlase  mintl.  One  w()uld  like 
to  follow  the  writer  thrijugh  his  weight)'  and  valuable 
exposition  of  the  ])rinciples  of  good  taste,  but  it  is  too 
lengthy  to  be  transcribed,  and  l(jo  concise  to  bear  con- 
densation ;  and  for  the  s.uiie  reason  one  has  to  pass  o\  er 
his  cha])ters  dealing  with  the  harmonizing  and  arrange- 
ment of  colours.  These  are  p.irtly  b.iscd  on  the  \\oiks 
of  e.ulier  writers;  but  it  may  be  said  that  in  no  previous 
work  has  the  theory  been  more:  cic.irly  and  logically 
ex|>lained  and  in  a  manner  likel_\'to  be  better  imderstcjoil 
b\'  the  ordinary  re.uler,  the  numerous  colour  diagrams 
ami  reprodu(.:iioiis  I'rom  jKiintings  gre.itly  assisting  in  its 
elucid.ition.  .Mr.  l)u\een  concludes  his  work  with  a 
practical  application  nf  the  principles  laid  down  to  the  pur- 
])Oses  of  decor. ition.     lie  shows  in  a  series  of  aiimirable 


designs  how  in  the  .esthetic  sense  the  interior  of  a 
room  may  be  made  or  marred  by  their  appreciation  or 
neglect.  Few  works  so  happily  combine  theoretical  and 
practical  knowleilge.  As  its  author  tells  us,  "  Taste  is 
in  some  degree  constitutional,  but  can  be  improved  by 
careful  stud)'  of  beautiful  objects.''  This  study,  to  be 
successful,  must  include  within  its  scope  the  underlying 
principles  of  beaut)'  ;  why  the  juxtajjosition  of  certain 
combinations  of  form  is  |)le;ising  to  the  eye,  and  why 
certain  colours  harmonize  when  arranged  together.  With- 
out this  knowledge  the  seeker  in  quest  of  beauty  is  like 
a  na\  igator  without  a  compass — he  may  eventually  reach 
his  destination,  but  in  the  meanwhile  he  has  no  cer- 
tainty that  he  is  progressing  in  the  right  direction.  Mr. 
Uiu'een's  book  may  well  ser\e  as  a  mariner's  compass 
to  beauty-seekers,  though,  nominall)'  concerned  onh'  with 
colour,  and  that  in  a  limited  sphere,  its  study  will  better 
en.djle  them  to  appreciate  all  form.^  of  art,  whether 
exemplified  in  the  decoration  of  a  room,  the  painting  of 
a  picture,  or  even  the  fashioning  of  a  lady's  dress. 

A  i;0(iK  of  unprecedeiited  value  to  the  collector  of 
stained-glass.  How  surprising  a  number  of  books  ha\  e 
been  written  on  this  subject  can  be 
"  A  History  of  learnt  from  the  very  full  bibliography 
English  Glass-  given  at  the  end  of  the  volume 
Painting,"  by  (Appendix  A.),   but,  as  Mr.  Drake 

Maurice  Drake  observes  in  the  introduction,  "they 
Illustrated  by  ^j^^  j^^i^^j  ^^^^^  written  for  the 

36  Plates  from         1    ^    ■  .1 

1^  historian,    the    craftsman,    or  tlie 

Photographs  and  „,        .  ,      ,    ,  , 

.  artist.      1  here  is  no  book  hitherto 

Drawings  by  ,  ,■  ,     ,     ^   ,       ,•  , 

ivr-.r    .  Ts    <  published  of  the  slightest  \'aluc  to 

wilired  Drake  ,         ,,  . 

^  ,  the  collector. 

r  cap.  fol. 

TV/  Himself  a  trained  craftsman  and  a 

(  1 .  w  erner 

member  of  the  fourth  generation  of 
a  glass-painting  famih',  Mr.  Drake 
treats  his  subject  with  ease  and  in- 
timac)'.  Being  by  temperament  a  \\riter  no  less  than  a 
glass-painter,  his  lucid  descriptions  and  his  brother's 
excellent  illustrations  present  a  clear  picture  of  the  rise 
and  fall  of  their  handicraft,  from  the  high  aspirations  and 
crude  materials  of  the  twelfth  century,  through  the  da\  s 
of  Georgian  decadence  to  the  Pugin  revival  of  the 
nineteenth  century. 

.Mr.  Drake  a|)|)roaches  his  subject  from  a  new  direc- 
tion, studying  the  materials  of  stained-glass  windows 
f  rom  a  close  and  intimate  point  of  \  iew.  Where  necessity 
demands  it,  he  makes  suitable  reference  to  the  history  of 
design  in  so  far  as  it  was  affected  by  changes  of  style  ; 
but  he  devotes  his  more  whole-hearted  energies  to 
drawing  the  attention  of  the  reader  to  the  changes  which 
took  |)lace  in  technitiue  ami  material  during  each  suc- 
ceeding (iothic  ])eriod.  In  place  of  describing  complete 
windows,  he  dwells  upon  the  peculiarities  of  their 
component  panes  of  glass,  showing  how  this  or  that 
variant  of  detail,  of  colour,  or  of  manual  treatment 
indicate  the  period  to  which  the  glass  belongs.  And  in 
addition  to  exhaustive  di-(|uisitions  on  the  characteristics 
of  e.ich  style,  he  lays  before  the  reader,  literally  in 
microsco])ic  detail,  those  more  reliable  evidences  ot  age 
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oiilv  presented  by  :^l;iss  exposed  ti)i-  centiities  tci  the 
\  analions  of  our  inland  rliinate. 

Of  the  ni^cchaptel^  the  Ixxik  (ontam^,  tlie  lirst  li\e 
deal  w  ith  the  hi■^t^l■\•  of  the  rise  and  fall  nf  the  haiulicratt. 
I''mtlier  minute  examination  i^ixen  to  heraUlK'  :-;l.i->s 
and  to  L;l,l-^s  c  orrosion  that  mo^t  \aln,iljle  e\  ideiu  e  of 
at;c  whilst  a  final 
chapter  i^  devotetl  to 
aih  iee  to  the  col  let:!  or. 

'I'he  jjlales,  eii^ht  ot 
which  a  re  i  n  coloin-, 
are  of  ([uite  except  lonal 
N'alue.  The  book  is 
well  got  up,  the  paper 
and  printing,'  excellent, 
and  the  w  hole  foyiihit 
in  the  liesi  o  f  taste  ; 
and,  i|nite  a]).ii  t  from 
its  appeal  to  the  col- 
lector, it  shoiilil  take 
hii;h  i)iace  as  a  stand- 
ard work  of  reference 
upon  the  subject  i if 
I'^iiL^lish  stained-i;lass. 

The  Trapnell 
Collection 
Illustrated 
Supplement  to 
the  Catalogue 

1  N  the  1  1 1  u  s  t  r.Ued 
su  Implement  to  the 
cat  al o  y  u  e  of  t  h  e 
famous  Trapnell  col- 
lection of  li  r  i  s  t  (1 1 
porcelain  anil  glass 
recently  published 
by  Mr.  Amor,  a  signal 
service  has  b  e  e  n 
rendered  to  collectors 
of  old  china  and  g  lass. 
For  some  forty  years 
Mr.  Alfred  'frapncll  was  an  industrious  and  \igilant 
collector  of  ISristol  porcelain,  and  after  the  puljlication 
of  Richard  ()vvcn's  Two  Coilitries  of  Ceramic  ylr/  in 
Bristol  in  1873,  Bristol  porcelain  began  to  be  appre- 
ciated by  collectors,  and  collections  were  formed  first 
by  Mr.  Edkins,  afterwards  by  Mr.  Fr\-,  and  subse- 
quently b\-  Dr.  Callender  anil  Mr.  llaydon.  As  these 
collections  one  b\-  one  came  into  the  auction  room,  .Mi'. 
Trapnell  ])urchased  all  the  best,  and  he  was  also  known 
to  the  dealers  as  a  bu\-er  of  any  undoubtedly  genuine 
specimen. 

-Vs  a  matter  of  course,  as  years  went  on  the  'I'laimeil 
collection  became  not  a  collection  of  Bristol  but  tlic  collec- 
tion, and  when  in  the  earh-  part  of  this  year  he  m.ide  up  his 
mind  to  dispose  of  it.  Mi-.  Albert  Amor  became  its  owner. 
Mr.  Trapnell  compiled  a  catalogue  worthy  of  its  subject, 
obtaining  the  valuable  services  of  the  Rev.  .\.  \V.  (  )xford, 
M.-'V.    He  also  engaged  the  services  of  clever  watei- 
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coloiii' ai  1 1  ^ts  to  make  lepi'iduction-.  in  inloni  (.1  m.my 
of  the  lu-st  examples.  'I  he  c.italogne  thus  embelh-iitil 
(  list  it  ,  |)iodu(  er  o\  ei  a  thous.nul  poimd-.  .iiul  p.is-ed.  to 
.Mr.  .\mor  w  ith  the  (  ojliu  tion.  With  the  present  ^npph-- 
ment  .Mr.  .\mor,  loi'  an  .•nklitioii.d  pa\ meiil  i>f  a  girii>  1. 
Is  presenting  his  catalogue,  cont.uning   phoiogiaplis  'A 

two  h  u  n  d  I  e  d  ot  the 
s  p  c  c  I  m  e  n  s  in  tort\  - 
eight  ijuarto  -igned 
plates,  which  can  be 
1 11  iimd  u  ])  w  1  t  li  t  h  e 
c.it.di ig ue,  m-dsing  ; t  ,1 
uniiiue  woi  k  of  reler- 
eili  e  I  m  1  In  -^tol  pi  n  i  e- 
lam.  '1  he  is,ui'  of  the 
(  atalogne  and  supple- 
ment IS  limited  til 
tui)  hundied  and  lil'ty 
cpies. 

"Media;val  Art," 
by  W.  R.  Lethabv 
(Duckworth  &  Co. 
5s.  net) 

A  .M'.w  and  revised 
issue  o  f  M  r  .  W.  R. 
L  e  t  li  a  b  y  '  s  w  ork  on 
Mcdii,  7'al  Art  IS  to  be 
heartiU'  welcomed.  In 
the  compass  of  three 
hundred  pages  it  con- 
denses tlie  sur\e\-  of 
the  architecture,  s(  iilp- 
ture,  staineil-glass  and 
dccorati\e  work  of  a 
ilecade  of  centuries — 
from  1 1  2  to  350  'fills 
period  witnessed  the 
de\'elopment  of  eccle- 
s  i  as  t  i  cal  architecture 
from  the  early  <_'hiist- 
ian  b  a  si  1  i  c  a  s  to  the 
finest  peiiod  of  C.othic  art,  and  tlie  author  traces  its  pro- 
gress in  a  luanner  which  makes  it  thoroughly  understand- 
able to  the  reader.  Profusely  illustrateii  and  thoroughh' 
reliable,  the  \'olume  forms  wdiat  is  perhaps  the  best 
general  te.xt-book  on  the  subject  \et  issued. 

Ol  somewdiat  tO|Mcal  interest  is  tlie  l.itest  addition  to 
the  scries  of  Great  Bitilili/ii^s,  a/nl  lltn^'  lo  h'.)iji<y  I'/ieiii, 
the  volume  by  Miss  ICditli  .V.Bniwne 
on  l>Y\a)iliiie  A  ri_ii  i lei  I  in  e .  .M.in\' 
of  the  buildings  described  .mil  illus- 
trated ;ire  within  the  purlieus  of  the 
present  war;  and  it  is  witlim  tlie 
scope  of  possibility  th.it  the  m.ister 
example  of  the  l'>\  /antine  st)de  -  the 
mos(|ne  of  St.i.  .Sophi.i  -  may  l)e 
destro\  ed  to  pre\  ent  it  .again  f.illmg  into  Christi.m  h.mds. 
A  better  text-book  on  the  subject  could  hardl_\  l)e  found. 


1  ROM  "  DRAKE  S 
(W  r-RNER  LAURIE) 


"  Early  Christian 
and  Byzantine 
Architecture,"  by 
Edith  A.  Browne 
(Adam  and 
Charles  Black 
3s.  6d.  net) 


?8i 


ll'ie  Connoissejir 


The  iUuNtialions,  uliicli  are  of  exce[)ti')iial  quality,  are 
taken  from  a  w  ide  r.inj^e  ot  examples,  while  Miss  Browne's 
intnuUn  lory  liiapteis  are  completely  eN|)osiio)y. 


**  Picturesque 
Nepal,"  by 
Percy  Brown 
(Adam  and 
Charles  Black 
ys.  6d.  net) 


KiI'I.im;  tells  us  that  "  tlie  wildest  dreams  of  l\ew  are 
the  facts  of  Katmandlui/'  A  L;ood  ileal  of  li^;ht  is  thrown 
on  tills  statement  111  Mr.  I'eic)' Brown  s 
mtei  estini;  hook  on  /'/<  tiocstjiu-  jVt/uil, 
of  winch  hi)ntiei  depeiulenc)'  Kat- 
mandhu  is  the  c.ipital.  Western 
ci\  iii /alion  IS  alreaih  liei^inninj;  to  set 
Its  stamp  upon  the  c  ountr\',and  many 
of  tiie  old  arts  and  handicrafts  are 
ileterioialiiiK  under  tiie  efl'ects.  Nepal  derives  its  art 
ins|)iration  from  both  India  and  China,  but  its  arcliitects 
and  craftsmen  liax  e  succeeded  in  evoh  in;.;  w  hat  may  be 
considered  as  a  distinct  style  of  their  own  ;  and  the 
author  has  done  j^ood  service  in  desci'lbiiiL;  and  illus- 
iralinj.;  many  beautif'id  examples  of  their  work.  The 
book  is  abl\'  and  brightly  written,  and 
i^ives  a  thorough  iilea  of  the  manners 
and  customs  of  the  country  and  of  its 
pictiires(|ue  features. 

"  Mary,  the  Mother  of  Jesu.s,"  by  Alice 
Mcynell.  Illustrated  by  R.  Anning  Bell, 
K.W.S.  (Philip  Lee  Warner,  i6s.net) 
.Mi;.  K.  .\n\:n'i.  Br  m.  is  one  of  the 
few  modern  artist-,  who  couUl  essay  the 
task  of  illustratin-  the  life  of  tlie  \"iri;in 
Mary  with  .iiiN'thiiiL;  like  suixess.  It  is 
not  only  th.it  he  is  a  superb  craftsman, 
but  he  also  has  the  s;ift  of  investin;^  his 
work  with  that  dij^nilied  and  re\erential 
feelin;^  which  distinj^uislied  the  art  of  tin 
Ijre-Kenaissance  paint<  is  of  Ital>',  and 
withcHit  which  the  |)aintiny  of  no  re- 
li^ioui  theme  can  carry  con\it:tion.  In 
the  \dlnine  issued  b\'  Mr.  Lee  Warner 
tliese  ijualities  of  Mr.  Bell's  art  are 
splendidly  exemplified;  no  more 
beautiful  book  has  been  puljlished 
this  season;  indeed,  one  mi^ht  ha\e 
to  back  to  the  time  of  Llake  to 
find  a  reli:-;ious  work  illustrated  wi 
designs  sO  lofty  in  their  t.onceptinn  or 
so  tine  in  their  execution.  Miss  Alice 
Meynell's  text  is  thoroughh  sympathetic, 
and  cpiite  worthy  of  the  illustrations. 

"The  First  Annual  Volume 
of  the  Walpolc  Society  " 
(The  Walpolc  Society 
Issued  to  Subscribers  only) 

T/ii  I'lrsl  Aiiinial  I'oliiint 
of  the  IValpole  Society  alone 

would  justify  the  existence  of  ^jj,.-  i,]  ,,rcEsTik  c.^NDrr 

the  latter;   the  contents  of  ii.TH.MiV's  ■'.midiiva 


the  publication  form  \'aluable  atlditions  to  the  history  of 
\-arious  phases  of  15ritish  art.    The  articles  are  all  con- 
tributed by  experts  on  the  different  themes  treated,  and 
are  superbly  illiisti-ated  in  collotype  and  photogravure. 
The  place  of  honour  is  gis  en  to  A  Treatise  co^icernin};  tlic 
Art  of  /.iiinnfrt;,  by  Nicholas  Milliard,  now  for  the  first 
time  printed  in  full  from  a  manuscri|)t  in  the  library  of 
Kdinburgh  College,  though  it  has  been  tjuoted  from 
by  .Sir  RK:hard  Holmes  and  other  recent  writers.  The 
manuscript    was    formerly  in    W.d])ole's   collection  at 
.Strawberr\'  Mill.    .Mr.  Philip  N(jriii;in,  to  whom  must  be 
largely  gi\en  the  credit  of  bringing  tliis  work  to  public 
notice,  contributes  a  valuable  introductory  article  con- 
cerning it,  and  has  jnit  it  into  a  guise  to  make  it  present- 
able to  modern  readers.    A  Skete/i  of  Englisli  Mediovnl 
J'i^tire  Soiilptiirc,  bv  Professor  Edward  S.  Prior,  gives 
in  a  concise  form  a  history  of  this  little  studied  phase 
of  Lnglish  art,  on  which  the  author's  important  work, 
\vritten  in  conjunction  with  Mr.  Gardner,  is  the  chief 
authorit}-.    Mi  .W.  R.  Lethaby,  in  a  short 
paper  on    London  and  Westminster 
Painters  in  tlie  Middle  Ages,  enters  a  field 
of  research  already  jiartially  explored  b)' 
Dr.  Shaw  in  the  i)ages  of  Tm-:  Co.\- 
NOissKL'R.     An  interesting  article  by 
Mr.  Leonard  O'M  alley,  supplemented 
by  a  note  by  Mr.  C.  H.  Collins  Baker, 
deals  wit  11  the  interesting  portrait  of 
Kepjjel  by  Reynolds  —  the  first  of  the 
main'  |iainted  by  the  artist — which  was 
describeil  in  Thk  C()NNOISSP:ur  when 
It  was  on  exhibition  at  Messrs.  Shep- 
herd's gallery  shortly  after  its  disco\'ery 
and  identificati(jn.  The  volume  concludes 
with  a  series  of  e.xcellent  plates,  repro- 
ducing practically  the  entire  contents  of 
what  is  known  as  Turner's  Isle  of  Wiglit 
S/ceteli- lu'o/c,  though  not  a  few  Hamp- 
shire and  Wiltshire  sce;ies  are  included 
(jn  its  pages.    As  .M  r.  A.  J.  Finberg  states 
in  his  illuminating  introductory  article, 
the  book  is  not  only  of  artistic  value,  but 
also  of  considerable  biographical  interest. 

"English  Furniture  of  the  Eighteenth 
Century,"  by  H.  Cescinsky 

UNinii.;  the  review  of  the  third  volume 
of  this  work  in  our  last  number,  the 
publisher's  name  should  have 
been  given  as  the  Waverley 
Book  Co.,  5-6,  Old  Bailey, 
to  whom  all  entjuiries  should 
be  addressed.  This 
important  work  can  be  ob- 
tained on  The  'Times  instal- 
ment svstem  of  pavment  if 

^T1CK,   CIRC.\    II  10       FROM  .  ' 

ART  "       (DUCKWORTH)  dcsired. 


I  he   C  oiii/oissc/t r 

CORRESPONDENCE 


Special  Notice 

]<^N<juiKiK>  siiDtilil  \)<-  iiKuli  Upon  Uu:  cniipoii  wliirl)  will  Ix.'luuiid  111  the  advertiscmL-m  !).iL;es.  W'liil'-. 
owing  Id  our  enormous  coiTCsponilcnc-i-  and  tlie  lact  thai  i-vcry  number  of  Thk  (  "onnoissf.L'K  .Mai;a/ini-. 
prinlfd  a  month  in  advance,  il  is  impossihlr  lor  us  to  guaranlcr  in  c\i'ry  case  a  prompt  reply  in  these  <■olulnn^. 
an  immediate  w\)\y  will  he  sent  by  j)ost  to  all  reatlers  who  tlesirc  it,  upon  payment  ot  a  nominal  h-e.  ICxpert 
opinions  and  valuations  can  be  sup])Ued  when  objects  are  sent  to  our  offices  for  ins|)ection,  and,  win'ic 
necessary,  arrangements  can  lie  made  tor  an  expert  to  examine  single  oljjects  and  collections  in  tlie  country, 
and  give  ad\ice,  the  fee  in  all  cases  to  be  arranged  beiorehand.  ()l)jects  sent  to  us  may  be  insured  whilst 
they  are  in  our  possession,  at  a  moderate  cost.  ;\11  communications  and  goods  should  be  addressed  to  the 
"Manager  of  iMnpiiry  1  )ept.,  Tiii'.  (  ,"onn()isskui',  35-39,  Maddox  .Street,  W." 


ANSWERS  TO  CORRESPONDENTS 


Paintinji  by  Maclise.  —  Aii, kh)  i>liM,,in\  llilli.    N  mui 

|iic-lurc  ua^  r  \  liil  lii  i  .il  lln-  Rdynl  .\<-.H|iiuy  iii  iN.Jl.  I'lil  .11 
|i|-c--eiil  llu-  (li-iiiaiul  Inr  \\\\-  anist'-.  u.irk  \riy  Miiall.  ainl  il~ 
ilinicn^iiiii-.  u.iulil   rriMicr  il  unly   lil  Inr  a  t;allir)'.  il 

placc-il  in  an  aiirlhm.  Icar  tlir  ii-Mill  umiM  In-  1 1 i^a 1 1] mint in^;, 
anil  uc  ^liiiuKI  aiU  l.>  nllia'  il  In  .1  drain  lor  r\lii  1  ill  i.  m. 

Pottery  and  Porcelain.     .Xn.i-n  (i)|Hiri(,).  ludi^uiL; 

Ivoni  llif  ilrM-iiptiiins,  ((()i1k-  jut;  i>  mil  1 ).; \  1  n | n ui .  Il  is|irii- 
lialil)'  rimn  Miiiir  ,SI  aid  in  Wiirr  l.irl.ir)-,  dalint;  1  lark  1 1 1  I  lir  r.i  rl  v 
part  111  lasl  cml iii)'.  ami  il  nia\-  In-  uoilli  alimil  |/'l  'I'lii- 

l.ivcrilOlll  jlh^  sllillllil  111-  unilli  ali.iiil  /,4.  (,  |  11  llir  iilalc,  .irr 
in  hard  while  |iiiii-rlain,  llii-\'  may  <'hini'~i'  inadr  Im  ■.niin- 
i'L'ij;inienla I  nir-,-,  nr  Inr  sniuc  ^nru-ly.  'I'ln-)  iiia\  lir  wlial  w.is 
crrnncniisl)'  l  allcd  l.nwr^lnli,  Km  Is  iinw  knnwii  In  h.ui-  rtiiiii' 
frnni  ('anlnii  r\lrii-.i\ rly  in  llu-  ciL^h  Iciail  1 1  riailiiry.  (i/l  'I'lir 
ilc-.cri]iliiin  rrads  as  il  llu-  disll  is  (dliiirM-  nl  ihc  rl;_;lilrrnl  ii 
cenliiry,  and  il  in.iy  be  wniili     5  nr  /J).     (,)  Thr  |iil;  is  nl  wh.ii 

is  called    ■■  lesisl    lllslll'."      il    is    lliuell    enllei'Ird,    lilll    llle  \allle 

lias  ile|ireeialed  dining;  rei'eni  ye.ir~.  'I'lir  jiie  is  pinlialily 
wnrlli  ;5s. 

Historical  Prints  by  W.  Ward.    Ad,  uSj  ( 1  lar|iend,  ni. 

—  V'niir  tun  I  ir  ill  Is  are  mil  nl  a  class  h  11  w  li  adi  1  here  is  a  u)  l;i  ea  I 
ilciiiand  al  |ireseiit,  .iiid  llieir  \aliie  in  cciii-e(|iience  wniild  he 
unHkrIy  tn  exceed  /,  1  In  ^us.  .i|iiece. 

Old    Bible,   1608.  — Ad.JI  ^  (Mnckhndec).     judeinL;   II 

)'nur  descri|itinn,  ihe  value  nl  yniii  I'lihle  wniild  he  unlikely  in 
exceed  £,l  In  ;os. 

"The  Works  of  Thomas  Gray."— 1 S  (Inresi 

(late).  —  X'niir  edit  inn   is  nl   litlle  iiii|iiirl.ince  nr  value  Inacnh 
lei;lnr.     (  Ine  nl  ihc-   imisi   iinimrlaiil   is  llial  |iuhlislied  in  lyiiS, 
which  i^  wniih  /,7  nr  ^,S. 
(irandfather    Clock,    by    William    Hall.  A(i,.\;i 

(lilackhealh).  'I'here  are  several  <  Inckniakers  nl  this  n  nn'e, 
iiDtahly  William  Hall ,  a] i] in  nl  iced  in  I (iSn  In  ( 'nrnel ill's  I  lerl lei  I , 
who  \v,as  Master  of  llle  ( 'Inckmakirs' ( 'nininny  in  1727:  William 
Hall,  who  was  u  (irkiiie  lieM\een  1S14  and  iSli),  and  William 
llall,  wlin  ahniit  llle  same  |ierind  was  wnrkini;  al  i)},.  lliLjh 
Strecl,  Marylehnne. 

Wine  Coolers.—  A(),JJ2  thlackhealh).  Ml.  j.  lacksnii, 
in  his  wnrk  nii  /Cii^;iish  Sil7'er  I'lale,  records  ihai  wiiie  cnnlers 
w  ere  ma  le  in  laree  n  11  m  hers  in  the  last  ciiiarl  er  nl  I  he  se\  en!  cent  h 
Century.     Many  nl  ihein  weiekcd  n\ei  i.cKKin/s 

Baxter  Prints.  — (Waiini.i).    If  ynm  inini  /,',//,■ 

of  the    I'i/iil^y   is  nil  the   lull, 11-   cnni|ilele,   il    isunllll    aliiuil  Iwn 

euineas. 

"Mrs.   Bonfoy,"  by  .lames  McArdell,  after  Sir 

Joshua  Reynolds.  —  Ad. _>-)ii  ( 1  liaile\ -nn-lhamesl.  dhis 
lady  was  llie  d.iviL;hler  nl  Uichard  I'dinl  nl  I'or!  kdiol,  and 
married  ('apt.  lluL;h  lloiilny, 

Engravinjjs,  after  Morland.    Aii.j^;  (1  asil .mrm  i  - 

\'our  eiiL;ia\ ines  hy  Ward  and  |.  R.  Sin  i  I  It.  .dler  Mnrland.are 
all  nl  I'niisidca al  lie  \  ahie  il  fnie  eenuine  ini |  iress'niis,  hiil  il  is 
iiniiossihle  In  ei\e  .1  delmile  n|iininn  wilhoul  seiaiii;  lliein.  The 
a|)])roxim.Tle  prices  are  as  Inllnws,  thoueh  much  depends  upon 
the  ipialily  ,ind  L;eiieral  condition  ol  the  [iiiiiis:     (1)  iiiilaiul 


and  (7/// iind  C((/rV->,  /.in  In  ,/  1 .2  .ipiec  ■  ;  (Ji  (/)■/'. /c  .md 
/uu  ii  />iuir.  /,  I  5  In  /  20  :  I  ;)  ///!/,/,  ,1/  ,1  Coiiillry  AU  ILhi-< 
and  i>iit\i,t,'  II  Ci'iin/))'  .-It,  Hons,.  Iinin  /  lu  In  ..{  io  e.ich  : 
wliili'  (4)  ///,'  Story  of  I .,,  Ill  i,i .  e\eii  llinueh  iiiicnl.  uired,  ni.iy 
hi-  wnrlli  /.'-'o  In  ^do. 

Leeds  Tea  and  Coffee  Service.    .\(j,js9  (.Manchestei). 

-  I''rnm  llle  phnlni^raph  ymi  send  it  is  e\ ideiil  that  llu-  -er\ ice 
Is  .1  enod  specimen  ot    LeeiU   uare,  and  it   slioiild   hi-  \uirlli 

KngravinjfS.  Ad.jn  ;  1  \\  esion-supei  ■  M.ne).  \  om  i-nL^r.i  v  ■ 
in^;  o|  Sir  /am,!  .Son  iihirr: .  1  ly  \\  .  ."s.iv.  allei  T.  I'hilips.  would 
III-  iiiihkcl)'  III  rea  li/i-  I  mire  tli  1  n  /,  I  .  W  e  c.innni  tr.ice  .in_\-  prim 
liyl'.udnii.  ,i||er  ^iiiL;li-lon.  answi-riiiL;  )'niir  di-scripl inn.  Wt- 
li.ips  ynii  cnuld  st-nd  il  lor  our  iiispi.-i  l  ion. 

Dessert    Service. --Ad. j6S    ( l;arion-nn- 1 lumhei ).    'l  lu- 

111, irk  Is  nol  one  lo  he  lound  in  an)-  Imnk  nl  inarl^s.  Inr  ihe  re.i-nii 

that   il   Is  a  very  I-  iiinii  l\pi-.     .Man\-  iiia  n  11  l.icl  ui  ei  s  adnpied 

inarivs  nl  lliis  chiiacler  In  disl  i  iii;u  ish  particular  p.illeriis,  ,ind 
these  p.iiierns  are  sn  iiumernus  ih.u  nn  mie  has  ihniielii  n  wnrtli 
while  In  puhlish  lacsiiniles.  'l  lle  service  was  jimhahl)-  pindiiced 
hy  Kide\\ay  iV  ('o.,  who,  .dmnl  ei^lilv  \e.i  1  s  .il^o,  h.id  no  k-ss 
Ih.m  six  wnrhs  in  and  ahmii  Il.inli-)  ami  Shelinn.  li  wnuld 
mil  h,i\i-  aii\-  special  value  lo  a  clh-cioi. 

Smollett's  Works,  i<S4,s.    .Vn. 209  i  Kelsoi.    \'nur  i-op\- 

ol  .S Wii/7c/;' J  H'oii.',  oT  this  d.ite  Is  .1  repiinl.  .nid  ha,  lillle 
ink-rest  tn  a  collectni.  'Idle  editinii  nl  iS^i.  cnni]iii-li-  In  lour 
Mihimes,  is  Worth  ahoul  fi  iik.  The  mher  hooks  you  nienlioii 
are  onlv  ol  Iriliiiii;  \,ihu-. 

Plate  after '  Bartolozzi.    Ad, 274  (ih-rm-  lldh.  \\e 

(ear  il  is  i|uile  iinpossihie  to  tell  \ou  the  process  used  in  lepm- 
diicnie  your  pl.ile  alter  lkiiloio//i  wilhoul  seeiuL;  il..is  al  llie 
pn-seiil  lillle  lliere  are  so  maii\-  im-chanicd  processes  in  iisi-. 

Prints  by  Le  Bas.    .\d,j7.s  i  lumor  Aihen.i-um  ( duhk 

\  nin  prinis  h\-  Le  ]-las  are  p.iil  nl  a  sei,  Iml.  e\i-n  when 

cnmplele,  llle  deiii.ind  lor  this  eneraxer's  worl^s  is  so  sm.dl  dial 
the  \aliie  111  the  set  would  not  exceed  I  ^s.  to  ,/' i .  .\sri-;4ard- 
painlines  hy  '[' .  Iliidsoii.  the  \oirks  of  this  .irlist,  \\hn  vsas  ilu- 
inastei  nl  ^ir  Inslni.i  Ke\nnhis,  have  cmisidei  .1  hi)-  .ippieci.iled 
nl  recent  years.  It  \miiiI,|  he  ijUlle  wnrtli  )nur  while  In  send 
up  the  portrail  lor  iiispeclion. 

Mulready  Wrapper.—  .\d.2,S4  (her).  -  d  he  \.ihie  oi  )oui 

.Miilready  wiapper  is  not  more  than  Is.  dd. 

"Once  a   Week."    Ad, 200  1 1  ,\.instoii,  f.ss.A.i  llu- 

lirsi  numhi-r  of  (hi.c-  a  appeari-d  nn   lul\-  Jml.  iS:;i|,  .md 

II  was  colli  iiiui-d  In  1 S70. 

Dinner    Service.    .Xd.^dd  (("mw-hnrnuehi.    The  n.nm- 

"(diiiiese  Mai  ine  "  m.irki-d  nn  llu-  service  mei  el\-  d  isl  niL;u  ishes 
ill'  pallei  n,  llie  name  heiiie  ^;i\en  I  ly  die  m.iiiiil.ictinei .  I'he-c 
|iatll-|lls  well-  \el\-  Iiumernus,  and  tllele  is  nn  list  In  shnw  the 
particul.ii  pnllerynr  lirm  produc  mt;  I  hem.  11  the  p.illeiii  isol 
a  nice  soli  hliie  printed  cliaiacier,  il  is  ol  .1  kind  thai  is  iismi;  in 
\  aim-  lor  colleclois  and  lor   decoi.iii\e  pin  poses.  Inn  is  imi  )-el 

III  hieh  \aliie.  W'e  cnuld  iiidee  heller  il  we  saw  nne  specimen. 
W  illmiii  dial  we  can  niil\-  rniie|,Iy  esiim.ile  lli.ii  llu-  Ini .  pei  lec; 
ami  i  iiiperli.-cl ,  ma)-  he  worth  .ihoul  /• 


LlBs 


HE  CONNOISSEVP^ 

GENEALOGICAL  AND 
LDIC  DEPARJMENT 


Special  Notice 

K kaI)M;>  oI  'I'lii':  Connoisskur  who  desire  tci 
lake'  a<lvanta,ue  of  llie  e)[)portunities  offered  lierein 
should  address  all  letters  on  the  subject  to  the 
.\!ana;4er  of  the  Heraldic  Department,  Hanover 
lUiildin^s,  ;,5-,Vj>  Maddox  Street, 

Only  replies  that  may  he  considered  to  be  ol 
general  intere^t  will  be  publisliL-d  in  these  columns. 
Those  of  a  diri.-ctly  personal  character,  or  in  cases 
where  the  applicant  may  ])rcfer  a  private  answer,  will 
be  ciealt  with  by  post. 

Readers  wlio  desire  to  liave  pedigrees  tracetl,  the 
accuracy  of  armorial  bearings  enquired  into,  or  other- 
wise lo  make  use  of  the  de[Xirtmcnt,  will  be  charged 
fees  according  lo  the  amount  of  work  involved. 
Particulars  will  be  su[)plied  on  a!i[)lication. 

When  asldng  information  respecting  genealogy  (;r 
heraldry,  it  is  desirable  thai  the  fullest  details,  so  far 
as  they  may  be  already  known  to  the  a[)plicant,  should 
be  set  forth. 

l.i^ri'i    I  III.  M\\i>K^(ii   I'm^H'i. — Tlii^     lo  It  Iniiiid  in 

rrvii'v  ////,>/_)'  I'/  Ull  lol,  iSOl.  ( inillK-liriiij;  in  UK),  it 
1  ■!  in-'-  u~  il<iw  n  I'l  I  <Si)0. 


CaI'I.   f  \mi 


n  (■ 


•I'll. I 


lIl.Ul 


21  will-,  piintril   ill  1 1 uniiiliiTys'  lliitory  of   \\'t!liii;^loii , 

lii.->i.k->  n.-ri-niiri->  In  nicniiier^  i.f  ihe  laniily  in  lliv  uilK  uf  oiIjlt 
rr-iilciiu  cil  \\  cIlinL;i<)ii.  TIk-  fir-t  will  i>  lluu  df  Jolin  Cape, 
111  Wrlliii^liiii,  liu^lmnilnian,  ilatcil  Nth  .May.  1542. 

rriii:\. — ."^iiu-c  Uie  an-wer  to  ymir  (|UL-ry  in  llir  Xovcinl ht 
mnnln-r  a 1 4 u.-arci  1.  a  c-urrc->i n unlent  lia^  --cm  ihc  | icilii^rfe  |irintcil 
1h  lew.  riii-  >liiiulil  i  i  Ttainly  wuith  fnlldwin;^  n]!.  .\  ^rarrli 
1.1  ilii-  \  ari.  111-.  1  larixh  rc^i>k-i>  in  the  districts  iiiriilinncil  wmiM 
lir  aiUi^alik-,  if  llie  ik'^ii\-ii  inforinaliiin  is  mU  to  he  nlilaiiu-il 
liMni  llu-  i\-L;i-.lrr  at  I'd w . hi h. 

Queries. 

I'Milvk  this  lu-adini^  we  will  in  liiturc  iiiMat  Iwn  it  iIul-c 
i|ue>tiiins  frniii  cunr^i « iin leiil^.  .Such  iHR-.tii)nN  iiiu~t  he  Nlinrl, 
as  the  sjiaiH-  ilevuled  lo  lliis  Miliject  i-.  liiniled,  and  lor  llu-  same 
reason  corres|iondents  may  liave  io  wait  some  time  lor  llie  iiiscr- 
lion  of  llieir  iiiiery. 

.SiiAW  I'amiia'. — Can  any  reader,  supply  the  link  lietweeii 
the  lamilies  of  >>haw ,  of  Mosshead,  Baronets,  ol  Kilmarnock, 
('11.  .\yr,  and  ."shaw,  of  Sonilie^,  in  the  same  eounly  ;  or  any 
p.irtieulars  ndaliiiL;  to  the  lonner  family  inevious  to  1090? 

1 1  KsKi:  I  II  f'vMiiN-  III  Lanc.ashire.  — -Any  iiartiL-ulars  rela< 
iii^  to  the  lleske'.h  lamily,  of  Rulfurd,  hefore  UiCo,  and  alte 
ol  .\iirtli  MeiiK,  will  he  much  appreciated. 


■fhonias  I'ulleii.  of  WeM  Tarriii-,  ^  J.ine    oh.  at  W  e^i  film  I'ullen,  (4 

.  •I.  su--e\.  huicher  :  oh.  ji  Sept  ,  1  '  Tarriir^.  April,  1791,  West  Tarring;. 

I  Sul .     t.  ()4.  .et.  56. 

;  I       '  1  I  I       "  ^       " \ 

■riionias  I'ullen,    William  I'ullen.     Cliarlolte.    John  I'lillen.  (.eor-e  I'ullen,     lienry  I'ullen,     Kli/ahelh.     Saiah.     Mary.  A 

ol  W  esl 'I'arriiii;.    of  West  Tarriiit;,     ohil.  June,    ofWorlhinL;.  ol  Worthing;,       of  W  orlhiiii;. 

hull  her  :  oh.  JO       hiileiier  ;  oh.'           iSlo.            hulchei.  hutcher.  butcher; 

f  ehniarv,  iSo-'.        .April,  iSiO.           '  l-  .^S.  aflerwardsa 

,1  t   jl.                        41.             at  West  .seaman  on 

Tariinu.  1 1. M.S. 

Ihilwaih.  

Thomas  I'ullen,  ol         lame.     ralK  ii,    ol        john  I'ullen,  France^,  of  (  nisporl  :        jalie,  oh.  26  Sept.,        Kllen,  of  ( ■.<_)sp( 

f  arehain.  dr.iper.         \\  ,  in  h  in-,  hul  cher,        'ob.  hef  .re  his  mini.  inlSjQ.                1S27,  .vt.  lb,  at  nilS2S. 

in  I.S29an  i  1831.         in  iS29aivl  1.S51.              lather.  West  Tarring. 


W.  DICKINSON  &  SON 

Dealers  in  Fine  Old  Chinese  Porcelain 


Oviform  Ginger  Jar  with  Dome  Cover,  finely  decorated  with  White  Prunus  Blossom 
on  a  crackled  ice  ground  of  intensely  brilliant  Pure  Cobalt. 
Period,  Kang-He,  1661-1722. 

108,  WIGMORE  STREET, 
LONDON,  W. 


Telegraphic  Address:  "KANCSHI,  LONDON.' 


Telephone:  2597  PADDINCTON. 
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YAMANAKA  &  Co. 

127,  New  Bond  Street,  London,  W. 

Telegrams:  "YAMANAKA,  LONDON."  Telephone:  1546  Mayfair. 

Japanese  and  Chinese  Works  of  JVrt. 

INSPECTION     CORDIALLY  INVITED. 

BRANCHES:-       OSAKA    =    KYOTO    =    NEW  YORK    =    BOSTON  PEKING 
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